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Regular Negro Employes Practically 
Non-Existent In Hollywood Studies 





Hollywood, Jan. 13. 

While overall employment of 
both performers and craftsmen in 
Hollywood has increased steadily 
since the advent of television, the 
Negro continues to find film oppor- 
tunities increasingly scarce, with 
the exception of periodical spurts 
duriag “Negro film cycles.” These 
are the opinions of William 
Walker, vet actor and a member 
of the board of directors of Sereen 
Actors Guild, opinions borne out 
by a check of the industry's vari- 
ous iabor organizations governing 
employees both in front of, and 
behind, the cameras. 

Walker’s remarks touched off the 
survey which revealed that the 
Negro is virtually non-existent in 
the industry’s various craft unions 
here and elsewhere. Not a single 
Negro is on the rolls of the Screen 
Directors Guild (1,100 members); 
Sereen Producers Guild (182 mem- 
bers); Motion Picture Film Editors 
(1,414 members); or Script Super- 
visors Guild (130 members). Only 
Wendell J. Franklin, NBC-TV stage 
manager, is a member of the Holly- 
wood local of the Radio and Tele- 
vision Directors Guild (estimated 
200-300 members). Out of 1,100 
members of Hollywood NABET’s 
force, approximately six are Ne- 
groes, according to regional topper 
Syd Rose, who cited lack of en- 

(Continued on page 86) 


HEAR ANDRE MALRAUX 





MAY BOSS FRENCH PIX) a:mone 


The American film 
concerned over the delay in the 
receipt of their 40 pending permits 
in France, have been told that 
changes may be impending in the 
status and operations of the Centre 
National de la Cinematographie, 
France’s semi-governmental film 
setup. 

The report from Paris is that the 
Centre, originally slated to come 
under the jurisdiction of Informa- 
tion Minister Jacques Soustelle, 
now may go under Andre Malraux, 
who heads up the new Ministry of 
Cultural Affairs. 

If this happens, the status of 
Jacques Fiaud, now director of the 
Centre, may be affected. It had 
been understood earier that, if the 
Centre goes under Soustelle, Flaud 
would remain. Henri Frenay has 
been mentioned as his possible 
successor, but these rumors have 
cropped up before and the very- 
well-connected Flaud has survived 
them. 

Meanwhile, Flaud continues to 
sit on the 40 permits which, origi- 
nally, he had told the companies 
he’d hand out by the end of 1958. 
The total. Yank. allotment runs to 


reserved the 
40 to himself, i.e. decided to 
them out on the basis of “merit.” 
(Continued on page. 28) 
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Kettledrums Make It 


Washington, Jan. 13. 

National Symphony is pro- 
gramming repeat perform- 
ance of the Paris Concerto for 
Five Kettledrums, a smash hit 
to ears of critics and audience 
at its world premiere here last 
season. 

Unique wofk was composed 
for Fred Begun, National Sym- 
phony tympanist, who will 
again take solo lead at replay 
slated for Jan. 22 at nearby 
University of Maryland. 


Golden Gate Quartet 
Strikes Oil as ‘Envoy’ 
To Hot Middle East 


The Golden Gate Quartet, now 
in its second year abroad under 
U.S. State Dept. auspices, is ex- 
pected to returxc ‘o the U.S. in 
April for a string cof domestic 
dates. The Golden Gaters are the 
newest of the touring goodwill van- 
guards of Negro artists. Preced 
ing them in Europe, the Middle 
East and Asia were Marian Ander- 
son, Louis Armstrong and Dizzy 
Gillespie. 

The foursome is regarded as 
being particularly effective in the 
Middle East, having been able to 
overcome some anti-U.S. sénti- 
ment, it is claimed, especially 
students. The student body 
of the University of Cairo, which 

demonstrated against 
America, gave the Gaters a strong 
ovation. They have been strongly 
in the Mideast oil coun- 

tries. 


Circle Artists Corp., booking the 
group, has kept the singers busy 
also with « string of disk and radio 
dates in France. 

Following their commitments in 
the U.S., the Golden Gaters will 
play dates in South America. 
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Having outlived such celebrated 
New York entertainments as -Min- 
sky’s, George White’s.Scandals and 


on 42d St. A museum in 
the Barnum tradition rather than 
in the fine arts sense, Hubert’s has, 
in its 33 years, played 
every type of variety and sideshow 
attraction from “pickled” two- 
headed babes to puppets. The late 
Jack ‘Jobmson, former world’s 

champ, played 





as baseball's Grover Clev 


¥ 





s That Writ 
By ROBERT REINHART © 


the Ziegfeld Follies, Hubert’s Mu-|somely for personal 
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CAFES GOTTA GET 
EM BY GARLOAD 


By JOE COHEN 


The night club industry has had 
to latch on to the field of merchan- 
dising in a major way. It is no 
longer feasible to open a largeseater 
and wait for the custoraers to drop 
in, no matter who the headliner is. 
The cafe must be pre-sold in mass 
media, and a long-range solicitia- 
tion program has become a part 
of the modus operandi of every 
important nitery. 

The major star of a cafe has be- 
come the banquet department. 
That's the section that goes after 
large parties, conventions, meet- 
ings and celebrations of various 
kinds. Also coming under that 
purview in many establishments 
are the bus parties. A well func- 
tioning and aggressive banquet 
department is worth more to a 
large-seater than several weeks of 
Jerry Lewis, Tony Martin, et al. 

The major problem, one that 
hasn't yet been fathomed as a 
result of this trend, is the future 
of headiiners. As is well knowa, 
the stress on party biz comes par- 
tially as the result of inability to 
find an adequate number of attrac- 
tions who could fill up cafes. Those 
that became available on the basis 
of playing several selected nitery 
dates (‘income tax, you know) 
zoomed their salaries so*that it 
was impossible to maintain that 
policy without the aid of a casino 

(Continued on page 84) 
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Bedside Reviewing 
Omaha, Jan. 13. 
Martin W. Bush, Omaha 
World-Herald music critic who 
is convalescing at home from 
a serious iliness, is reviewing 
the Omaha Symphony for the 
paper these days despite the 
act he must remain at home. 
Friends have had the local 
telephone company put in a 
private wire, with speaker. 


Alexander, and museum im: 
Max Schaffer (Schork &) 


NOT A BALL BUT A BANQUET 





The Three Little Stooges And 


How They Grew 


Back to the Top 





Broken-Down Heroes? 

There will be a “welcome 
back” (from jail) party Jan. 
16 at the Press Box Restaurant, 
N.Y. for the N.Y, Herald-Tri- 
bune radio-tv columnist, Marie 
Torre, who wouldn't snitch on 
a news source at CBS. 

Oldtimers have hinted that 
modern press agents have gone 
tame and effete. Why was no 
picket line of television cow- 
boys thrown around the jail? 
Where were the parades on 
horseback which the bally- 
hooligans of yesteryear would 
have staged? 

Meantime Rep. Francis E. 
Dorn of Brooklyn has intro- 
duced a bill in Congress to ex- 
empt reporters from penalty 
for refusing to blab. 


Wants to Sink Doomed 
lle de France as Part 
Of The Last Voyage’ 


Hollywood, Jan. 13. 

Andrew L. Stone, who produces, 
writes and directs his indies for 
Metro, will put his next feature, 
“The Last Voyage,” before the 
cameras in March on location off | 
the coast of England. 

Pic will be in color and Cinema- | 
Scope and will feature the actual | 
sinking of a big ocean liner. Stone | 








Pittsburgh, Jan. 13. 
Saga of the Three Stooges is the 
talk of show business today. In just 
three weeks, the duration of their 
stay at the Holiday House, the 
comedy act which had gone from 
the top to the bottom is back on 
top again. John Bertera, owner of 
the nitery, inked them in reluct- 
antly a week before Christmas at 
urging of his local booker, George 
Claire, who felt the excellent rat- 
ing of their old Columbia shorts 
on tv might bring in some small- 
fry for the early dinner trade. 
| First thing Bertera did was 
' schedule a single matinee for the 
| kiddie trade. Less than six hours 
| after it was announced, house had 
| been sold out to its capacity of 
700. Holiday House gave the young- 
sters a special deal, $1.50 for a 
andwich, a soft drink and a show. 
nother one was announced. It, 
too, was reserved to the hilt in an 
| afternoon. 
| Stooges were pencilled in for 
| only one week. Bertera immediately 
| picked them up for two more, 
added a flock of additional mati- 
| nees, eight in all. Every one went 
clean and hundreds were turned 
away. Holiday House’s all-time at- 
(Continued on page 62) 


NEW-TYPE INVESTORS: 
BUY UP ‘RESIDUALS’ 


Hollywood, Jan. 13. 
Producer Sol Lesser and invest- 














is now dickering for the lle de | ment banker Joseph D. Shane 
France, French Line luxury vessel have formed Principal Securities 
which has been retired from serv- Corp.. new California corporation 
ice and is set to be broken up as @edicated to buying up residuals 





BEST A 


e Under Water 


SERA ESS 
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scrap. 

“The Last Voyage” will observe 
the dramatic unities. Its 90-minute 
length will also be the time of ‘the 
action in the screenplay, concerned 
with the problems, decisions, and 
actions of a ship captain faced with 
a sinking ship. 

Before getting around to the fea- 

(Continued on page 86) 
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viewed by an apparently endless 
stream 
ing rubbernecks. 

Annual také of the museum (ex- 
clusive of the fleas) ig about $30,- 
000, which doesn’t meet the talent 
of about $31,000, Schaffer 
a nos- 
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of New Yorkers and visit- | 


.| Securtiees will 


|in show biz packages (feature pix, 
| telepix, plays, ete.) or financing 
| same. 
| First such deal concluded by 
new setup was purchase of 75% 
residuals held in “Indiscreet,” 
Warner release, by Cary Grant 
(50%), Norman Krasna (124%) 
and Stanley Donen (121%2%) for 
} over $1,000,000. 
| Warners retains its 25% owner- 
ship of “Indiscreet”, plus distri- 
bution of the film, for remainder 
|of its seven-year deal, at which 
| time entire film will revert to Prin- 
cipal Securities, since under _orig- 
financing - distribution @eal, 
| Warners agreed that the negative 
| would then revert to Grant-Krasna- 
| Donen. 
Lesser explains that formation 
|of Principal Securities is not only 
|for the purpose of buying in neg- 
|atives or participations in nega- 
tives of features and telepix, but 
also any investor's interests in 
stage productions, electronics de- 
velopments; or any other phase of 
Principal 


loss | the amusement industry. 
finance 
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The Frank Fielders 


(Mae Desmond) 


Still Active at Their Golden Anni 


s 





Philadelphia, Jan. 13. 

Believed to be among the few 
American show people whd have 
ever reached a golden wedding an- 
niversary while still fully active in 
the theatre are Frank Fielder and 
Mae Desmond. They celebrated 
the milestone last fall and are now 
opening their 51st season before 
the footlights. 

The elder Fielders, as well as 
their youngest sons, Bill and Rich- 
ard, all work together in The Mae 
Desmond Children’s Theatre, a 
professional theatre unit devoted 
to performing original plays for 
the small fry. Two older brothers 
contribute to the troupe. Frank, a 
musician, is the author of many of 
the company’s plays and also co- 
directs. John, a printer, does most 
of the outfit’s publicity. 

Richard Fielder, executive direc- 
ter of the company who also dou- 
bles as actor-director, has written 
a number of scripts used in Chil- 
dren’s Theatre aad in addition has 
had a couple of originals aired on 
“Studio One” and “Kraft Televi- 
sion Theatre.” Headquartering in 
‘Philly, the adult troupe tours in 
such productions as “Cinderella 
and the Sorcerer” and “The Mys- 
tery of Outlaw Canyon.” j 

While on the road the company | 
usually has a local organization as 
a sponsor. Latter pays a “reason- 
able” performance fee, provides 
the auditorium and supplies and 
sells tickets. All profit goes to the 
sponsoring organization. Children’s 
Theatre pays actors’ salaries, all 

(Continued on page 86) 


Playing for Rockefeller 
‘Old Stuff’ for Meyer Davis; 
Recalls Mrs. Rock as Deb 


Albany, Jan. 13. 

Meyer Davis, whose 35-piece 
orch played at the Inaugural Ball 
given by Governor and Mrs. Nel- 
son A. Rockefeller in the Wash- 
ington Ave. Armory, said in a radio 
interview (WGY, Schenectady) that 
“] am a real regular with the 
Rockefeller family. I played for 
Mrs. Rockefeller when she was 
Mary Clark, at her debut in Phila- 
delphia. I played fo: her when she 
was married. I played for the de- 
but of the two Rockefeller daugh- 
ters—Anne (Mrs. Robert Pierson)’ 
and Mary.” 

Davis, who commented to inter- 
viewer Earle Pudney that “I did 
not know we were on the air; I 
would have played some special 
music, had I known it,” reported 
he was “going over to Europe in 
July” to play at a debutante ball 
—as he had last July, “the first 
American band to do so.” 

Cab Calloway’s jazz orch also 
was an attraction at the brilliant 
bali—the first of its kind in Al- 
bany since 1947. The New York 
City Ballet presented “Stars and 
Stripes,” for which the organiza- 
tion’s orch provided the accom- 
paniment. C Announcer Ben 
Grauer served as emcee. 
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Too Russian or Too Bad? 
Honolulu, Jan. 13. 

Scheduled spring perform- 
ance of “Song of the Forests,” 
oratorio by Dmitri Shostako- 
vich, has created a sour note 
here. After the Honolulu Sym- 
phony was hired to play Fes- 
tival of Folk Music of Hawaii 
and Pacific Nations, cofiductor 
George Barati refused to 
wield his baton, objecting to 
the oratorio’s “poor music” 
and “Russian nationalistic” 
flavor. 

John M. Kelly Jr., co-direc- 
tor of the festival, contends 
Shostakovich’s score is a 
“worthy piece of music” that 
“deserves a hearing by Amer- 
i¢an audiences.” 


‘ADAM BROS. CIRCUS 
SURVIVES & THRIVES 


By TONY CONWAY 
The success of the 1958 circus 
can be judged by the story of Bill 
Griffith and his Adams_ Bros. 
Circus. 


Starting the season as an in- 
later 


door show, Adams Bros. 
booked ball parks, stadiums, etc. 
But, unlike other indoor-stadium 
shows, this one carried its own 
side show, pit show, concessions, 
ticket wagon—a complete circus 
midway on the front end. 

But more changes were yet to 
come. When it became difficult to 
locate in parks, Adams Bros. pur- 
chased 20 sections of blues (gen- 
eral admission plank seats) and 
a 110 ft. “wild west” type canopy 
plus a truck to carry all this equip- 
ment. 

Business was generally excel- 
lent, says owner-manager_ Grif- 
fith, with the exception of a two 
week period in Iowa, and the sea- 
son proved better than estimates 
for a first season suggested. 

In 1959 Griffith will have an 
enlarged show using the title 
Adams Bros. Circus and Seils Bros. 
World Toured Shows, combined. 
A new 80 ft. round top with three 
40 ft. middle pieces is in order. 
The show will move on eight show- 
owned trucks and will seat 3,400 
people. 


Parliament’s Puzzler On 





Prosties in Cafe Cleanup 


London, Jan. 13. 


A move to clean up London's! 


back street clubs and all-night 
cafes has been discussed 

After the meeting it was an- 
nounced that the deputation’s 
view’s would be reported to the 
Home Secretary. Main worry ex- 
pressed by the deputation was: 
where would prostitutes go who 
were cleared off the streets by the 
— ons of the Street Offences 
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Second-Guessing ‘Vanessa,’ 
Can’t Explain Menotti’s 


By ROBERT J. LANDRY 


The only American grand opera 
produced in 10 years is now facing 
the ordeal by boxoffice. Deserted 
| by the chi-chi erowd that came 
} to see and be seen at the premiere 
'a year ago, Samuel Barber’s “Van- 
|essa” fights for survival against 
bread-and-butter repertory sans 
ballyhoo and sans the gathering of 
|the coterie. The “first” perform- 
lance (Jan. 7) of the second sea- 
son played to empties aplenty and 
| to quiet curtain calls. The standee 
corrals 2s usual were a tipoff, show 

| ing as a light sprinkling of loiter- 





‘| ers rather than a sardine pack. 


| Meanwhile this is a tough opera 
‘to realize. That goes for the music 
— starts Eleanor Steber off in 
the dramatic soprano range, lifts 
|her to coloratura in the second 
act skating aria with its soaring 
high D, returns her to dramatic 
| passages, then flirts- with lyric so- 
prano. Even so the real difficulty 
lof the title role lies not in vocal 
| acrobatics but in-the Baroness Van- 
essa never knowing what’s going 
on in her own castle. Though the 
folder woman, she’s actually, in 
|Gian-Carlo Menotti’s plotting, in- 
genue to her own niece’s Ma Per- 
kins. 

| Though it’s not explicit, it’s im- 
plicit that the niece is pregnant by 
ithe aunt’s lover. Quel operatic 
|plot! What price miscarriage in 
ithe snow by debutante in a ball 
gown? 

There are plot oddities to spare. 
|, At the end the grandmother has 
given up singing (in grand opera) 
} and just sits and stares, passing 
from AGMA to Equity for no rea- 
son Menotti bothers to explain. 
| Nor is it very clear why the niece 
j}aecepts the aunt’s previous pat- 
|tern of living death, wearing it 
| like a handme-down shawl. The 
idea seems to be that the aunt has 
|changed her brand of fantasy, 
|marrying the fortune-hunting son 
|of her own old unfaithful lover. 
| The real sex relation is between 
Rosalind Elias and Nicolai Gedda 
on the very first night in the castle. 
|The seduction follows shortly af- 
jter this English-language opera 
j}opens by ordering dinner in 
| French. All this takes place in an 
| unspecified European Jand, Men- 
| otti preferring to borrow his neu- 
|rotics from Strindberg rather than 
| Faulkner. 

This reviewer finds no particular 
fault with Miss Steber as a grande 
dame in love. Her performance 
is not inferior in conviction to the 
part as written. When she sings 
of her joy in having saved her 
youth to bestow it upon a chip off 
the old block, that’s dramatic 
enough. But the real drama be- 
longs to the niece. 

The critics have complained this 
year, as last, of Miss Steber’s dic- 
tion. The point would hardly be 
emphasized so much if the langu- 
age was not English and if she 
were not American. Being busy 
in the high-piccole range, she suf- 
fers by comparison with the diction 
of her colleagues, notably the 
non-native Georgia Tozzi and 
Gedda. (She took her chances; 
she collects her notices.) . 

Yet “Vanessa” does not pall for 
all the dangling details of its book. 
The score suggests durability. Nor 
is melody lacking, overtures pos- 
| mate excepted. The work’s ulti- 





mate fate is going to be an in- 
teresting study. Since the chi-chi 
fans that rallied to see and be seen 
| at the premiere a year ago were 
not in evidence last week, the sup- 
| port must come from more sober- 
| Sided lovers of the muse. One final 
| thought: Is there any law to pre- 
| vent Menotti taking back the book 
|so that he can give the grand- 
mother back her tongue? So many 
| operas fall by the wayside, forever 
| blamed upon the libretto! A little 
| fixing might make a whale of a 
difference. 





JULES ALBERTI FLOTATION 


Shares Offered — Company To 
Invest In Amusement Enterprises 








Stock offering of 200,000 shares 
in a new company, Realty & The- 
atre Ventures Inc., has been made 
via Willis E. Burnside & Co., un- 
derwriters. Price is $1.50 per 
share. 

Outfit, headed by Jules Alberti, 
will be active in the entertainment 
and real estate fields, Plan is to 
invest in plays, first as limited and 

(Continued on page 86) 
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Boris Morros Memoirs Prove Tame 


—Showman’s Involvement 


cmetl> 
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Hurricanes & Dames 
Washington, Jan. ‘13. 
When those ‘59 hurricanes 
begin to blow, they'll start 
and end with show biz names. 
U. S. Weather Bureau has 
turned loose women’s names 
which will designate this year’s 
Atlantic and Gulf storms. 
First is Arlene (as in Fran- 
cis, for one) and last is Zasu 
(like in Pitts). In between are 
others which have a familiar- 


ity, such as Gracie (as in 
Burns), Sophie (Miss Tuck- 
er?), etc. 

Complete list is: Arlene, 
Beulah, Cindy, Debra, Edith, 


Flora, Gracie, Hannah, Irene, 
Judith, Kristy, Lois, Marsha, 
Nellie, Orpha, Penny, Quella, 
*Rachel, Sophie, Tanya, Udele, 
Vicky, Wilma, Xcel, Yasmin, 
and Zasu. 


INVENTORY OF OPERAS 
BY YANK COMPOSERS 


(* Indicates full length work) 
1909-10—"THE PIPE OF DESIRE” by 
Frederick S. Converse 
@ performances in 1 season) 
1911-12—* “MONA” by Horatio Parker 
@ performances in season) 
1912-13—-* “CYRANO DE BERGERAC” by 
Walter Damrosch 
(S performances in 1 season) 
1913-14—""MADELEINE” by Victor Her- 
bert 
performances in 1 season) 
1916-17—* “THE CANTERBURY  PIL- 
GRIMS” by Reginald De Koven 
6 performances in 1 season) 
1917-18—“SHANEWIS” by Charles Wake- 
field Cadman 
@ performances in 2 seasons) 
1918-19—“THE LEGEND” by Joseph Breil 
(3 performances in 1 season) 
DANCER” 











1918-19—"THE TEMPLE by 
John Adam Hugo 
(3 performances fh 1 season) 
1919-29—“CLEOPATRA’S NIGHT” 
Henry Hadley 
(7 performances in 2 seasons) 
1926-27—* “THE KING’S HENCHMAN” by 
Deems Taylor 
(14 performances in 3 seasons) 
1930-31—* “PETER IBBETSON” by Deems 
Taylor 
(16 performances in 4 seasons) 
1932-33—-"THE EMPEROR JONES” 
Louis Gruenberg 
@ performances in 2 seasons) 
1933-34—* “MERRY MOUNT” by Howard 
Hanson 
performances in 1 season) 
1934-35—-“IN THE PASHA’S GARDEN” 
by John Lawrence Seymour 
G@ performances in 1 season) 
1936-37—* ““CAPONSACCHI” by Richard 
Hageman 
@ performances in 1 season) 
1937-38—* “THE MAN WITHOUT A 
COUNTRY” by Walter Damrosch 
(4 performances in 2 seasons) 
1937-38—"“AMELIA GOES TO THE BALL” 
by Gian-Carlo Menotti 
(6 performances in 2 seasons) 
194142—"“THE ISLAND GOD” by Glan- 
Carlo Menotti 
@ performances in 1 season) 
1946-47—“"THE WARRIOR” by Bernard 
Rogers 
@ performances in 1 season) 


by 


by 











1957-58—* “VANESSA” by Samuel Barber 


poe Se 
Silence’ in Grand Opera Weird Tale Offered as an ‘Act’ for Paramount, N.Y. 


Through Family Loyalties 
By LEONARD TRAUBE 


For Boris Morros, a new life be- 
gan at 40. Already a bigtime the- 
atre manager, music director and 


|film producer, he became a kind 


of operative for the USSR in 1936. 
eleven years later, he switched 
hats, remaining as so-called cover 
or front for the Kremlin but spill- 
ing his findings to the FBI. 


Through Charles Samuels in the 
“as told to” technic, Morros tries 
to tell all about it in “My Ten 
Years As a Counterspy” (Viking: 
$3.95). Though his memoirs are 
tame and surprisingly lacking in 
excitement and the thriller-diller 
aspect usually associated with the 
“I Was” genre, there are some in- 
teresting revelations on show busi- 
ness aspects. 

One of the more interesting vig- 
nettes comes early in the book, and 
may be the key to the whole truth, 
since it is no secret that, against 
adulation and praise from Govern- 
ment officials for his work, there's 
been a nearly parallel bar of skep- 
ticism and even denouncement. 
The bouquets and brickbats oc- 
curred simultaneously, when it was 
first revealed by the Dept. of Jus- 
tice two years ago, in February of 

(Continued on page 86) 


California’s Miike Taka 
To Test Her ‘Stardom’ 
With 2d Japanese Film 


Tokyo, Jan. 13. 

“Sayonara” may prove a greet- 
ing rather than a parting statement 
in the career of Miiko Taka, the 
Japanese-American girl who was 
whisked from her job in a Los 
Angeles travel agency to star in 
the Warner Bros. filmization of the 
James A. Michener novel. 

Having decided to ride the crest 
of her wave and make a second 
picture, Miss Taka told Vanrrery, 
“Then I can say I am an actress 
or I am not an actress.” 

Regarding her change of heart 
after her initial opportunity, the 
California Nisei said, “Sayonara’ 
happened so quickly I didn’t an- 
ticipate another role. Then the pic- 
ture was over and I don’t know 
how much exploitation I had. Peo- 
ple said I was wasting my time. 
They told me to make the most of 
my opportunity. I’m a victim of 
circumstances, you might say,” she 
submitted. 

Miss Taka is scheduled to return 
te Japan in the spring for a star- 
ring role in William Castle’s pro- 
duction for Allied Artists based 
on De Quincey’s classic essay, 
“Confessions of an English Opium 
Eater.” Miss Taka said, somewhat 
hopefully, that the title will be 
changed, probably to ‘ “Midori,” 
which role she will play repping 
Japan’s younger generation vs. the 
old order. 
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Marble Oscar for Todd's Grave? 


David Goldbogen, brother of Mike Todd, is planning a nine-foot, 
two-ton_Vermont marble replica of an Oscar as an $8,000 memorial 
for the late showman. It would mark Todd's grave in suburban 


Forest Park. 


Goldbogen, who wants the consent of Todd’s widow, actress 
Elizabeth Taylor, and his son, Mike Todd Jr., plans to flank the 
base of the replica with two small stones listing Todds natal date, 
date of the air crash (last March 21) that took his life, his real 
name (Abraham Goldbogen), and the pro name in parenthesis. 

But there'll be no epitaph, said Goldbogen. “We would want to 


keep the memorial simple.” 


Mike Todd Jr. has informed his Uncle David Goldbogen that 
he was against anything but a plain and simple stene. And young 
Todd, said his uncle, “has the final word.” 


Rugged May Turn ‘Ragged 


Sidney Harmon Argues That Each-for-Himself Spirit 
Prevents Film Industry Solving Its Modern Woes 





The same kind of “rugged in- 
dividualism” that made the film 
companies great, today—time of 
crisis—is working against them, 
producer Sidney Harmon opined 
in N.Y. last week. 

“The entertainment business is 
so huge, and the film industry is 
so important a part of it,” Har- 
mon, whose film “Anna Lucasta” 
opened on Broadway this week, 
said. “The problems are there to- 
day for everyone, yet there is no 
common sharing, no desire to sit 
down and discuss and evaluate to- 
gether. Actually, these problems 
should be tackled by the whole 
industry and on all levels. 

“Instead, executive ego, jealous- 
fes and the rigid minds of ‘com- 
pany-criented’ men interfere and 
prevent any coping on an indus- 
try level.” 

Harmon, who is financed by and 
releases through United Artists, 
saw that company and the inde- 
pendents generally as the white 
hope of the future. Having deliv- 
ered “Men In War” and now “An- 
na Lucasta” to UA, he’s got “Day 
of the Outlaw” coming up. It’s an 
offbeat western with Robert Ryan 
and Tina Louise, shot mostly at 
Bend, Ore. His future sked in- 
cludes a filmization of the Doro- 
thy Parker story, “Big Blonde,” and 
Erskine Caldwell’s “Greta.” 

A determined believer in the 
theory (and practice) that quality 


(Continued on page 85) 


Leo F. Samuels Out Of 
Buena Vista; Trade Says 
‘Not Disney Landsman’ 


In a move that was a surprise 
to the film industry, Leo F. Sam- 
uels has been released as president 
of Buena Vista Distributing, sub- 
sidiary of Walt Disney Productions. 
The surprise lies in the fact that 
BV has been doing remarkably 
well since its inception in 1952, in 
which year Disney decided to set 
up his own organization after re- 
leasing through RKO. Samuels 
has been at the helm through most 
of this time. . 


Indeed, earnings have been on 
the climb almost consistently. 


Yet, there has been disharmony 
on the inside, particularly among 
the top-echelon Disney insiders. 

BV came to be a sort of family 
operation and Samuels, as it turned 
out, didn’t sit well with the family. 
Personality conflicts caused ‘his 
bowout, it’s understood. 

Samuels is a vet in distribution, 
having held exec posts with Disney 
for 20 years. Previous to this he 
was with United Artists for 13 
years. 

No successor has been named as 
yet but at the past weekend it ap- 
peared a certainty that Irving Lud- 
wig had the job. Latter has had 
substantial theatre-distribution ex- 
perience. He's now Disney’s do- 
mestic sales manager and at one 
time was in charge of theatre op- 
erations for the marketing of Dis- 
ney’s “Fantasia.” 

In another move Louis Gaudreau 
ts being upped from business man- 
ager to exec v.p. He’s also treas- 
urer. 





Chicago, Jan. 13. 





STUDIOS’ GUEST BOOKS 


Show They Feted 912 Visitors 
From 72 Countries 








Hollywood, Jan. 13. 

A total of 917 visitors from 72 
foreign countries were hosted by 
Hollywood film studios during 
1958. Majority were on nation- 
wide tours spomsored by U. S. 
State Dept. 

Of the visitors, 305 were gov- 
ernment officials. Included among 
these were Philippine prexy Gar- 
cia, Soviet Ambassador Mikhail 
Menshikov, Russian cultural min- 
ister Yuri Zhukov and British First 
Sea Lord Earl Mountbatten. 


Spain (Finally) 





DOMESTIG GROSS 
CHUMP A FRET 


By FRED HIFT 


With U. S.-Canada domesiic film 
rentals dipping in 1958, the foreign 
market revenues loom more im- 
portantly than ever for several 
American producing companies. At 
20th-Fox, now for the second time 
in its history, foreign revenues ac- 
tually outdistanced domestic rev: 
enues, if by a small margin. 

Other companies, like United 
Artists, concede the same may very 
well happen to them, too, in 1959. 


20th’s domestic rentals in '58 ran 
to just about $53,000,000. Foreign 
billed $53,500,000. In 1957, 20th’s 
domestic take (incl. tv) was $64,- 
549,607 and foreign $52,987,000. 
The 1958 experience is in line with 
reports that a number of important 
releases actually are doing more 
abroad than in the States. In the 
instance of 20th, the hitherto pre- 
vailing domestic-to-foreign ratio 
(usually around 55-45) was upset 
once before, in 1955, which was 





Axe Hits 20th Staff 


Following through on an or- 
der to effect a 25% reduction 
in all homeoffice departments, 
20th-Fox this week axed 10 
men in the publicity and art 
departments. A number of 
clerical help also were pink- 
slipped. 

Among those let go in pub- 
licity are Dick Winters, syn- 
dicates, special events and 
record contact; Claude Baruch 
in the pressbook department; 
Jose Schorr, copywriter and 
Harry Hochfeld in the art ¢e- 
partment. Hochfeld is a for- 
mer president of the Screen 
Publicists Guild. Two addition- 





Readying For 


al artists also are leaving. 


—————>————EEE 
| the year when the big Cinema- 
act S | Scope pictures first hit the world 

a. The 1958 a — 
,_|from more normal conditions an 
After many months of procrasti- | ; = 
nation, due mostly to internal bick- | '§ therefore more worriesome. 
ering, a special commission to| While most executives welcome 
negotiate a new film agreement | the still-rising curve of foreign in- 
with the American film industry | come, they're less than enthusiastic 
has been formed in Spain. Repre-| if foreign outgrosses domestic by 
sented on it are such outfits as the | dint of a slightly rising overseas 
Spanish Mimistry of Information,| ™evenue, made more important via 
Ministry of Commerce, the Foreign! 4 drop in domestic returns, We 
Exchange Institute and the Span- (Continued on page 30) 





Say Vogelites in 


‘What We Need Is Peace 0’ Mind’ 


Action Session; 


Exit Tomlinson, Cumulative Votes 





NEW SLAP AT BERGMAN 


Draws Editorial In 
Catholic Sheet 





‘Sinner’ 





Boston, Jan. 13. 

The question of whether, it fs 
right to classify “Inn of the Sixth 
Happiness” as “entirely unobjec- 
tional” and whether or not the 
“private life of an actor enter 
into the moral evaluation of the 
film in which he is featured” was 
taken up by The Pilot, official 
newspaper of the Catholic Arch- 
diocese of Boston, Jan. 3, in a 
front page article headed “Movie- 
dom: Does Scandal ‘Upstage’ Art?” 
The film opened Christmas at the 
Astor and continues its run there. 

“The Legion of Decency has giv- 
en unqualified approval of the 
film,” the Pilot said. “Since the 
private life of one of the prin- 
cipals in this production has been 
notoriously irregular, according to 
Catholic standards of morality, is 
it right to classify the film as en- 
tirely unobjectionable? To what 
extent is it possible to dissociate 
sin from the sinner?” 


Top-Level Talks 
On Europe Vital, 
Says Monaco 


Hopes for a top-level, interna- 
tional film conference in Europe 
this year were expressed in N.Y. 
last week by Eitel Monaco, head of 





tribution organization. Monaco, 
who speaks and acts in a semi-of- 
ficial, i.e. Italian Government cap- 
acity, though the powwow would be 
staged in Paris. 

| The Italian official opined that 
the need for such a confab was 
growing more urgent by the week. 
In that he sees eye-to-eye with 

(Continued on page 28) 














ish producer-distributors. 

To the Motion Picture Export | 
Assn., news of the formation of the 
commission spells out the hope that 
a new Spanish-American film deal 
may finally be within reach. The 
Commission can start work once 
it’s been approved by the Spanish 
Ministerial. Council, which func- 
tions in the chairmanship of Gen. | 
Franco and corresponds to a eabi- 
net. 

It’s too late for MPEA to seek 
an agreement for 1958-59. Aim now 
is to come up with a teveraiiie | 
deal for 1959-60 and to get the| 
most permits out of Spain be-| 
tween now and September, when a 
new deal would go into effect. | 
After MPEA lifted its embargo on 
shipments to Spain, Madrid issued | 
21 permits and gave promise of a 
58-59 deal. Latter never came | 
ahout. What did happen, however, | 
was that most of the U. S. com-| 
panies started selling 61 pictures to | 
independent Spanish distributors, 
thus cutting the ground from under 
MPEA. 








| 


DISNEY TO FINANCE 
OUTSIDE PRODUCERS, 


Walt Disney Productions is 
branching out, a new enterprise be- 
ing that of financing and dis- 
tributing other independent pro- 
ductions, 

It was disclosed this week that 
Disney is participating in the 
financing of “The Big Fisherman,” 
which is being made by Rowland 
V. Lee. 

Further, Disney will release 
the feature through its distribu- 
tion subsidiary, Buena Vista. 





National Boxoffice Survey 


Trade Off Post-H 


This is the first week after the 
year-end holiday upsurge but the 
strength of the blockbusters st_ll 
lingers on in many key cities cov- 
ered by Variety. In fact, most 
spots are depending on holdover 
product for their strength current- 


| ly. Severe cold has been a handi- 


cap in some sections but even this 
failed to cool the boom-ng biz in 
the holiday period. 

Pacing the field is “Auntie 
Mame” (WB) which had hinted its 
potential at the wickets the first 


| week out late in December. It has 


been climbing ever since with 
nearly $380,000 gross from 19 key 
cities currently. “Inn of Sixth 
Happiness” (20th) is climbing also, 
to capture second spot, while 
“Some Came Running” (M-G) is 
winding in third position. 

“Separate Tables” (UA), previ- 
ously tabbed as a future winner, is 
pushing to fourth place though out 
in only a few keys. “Bell, Book, 
Candle” (Col) is winding in fiftn 
slot. “I Want To Live” (UA) is cop- 
ping sixth money. 

“Geisha Boy’”’ (Par) is taking sev- 
enth place. “Buccaneer,” also from 
Paramount, is finishing eighth. 
“South Seas Adventure” (Cine) 
will be ninth. 

“South Pacific’ (Magna) is land- 
ing 10th position. “Sinbad” (Col), 





much stronger during the holiday | 
vacations, will be 11th while “Gigi” | 
(M-G), long high on the list, rounds | 
out the Top 12. “My Uncle” (Cont) | 
and “Windjammer” (NT) are the | 
two runner-up films. 

“He Who Must Die” (Kassler), a 
new entrant, still is great in N. Y. | 


newcomer, okay in St. Louis and | 
K.C., is trim in Cincy and Philly, 
brisk in Chi and big in Toronto. | 
“Sheriff of Fractured Jaw” (20th), | 
fairly good in St. Louis, looks drab 
in Buffalo’ and Pitt. 4 

“Roots of Heaven” (20th), weak | 
in L.A. and mild in Chi, is rated | 
stout im K.C. “Doctor's Dilemna” 
(M-G) Shape hep in Chi. “Revolt in 
Big House” (AA) looks dull in L.A. | 

“Night To Remember” (Rank) is 
picking up in N. Y. after going on 
grind and at lower scale. “Tunnel 


looms okay in Philly. “Rally Round 
Flag” (20th), just getting started, 
is fast in N. Y. 

“Tom Thumb” (M-G), good in 
Philly, shapes sock in Chi. “Lone- 
lyhearts” (UA) is rated soft in L.A. 


okay in Boston. “Cat on Hot Tin 
Roof” (M-G) looms stout in L.A. 
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| 
“ANICA, the Italian —_ oot 


of Love” (M-G), fast in Toronto, | 


“Home Before Dark” (WB) looks | 


By HY HOLLINGER 


Louis A. Green resigned 
from Loew’s board yesterday 
(Tues.). Only dissident siill re- 
maining is Jerome A. New- 
man, whose name has not been 
included in the new slate of 
directors which will be pre- 
sented to the stockholders at 
the annual meeting on Feb. 26. 

A spokesman for Green 
stressed that Green, a partner 
in the Wall Street investment 
firm of Stryker & Brown, had 
not sold any more of his shares _ 
other than the approximately . 
50,000 shares that partners of 
his firm sold to industrialist 
Nathan Cummings who was 
elected to the board on Thurs- 
day. Green, who still retains 
some 100,000 shares, still has 
not indicated definitely wheth- 
er or not he will pursue his 
proxy fight, according to the 
spokesman. However, Loew's 
officials are confident that the 
threat of a proxy tiff is over 
for the time being. 


In a lengthy and action-packed 
board meeting on Thursday (8), 
Loew's Inc. board of directors, 
meeting for the first time since 
the entry of industrialist Nathan 
Cummings as a substantial stock- 
holder, vo‘ed to eliminate cumu- 
lative voting for directors, ac 
cepted the resignation of insurgent 
director Joseph Tomlinson and 
named Cummings to fill his spot, 
reconstituted the executive com- 
mittee and named a new slate of 
directors, cutting the board from 
19 to 15, for presentation to the 
stockholders at the next annual 
meeting. 

The session, wt th lasted from 
10:30 am. to 3:30 p.m. with an 
hour out for lunch, apparently did 

(Continued on page 28) 








East Side Coupling To 
| Broadway Showcasing 
Draws Mixed Views 


Following a rash of day-dating 
films on Broadway and in the small 
eastside arties, several of the com- 
panies have now begun to reevalu- 
ate this policy in the light of 
boxoffice experience. Some say 
they're perfectly happy with the 
|results, with the eastside outlets 
|frequently doing “proportionately” 





oliday; ‘Mame’ No. 1, ‘Inn’ Second, better business than the big show- 
cases 


‘Running’ 3d, ‘Tables’ 4th; ‘Candle,’ ‘Live’ Next 


Others, and th’s includes specifi- 
caily 20th-Fox with “Inn of the 
Sixth Happiness” at the Plaza The- 
atre, are less than ecstatic. 

And then, of course, there are 
the foreign film importers who're 
mad all around because the “in- 
trusion” of the Americans on the 
east side has caused a shortage of 
theatres for the imports. 

There's general agreement that 
more care will have to be exer- 


after setting a house mark open- | cised in the future re the type of 
ing week. “Tonka” (BV), another | 


(Continued on page 23) 





‘CANADIAN ANGLES 


ENGAGE PARAMOUNT 


Paramount closed the year with 
angles on how to sell off a substan- 
|tial portion of its holding in the 
|Famous Player-Canadian exhibi- 
tion and broadcasting company. 
Par has 51 percent of the owner- 
jship and is attemptnig to reduce 
| this to 24 percent. 

Various members of the Par 
| board have had different ideas on 
|how a sale might be effected, in- 
cluding common and preferred 
stock transfers. Also, an offer by 
| Canadian interests of $15,000.000 
|for the Par block has been mulled. 

If the offer subsequently is ac- 
companied by a certified check in 
that amount—it hasn't arrived as 
yet—chances are the Par board 


(Complete Boxoffice Reports on | would sit dewn to give it active, 


and perhaps final, consideration, 
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Vs Right’ to Buy 


Foreseeable Legal Block To 
Theatre Men on Studio Boards 


av-+ 


Old Films 





Knowledgeable industry and 
ernment attorneys believe that the 
current exhibitor campaign to ac- 
quire stock and subsequently to 
have a voice in the directorates of 
the film companies may be fraught 
with legal complications frowned 
upon by-the Dept. of Justice and 
the Federal courts. 

Suppose, it is noted by these 
sources, that theatreowners succeed 
in having an important say-so in 
the policies of the film companies 
via strong positions on the boards 
of directors. And suppose the ques- 
tion of the sale of the post-1948 
backlogs comes up before the vari- 
ous boards? The exhibitor-direc- 
tors, acting in the interests of the 
theatre end of industry, presum- 
ably would oppose such a sale al- 
though an offer made by tv in- 
terests would be of immediafe cash 
benefit te stockholders. And sup- 
pose the board received two offers 
—one from a theatre group whose 
aim was to keep the post-’48 pix 
off television and one from a video 
syndicate which wanted to place 
the films on tv? It’s more likely, it 
pointed out, that the exhibitor- 
directors would .do all in their 
power to halt the sale to video 
no matter how attractive and lucra- 
tive the offer from tv may be. 

Such a state of affairs, it’s con- 
tended, might bring monopoly in 
restraint of trade charges from 
video syndicators deprived of 
“right” to trade equzily in a free 
market. A precedent for this view 


is seen in the recent action of the | $20 27 


Government in forcing DuPont to 
relinquish its stock holdings in 
General Motors and its seats on 
the board of the latter corporation. 
The Government’s vitw was that 
DuPont, via its control of GM, 
could place business with DuPont- 
controlled companies to the ex- 
clusion of other bidders. 

A similar situation might arise 

(Continued on page 26) 


New York to L. A. 
Mortimer Becker 
Theodore Bikel 
Walter Brooke 
Donald Buka 
Don Conaway _ 
Bruce Eells. ~ 
Harold Hackett 
Jerome Mayer 
Russ Molloy 
Lloyd Nolan 
Morris Novik 
Milton, Pickman 
Barnard Straus 


L. A. to N. Y. 


Robert Ardrey 
Barney Balaban 
Sammy Cahn 
Nancy Davis 
Carl Dudley 

Leo Durocher 
John Flynn 
Harold Freedman 
Virginia Gibson 
Abel Green 
Norman Greer 
Hurd Hatfield 
Russell Holman 
Cy Howard 
John Ireland 
Peter Lawford 
Irving Lazar 
Robert Middleton 
Jerry Pickman 
Dick Powell 
Paul Raibourn 
Ronald Reagan 
Thelma Ritter 
Hal Roach Jr. 
Henry Schnitzler 
George Weltner 


U. S. to Europe 
Mort Abrahams 
Guy Biondi 
George Drew 
Ray ¥vans 
J. Jay Frankel 
Frank Gervasi 
Neil Kirk 
Jay Livingston 
Sydney Roslow 
Ardree Wallace 


Europe to U. S. 
Wendy Craig 
Victoria de los Angeles 
William Gaskill 
Susan Oliver 
Harold S. Prince : 
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HANS BRINKER'S SKATES 


Norman Foster Heads Disney Film 
In Sweden, Holland 


Hollywood, Jan. 13. 
Walt Disney will produce the 











Mary Mapes Dodge childhood 
classis, “Hans Brinker and the Sil- | 
ver Skates,” with Norman Foster | 
set for triple chore of producing- | 
directing-scripting. Pic rolls in) 
Stockholdm late next month, and 
also will be filmed in Holland. 
Rony Zeander, 17-year-old drama 
student, will portray title role, 
heading an all-European cast. Pic 
will be made in association with 
Svensk Films, Swedish film outfit. 


Disney Coin In 
Films: $20,414,115 


Walt Disney Productions appears 
shooting the works. Company as 
of the end of the 1958 fiscal year 
had $20,414,115 invested in pro- 
ductions in the making, including 
theatrical and_ television, com- 
pared with $14,525,343 the previ- 
ous year. 

Total inventories also jumped 
ahead, amounting to $27,439,596, 
against a previous year’s total of 





Reason for the upbeat in Dis- 
ney investments is easily traced. 
Company has marked gains in net 
earnings consistently and this is 
reflected in stock market quota- 
tions that has seen the common is- 
sue more than triple in price 
(from a low in the past year of $14 
per share to $44). 

Net profit for the year ended 
last Sept. 27 amounted to $3,865,- 
473, or $2.51 per share, compared 
with the previous year’s $3,649,- 
359, equal to $2.44 per share. Divi- 
dends over the past were 40c in 
cash plus 3% in stock and it’s the 
policy of the board to continue the 
payoff at this rate so far as this 
is warranted by future earnings. 

Gross income for fiscal 1958 
went up to $48,577,262, which was 
~ * ataca of $12,799,020 from 


PRUDENTIAL’S $5-MIL 





LOAN TO DISNEY C0.) 


Enhancing its capital position, 
Walt Disney Productions has re- 
ceived a $5,000,000 loan from the 
Prudential Life Insurance Co. at 
an interest rate of 512% over a 15- 
year span. 

Note first is payable Sept. 15, 
1961, at $200,000 and in subsequent 
annual ins‘allments of $400,000 
each. 

At the end of its 1958 fiscal year 
Disney had $1,903,558 as cash posi- 
tion, which was slightly less than 
the previous year. 


‘Beauty’ in Oklahoma 


Oklahoma City, Jan. 13. 

State Theatre, unit of State The- 
atres Inc., is set for the Oklahoma 
City premiere of Walt Disney’s 
“Sleeping Beauty.” Film will open 
on a egrnd. advanced-admission 
policy Feb. 18. 

Texas bow of the Disney ani- 
mated feature is scheduled for 
Feb. 12*at Interstate’s Tower The- 
atre, Dallas, on the same policy 








basis. 


Lloyd Nolan, David Yellin 
Open Packaging Shop 


Hollywood, Jan. 13. 

New outfit has been set up by 
Lloyd Nolan and writer-producer 
David Yellin to package stories and 
stars for theatrical films. Plans 
also call for similar packaging for 
television and legit. 

Pair have already acquired 
rights to five yarns for new ven- 
ture. Quintet includes Thornton 
Wilder’s “Ides of March,” Keith 
Winter-Hattie May Pavio’s “The 


Passionate Men,” Marjorie Kinnan |, . 


Rawlings’ “Gal, Young Un,” Paul 
Horgan’s “The Saintmakers Christ- 
mas Eve” and Ellen Glasgow's 
“The Romantic Comedians.” 


LACY KASTNER GIVES 
‘KWAY O’SEAS FACTS 














Editor, VARIETY: 


I was somewhat shocked to read 
the article on page nine of VARIETY 
Auniversary Edition which contains 
a paragraph regarding the foreign 
gross of “Bridge On The River 
Kwai” which, in part, reads as 
follows: 

“Curiously despite the interna- 
tional character of Spiegel’s 
prisoner-of-war drama, which 
was lensed in Ceylon, the 
foretgn market yield is short 
of commensurate with domes- 
tic. Rentals from abroad are 
figured at $8,000,000 which is 
fancy, of course, but still less 
than half of the United States 
and Canadian take.” 


First of all, we have already col- 
lected in cash from territories out- 
side of the United States and 
Canada far more then the total 
foreign gross of $8,000,000 men- 
tioned by you. In fact, in many 
countries the film is not even yet 
in general release and is still play- 
ing only in key cities. And again, 
owing to the freezing of admission 
prices and certain other restric- 
tions, there are a number of terri- 
tories in which the film has not 
yet been released. 


The fact remains that the rentals 
that will accrue to Columbia In- 
ternational are estimated to virtu- 
ally equal the figure which VARIETY 
quoted as the probable dcmestic 
distribution gross. I am s 
of initial releases and excluding 
any reissue estimates, which, of 
course, will be considerable. How 
Variety could have come up with 
the ridiculously low figure of $8,- 
000,000 on “Bridge on The River 
Kwai” is beyond me. 


Lacy W. Kastner. 
President, 
Columbia Int'l Co. 





(Vartety “projected” the 
probable gross for “Kwai” on 
the basis of information be- 
lieved reliable. The over-all 
projected [present and fu- 
ture] rentals figure of $26, 
000,000 seems not in question, 
but the foreign grosses will 
equal or exceed the domestic. 
This ratio of the split, as per 
above letter, was shorted on 
the overseas end. Acting on 
the assumption, the comment 
was made that the foreign 
share was “curious.” This 
comment is not warranted in 
the light of the correction. 

It should be acknowledged 
that Varrery’s annual com- 
pilation of grosses, espe- 
cially with the “projected,” 
or not yet in hand, factor; gen- 
erally draws some challenges. 
Also questioned this time is 
the Vartety estimate on Kings- 


ley’s French import, “And 
God Created Woman” (Bar- 
dot) which is the top boz- 


office picture ever to hit the 
States from France. Still play- 
ing off, the figure of $3,000- 
000, as printed, was an un- 
der-estimate—Ed.) 








Walt Disney Revenues 


Walt Disney Productions’ gross income in the past fiscal year 
was on the increase in all divisions. Here’s the breakdown: 


Film rentals 
Television income 
Disneyland .. 


Other (publications, music & records, 


character merchandising 


Totals 





Emiyn Williams 


1958 1957 
-$19,167,471 $15,574,260 
- 9,949,730 8,810,571 
. 13,496,186 6,001,611* 

5,963,875 5,391,800 
$48,577,262 $35,778,242 


*Only the final quarter’s income is included for: this year. 
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, the French producer, related last week how “God 
Created Woman” came to be made. Levy, broke at the time, went to 
Charles Boyer, who was due to make a picture in Italy. He asked Boy- 
er to let him make some money by allowing him to act as his (Boy- 
er’s) agent on the film. The aetor agreed, and with the resultant coin 
Levy contracted for Brigitte Bardot and director Roger Vadim, 
(neither then known) to shoot the picture which sparked the Bardot 
fad... J. Jay Frankel of MJP Enterprises and Sidney Jaffe, head of 
a factoring outfit, are starting a new productic:: fnancing company 
. Deal for Charles B. Moss to take over the Odeon Theatre on 
Broadway from Rank Film Distributing of America is set. That leaves 
Rank-Yank with no showcases at all . . . Sutton Theatre with only 600 
seats delivered to Metro $151,000 in film rental from a nine-week run 
of “Gigi” to date .. . UA foreign chief Arnold Picker bought a boat. 
National Theatres Inc., will pay its regular 1242c quarterly dividend 
Feb. 5, 1959, to stockholders of record at close of business Jan. 22. 
Ending of “God's Little Acre” was changed (after it had been ap- 
proved by Code and N.Y. censor) when the Legion of Decency raised 
objections, confirms producer Sidney Harmon. In the picture, Robert 
Ryan promises God not to go digging for gold again. In the original 
version, he found a shovel and started digging. legion nixed the fade- 


out . . . 20th-Fox’s homeoffice brass Coasting Jan. 19 for the annual 
studio huddle . . . Soviet Union will get an invite to this year’s Berlin 
film festival . . . Beekman Theatre, N.Y. artie, now firstrun with “He 


Who Must Die,” will stay firstrun “if we can find enough good pic- 
tures, “as per Clem Perry, v.p. and general manager of Rugoff & 
Becker circuit. 

Diana Ders told Earl Wilson she never catches a cold because she 
wears so few clothes. Couple of days later she had to cancel out on a 
tv show because of the flu... Metro claims “Some Came Running” 
has grossed over $1,000,000 from the first group of key city engage- 
ments . .. What happened to Stanley Warner’s plan to obtain the So- 
viet’s Kinopanorama film for showing in Cinerama theatres? Carl Dud- 
ley, who produced “Cinerama-South Seas Adventure,” was supposed 
to be negotiating for the Russian Cinerama-like film. Now, it seems, 
the Russians may show Kinopanorama on their own—as part of the 
exhibit planned shortly for the N.Y. Coliseum . . . Eartha Kitt’s role 
in “Anna Lucasta” provided her with one of the-numbers she uses in 
her Waldorf-Astoria supper club act, 

Leon Uris signed by Mirisch to write novel and screenplay of War- 
saw Ghetto uprising in World War II, to be produced on unit's 1960 
slate . . . Cornel Wilde will star in “Dancing Bucket,” to be made un- 
der his Thunderbird production banner for Columbia Pictures release, 
Don Siegel to direct. 

Martha Graham's subsidized film, “Appalachian Spring” based on 
Aaron Copland score (Pulitzer Prize, 1945) will have its debut in Pitts- 
burgh today (Wed.) at Chatham College. Latter joined with the tele- 
visien station, WQED, and Education Center at Ann Arbor in “pro- 
ducing.” Actual producer in New York was Nathan Kroll. 

Betty Walker, Martin Balsam, and Effie Afton set for roles in Paddy 
Chayefsky’s “Middle of the Night,” being filmed in New York. George 
Justin is producing for Columbia .. . Theodore R. Kupferman, v.p. of 
Cinerama Productions Corp., just back from Hawaii, reports that while 
there is boxoffice falloff for U.S. pix, biz for Japanese films is boom- 
ing. Competition of television, he says, is hurting American product, 
while local Japanese, about one-third of population, are flocking to 
their native language films . . . Merris Goodman, sales manager of 
Columbia Pictures International, back at his homeoffice desk after a 
vacation. 

Ben Gazzara and Arthur O’Connell signed for roles in Otte Prem- 
inger’s “Anatomy of Murder.” . . . Indie producer George Justin, has 
optioned “One Arabian Night,” an original by Sidney Carroll,. 
--Following seven months of filming, Metro’s “Ben-Hur” completed 
production in Rome last week. 

As part of expanded 16m operations, Metro-Goldwyn-Mayer Pic- 
tures of Canada Ltd., has completed arrangements for the exclusive 
—— distribution of Warner Bros. product in both French and 

glish. 

Conrad Nagel returns to theatre screen in role of a studio head in 
20th-Fox’ “The Man Who Understood Women” . . . Dale Robertson 
will write, produce and direct “The Sooners,” story of Oklahoma land 
rush, under his indie Roda Productions banner . . . Ray Danton with 
Mickey Rooney, Steve Cochran and Mamie Van Doren in “The Big 
Operator” at Metro . . . Gene Fowler Jr., and Lou Vittes formed Genlu 
Productions to jointly script, produce and direct three films in 1959: 
‘Trumpet in the Dust,” “The Skirt” and “11 O’Clock Road,” latter 
co-produced with Dana Andrews’ Larence Productions . . . Robert Alda 
with Linda Christian in Rex Carlion indie, “Witchcraft.” 

Cinesphere Associates Inc. has been authorized to conduct a motion 
picture business in New York, with capital stock of 200 shares, no par 
value. Hess, Mela, Segall, Popkin & Gutterman were filing attorneys 
at Albany. 

Schoncite International Productions projects a 10-feature slate for 
release through Hal Roach Jr., first to be a scifi yarn, “The Brother” 
. . . Alex Gordon Preductions registered “The Boneless Man” with 
MPAA as an upcoming science-fiction entry . . . Hugo Fregonese and 
Antheny Quinn will be partnered in production of “Moment of Truth,” 
Fregonese to direct and Quinn star in Guiseppe Concini yarn to be 
lensed in Spain late this year .. . James Clavell will write and pro- 
duce “Rape Not the Tigress” for Associated Producers Inc., and 20th- 
Fox release. ; 

Gene Blake, one of the reporters who covered the Barbara Graham 
(“I Want to Live ) trial, writing in the Los Angeles Times: “(The pic- 
“7: ~ me is an insult not only to those jurors but to all the people 
= ornia whom they represented. The chief failing is in the short 
Ss. rift given to the wealth of evidence which convinced 12 conscien- 
tious jurors beyond 4 reasonable doubt that Mrs. Graham was guilty.” 
sas Metro's Some Came Running” was B-rated by the Legion of 

Paul Denis, the celeb profiler, has an epidemi i rs in 
current periodicals, per Rebert Horton re Phyl oe ‘Conale 
Stevens and Patti Page pieces in Modern Screen, Debbie Reynolds, 
Elvis Presley and Pat Boone stuff in Screen Stars. — 

“The Tribe That Lost Its Head,” best-seller by Nicholas Monsarrat, 
was purchased by Philip Yordan for indie production under his Se- 
curity es budgeted around $2,500,000 and to be lensed in Afri- 
pe dy ryn p= Option was lifted by Columbia Pictures for an- 

- year . . . Walt Disney bought “Gold,” yarn by Stewart Edward 
White, for production in Spring under helming of 3 mes Pratt... 
Gene Tierney returns to screen after three-year absence in 20th-Fox 
Cael Pyniny Vers,” costarring with Clifton Webb, Gary Crosby and 

-.. Pau angton te * 
Last Angry Man” at Columbnn AE ecg cast of Fred Keohlmar’s “The 


Leonard Leuis Levinson’ “ le” 
reprinted in current issue of eee ET ae 
“Twilight For the Gods” (Reck Hudson and Cya Charisse) was the 
worst picture of °58, in the book of Clyde Gilmour, film critic for Ca- 
nadian Broadcasting Corp., Maclean's Magazine and Toronto Telegram. 
The others: “Lafayette Escadrille," “Macabre,” “Female Animal,” “AD- 
pa Time, Another Place,” “Too Much, Too Soon,” “I Married a 
woegs. new Wind in Eden,” “Attack of the Puppet People,” 
eaming Mimi,” .. . Worst performances, to Gilmour, were by Au- 
(Continued on page 26) 











Wednesday, January 14, 1959 





PICTURES 5 





NON-STOP FAN: FORGET CRITICS 





Russian Film Premiere in D.C. 


National U.S. premiere of the first Russian film under the 
new motion picture exchange agreement will be held in Wash- 
ington probably in late March or April. 

That’s the way the timetable looks to MPEA prexy Erie 
Johnston who revealed (from the White House after a confer- 
ence on the film exchange with Ike) the complete list of seven 
Red pictures chosen by the U.S. under the agreement. 

New names on the list were “Don Quixote,” Shakespeare's 
“Othello” and “Quiet Flows the Don.” In addition, Johnston said 
“Captain’s Daughter,” a previously announced selection, has been 
discarded because Paramount has made a film from the same 
Russian book, retitling it “The Tempest” (not to be confused with 
Shakespeare’s “Tempest”). Additional Russian films involved are 
“Cranes Are Flying” (Cannes Film Festival grand award winner), 
“The Idiot,” “Swan Lake” and “Circus Stars.” 

When the two-nation film exchange agreement was signed last 
Oct. 9, Russia stated names of six of 10 U.S. films it will take. 

Disclosure of the other four are expected momentarily. 

Johnston, who went to the White House to talk to Ike about 
the film exchange agreement with George V. Allen, U.S. In- 
formation Agency director, said he extended no invitation 
to President Eisenhower to attend the preem of the first Soviet 
picture here. But such an invitation is expected to be issued 
later, probably by the distributor who will handle the first film 


to be shown. 


White House Press Secretary James C. Hagerty described Ike 
as “very favorable to” and “enthusiastic about” the film exchange. 


Escrow Braves Scalp ‘The Indian 


Horace Dodge’s Note Refused by California Bank 
Without Collateral—Triggers Union Fears 





Hollywood, Jan. 13. 
Recent shutdown of production 
by the Screen Actors Guild and 


the craft unions on the indie fea- 
ture “The Indian,” came about be- 
cause presence of auto heir Horace 
Dodge as a co-signatory on a $140,- 
000 note wasn’t enough to sway 
the California Bank into extending 
the loan without other collateral, 
it was disclosed last week. 

“The Indian,” a John Carr Pro- 
ductions enterprise starring Gregg 
Sherwood Dodge (Mrs. Dodge) and 
Michael Ansara in a story about 
the relationship of an Indian and 
a white woman, was shut down by 
the unions after four days of 
shooting, when it became apparent 
the company couldn’t meet its pay- 
roll. Unions held off with formal 
claims for wages due, pending ef- 
forts by Carr to raise enough 
money to resume production, until 
last week, when they filed for 
about $70,000 (of which $24,000 
was for 33 actors) before the State 
Labor Commission. 

At a hearing last week, it was 
brought out that Dodge had co- 
signed an 18-month, $140,000 note 
payable to the Californja Bank, but 
the bank had demanded collateral 
for the note. Bruce Buchanan, gen- 
eral counsel and 25° owner in 
the company, stated the bank had 
cancelled the note. Jack Kenny, 
v.p. of the bank, however, later 
stated that the loan is still avail- 
able provided the company can 
meet certain conditions. He said 
the loan was never refused, that 
it’s still available. At the time, he 
declared, these safeguards were 
laid down as a condition to the 
loan, and the company never ap- 
peared with the conditions ful- 
filled. 

Hearing also brought out the 
fact that Miss Sherwood subse- 
quently raised $10,000 on her jew- 
elry in a futile effort to keep the 
film going. Carr, who also screen- 
played “The Indian,” as well as 
owning with his wife 75% of the 
company, stated he’s currently in 
negotiation with three or four 
sources of financing and the proba- 
bility is he'll be able to go back 
into production by Feb. 1. He said 
the company was the victim of cir- 
cumstances and that he’s making 
every effort to complete financing 
to pay off the cast and complete 
the production, for the sake of the 
film itself and his own reputation 
in the industry. Another eight days 
of shooting are required on the pic. 





Charles (Buddy) Rogers and 
Ferde Grofe Jr. will partner with 
Philippine ucer Amado Ara- 
neta on production of two films for 
Allied Artists release, initialer, 
“Hellbenders,” to be directed by 
James Wong Howe, second, “The 
Sea Witch,” by Grofe. 


Washington, Jan. 13. 

















‘Irving Sochin’s Projects | 


Irving Sochin, formerly general | 
sales manager for Rank Film Dis- 
tributors of America, is concluding 
negotiations for the theatrical film | 
and television rights to Crockett | 
Johnson’s eartoon characters,| 
“Barnaby” and “Harold and his 
Purple Crayon,” published by 
Harper Bros. 

Sochin, more recently national 
sales consultant for Nordisk Films’ 
“Dollars from the Sky,** (Denmark) 
is also dickering for the Western 
Hemisphere rights on French, 
Swedish and Yugoslav films. 





e 9 | | : 
Gu Madison S |for her on numerous occasions in | Cquivalent 
|cabaret at the Cafe de Paris and taxes which would have been pay- 


Deal for Spain 


Hollywood, Jan. 1: 

Guy Madison will star in a film, 
“The Sword and the Arrow,” to 
be made in Spain as a coproduc- 
tion deal between Madison's indie 
production unit and the Couret 
Organization, European  produc- 
tion-distribution-exhibition outfit. | 

Henri Leiser, executive producer 
for Couret, and Helen Ainsworth, 
who fills the same position for | 
Madison’s enterprises, firmed the 
deal here this week. . 

Although the film wil! have the 
same title as Madison's new t\ 
series, it will be an original story, 
not one drawn from the vidseries 
Arthur Lubin, who is helming the 
tv segS, scheduled to rol! shortly, 
will probably direct the feature 


Madison will supply the s‘ar 
(himself), the director and a 
writer to the deal, with Couret 


supplying all the other details. 
Profit-sharing will probably be on 


a regional basis, western hemi- 
sphere for Madison, eastern for 
Couret, although not necessarily 
as rigid as that. 

Deal marks first commitment 
firmed by the Couret group, 


which has been in negotiation in 
(Continued on page 22) 


EITHER OVERDO 
PRAISE OR PAN 


By CLARRY ASHTON 


London, Jan. 13. 

I think I can claim to be “Britain's 
champion moviegoer,” as since 1937 
I have made it a practice to see 
every single feature film (over 3,000 
feet) released here. This somewhat 
expensive hobby I started as a 
schoolboy back in 1923 or there- 
abouts, and it all came about origi- 
nally by my parents going out to 
play cards every night, so, being 
the only child, I was left to find my 
own amusement. 

Since 1930, when I first started 
keeping records, I have seen over 
15,000 films of feature length, and 
in recent years have averaged 
about 560 a year. These days I do 
not have to pay for every single 
movie I see, as the majority of 
renters, knowing who I am, are 
kind enough to admit me to their 
trade showings in London—though 
one cannot possibly see every film 
at trade shows as sometimes there 
are three or four in one morning. 
Also, my work sometimes prevents 
my seeing films when they first 
come out, which means that I have 
to do a lot of “catching up” a few 
weeks later with those I’ve missed. 
My record in such circumstances 
is 37 features in a week, but such 
a hectic week, which is really hard 
work (working out how to get in 
the maximum number according to 
showing times!) occurs mercifully, 
only rarely. 


| He’s Pianist | 


I am a pianist by profession, as 
well as a budding songwriter (I 
have just had my first number pub- 
lished), and my ambition is one day 
to compose the score for a London 
musical. I worked in the film trade 
for 12 years (from 1938-51 I was 
privaté secretary to the Managing 
Director of British Lion, the late 
Sam W. Smith). Since then I have 
accompanied great ‘entertainers, 
notably Hermione Gingold, whose 











{accompanist in England I have|in losses of $813,600. 


been since 1943 and have played 


Bagatelle in London, as well as for 
most of her intimate revues. The 
“Sweet and Low,” “Sweeter and 
Lower” and “Sweetest and Lowest” 
revues, which played at the Am- 
(Continued on page 23) 


F sith in Trends 


Bum Road Map, 


Says Preminger 


Otto | 


Indie producer - director 
Preminger, who is about to embark 
on a four-picture $12,500,000 pro- 
gram over the next two years, be- 
lieves that the industry is too 
prone to generalization and the 
acceptance of “trends” at face 
value. 

Just because several bestselling 
novels and hit plays have Been 
converted to successful films, he 
contends, is no reason to advance 
the theory that only these sou-cces 
can provide the ingredients for 


| boxoffice pictures. Similarly, Prem- 


inger maintains that the upsurge 
of the independent producer does 
not mean that the time has arrived 
to write finis to the major film 


‘companies. “It’s foolish to drive 


| trends to extremes,” he explains. 


Israel Bond Promotion 


Gears to Jessel’s 50th 
Hollywood, Jan. 13. | 

George Jessel’s 50 years in show | 
biz will be springboard for a Bonds | 
of Israel banquet Feb. 24 at the 
Beverly Hilton Hotel. 
Fnnd’s affair in hotel's Inter- | 
national Ballroom will be called | 
“Jessel Golden Jubilee” dinner. | 
Friars, Hillcrest Country Club and 
other fraternal organizations are 
forming special committees for) 
$10-a-plate affair. \ 


Not one to neglect a bestseller 
if he can obtain the rights, as evi- 
denced by his plans to film “Anato- 
my of Murder” and. “Exodus,” 


Preminger nevertheless advocates | 


the encouragement of the writing 
and acceptance of original screen- 
plays and maintains that he would 
be willing to finance a good story 
idea. He notes, for example, that 
“The Defiant Ones,” an original, is 
a current boxoffice success. At the 
same time, he points out that mere 
fact that a novel is a bestseller does 
(Continued on page 30) 
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Johnston Fronts’ For Dulles As 
Mikoyan Host, 


To Regret It 





Metro has taken an option on 
the new Alec Waugh novel, ‘No 
House On It,” a book using a con- 
temporary Indian setting. M-G paid 
$15,000 against an eventual $150,- 
000. 

The Waugh novel will be brought 
out by Farrar-Strauss next Septem- 
ber. Waugh is due in the U.S. next 
month with the finished manu- 
script. 


Stanley Warner's 
Diversified $ § 


Increase of 46% in the net 
profits of Stanley Warner Corp. 
and its subsidiaries for the quar- 
ter ended Nov. 29, 1958, as com- 
pared with the same period of the 
year before, was revealed last 
week by prexy S. H. Fabian to 
stockholders at the company’s an- 
nual meeting in Wilmington, Del. 

For the year ended Nov. 29, 
theatre admissions, merchandise 
sales and other income totaled 
$30,719,000, which compares ‘with 
-dey sjiieyy MOY §,)eU] *13}}9q 
$28,150,800 for the corresponding 
quarter one year ago, an increase 
of 9%. As per its secrecy policy, 
the company provides no break- 





ous divisions—theatres, Cinerama 
and International Latex Corp. 


Net profit for the 13 weeks end- 
ed Nov. 29, 1958, after all charges, 
including Federal and foreign in- 
come taxes, was $1,179,700, which 
is 46% higher than the net profit 
of $804,500 for the previous year's 
quarter. 
| Since Sept. 1, 1958, unusual 
| proper.y dispositions have resulted 
Of these 
$425,000, representing the 

of Federal income 





| losses, 


able except for such losses, has 
been charged to net income for the 
| November quarter. The balance 
| of $388,600, equal to 19c per share 
|has been charged to earned sur- 
| plus. 
| Fabian, exec v.p. Samuel Rosen 
}and v.p. Nathaniel Lapkin were 
|reelected to the board of direc- 
j} tors at the meeting. 
| 
| Fabian Queried 
Wilmington, Jan. 13 
R. L. Weissman, representing 
| W. E. Hutton & Co., New York, 
requested a breakdown as between 
theatre and other divisions which 
Fabian declined for what he claim- 
ed to be competitive reasons 


(Continued on page 22) 


‘Bolshoi Ballet’ Wows 
Tho Upped to $1.65 


Minneapolis, Jan. 13. 

J. Arthur Rank’s “Bolshoi Bal- 
jlet” is being handled differently 
from what any other film has been 
here as far as playdating is con- 
_cerned. 
| The downtown World, where 
some pictures run many months and 
}one never before played for less 
| than a week, booked “Bolshoi Bal- 
jlet for only four days, figuring 
|that it has a limited appeal and 
its complete potential could be 
realized as well by a short en 
|gagement. With the admission 
| boosted to $1.65 instead of the reg- 
ular $1.25, it did smash business, 
| pulling more in the four days than 
|many attractions had done in their 
full weeks. 

Now it’s getting similar treat- 
ment from the city’s two leading 
neighborhood houses, the Volk 
brothers’ Terrace and Riverview, 
which, at advanced $1.25 admis- 
sion instead of their regular 85c, 
are showing it for a single night 
day and date. Regularly pictures 
are booked for four days or a week 
or longer. 











, Lives 
Metro Options Waugh Novel 


down of the income from its vari- | 


Hollywood, Jan. 13. 

Hollywood was puzzled by 
State Dept. edict that invited 
guests at dinner to Soviet 
Deputy Premier Anastas Mi- 
yokan in t*~ Beverly Hills Ho- 
tel Monday (12) be limited to 
five. Balance of 40 guests 
were outside industry. 

Film men attending were 
Y. Frank Freeman, Miyokan’s 
host when he toured the Par- 
amount studios, Kenneth 
Clark, Joseph Hazen, Kirk 
Douglas and Clark Wales. 

Mikoyan’s visit to the Par 
lot, backed by 24 picked-for- 
tough L.A. cops, and followed 
by a mob of reporters and 
lensmen included looks at the 
Marlon Brando “One Eyed 
Jacks” set and the Hal Wallis 
“Don't Give Up The Ship” 
| set. At the latter Jerry Lewis 

clowned for the cameras with 
the diplomat, went into a Rus- 
sian kiss routine. The guest 
seemed diverted. 








By LES CARPENTER 


Washington, Jan. 13. 

The early 1959 version of “The 
|Man Who Came to Dinner,” star- 
ring MPAA prexy Erie Johnston 
and -‘Russia’s number two official, 
| Anastas Mikoyan, may not have 
|the laughs of the original comedy, 
but it’s given lots of people lots to 
| talk about. 
| The event, in which Johnston 
tried to perform a service which 
the State Dept. considered of great 
importance, has been widely mis- 
understood and has backfired. The 
'result has brought Johnston unfa- 
vorable press clippings, trouble 
from the film industry, a critical 
public reaction generally and out- 
cries from American Legion posts, 
difficulty withih the Government he 
was attempting to serve and oblige. 

It's one of those things that got 
out of hand. And it illustrates with 
a measure of drama the somewhat 
incongruous situation of Johnston 
being too successful a “diplomat” 
to be able always to serve his ell- 
ent, the motion picture industry, 
best. 


Dulles’ 8.0.8, 

The story of the elegant dinner 
hosted ty Johnston for Mikoyan 
at MPAA headquarters (presum- 
ably at MPAA expense) is that it 
was Secretary of State John Foster 

(Continued on page 22) 





Bernard Kreisler Shows 
His First USSR Picture; 
He Scouted Moscow Early 


Bernard Kreisler, one of the 
first Americans to make the post- 
war trek to Moscow and return 
with a “deal,” showed first fruit 
of his labors in N.Y. last week— 
a three-reel Soviet cartoon featur- 
ette, “The Magic Violin,” which he 
actually purchased in 1956. 

Dubbed into English by Kreis- 
ler’s International Film Associates, 
this is one of the first such sub- 
jects to be offered to the theatres 
from Russia. Its national release 
dste is March 19. Its acquisition 
was on a straight sale basis and in- 
volves no reciprocity on the Rus- 
sian side. 

However, Kreisler said the Mo- 
tion Picture Export Assn. had sub- 
mitted two of his pictures—“The 
Brave One” and “Tomorrow It 
Forever”—to the Russians and he 
expected them to be among the 
four films the Soviets have yet to 
pick. 

Under the deal MPEA prez Erie 
Johnston made in Moscow, the U.S. 
took seven Soviet films and the 
Russians in turn bought ten Holly- 
wood pictures. So far, only six 
American features have been se- 
lected by the Reds. 

“Magic Violin,” reprinted by 
Kreisler in Eastman color, has 
charm and its technical quality is 
on a par with the Disney subjects. 
| Story which has a moral, Le. 
greed doesn’t pay, has as its main 
characters a painter whose paint- 

(Coniinued on page 23) 








. 


PICTURE GROSSES 


VARIETY 





Wednesday, January 14, 1959 





L.A. Holds Stoutly: 


3d, ‘Mame’ Boffo 256, 4th, ‘Revolt’ 
Slight 4G, Tables’ Smash 126, 3d 


yx 
rg 


Los Angeles, Jan. 13. 

L.A. first-runs, holding to a fair- 
ly good stride 
the absence of any strong openers, 
are led off by a pair of regular 
holdovers, “Inn of Sixth Happi- 
ness,” great $30,000 or near in 
third stanza, four theatres; and 
“Auntie Mame,” boff $25,000 in 
fourth session at the Chinese. 
Lone new bill, “Revolt in Big 
House,” is dull $4,000 at the Down- 
town. 

“Some Came Running” continues 
hotsy among regular stayovers with 
$19,700 in seccnd lap in three 
spots. “Cat on Hot Tin Roof” 
looms stout $15,200 in two loca- 
tions, second week, “Geisha Boy” 
is rated only fair $15,500 in second 
for three houses. 

“Separate Tables” still is sock 
$12,000 in third round at Fox 
Beverly. “Roots of Heaven” is on 
dull side at $8,000 in two sites. 


Hard-ticket are generally dis- 
playing g yy ye 
Estimates for Ww 


eek 

Downtown (SW) (1,757; 90-$1.50) 
—‘Revolt in Big House” (AA) and 
“Johnny Rocco” (AA). Dull $4,000. 
Last week, “Buccaneer” (Par) (3d 
wk), $4,900. 

Uptewn (FWC - Metropolitan) 
(1,715; 90-$1.50)—“Girl in Bikini” 
(Breg) and “Scandal in Sorrento” 
(DCA) (reissues). Dim $2,000. 
Last week, Uptown with Downtown 
Paramount, Vogue, “Roots of 
Heaven” (20th), $17,400. 

Downtown Paramount, V: 
(ABPT-FWC) (3,300; 825; 90-$1.50) 
—“Roots of Heaven” (20th) (2d wk) 
and “Only French Can” (Indie) (re- 
issue) (Downtown Par), “Frontier 
Gun” (Indie). Weak $8,000. 

Hillstreet, Wiltern, Hollywood 
(RKO-SW-FWC) (2,752; 2.344; 756; 
90-$1.50)—“Geisha Boy” (Par) and 
“Party Crashers” (Par) (2d wk). 
Fair $15,500. Last week, $33,600. 

Orpheum, Hawaii, El Rey (Me- 
tropolitan-G&S-FWC) (2.213; 1,106; 
861; 90-$1.50)—“I Want to Live” 
(UA) and “Lost Missile” (UA) (2d 
wk). Fast $17,000. Last week, 
$26,500. 

State, Iris (UATC-FWC) (2,404; 
825; 90-$1.50)—“Cat On Hot Tin 
Roof” (M-G) and “Never Love 
Stranger” (AA) (2d wk). Stout 
$15,200. Last week, $25,200. 

Fox Beverly (FWC) (1,170; $1.50- 
$2.40)—“Separate Tables” (UA) 
(3d wk). Boffo $12,000. Last 
week, $15,400. 

Pantages, Los Angeles, Loyola, 
Four Star (RKO-FWC-UATC) 

(Continued on page 26) 


‘Geisha’ Smash $11,000, 
KC; ‘So. Seas’ Sockereo 
9G, 5th, ‘Mame’ 86, 3d 


Kansas City, Jan. 13. 
Momentum gained over the holi- 





days continues sy as strong | $7,000 
a 


——_ prevails. “Geisha Boy” at 
aramount is the only newcomer, 
very big and likely holdover. 
“Roots of Heaven” in second week 
at two houses still is sturdy. “Some 
Came Running,” in second session 
at Midland looms nice. - “Auntie 
Mame,” in third week at Roxy, is 
rated sturdy. “South Seas Adven- 
ture” at the Missouri looks bright 
in fifth round. “Tonka” is okay in 
third at the Fairway. 
Estimates fer This Wee 

Kimo (Dickinson) (504; $1-$1.25) 
—*“God Created Woman” (Kings) 
(49th wk). Oke $1,200. Last week, 
$1,400. 

Midland (Loew) (3,500; $1-$1.25) 
—“Some Came Running” (M-G) 


(2d wk). Handsome $7,000. Last 
week, $14,000. 
Missouri (SW-Cinerama) (1,194: 


$1.25-$2)—“South Seas Adventure” 
(Cinerama) (5th wk). Bright $9,000. 
Last week, same. 

Paramount (1900: 75-$1) — 
“Geisha Boy” (Par). Bie $11,000, 
holds. Last week. “Buccaneer” 
(Par) (3d wk), $6,000. 

Rockhill (Little Art Theatres) 
(750; 75-$1)—“Truth About Wom- 
en” (Indie). Moderate $1.400. Last 
week. “Smiles of Summer Night” 
(Rank), $1.800. 

Rexy (Durwood) (879; $1-$1.25- 
$1.50)—“Auntie Mame” (WB) (3d 
wk). Hefty $8.000; holds azain. Last 
week. $11,500. 

Untown, Granada (Fox Midwest) 
(2.043; 1,217: '75-90)—“Roots of 
Heaven” (20th), second in Ubv- 
town. first at Granada. Sturdy 
$7.000. Lest week, Uptown only, 
niftv $7,500. 

Fairway (Fox Midwest) (700: 75- 
90)\—"Torka” (BV) (3d wk). Satis- 
factory $2,000. Last week. $3,500. 


‘MAME’ LUSTY $20,000, 
ST. LOO; ‘SHERIFF’ 126 


St: Louis. Jan. 13. 

Dominating the local marquees 
this stanza are two big holdovers, 
“Auntie Mame,” which is still wow 
at the St. Louis in second week, 
and “Some Came Running,” rated 
smash, also in second at Loew’s. 
New bill headed by “Sheriff of 
Fractured Jaw” shapes good at the 


‘Ton’ Wham 306, 





this stanza, despite 


ogue | $8,000. First was $11,000. 


Fox. “South Seas Adventure” con- 
tinues nice in eleventh round at 
the Ambassador and “South Pa- 
cific’ is holding steady in 39th 
frame at the Pageant. “Tonka” is 
okay in third Orpheum week. 
Estimates for This Week 


Hollywood 
Broadway Grosses 





Estimated Total Gross Ambassador (Cinerama) (1,400; 
Site Week: ... 2.4... $529,600 | $1.20-$2.40)--South Seas Adven- 

(Based on 21 theatres) ture” (Cinerama) (11th wk). Hep 
Last Year .......... $574,300 | $9,000. Last week, $10,000. 


Apollo Art (Grace) (700; 90- 


(Based on 25 theatres) 
$1.25.\—“A Novel Affair’ (Cont) 


ee _____ 











and “Love Lottery” (Cont). Good 

‘ 9 ° | $3,000. Last week, “Inspector Mai- 

R | gret” (Indie) (2d wk), $2,000. 

unning 0 Fox (Arthur) (5,000; 65-90) — 

e and “Nice Little Bank Should Be 

| Robbed” (20th). Good $12,000. Last 

op in OV., week, “Roots of Heaven” (20th) 

Loew’s (Loew) (3,200; 60-90) — 

Providence, Jan. 13. | “Some Came Running” (MG) (2n 

Strong holiday bills all earned| wk). Smash $18,000. Last week, 

Loew’s State is holding down top| Orpheum (Loew) (1,000; 60-90)— 

spot with “Some Came Running,” | “Tonka” (Disney) (3d wk). Oke 
hep in second. Majestic’s ‘Auntie | $6.000. Last week. $8,000. 

with “The caneer,” is still good | $2.25) — “South Pacific’ (Magna) 

in third round. | (38th wk), Okay $4,000. Last week, 

Estimates for This Week $5.500 


| “Sheriff of Fractured Jaw” (20th) 
and “Wolf Larsen” (AA), same. 
holdover stands for current week. | $21,000. 
Mame” sha snappy. RKO Albee,| Pageant (Arthur) (1,000; $1.80- 
St. Louis (Arthur) (3,600: 60-75) 


FE MB yay Me neyo eri” | “Auntie Mame” (WB) (2d wk). 
(Par) (3d wk). Good $6,000. Second | Great $20.000. Last week. $25.000. 
was $8,000. _ <a | Shady Oak (Arthur) (560; 60-90) 


(SW) (2,200; 65-80)— | Fair $2,000. Last week, $3,000. 


Majestic ) 
“Auntie Mame” (WB) (2d wk). Nice 
‘Mame Lofty lt, 


|—“The Buccaneer” (Par) (2d wk). 





State (Loew) (3,200; 65-80)— 
“Some Came Running” (M-G) (2d 
wk). Happy $13,000 after socko 

1,000 opener. 

Strand (National Realty) (2,200; 
65-80)—“Mardi Gras” (20th) and 
“Sierra Baron” (20th) (2d wk). Oke 
$5,000. First sesh was $11,000. 


Mpls. Tapers Off But 
To Live’ Sock $12,000, 
‘Windjammer’ Hep 166 


Minneapolis, Jan. 13. 





Omaha, Jan. 13. 

Biz is okay at downtown first- 
runs in a predominantly holdover 
week. Lone new entry, “Last Hur- 
rah,” at the Brandeis, is disap- 
pointing if passably good. “Auntie 
Mame” at the Orpheum and “Some 
Came Running” at the Staté are 
| both bright in second stanzas and 


Cincy Strong; Mame’ Great $20,000, 
‘Ton’ Big 126, Both 2d, ‘Tonka’ 8 





Omaha; ‘Geisha’ 66): 





An unprecedented situation here 
finds no newcomers downtown. In 
this instance, the pix justify the 
many holdovers although there’s a 
slight dip now after great Xmas- 
—. Year’s — It’s the ae — 
nin weeks, respectively, r| 
“South Pacifie” and “Windjam-|  -Estimates for This Week 
mer,” the two hard-ticket films.| Brandeis (Cooper) (694; 90)—| 
“Buccaneer” is good in fourth Loop | “Last Hurrah” (Col). Fairly good | 
week. “I Want to Live” is smash in | $4,000. Last week, “Sinbad” (Col) | 
soon wate Promnagil mente | Oe wk), $5,000. 

ame” in third stanza looms big! (Cooper (Cooper) (708; $1.50- 
at Lyric. “Some Came Running” | go 29)“South Pacific” (Magna) | 
shapes sturdy in second Orpheum | (}2th wk). Nice $11,500. Last week, | 


|}may stay third frames. “Geisha 
Boy” has slimmed down to fair | 
pace in second week at the Omaha. 
| Hard-ticket “South Pacific” con- 
— fancy at the Cooper in 12th | 
week. 


session. | $12,600. 
Estimates for This Week Omaha (Tristates) (2,066; 75-$1) 
Academy (Mann) (947; $150-| —‘Geisha Boy” (Par) (2d wk). Dis- 


$2.65)—“South Pacific’ (Magna) appointing $6,000 after rousing 
(28th wk). Trim $6,500. Last week, $10,500 debut. 

/UUU. Orpheus (Tristates) (2,980; 90- 

Century (S-W) (1,150; $1.75-$2.65) | $1.25)—“Auntie Mame” (WB) (2d 
—“Windjammer” (NT) (9th wk).| wk). Still sock $10,000. Last week, 
Wow $16,000. Last week, $15,000. | $11,000. 

Gopher (Berger) (1,000; 90-$1)— | State (Cooper) (850; 90)—“Some 
“Geisha Boy” (Par) (2d wk). Best} Came Running” (M-G) (2d wk). 
boxoffice bet this house has had | Shooting up btg $8,000. Last week, 

(Continued on page 26) ' $7,500. 


Balto Better; Running’ Fast $11,000, 
‘Mame’ Big 106, ‘Inn’ Torrid $7,500 


Baltimore, Jan. 13. | (3d wk). Sock $3,500 after $4,500 in 
“Auntie Mame” in third week at | second. 

Century is still leading the pack; Hippodrome (R-F) (2,300; 50- 
while “Some Came Running” is not | $1.50) — “Some Came Running” 
too far behind. General outlook is (y-G) (24 wk). Tall $11,000 after 
a happier one this week at first-| $16,000 opener. 
runs. On the healthy side are “I|  yitte (RF) (300: 50-$1.25)— 
Want To Live,’ strong in second “Past is Showing” (Rank). Oke 


stanza at the New while “Inn Of} . 
” | $2,000. Last week, “Dangerous Ex- 
Sixth Happiness” shapes good in ile” (Rank), $2,006. : 


same week at the Town. “Horse's | 

Mouth,” a champ from opening| Mayfair (R-F) (980; 50-$1.50)— 

week, still is good in third round | “Old Man and Sea” (WB). Mild 

at the Five West. “My Uncle” is | $5,000. ni Last week, “Roots of 

pleasing in third at Playhouse.| Heaven” (20th) (2d wk), $4,000. 

“The Buccaneer” is slow in fourth | New (R-F) (1,600; 50-$1.25)—“I 

and last stanza at Stanley. “Old| Want to Live” (UA) (2d wk), Hep 

Man and Sea” opened only warm | $7,000 after $9.000 in first. 

at the Mayfair. Playhouse (‘Schwaber) (460; 90- 

Estimates for This Week | $1.50)—“My Uncle” (Cont) (3d wk). 

Century (R-F) (3.100: 50-$1.50)— | Nice $2,500 after $3,000 for pre- 

“Auntie Mame” (WB) (3d wk). Big) vious week. 

$10.000 after $15,000 in second. Stanley (R-F) (3,200; 50-$1.50)— 
Cinema (Schweber) (460: 90- | “Buccaneer” (Par) (4th wk). Slow 

$1.50) —“Ciretts of Love” (DCA). | $5,000 after $7,000 in third. 

Good $2:900. Vast week. “Sene-; Town (R-F) (1,125; 50-$1.50)— 

chal” (NCA) (?d wk). 1.500. “Inn of Sixth Happiness” (20th) (2d 
Five West (Schwether) (460; 90-| wk). Nice $7,500 after $10,000 














|“Horse’s Mouth” 
Hefty $7,000. Last week, $12,000. 
| 





$1.50)—“Horse’s Mouth” (Lopert)| opener. 


. 


Key City Grosses 


Estimated Total Gross 

This Week ........$2,496,700 
(Based on 21 cties and 223 

theatres, chiefly first runs, t™- 





cluding N.Y.) 

Last Year ........$2,874,500 
(Based on 22 cities and 256 

theatres.) 








Ton’ Happy 186, 


Cincinnati, Jan. 13. 

Cincy first-runs this week are 
reaping a carryover of the holiday 
bonanza. Out in front is “Auntie 
Mame,” still socko at the flagship 
Albee after preem record for the 
past several years. “Inn of Happi- 
ness” looms as a big holdover at 
the Palace. Newcomer “Tonka” 
shapes swell at Keith’s. “Bucca- 
neer” continues okay in fourth 
frame at the Grand. Hard-ticket 
“South Seas Adventure” bids for 
a solid 11th week on heels of the 
engagement’s high, set last week. 
“South Pacific” is fairish in 37th 
round at suburban Valley. 

Estimates for This Week 

Albee (RKO) (3,100: 90-$1:50)— 

“Auntie Mame” (WB) (2d wk). 





preem and Cincy’s top for several 


i “2G. 
e | Great $20,000 in wake of $28.000 
Philly; Mame 


Philadelphia, Jan. 13. 

The expected post-holiday lull 
arrived this session but biz on 
weekends is holdin 
downbeat not nearly as severe as 
had been feared. With the city 
100% holdover, it is a question of 
the quality oduct making the 
grade. “Inn of Sixth Happiness” at 
the Fox in thisd round, “Auntie 
Mame” in second at Stanley and 
“Bell Book and Candle,” in second 
at the Randolph, are standout 
among the strong _ holdovers. 
“Tonka” also is rated trim in third 
at the Goldman. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Tom Thumb” (M-G) (3d_ wk). 
Good $10,000. Last week, $14,000. 

Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (11th wk). 
Fast $12,000. Last week. same. 

Fox (National) (2.250; 94-$1.49)— 
“Inn of Sixth Happiness” (20th) (3d 
wk). Neat $18,000. Last week, 


Goldman (Goldman) (1,200; 94- 
$1.49) — “Tonka” (BV) (3d’ wk). 
Trim $9,000. Last week, $16,000. 


Midtown (Goldman) (1,200; 
$1.20-$2.40) — “South Pacific” 
(Magna) (42d wk). Sock $9,000. 


Last week, ditto. 

Randolph (Goldman) (1.250; 94- 
$1.49)—“Bell, Book, Candle” (Col) 
(2d wk). Bright $18,000. Last week, 
$24.000. 

Staniey ‘SW) (2,900: 99-$1.80)— 
“Auntie Mame” (WB) (2d_ wk). 
Loud $27,000. Last week. $36.000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Bueeaneer” (Par) (4th wk). Strong 
$10.000. Last week, $15,000 

Trans-Lux (T-L) (500: 99-$1.80) 
— “Tunnel of Love” (M-G) (7th 
wk). Off to oke $5,000. Last week, 
$7.000. 

Viking (Sley) (1.0600; 75-$1.49)— 
“Gisi” (M-G) (4th wk). Smart 
$9900. Last week, $12,000 

World (Pathe) (604: 95-$1.80)— 
(UA) (3d wk). 





Pitt Hits Skids Albeit 
‘Mame’ Mighty 256, 2d; 
‘Running’ Fast $17,000 


Pittsburgh, Jan. 13. 

Bottom is dropping out of almost 
everything currently after tremen- 
dous holiday intake, with only 
“Auntie Mame” at Stanley holding 
up as well as expected. “South Seas 
Adventure” at Warner and return 
of “South Pacific’ at Nixon 
dipped sharply after big starts. 
“Some Came Running” isn’t up to 
expectations at the Penn but big. 
“Sheriff of Fractured Jaw” is do- 
ing little at Fulton. Nabe arters, 
Guild with “The Circle” and Squir- 
rel Hill with “My Uncle,” are do- 
ing nicely. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Sheriff of Fractured Jaw” (20th). 
Jayne Mansfield’s British-made 
Western spoof is pres a great 
big nothing here; 
even a dismal $3,500. Last week, 
“Roots of Heaven” (20th) (2d wk), 


$4,000. 

Guild (Green) (500; $9-$1.25)— 
“The Circle” (Indie) (2d wk). Eng- 
lish surprise hit here at better than 
big $2,500. Last week, $3.500. 

Harris (Harris) (2,165: 99-$1.50) 
—“Inn of Sixth Happiness” (20th) 


(2d wk). Ingrid Bergman starrer | 


way off after big New Year's week 
biz. Shapes fair $8,000. Probably 
enough fo hold, however. in today's 
market. Last week, $15,500. 

Nixon (Rubin) (1.500; $1.50-$3)— 
“South Pacific” (Magna) (2d wk). 
Actually the 28th week since pic 
previously played here for six 
months, run having been interrunt- 
ed ‘by string of legit bookings. Off 
to oke $4,000 after $7.000 reovener. 

Penn (UA) (3,300: 99-$%1.59)W— 
“Some Came Rranine” (M-%). Star 

(Continued on page 26) 


strongly, with | 


e lucky to get| $ 


| years. Holds for third week. 

Capitol (SW-Cinerama) (1.376: 
| $1.20-$2.65)—“South Seas Adven- 
ture” (Cinerama) (11th wk). Solid 
$16,000. Last week, $30,000, 
peak gross for run. 

Grand (RKO) (1,400; 90-$1.25) 
—“Buccaneer” (Par) (4th wk). 
| Okay $6,50 following $7,500 third 
| round. 
| Keith’s (Shor) (1,500; 90-$1.25)— 
| “Tonka” (BV). Swell $8.000. Holds 
| for second week. Last week, “Sev- 
enth Voyage of Sinbad” (Col) (3d 
| wk), $7,000. 

Palace (RKO) (2,600; 90-$1.50)\— 
“Inn Sixth Happiness” (20th) (2d 
wk). Big $12,000. Last week, $16.- 
500. Stays on. 
| Walley (Wiethe) (1,300: 
$2.50)—“‘South Pacific” 
{(37th wk). Fairish $5,000. 
week, $6,000. In final weeks. 
| 


| 


‘Geisha’ Grand $20,000, 
| Hub; ‘Running’ Wow 296, 
2d, ‘To Live’ Fancy 156 


Boston, Jan. 13. 


With a big boost from the hoii- 
days, Hub. film biz is perking de- 
| spite a deep freeze. “Geisha Boy” 
| leads the new product with hotsy 
gross at Memorial. “Revolt in Big 
| House” ‘shapes fair at Paramount. 
|*“Some Came Running” is leading 
| the holdovers with a wow take at 
| Orpheum in second round. “I Want 
| to Live” is big at State in second. 
| “Auntie Mame” is setting a torrid 
pace at Met in third round. “Inn 
of Sixth Happiness” is perky at the 
|Astor in third week. “Roots of 
| Heaven” is oe! at the Capri in 
}third round. ard-ticket pix, 
“Windjammer” at the Boston in 
21st week and “South Pacific” at 
| Saxon in 40th are nabbing big 
takes. 

Estimates for This Week 

Aster (B&Q) (1,371; $1.25-$1.50) 
'—“Inn of Sixth Happiness” (20th) 
| (3d wk). Perky $13,000. Last week, 
sock $15,000. 

Beacon Hill (Sack) (678: $1-$1.50) 
— “Gigi” (M-G) (2d wk). Hotsy 
| $16,000. Last. week, $18,000 and 
|mew house record. 

Boston (SW-Cinerama) (1,354; 

$1.25-$2.65)—“Windjammer” (NT) 
(21st wk). Stout $15,000. Last week, 
$17,000. 

Capri (Sack) (1,150; 90-$1.50)— 
“Roots of Heaven” (20th) (3d wk). 
Slick $7,500. Last week, $9,000. 

Exeter (Indie) (1.300: 75-$1.25)— 
“Inspector Maigret” (Lopert) (3d 
wk). Third week began Sunday 
(11). Last week, nice $8.000. 

Gary (Sack) (1,240; $1-$1.75)— 
“Bell, Book, Candle” (Col) (2d wk). 
Loud $17,500. Last week, $22,000. 

Kenmore (Indie) (700; 90-$1.50) 
— “My Uncle” (Cont) (9th wk). 
Brisk, $6,000. Last week, $8,000. 

Memorial (RKO) (3.000; 60-$1.10) 
—“Geisha Boy” (Par) and “Buck- 
skin Lady” (Indie). Hotsy $20,000. 
Last week, “Buecaneer” (Par) and 
“Hot Angel” (Par) (3d wk), smash 

16,000 


Metrovolitan (NET) (4.357: 70- 
$1.10)—“Auntie Mame” (WB) (3d 
wk). Wow $25.000. Last week, 
$30.000. 

Mayflower (ATC) (683; 75-$1.25) 
—“Home Before Dark” (2d run) 
|(WB) and “Portugal” (Indie). Oke 
$3,500. Last week. ‘“Hovseboat” 
|(Par) and “As Young As We Are” 
(Par) (2d runs) (94 wk). $2.500. 
Paramount (NET) (2,357: 70- 
| $1.10) — “Revolt in Big House 
(AA) and “Johnnv Rocco” (Indie). 
Fair $10,000. Last week, “Tonka” 
(BV) (24 wk). $12.000. 

Pilerim (ATC) (1,000: 60-$1.19)— 
“It, Terror” (UA) and “Curse 0 
Faceless Man” (UA). Good $9.00. 
Last week. “Senior Prom” (Col) 
ard “Mnrder Reported” (Col) (2d 
wh), $6.509. 

Sexen (Sack) (1 NON: $1.5N-$3.50) 
— “South Pacifie’ (Magno) (40th 

(Continued on page 26) 


and 








$1.50- 
Magna) 
Last 
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B. 0. STILL TORRID IN DETROIT 





Chi Still Nice; Tables’ Tall $25,000, 
‘Inn’ Fine 186, ‘Candle’ Crisp 236, 
‘Seas’ Solid 236, ‘Tonka’ Brisk 146 


4 


| 





Chicago, Jan. ]3. 

It’s almost all holdover at Loop 
first-runs this week, with post- 
Xmas momentum helping nicely. 
In a.few situations, even, the 
wicke action remains _ torrid. 
Single newcomer is Carnegie’s 
“Pather Panchali,” which figures 
to draw a fancy $5,500. 

Of the multi-stanza_ product, 
“Separate Tables” and “Bell, Book 
and Candle” loom dandy in third 
rounds at State-Lake and Woods, 
respectively. Same frame for “Inn 
of Sixth Happiness” at United Art- 
ists is rated nice while Oriental’s 
third week of “Roots of Heaven” | 
tallies only modest. 

“Doctor's Dilemma” is fast in! 
second term at the Esquire. “My 
Uncle’s” third Surf session is stout. 
“Tonka” is rated brisk in third 
Roosevelt round. 





“Buccaneer” looks just fair in | $1.50)—“Auntie Mame” 
Chicago fourth week while “Sev- | wk). 


> 


‘MAME’ SMASH 116 IN 





PORT; ‘GEISHA’ $8,000 


Portland, Ore., Jan. 13. 


Town is loaded with strong hold- 
overs which are doing big to sock 
biz even in the current session. | 

Mainstem spots had a great up- 
beat during the holiday season. 
“Auntie Mame” still is smash in 
third round at the Broadway. “Inn 
of Sixth Happiness” continues nice 
in second stanza at the Fox. “Bell, 
Book and Candle” continues torrid | 
in second week at Orpheum. | 
“Geisha Boy” is rated big in second 
session at big Paramount. 

Estimates for This Week 


Broadway (Parker) (1,890; $1- 
(WB) (3d 
Sock $11,000. Last week, 


enth Voyage of Sinbad,” for same | $11.700. 


round. is figured hot at the Gar-| 


Fox (Evergreen) (1,536; $1-$1.50 


rick. “Tom Thumb” shapes sock in |—‘“Inn of Sixth Happiness” (20th) 


fourth frame at the Loop. 
On _ hard-ticket front, 
Seas Adventure” posted a fancy | 


16th Palace stanza, “Gigi” notched | “Gigi” 


(2d wk). Fine $7,000. Last week, | 


“South | $9,100. 


a solid 27th session at Todd's Cine- | $4500. Last week, $5,400. 


stage ard “South Pacific” lured a/| 
sock 42d week at the McVickers. 
Estimates for This Week 


Guild (Indie) (400; $1-$1.50)\— 
(M-G) (2ist wk). Solid 
Liberty (Hamrick) (1,400; $1- 


| $1.50)—“I Want To Live” UA) and 


“Ft. Bowie” (UA) (2d wk). Mod- 


Carnegie (Telem’t) (485; $1.25) | erate $5,000. Last week, $7,500. 


—Pather Panchali” (Indie). Fine | 
$5,500. Last week “Wife for Night” 
(Indie) and “Roots” (Indie) (2d 7 


$2.400. 


Chicago (B&K) (3,900; 90-$1.80) | $13,200. 


—‘“Buccaneer” (Par) (4th wk). Fair. 
Last week, $28,000. 


eum (Evergreen) (1,600; $1- 
$1.50)—“Bell, Book, Candle” (Col) 
and “Case Against Brooklyn” (Col) 
(2d wk). Hotsy $7,000. Last week, 


Paramount (Port-Par) (3.400; $1- 
$1.50)—“The Geisha Boy” (Par) 


Esquire (H&E Balaban) (1,350;|and “Colossus of New York” (Par) 


$1.50!\—“Doctor's Dilemma” (M-G} 


(2d wk). Big $8,000. Last week, 


(2d wk). Happy $13,500. Last week, | $13,100. 


$15,v00. 

Garrick -(B&K) (850; 90-$1.25)— 
“Sinbad” (Col) (4th wk). Hotsy 
$10,000. Last week. $17.000. 

Loop (Telem’t) (606; 90-$1.50)— 
“Tom Thumb” (M-G) (4th wk). 
Socko $13,000. Last week. $20,000. 

MeVickers (JL&S) (1,580: $1.25- 
$3.30) — “South Pacific’ (Magna) 
(42d wk). Okay $15,000. Last week, 
$27.000. 

Monroe (Jovan) (1,000; 65-90)— 
“Man Inside” (Col) and “Suicide 
Mission” (Col) (2d wk). Nice $4,200. 
Last week, $6,200. 

Oriental (Indie) (3,400; 90-$1.50) 

“Roots of Heaven” (20th) (3d 





wk). Modest $14,000. Last week, | 
$18,000. | 
Palace (SW-Cinerama) (1,434; 


$1.25-$3.40)—"‘South Seas Adven-| 

ture” (Cinerama) (16th -wk). Solid 

$23.000. Last week, $36.500. 
Roosevelt (B&K) (1.400; 90-$1.80) 


— “Tonka” (BV) (3d wk). Brisk 
$14,000. Last week. $22,000. 
State-Lake (B&K) (2,400: 90- 


$1.80)—“Separate Tables” (UA) (3d 
wk). Fancy $25,000. Last week, 
$35.000. 

Surf (H&E Balaban) (685; $1.25) 
—“My Uncle” (Cont) (3d wk). Fat 
$7.000. Last week, $8.500. 

Todd’s Cinestage (Todd) (1,036; 
$1.25-$3)—“Gigi” (M-G) (27th wk). 
Good $13,000. Last week, $20,000. 

United Artists (B&K) (1,700; 90- 
$1.80) “Inn Sixth Happiness’ 
(20th) (3d wk). Fine $18,000. Last 
week, $24,000. 

Woods (Essaness) (1.200; 90- 
$1.50)—“Bell, Book. Candle” (Col) 
(3d wk). Hot $23,000. Last week, 
$30.000. 

Wor'4 (Teitel) (606; 90)\—“Tosca” 
(Indie ith wk). Fine $3,500. Last 
week, $8,200. 





Stralem. Blancke Join 





Col Finance Committee 


Donald S. Stralem and Leo M. 
Blancke have been named to Co- 
lumbia Pictures’ finance commit- 
tee, filling spots vacated by the 
deaths of Harry Cohn and Nate 
Spingold. 

Full committee also — includes 
prexy Abe Schneider, veepee Abe 
Montague, veepee-treasurer Leo 
Jaffe and City National Bank of 
Beverly Hills prexy Alfred Hart. 
Col financial veepee Louis J. Bar- 
bano will act in an advisory ca- 
pacity. 

Stralem, member of the firm of 
Hallgarten & Co., was named chair- 
man of the committee. Blancke is 
a member of the firm of Hemphill, 
Noyes & Co. 








Tables’ Giant 136, 


D.C; ‘Candle’ 146 


Washington, Jan. 13. 
floldovers are doing nicely in 
post-holiday stanza here. “Separate 


| Tables,” in fourth frame at 904- | 
| seat Columbia, is a standout with 
| wow takings. “Some Came Run- 


ning” runs nicely into second week 
at Capitol. “Inn of Sixth Happi- 
ness” is big in second round at 
Palace. Trans-Lux in third looks 
nice with “Bell, Book and Candle.” 
“Auntie Mame” still is great in 
second week, two houses 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,000; 94#-$1.25)—“Auntie 
Mame” (WB) (2d wk). Great $23.- 
500. Last week, $22,000 

Capitol (Loew) (3,434; 90-$1.25) 
—“Some Came Running” (M-G) 
(2d wk). Fancy $22,500 on top of 
$30,000 opener. Remains. | 

Columbia (Loew) (904; 90-$1.25) | 
—‘Separate Tables” (UA) (4th wk). 
Mighty $13,000 following $15,000. 
Stays on. 

Keith’s (RKO) (1,850; 90-$1.25)— 
“Buccaneer” (Par) (4th wk). Good 
$8,500 after $14,000, but departs. 

MacArthur (K-38) (900; $1.10)— 
“Truth About Women” (Indie) (2d 
wk). Good $3,500. Last week, 
$4,300. 

Ontario (K-B) (1,240; 90-$1.25)— 
“My Uncle” (Cont) (3d wk). Big 
$5,000. Last week, $6,000 

Palace (Loew) (2,390; 90-$1.25—| 
“Inn of Sixth Happiness” (20th) | 


(2d wk). Big $18,000 following | 
$24,000 in first. 
Plaza (T-L) (276; 90-$1.49)\—| 


“Night Heaven Fell” (Kings) (3d 
wk). Sock $11,500 in this tiny house 
after $12,500. Holds on 

Trans-Lux (T-L) (600; $1.25- 
$1.80)—“Bell, Book, Candle” (Col) 
(3d wk). Nice $14,000. Last week, 
$19,500. Continues. 

Uptown (SW) (1,100; $1.25-$2.50) 
—“South Pacific” (Magna) (2d wk). 
Okay $8,000. Last week, $8,200. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.75)—“‘South Seas Adven- 
ture” (Cinerama) (4th wk). Good 

12,500 after socko $23,000 with 

4 shows. Holds. 





| playing every downtown deluxer. 


| Place to Land” (Indie) 


|“Some Came Running” (M-G) (3d 


MAME,” TO LIE’ 
--OINDAD TOP 


Detroit, Jan. 13. 
Biz is holding at a high level 
despite fact that holdovers are 


“Auntie Mame” is grabbing great 
coin in second round at the Michi- 
gan. “Seventh Voyage of Sinbad” 
shapes a terrific fourth week down- 
town, or its second at the Broad- 
way-Capitol after moving over 





from the Madison. “I Want to 
Live” looks smash in second round | 
at the Madison. 


“Tonka” is hotsy in second week | 


| at the Palms. “Inn of Sixth Happi-|the Brown. 


ness” is off to only an okay second | 
stanza at the Fox. “Some Came) 


stanza at the Adams. } 

“South Seas Adventure” is} 
smooth in 15th week at the Music | 
Hall. “South Pacific’ is okay in 
40th week at the United Artings. | 
“Horse's Mouth” shapes good in} 
fourth Trans-Lux Krim week. 

Estimates for This Week | 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50\—“Inn of Sixth Happiness” | 
(20th) (2d wk). Okay $14,000. Last | 
week, $19,000. 

Michigan (United Detroit) (4.000; 
$1.25-$1.50)—“Auntie Mame” (WB) | 
2d wk). Great $25,000. Last week, | 
$32,000. 

Madison (UD) (1,900; $1.25-$1.50) | 
—"I Want to Live” (UA) (2d wk). 
Smash $16,000. Last week, $22,000. 

Broadway-Capitol (UD) (3,500; | 
90-$1.25) “Sinbad” (Col) and 
“Enemy from Space” (Indie) (4th | 
wk downtown, second here on’ 
moveover from Madison). Terrific 
$20,000. Last week, $30,000. 

United Artists (UA) (1,667; $1.25- 
$3)\—“South Pacific” (20th) (40th 
wk). Oke $10,000. Last week, 
$16,719. 

Adams (Balaban) (1,700; $1.25- 
$1.50) — “Some Came Running” 
(M-G) (2d wk). Great $16,500. Last 
week, $23,000. 

Music Hall (SW-Cinerama) 
(1,208; $1.50-$2.65) — “South Seas 
Adventure” (Cinerama) (15th wk). 
Hotsy $17,00. Last week, $15,600. 

Trans-Lux Krim (Trans - Lux) 
(1,000; 90-$1.65)—“Horses Mouth” 


(UA) (4th wk). Good $7,000. Last | 4 


week, $7,500. 


To Live’ Lively $10,000, 
Buff; ‘Geisha’ Big 146 


Buffalo, Jan. 13. 

Strong screen fare is boosting | 
the boxoffice here currently. | 
“Auntie Mame” is one of the} 
standouts, being wham in second | 
week at the Center. “I Want To | 
Live” still is great in first hotd- | 
over round at the Buffalo. “Sheriff | 
of Fractured Jaw,” one of few 
newcomers, is dull at Lafayette. | 
“Geisha Boy” shapes lively in sec- 
ond Paramount session. 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— | 
“I Want to Live” (UA) (2d wk). 
Great $10,000. Last week, $14.400. 

Center (AB-PT) (2,000; 70-$1.25) 
—‘Auntie Mame” (WB) (2d wk). | 
Wham $15,000. Last week, $19,500. | 

Century (UATC) (1,410; 70-90)— | 
“Inn of Sixth Happiness” (20th) 
(2d wk). Big $10,000 or near. Last | 
week, $13,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Sheriff of Fractured Jaw” (Col) 
and “Back From Dead” (Col) (2d 
wk). Slow $6,000. Last week, | 
“Tonka” (BV) (2d wk), $9,000. 

Paramount (AB-PT) (3,000; 70- 
90)—“‘“Geisha Boy” (Par) and “No 
(2d wk). 
Lively $14,000 or close in 9 days. 
Last week, $22,000. 

Teck (Loew) (1,200: 70-$1.25)— 











wk). Fair $6,500. Last week, $9,000. 
Cinema (Martina) (450; 70-$1.25) 

“Horse’s Mouth” (UA) (3d wk). 

Trim $2,200. Last week, $3,200. 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
priccs, however, as indicated, 
include the U. S. amusement 
tax. 





| 75-$1.25) — “Auntie Mame” 


N.Y.’s Morning After: ‘Mame’ Slips 
To 1456, 6th, ‘Tables’ (2) Crowded 
4416, 4th, Remember’ 226, Also 4th 


+ 





‘MAME’ SOCKO $9,000, 
L’VILLE; ‘INN’ BIG 106 


Louisville, Jan. 13. 

The year 1959 is starting out 
vigorously at downtown houses 
here where there is only one new 
entrant. It is “My Uncle,” fair at 
“Auntie Mame” at 
Mary Anderson is almost as much 
in third week as it did in the sec- 


| Running” looks socko in second | 9nd. “Geisha Boy” at the Kentucky 


is still lusty. “Inn of Sixth Happi- 
ness” at the Rialto, and “Some 
Came Running” at United Artists, 
are still big in second sessions. 
Estimates for This Week 
Brown (Fourth Ave.) (1,200; 60- 
90) “My ‘Uncle” (Cont) and 


|“Stage Struck” (BV). Oke $5,000. 


Last week, “Tom Thumb” (M-G) 
(2d wk), solid $6,000. 
Kentucky (Switow) (900: 60-90) 

“Geisha Boy” (Par) (2d wk). 
Lusty $6,000 after opener 
wham $12,000. 

Mary Anderson (People’s) (1.000; 
(WB) 
(3d wk). Socko $9,000 after second 
week's $10,500. 

Rialto (Fourth Ave.) (3,000; 60- 
85) — “Inn of Sixth Happiness” 
(20th) (2d wk). Big $10.000 after 
first week's socko $12.000 

United Artists (UA) (3.000; 75- 
$1.25) — “Some Came Running” 
(M-G) (2d wk’. Hefty $12.000 after 
first week’s mighty $22,000. 


Ton’ Rugged 116, 


Toronto; Love 5G 


Toronto, Jan. 13 

Only new product at the majors 
currently is “Inn of Sixth Happi- 
ness,” terrific at Hollywood. Holi- 
ay holdovers are keeping biz on 
upbeat currently. This goes for 
“Some Came Running,” sturdy at 
Loew's. “Seventh Voyage of Sin- 
bad” is still big. “Tunnel of 
Love” looms, fancy in third 

stima for This Week 
Carlton, Danforth, Fairlawn. 





Humber (Rank) (2518: = 1,330: 
1.165; 1,205; 75-$1.25)—‘Seventh 
Voyage Sinbad” (Col) (3d wk). 


Cariton, full week was big $15 000 
Nabes in three days, $26.500. Last 
week, all four, smash $50.000. 

Downtown, G'endale, Prince of 
Wales, State (Taylor) (1,059; 995: 
1.200; 694; 50-75)—“Terror Beyond 
Space” (UA) and “Curse Faceless 
Man” (UA). Light $11,000. Last 
week, “Earth to Moon” (WB) and 
“King of Wild Stallions” (AA), 
$25,000 for nine Taylor houses with 
total capacity of 9.202. 

Eglinton, Palace, Runnymede, 
York (FP) (1,080; 1,485; 1.385; 887; 
$1)—“Tonka” (BV) (2d wk). Fine 
$17,000. Last week, $22,000. 

Hollywood (FP) (1080; $1-$1.25) 
—‘Inn of Sixth Happiness” (20th) 
Smash $11,000. Last week, “Roots 
of Heaven” (20th), $7.000. 

Hyland (Rank) (1.057: $1)— 
“Rockets Galore” (Rank) (3d wk). 
Hep $6000. Last week, $8 000 

Imperial (FP) (3,343; 75-$1.50)— 
“Geisha Boy” (Par) (4th wk). Fall- 
ing off to oke $8,000 in 5 days. 
Last week. $14,000. 

International (Taylor) (557; $1.25) 
—“Gigi” (M-G) (24th wk). Big 
$6.500. Last week, $7.500. 

Loew’s (Loew) (2,098; 60-$1.25'— 
“Some Came Running” (M-G) (2d 
wk). Nice $16,000. Last week, 
$26,000. 

Towne (Taylor) (695; $1.25)— 
“My Uncle” (IFD) (4th wk). Good 
$4,500. Last week, $5,000. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (Magna) (28th wk). 
ow $10,000. Last week, $10,- 


University (FP) (1,255; $1.50- 
$2.40)\—“South Seas Adventure” 
(Cinerama) (7th wk). Dipping to 
okay $10,000. Last week, with Fri- 
oT Saturday night sellouts, 
Uptown (Loew) (2,074; 60-$1)— 
“Tunnel of Love” (M-G) (3d wk). 
Fancy $9,000 or near. Last week, 
$12,000. 


? 


hit | 


The familiar post-holiday decline 


| at Broadway deluxers seems sharp- 


er than usual in the current 
session, undoubtedly stemming 
from the prolonged cold wave and 
dearth of new product. Then, too, 
anything that the first-runs racked 
up this stanza would seem mild in 
contrast with the booming trade of 
holiday week which carried 
through Jan. 4 (Sunday). That 
week and the preceding one, which 
took in Christmas, were about the 
strongest two in a row that Broad- 
way has experienced in years. 
Going against the trend to the 
greatest extent is the Music Hall 
with a sock $145,000 for sixth 
round of “Auntie Mame” and 
Christmas stageshow. While this 
is off some $33,000 from the fifth 
Session, it still is very big for pe- 
riod of run and time of year. 
Strongest straightfilmer is “Sepa- 
rate Tables,” with a great $31,000 
or close in current (4th) frame at 
the Astor and sock $13,500 for same 
round at the arty Normandie. 
“Nine Lives” is doing fairly well 


‘with $10,500 opening week at the 


|— “Night To Remember” 





Guild. Brightest second-weeker is 
“He Who Must Die” with a smash 
$9,209 at arty Beekman where it 
racked up a new high opening 
stanza, 

“Night To Remember,” doing 
much better on continuous-run and 
lower scale, hit a lively $22,000 in 
fourth week at the Criterion. 
“Rally Round Flag” held at trim 
$22,000 or near in third round at 
the Palace. However, “Flag” was 
way off from second week's figure. 

“Inn of Sixth Happiness” is hold- 
ing nicely with about $41,000 in 
sight for present (5th) session at 
the Paramount. It is likely to 
hold with a big $10300 in like 
week at the arty Plaza. “Bell, 
Book and Candle” looks like fancy 
$14,500 in third round at the 
Odeon and $10,200 in same week 
at the Fine Arts. 

“Gigi,” after a record ninth 
week, is holding at smash $19,700 
in 10th stanza at the arty Sutton. 
“Buccaneer” is way off at $25,000 
for third round at the Capitol after 
a great second week of $68,000. 
“Anna Lucasta” moves into the 
Victoria today (Wed.) after eiehth 
round of “I Want To Live” sagged 
to $16,000. “Live,” however, 
chalked up an amazing eight-week 
run, going right through the dull 
pre-Xmas period. 

“Sinbad” with stageshow was 
down abruptly in the fourth frame 
to a fair $48,000 at the Roxy but 
goes a fifth to bring in “Perfect 
Furlough” on Jan. 21. “Geisha 
Boy” also is off sharply to a fair 
$16,000 or near in fourth Mayfair 
session. 

Top hard-ticket pix, “South Seas 
Adventure,” declined to a fine 
$18,400 in 25th week at the Warner. 

Estimates for This Weck 

Astor (City Inv.) (1,094; 75-$2)— 
“Separate Tables” (UA) (4th wk). 
Holding up weil in current session 
winding today (Wed.) with smash 
$31,000 or near. Third was $44,000. 
Second, taking in New Year's eve 
was mighty $53,000, way over 
hopes. Stays on. 

Baronet (Reade) (430; $1.25-$2) 
—“My Uncle” (Cont) (llth wk). 
The 10th session ended Sunday 
(11) was great $7,800 after $11,300 
in ninth week. Stays on indef. 
Capitol (Loew) (4,820; $1-$2.50) 

“Buccaneer” (Par) (4th wk). 
Third session ended Monday (12) 
was off sharply to good $25,000. 
Second, helped by New Year's, was 
great $68,000. 

Criterion (Moss) (1,671; $1.50-$2) 
(Rank) 
(5th wk). Fourth round concluded 
yesterday (Tues.) was fancy $22,- 
000, being first week on continu- 
ous-run and lower scale. Third was 
$26.000, taking in holiday session. 

Fine Arts (Davis) (468; 90-$1.80) 
—"Bell, Book, Candle” (Co)) (3d 
wk). This stanza ending today 
(Wed.) is heading for nice $10,200 
after $15,500 for second week. 

Beekman (R&B) (590; $1.20- 
$1.75)—“He Who Must Die” (Kass- 
ler) (3d wk). Second round ended 
Saturday (10) was great $9,200 
after $12,700 opening week, and 
new house record. Got a terrific 

(Continued on page 26) 
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Rembusch: Fabian Leads The Foray, 
But Are The Troops Behind Him ?° 


Although the activities of the 
newly-organized America Congress 
of Exhibitors are gaining momen- 
tum, via the establishment of tem- 
porary headquarters in New York 
and the naming of Merlin Lewis 
as executive secretary, there are 
signs still that the new ‘umbrella 
exhibitor group will meet opposi- 
tion from a group of so-called 
“have nots” unless vasie policy ap- 
proaches are altered. The “have- 
nots” consist mainly of indie ex- 









hibitors affiliated with Allied States 
Assn. 

As far as this paper can be de- | 
termine, the leaders of the opposi- 
tion group are Rube Shor and} 
Trueman T. Rembusch, both for- 
mer presidents 6f Allied. They've 
already registered their complaints 
in letters to S. H. Fabian, chairman 
of the Congress. Shor protested the 
efforts of the new body to bring 
about a revision of the consent de- 
crees in light of Allied’s “white 
paper” which calls rather for 
stricter enforcement of the decrees 
by the Dept. of Justice. Rembusch 
also took exception to the policy 
on the tollvision threat whieh, he 
contends, is at variance with that 
set by the Joint Committee on Toll-! 
TV. 

There is a feeling among Shor, 
Rembusch and their supporters 
(mostly unidentified) that the Con- 
gress has been taken over by the) 
“haves” and that it is being used 
to serve their selfish interests. 
However, several Allied groups, 
particularly Allied Theatre Own- 
ers of New Jersey, are working 
closely and harmuniously with the 
Congress of Exhibitors. 

The conflict within Allied un- 
doubtedly will flare up into the 
open at the exhibitor organization’s 
board meeting and drive-in conven- 
tion, both of which will be held 
later this month in Pittsburgh. 
Point made by the self-styled 
“have-nots” is that the leadeP of 
the Congress have not taken into 
consideration the fact that only the 
board of Allied can bind National 
Allied, that National Allied cannot 
bind its units, and that the Con-| 
gress cannot bind all exhibitors. | 

Rembusch, for one believes that | 
the leaders of the Congress are set- 
ting up their organization and pro- 
gram similar to the manner in 
which the Council of Motion Or- 
ganizations acted in its early days, 
resulting in the walkout of Allied. 
Rembusch puts it this way: 


“Sixty guys get together in 
New York and shout hurrah-— 
this this is the way its going 
to be and later on wonder what 
happened to their constituents 
when they are needed to sup- 
port an endeavor. Actually 
there is no short-cut in na- 
tional association work. You 
have to clear with everyone 
and once cleared you can 
move on.” 


Rembusch, who operates an In- 
diana circuit, and those who think 
similarly are not opposed to the 
American Congress of Exhibitors 
or a similar organization per se, 
but they strongly insist that “all 
parties come in with clean hands 
and no axes to grind.” “From where 
I sit,” Rembusch declared, “I can’t 
see that ACE is being set up in 
that way.” 

Push-Butten Leadership 

The Indiana exhibitor contends 
that Fabian (president of Stanley 
Warner), Leonard Goldenson (pres- 
ident of American Broadcasting- 
Paramount Theatres) and “the 
other big boys” do not realize that 
an association can’t be run like a 
business. “Pressing buttons won’t 
get the job done,” he noted. “As- 
sociation work has a definite paral- 
lel with the work a_ successful 
office holder must perform if he 
wants to’ be reelected. Ask any 
Congressman. He will tell you how 
its done, You must have your con- 
stituents behind you. Si (Fabian) 
and the boys made the same mis- 





take time and again. They have | tire 


ignored the constituent exhibitors 
in various endeavors and hence 
never get the support to put the 
endavors across.” 

According to Rembusch, many 
small exhibitors are “alarmed” 
over the way in which the Congress 
is being organized. They feel, he 
added that changes in the decrees 
will not solve their print and avail- 


foreign exchange controls which’ installations, under a new plan} film production for pay-television 


Mary Astor: Beauty & the Beasts 


Mary Astor has joined the ranks of “all-telling” show biz 
B. 4 Sut tun things jaare this book, “Mary Astof; My Story” 
(Doubleday; $3.95), distinct from the other frank-expose autobiogs: 
the author is not self-pitying and she seems to be more interested 
i nderstanding than shocking. 
* There is, it’s San enough to shock a prudish reader, for Miss 
Astor has had a career more lurid, perhaps, than any of the char- 
acters she’s played. She has been, by her own account, very sus- 
ceptible to men, and has experienced periods of frightening ill 
health. drunkenness and misery, and humiliating poverty and squal- 
or. But what comes across is an inherent strength and will-to-sur- 
vive and even the inner dignity of a real person. 

Without asking unduly for sympathy, Miss Astor reveals her 
miserable childhood, first in Quincy, Ill., where she was born Lu- 
cille Langhanke in 1906, and later in Chicago, New York and, 
even as a woman and a star, in Hollywood. Hated by her own 
mother and unconscionably used by her tyrannical father, she 
found a sort of release in affairs with an astonishing succession 
of men. Except for her first romance, with John Barrymore (which 
she says is here revealed for the first time), these relationships 
involved only sex, never love. 

A number, but presumably not all and perhaps not even most, 
of the men are identifted for the reader, in several cases with un- 
usual candor and in at least one instance with surprising lack of 
feminine vanity. Inevitably, Miss Astor recalls the then-sensation- 
al episode of the diary, a newspaper field-day vis-a-v:s George S. 
Kaufman 25 years ago. There was such a journal, she says, but 
the portions that caused the scandal were forgeries that were 
“leaked” to the press but never admitted in evidence in the child- 

custody suit they probably affected. 

Several years ago, when loneliness and alcoholism made her un- 
happiness no longer bearable, Miss Astor turned for help to a 
priest-psychoanalyst. The climactic part of her treatment was writ- 
ing her own frank story. She says the priest then advised her to 
have it published, and she brought in Frank Carothers to assist on 
the necessary rewriting. Hobe. 


~ Extras Demand Quite a Lot Extra ‘ 


Stand-Ins, Midgets New Asked-Rate $35 Daily— 
Dressy Calls, Riders at $42 








Stays With U ‘Stanley's Turnaround 
——___ Time for Disposal Of 
aecide Cinerama Extended 


Stanley Warner Corp. has re- 


Simonelli 





Charles : 
eastern pub-ad chief, has decided 
to retain his present post and has 
ceased negottations with Columbia. 
He had been discussing with Col. ‘ceived a year’s extension, until Jan. 
v.p. Paul Lazarus the possibility of jg 1960, in which to dispose. of 
assuming an executive pub-ad posi- | 3309 607 shares it holds in Cinerama 


Simonelli, 


tion at Col’s studio. = Inc. Order authorizing the post- 
Simonelli said his decision Was ponement was signed Friday (9) by 
based on a talk with U prexy Judge Edmund L. Palmieri in N. Y. 
Milton R. Rackmil who had assured Federal Court. 
him that U was a going and grow- 
ing organization. He stressed that 
he had not placed Rackmil in a 
bargaining position and that the 
question of salary had not come 
up. Simonelli has been w‘ta U for 
18 years. 


Kido’s Promotion Slant: 
Build Taste for Jap 


Under the original arrangement 
with the Dept. of Justice which 
permitted it to become involved 
in the production and distribution 
of Cinerama films, Stanley had 
agreed to dispose of the shares or 
place them in a trusteeship ap- 
pointed by the Court by Jan. 10, 
| 1959. | 

In asking for more time, attor-| 
neys for the theatre chain argued |} 
that it would be economically un- | 
of sound to dispose of the shares at | 
Films Via 16m Samples one time and that the setting he 

Tokyo. Jan. 13. of a tymsteeship would involve un- | 

Prez of the Japan Motion Pic- necessary expenses. } 
ture Producers Assn. Shiro Kido, Stanley originally held more | 
who is also Shochiku topper, €X- than 950.900 shares in Cinerama 
pressed the view that wider in- [ne and during the past year was | 
terest in Japanese features over- able to dispose of some 600,000 
seas could be stimulated by dis- shares, mainly by exchanging them | 
tributing 16m versions to JapaM for shares in Cinerama Productions 
diplomatic missions to be shown Corp. The company’s exclusive | 
in various locales to cultural lead- jjcense for use of the Cinerama | 
ers and industry reps. process expired this month. The | 

He said that there are 48 such original deal was made in August, | 
missions with 38 having 16m pro- 1953. | 


‘WINDJAMMER’ ANGLES — 














Hollywood, Jan. 13. | Wage rates are the same for fea- 
Screen Extras Guild last week | ture and telefilm production. 
eel ae Aa Bie we new |, Demand for television residuals 
e 





for film promotion. He opined that 
— — _ ne — ‘ a ieee aid <eeattille Sil jis not spelled out, other than to 
‘or political aims, but towa ; ;one-year contrac MOUlor “jask for residuals at rates “com- 
boosting as well. FOR ADDED THEATR } ture and telefilm producers, de- | Darable” to those enjoyed by 
Kido offered the foregoing as the |manding salary increases ranging | Screen Actors Guild. While pro- 
initial project of an institute of | ok Les Angeles, Jan. 13. /|to 71%, a health, welfare and | ducers presently pay extras six 
joint participation by Government National Theatres expects to be| pension fund and television resi-| cents hourly in lieu of a health & 
officials and film industry leaders able to exhibit its Cinemiracle pro- duals. welfare fund, SEG now want a 
which he was proposing to hike duction, “Windjammer,” in from| SEG also demanded paid vaca-| formal plan. As to pensions, SEG 
exports of Japanese films. | 200 to. 360 theatres instead of only | tions and a clause providing for | participates in the industry plan, 
Regarding countries with tight|in those which have Cinemiracle| contract negotiations covering | but wants one of its own. Paid 
de: vacations, under the demand, 
produce indigenous films, such as found to be feasible. would be afforded on the same 
Egypt, India, Burma and_ Iraq, | percentage basis paid to other 
<3 employees in the film indus- 
y 


Kido suggested that barter pro- 
grams might ease the issues. 


.|upon 30 days’ written notice. De- 

Heretofore, pic has been shown | mand for a one-year contract, as 
in a very few situations. New ap-| compared with the present four- 
proach calls for film to be pro-| year pact expiring April 1, is a) 








jected from the balcony, instead of | strategic move designed to enable 
SHERMAN TODD’S POST | from special booths set up in the| SEG to negotiate next year on the 


Hollywood, Jan. 13. | orchestra, and the use of flat’ 
Sherman A. Todd is new prexy Screens slightly curved. 7 
of the Motion Picture Film Editors,| Through such new exhibition, 
Local 776, IATSE, for a two-year, which experiments have proved to 
term: | be practical, film can now enjoy | 
Elected for one-year terms are|far wider distribution, with NT 
William E. Anderson, v.p.; Walter now standing a “good chance” of 
Feldman, treasurer; Robett F. Jo- recovering film's cost, according to 
seph, secretary; and Ving Hershon, NT prexy John B. Bertero. 
sergeant-at arms. } 


Seven Arts shelved plans to pro- 
duce “The Johnny Mathis Story” 
in favor of a straight musical, | 
'“Let’s Love.” to star the singet. 








Billy Daniels goes into “The Big 
Operator,” starring Mickey Rooney, 
at Metro. 
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A new three-year Italian film 
agreément was signed in New York 
last week. It ups the remittance 
limit from Italy from $3,000,000 to 
$7,000,000 a year, provides for|that, in the light of funds now 
the sale of 555 dubbing permits to | available in the Italian Film Bank, 
the Italians for $1,221,000 and gives | the certificates should be re- 
the Americans a break on import | deemed at a higher rate. 
licenses (202 for eight companies,| The Italian delegation further 
with four extras for RKO. got a commitment from MPEA that 


to them at 25° of par value even 
though some Americans argued 


| Work-Details of U.5.-Italo Film Pact 


strength of sister union Screen 
Actors Guild’s gain in its next 
contract negotiations the first part 
of next year. 

Salary hikes demanded for ex- 
tras call for elimination of three 
wage categories, standins, midgets 
and general extras, lumping them 
into a single $35-a day rate. Pres- 
ently, stand-ins get $20.43 and 
midgets and general extras $22.05. 
SEG demands $42 a day for dress 
extras and straight riders, com- 


tificate exemption. 


Dubbing Certificates: Each time 
an American picture is dubbed in 
Italy, a compulsory deposit of 
5,500,000 lire ($8,800) is made in 
the form of a seven-year, non-inter- 
est bearing dubbing certificate, to 
be redeemed after that period de- 





Negotiations are expected to be- 
gin shortly with the Assn. of Mo- 
tion Picture Producers and the 
Alliance of Television Film Pro- 
ducers. 


4006 BALLY BEHIND 
TEENS’ OWN DICK CLARK 


Washington, Jan. 13. 
Convinced that’ youth appeal is 
the key to b.o. triumphs, Columbia 
Pictures has signed American 











| pared with the current $29.04 rate. | Bandstand’s Dick Clark as pied 

2} 
#| 
' \licity director Robert S. Ferguson 


Piper for “Gidget’—slated for 
Easter release. 


Columbia advertising and pub- 


revealed move at first of four re- 
gional sales meetings here last 
week. 


*| Studio’s new management, the 


|exee explained, is making big pitch 


Italians | were able to go homejeach croproduction, the American |for the young audience and is gear- 
| with their dubbing certificates, sold | partner also gets a dubbing cer- ing both 


product and promotion to 
this end. 

Hence selection of Clark, who 
wews the juveniles over ABC-TV, 
to feature promotional build-up for 
“Gidget” which depicts a teenage 
girl's ascent to maturity’ during a 
summer at Malibu beach. 

Ferguson said promotion cam- 


{ 


Pact, effective Sept. 1, 1959, with | 
the exception of the remittance 


of Jan. 1, 1959, was signed by Eitel | 
Monaco, representing the Italian | 
Government and ANICA, the Italo 
producer-distributor org, and Eric 
Johnston, prez of the Motion Pic- | 
ture Export Assn. 


provision which goes into effect as | 


it could buy—also at 25%—the 
dubbing certificates accruing 
through 1959. 

The specifics of the agreement 
are as follows: 

Permits: The seven operating 
companies, including United Art- 
ists, get 185 import licenses annu- 
ally. In addition there'll be 17 


pending on the stafe of a specia]|Paign, already in gear, may cost 
fund in the Italian film bank. The | about $400,000. Clark wil do spot 
last time these accumulated cer-| radio and tv commercials, endorse 
tificates were sold—and used py | the picture in magazine and news- 
Monaco as collateral for Italo film | Paper ads and appear with theatre 
financing—the Americans let go of | trailer. 


them at under 17% of face value. 
Fewer Seats, More Eclat 








The deal, described as “mutually | available for Allied Artists, which 
satisfactory,” actually reflects im-| releases through an italian outfit, 
proved conditions in the Italian | four for RKO and several more for 
film industry and the country’s en- | Republic. In the past, ten compa- 

economic position and is gen- | nies got 227 permits. Looking at 
erally considered most favorable to |it on the basis of eight companies. 
the U. S. imterests. Latter feel|the Yanks actually are getting a 
they’re safe in tying themselves up| break on licenses, which in turn 
for a ihreeyear period, particularly reflects the Italian desire to keep 
since the agreement specifically |the U. S. product flowing in. 
provides for possible adjustments The agreement formalizes a pro- 
for more liberal remittance policies | cedure followed in the past, Le. 
should Italy’s fiscal situation im- that each time an American compa- 


not inclusive of AA) have accrued. 
They're worth 3,052,500,000 lire 
($4,884,000), and they’re being sold 
by MPEA for 763,125,000 lire 
(about $1,221,000). 

The money will be split, with 
50% to be paid in dollars at time 
of delivery and the remainder to be 
paid in lire into the 60% U. §. 
account in Italy from which remit- 
tance deals can be made. The sec- 
ond (lire) payment is due a year 
after the first (dollar) payment. 


Certificates for two years (1956- 


Since that time, about 555 such 
For Brookside, K. C. 


certificates (fewer than 200 a year, 
Kansas City, Jan. 13. 


Major rehabilitation is on the 
docket for Fox Midwest's Brook- 
side Theatre, well on the south 
side, preparatory to changing pol- 
icy from important sub runs to 
first run Technirama 70mm policy. 

“Sleeping Beauty” is to open 
the new policy Feb. 19. Meanwhile, 
seating is to be rearranged from 
1,080 to 800, new drapes and 
carpeting go in, and redecorating is 








ability problen.s and, in fact, it 
might intensify these problems. 





other important concessions, the 


prove further. | nies finances or distributes an Ital- 
If MPEA got its permits and /|ian picture, it gets a “bonus” im- 
its money, along with some, port license. 





What's new this time is that, for | 


57) will be sold immediately, i.e.,| to be complete. The new equipment 
as soon as the film pact is ratified. | will give the theatre a 54-foot pic- 
(Continued on page 23) ’ ture. 
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YOU CAN 


BANK 


ON 


M-G:-M 


In April, 1958, Sol C. Siegel, one of the motion picture industry’s 
outstanding producers, was appointed Vice-President in Charge of Production 
at M-G-M Studios. 


Under Mr. Siegel’s guidance, with Ben Thau, studio administrator, 
creative talent, technical skills and plant resources have been realigned to 
produce the strongest and most efficient organization in our Studio’s history. 


On the following pages you will find descriptions of pictures which, 
we believe, represent the strongest and most appealing line-up of M-G-M 
attractions in many years. 


With the enthusiastic and energetic support of our entire organization, 
we hold a conviction that the calibre and quality of these releases will be 
continuously maintained in our studio product. 


PRESIDENT ~— 
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Radio City Music Hall Selection! 


a 


From the controversial new novel by James Jones, 


author of ‘From Here to Eternity” 
a SOL. C. SIEGEL rronucTion staring 


FRANK __ DEAN 
S/NATRA -MARTIN- 


SOME CAME 





RUNNING 


SHIRLEY 
"Mack AINE 





~ MARTHA HYER- ARTHUR KENNEDY - NANCY GATES * LEORA DANA + su new JOHN PATRICK ws 
ARTHUR SHEEKMAN - seuerssce JAMES JONES. CINEMASCOPE we METROCOLOR « anaes VINCENTE MINNELL! «navy SOL C. SIEGEL 
SR at ma i 
Radio City Music Hall Selection! 






A great love story told against the violence and, 
passions of the frontier that inflamed the world! 








INS 
DEBOR = ne Bike 


IN ve AMT rica S PRODUCTION OF 














BN ALBY PICTURE Produced 2 


» KURT KASZNAR + DAVID. KOSSOFF + MARIE DAEMS + ang introduc ., JASON ROBARDS. JR. Scceenplay by GEORGE TABOR! ie meTROCOLOR- ANATOLE LITVAK 











There is no past, time itself must 
begin again... with just these three! 


aSOLC. 
SIEGEL 


PRODUCTION 












HARRY | INGER | MEL 
BELAFONTE ' STEVENS ' FERRER .. 
The WORLD, 
the FLE(SH and 
the DEVIL 


tones Pay ty RANALD MacDOUGALL « senen sty » FERDINAND REYHER 


Made by SOL C. SIEGEL Productions, ine. ond HARBEL Productions, ina 


tvecssty RANALD MacDOUGALL *prsucoat» GEORGE ENGLUND ve oneaescore 






















GEORGE MONTGOMERY 
TAINA ELG 
DAVID FARRAR 





wv 
nian 


Serve Play by JAMES CLAVELL + Based on the Novel “RING SOLOMON'S MINES’ by H. RIDER HAGGARD * Directed by KURT NEUMANN + Produced by AL ZIMBALIST 
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SUSPENSE...ROMANCE... 
in the breathless wie pace ~ 
HITCHCOCK m 


a CA RY GRANT 
=) ©EVA MARIE SAINT 
| JAMES MASON. 


ALFRED HITCHCOCK'S 
Af A hb 
- Nat 


COCK 





J = wm VISTAVISION ane METROCOLOR - soa JESSIE ROYCE LANDIS 








A romantic comedy spectacularly F mee 
filmed in Hollywood, London and Paris! §meee: 





DEBORAH KERR - ROSSANO BRAZZI 
MAURICE CHEVALIER. : 


From the Novel “The Blessing” 
by NANCY MITFORD 
> 
x \ + ¢ . 


\ senso IEAN NEGULESCO-rosuee» KARL TUNBERG 





















i CINEMASCOPE ano ME reocouor 











g..from the Hilarious Nove! Daniin 9 Bide op 
Taxes:** 


‘a 
All about love @ 


DEBBIE REYNOLDS 
TONY RANDALL 
PAUL DOUGLAS .. 


ay* 







om 


FRED CLARK: (NA MERKEL - sow ne» WILLIAM ROBERTS: efStittn’"*St. «0. GEORGE MARSHALL - manny PHILIP BARRY « 








L/S The wit...the spice... the satire... 
( of BERNARD SHAW, 


LESLIE | DIRK 
CARON | BOGARDE. 


b Doctor's ‘ 2G, In 1959 












ae 
ae lEM\o~ vo NASTAR SIM. ~ ROBERT MORLEY 
from the Pay ty BERNARD SHAW 


A HIT AT TRANS-LUX 
A COMET PRODUCTION + ovectet » ANTHONY ASQUITH 
52nd ST. THEATRE, N.Y. roaeet » ANATOLE DE GRUNWALD 
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AUDREY HEPBURN-ANTHONY PERKINS -_ 
‘GREEN MANSIONS" 








NRO ONC 












SESSUE HAYAKAWA - HENRY SILVA~scren ry ty JAMES COSTIGAN ow DOROTHY KINGSLEY « sane ote ow ty unt wow nose 
m CINEMASCOPE sno METROCOLOR ~ Directed ty MEL FERRER ~ Produced by EDMUND GRAINGER. 











Filmed in the violence-stained mountains of Greece. An American 
war correspondent ...two women...historic intrigue! 









ELISABETH MUELLER - STANLEY BAKER oy penissnsioe 1 som tua ornuate « we GIA SCALA 


with THEODORE BIKEL » SEBASTIAN CABOT +» DONALD WOLFIT « MARIUS GORING one KIERON MOORE 
Screenplay by A. |. BEZZERIDES + Directed by ROBERT ALDRICH + produces by ravmono srross * A RAYMOND STROSS PRODUCTION 


* COST ARRING 















ALEC GUINNESS 
BETTE DAVIS. 






wm NICOLE MAUREY 
Bosed on the Novel by DAPHNE DuMAURIER 4 oumaunice-cummess proooction 


Directed by ROBERT HAMER: Produced by MICHAEL BALCON 











an ALBERT ZUGSMITH propuction 


The first picture about the 


much-discussed “beat generation” T | E *, T 
brings powerful exploitation - 


values to the 
screen! 






GENERATION 


STARRING 


STEVE COCHRAN - MAMIE VAN DOREN 
RAY DANTON - FAY SPAIN 
MAGGIE HAYES - JACKIE COOGAN 
9 and LOUIS ARMSTRONG AND HIS ALL-STARS 














st Guest Stors: CATHY CROSBY 
RAY ANTHONY - DICK CONTINO 


~~ i Screen Pay by LEWIS MELTZER ona RICHARD MATHESON - ices by CHARLES HAAS 
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The star and creators of this smash Broadway Musical... 
team with the great producer and director of “GIGI! 





an ARTHUR FREED proouction 


JUDY HOLLIDAY eaN MARTIN’ 








AS~Bells 2 oe) > 
are Ringing <i. 
3 fy Si} 





Fm the Py by BETTY COMDEN and ADOLPH GREEN - oiected ty VINCENTE MINNELLL § // ‘/ 




















' mae The hilarious happenings of a 
- - Based Rs rr Girl in search vis career... 
ee the and a husband...or better yet...BOTHI! 
y 84 an 
er Nd 
OVC atv, SHIRLEY DAVID GIG 
ANDOM ty 


Smee MiclAINE NIVEN YOUNG. 
Sub any Gil. 


ae a IN CINEMASCOPE and METROCOLOR + A EUTERPE PRODUCTION 


~~ sranty CHARLES WALTERS mnacet) JOE PASTERNAK 








DRAMA... from the most controversial subject of our times! 





av ALBERT ZUGSMITH proouction 






ULE LONDON HN OREM BanRemone: - We 
AM KASH - DEAN ONES a, 
ANS MORE ns MT NG CE 





Guest Stars: CATHY CROSBY - RAY ANTHONY - JACKIE COOGAN - CHARLES CHAPLIN, ie - BILLY DANIELS 
Scveen Play by FRANK DAVIS an¢ FRANKLIN COEN + iw CINEMASCOPE ~ Qirectea ty HUGO HAAS 








From Hammond Innes’ exciting best-seller. 
A Literary Guild selection and 


GARY COOPER 


THE WRECK OF THE 
MARY DEARE 


PRODUCED BY JULIAN BLAUSTEIN 


In 1959 
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AND THE E BRIGHT FUTURE_ 


Just a few of the properties being prepared 
for production: 


“| THANK A FOOL” 
Ingrid Bergman. Powerful novel. A Sol C. Siegel Production. 


“NEVER SO FEW” 
Frank Sinatra. Novel of Burma Road to be filmed there ‘a Edmund Grainger. 


“HOME FROM THE HILL” 
Book of the Month Club selection. Sol C. Siegel, producer. 


m4 “HOW GOOD GIRLS GET MARRIED” 
Pai Debbie Reynolds. Joe Pasternak, producer. 


“THE HOUSE OF THE SEVEN FLIES” 
Robert Taylor. Satevepost serial. David E. Rose, producer. 


“SWEET BIRD OF YOUTH” 
Coming Tennessee Williams stage play to star Paul Newman. 
Elia Kazan, direction. 


“HUCKLEBERRY FINN” 
Mark Twain classic. Screenplay Alan Jay Lerner. Musical Score by 
Burton Lane and Alan Jay Lerner. Philip Barry, Jr., producer. 


“THE TRAVELS OF JAIMIE McPHEETERS” 


Best-seller. Lawrence Weingarten, producer. 


“STRIKE HEAVEN IN THE FACE” 


Sensational novel. Pandro S. Berman, producer. 


“VOICE AT THE BACK DOOR” 
1957 distinguished literary award. Aaron Rosenberg, producer. 


“LADY L” 


Literary Guild selection. Julian Blaustein, producer. 


Edna Ferber’s “CIMARRON”’ 


Famed best-seller by author of “‘Giant.’’ Edmund Grainger, producer. 


“PLEASE DON’T EAT THE DAISIES” 
Best-seller. Book of the Month Club. Reader’s Digest. Joe Pasternak, producer. 


“THE FOUR HORSEMEN of the APOCALYPSE” 


Ibanez’ world-famed classic. Julian Blaustein, producer. 


“THE SUBTERRANEANS’” 


Jack Kerouac’s epic of modern jazz. Arthur Freed, producer. 


“THE ELSIE JANIS STORY” 


; Based on true story of famed entertainer. Joe Pasternak, producer. 


“BRIDGE TO THE SUN” 


Life story of American girl in war-time Japan. Julian Blaustein, producer. 


“COMPANY OF COWARDS” 


Satevepost story and novel. Edmund Grainger, producer. 


“THE GOLDEN FLEECING” 


Coming Broadway stage comedy with naval background. 


“IT STARTED WITH A KISS” 
Air force comedy. Americans in Spain. To be produced there by Aaron Rosenberg. 


“TIME MACHINE” 


H. G. Wells’ great science-fiction masterpiece. George Pal, producer 









“Look | 
ahead!” 


In 1959 
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PLAYOFF PATTERN, OLD STYLE 





Amusement Stock Quotations 


Week Ended Tuesday (13) 
N. Y. Stock Exchange 








1958-59 Net 
High Low + Weekly Voi. Weekly Weekly Tues Change 
in 100s High Low Close for wk. 
20% 14 ABC Vending 87 19% 1834 19 -—- 
22% 13 Am Br-Par Th 252 2158 207% 21 — %&% 
41% 241g CBS Sarde 37 35% 3558 —1% 
20% 12% Gol Pix . 5o 2038 1914 1912 —% 
19% 13% Decca ...... 296 1938 1814 1834 +% 
46% 14 Disney ...... 250 4614 4214 44 + 5% 
154 97144 Eastman Kdk 142 © 151 146% 14634 —434 
12% 334 EMI .. 690 1138 10% 1058 —\ 
104% «24634 «List Ind . 441 10% 10 10 —% 
2344 1273 Loew’s .-. S 21% 20°8 2034 1g 
1154 73— Nat. Thea. .. 541 1154 1034 1112 + 3% 
4734 3058 Paramount .. 73 4612 46 4638 — 
2634 123g Philco ...... 400 2338 21 2278 — % 
1095 4312 Polaroid 190 1025 9714 9914 + 14 
48% 30% RCA soee ae 4814 4638 48 +118 
97% 5 Republic .. ‘4171 914 8738 9 —% 
1442 914 Rep., pfd. ... 16 137% 1312 1378 + % 
2078 1442 Stanley War. 389 21% 18%. 21% +27% 
263% 20 Storer .... 43 26 25 251. + 
421% 2154 20th-Fox 267 4014 3918 3918 — 58 
27% 1514 United Artists 163 2538 2434 2538 — 
2878 18% Univ. Pix 24 2834 2818 2834 + % 
96 57 Univ. pfd *660 8078 7878 BOL2 +319 
2642 16% Warner Bros.*303 2558 2434 2512 4+ 14 
20814 67% Zenith 78 200 19234 198 +419 
American Stock Exchange 
47% 27% Allied Artists 60 43% 37% 44 +1% 
10% 7% All’d Art.,pfd. 6 958 812 95s + 3% 
3% 15g Cinerama Inc. 131 278 2% 278 + 14 
8% 3 DuMont Lab. 409 7 6 678 + 3% 
4% 158 Guild Films. . 548 2144 238 214 — 
934 558 Nat'l Telefilm 129 9% 948 914 —\% 
734 358 Skiatron .... 484 638 6 614 + he 
834 3% Technicolor 179 Ts, ™% 738 — 8 
87— 454 Tele Indus... 101 614 5% 6 + 5g 
12% 9 Teleprompter 49 1038 918 10%8 +138 
g! 314 Trans-Lux 12 838 7 818 — 3% 
Over-the-Counter Securities 
Bid Ask 
| EP ee ee tceeebiaiipant abe 70 71 4 
Chesapeake Industries . ones sbed neous 56 33g 89-358 + 
Cinerama Prod. ORR Sy ° 2% 234 +% 
Ph . .° >. ii ceeuauebé= saceue 3% 8 34s — 
Metropolitan Broadcasting ............... 1444 15 —% 
Seranton Corp. ES a ei ane ae pe ll 12 —1 
ele SI > 535 5 be sheds seeteannes . 86 §=8%s — 12 
* Actual Volume. 
+ Ex-dividend. 
t Week ended Monday (12). 

(Courtesy of Merrill Lynch, Pierce, Fenner & Smith) 
ooo POFFO Foee 
Insider Stock Transactions 

0000006008 





Washington, Jan 13. 

Considerable stock trading in 
both National Theatres Inc., and 
National Telefilm Association in 
advance of proposed merger is 
shown in latest Securities and Ex- 
change Commission report on se- 
curity transactions between Nov. 
11 and Dec. 10 

In the case of both National 
Theatres and NTA, however, a 
number of the stock shifts took 
place prior to the time period cov- 
ered in the SEC report. 


Following are tradings in Na- 
tional Theatres common stock: 
Frank H. Ricketson Jr. sold 20,- 
000 shares, keeping 10,042; Jack 
M. Ostrow Corp. bought 12,500 
shares, kiting his holdings to 98,- 
500; Samuel Firks bought 10,000 
for a total of 60,000; E. C. Rhoden 
disposed of 11,300, leaving him and 
companies in which he is involved 
owning 54,625; B. Gerald Cantor 
and six companies, foundations and 
profit sharing trusts in whieh he 
has interests bought 17,500 and 
sold 10,000, leaving a combined 
holding of 121,500 shares as a re- 
sult. 

NTA common stock transactions 
were: Harold Goldman and B. J. 
Graff each bought 1,000 shares 
and sold 1,000 shares, to leave 
holdings as they were, 40,125 and 
3,200, respectively; and Burt 
Kleiner acquired 5,000 shares to 
raise ownership to 15,000. 

Otherwise, SEC report included 
following stock transactions in 
—_— companies related to show 


Orbin V. Melton sold 100 shares 
of Walt Disney Productions com- 
mon stock, keeping 100. 

James A. Van ‘Fleet (Korean 
War hero) disposed of 200 shares 
of 20th Century-Fox Film Corp., 
retaining 300. 


In sizeable Trans-Lux Corp. trad 
ing, Harry Brandt for himself and 
wife and various corporations and 
foundations in which he has inter- 
erests bought 1,400 common shares, 
sold 300, retaining 214,430. Rich- 
ard Brandt bought 200, hiking his | 
ownership to 10,904. Further Trans- 
Lux trading was Jacob Starr's ac- 


quisition of 3,700 shares, making 
hira own total of 55,100. 
Arthur Levey, in two transac- 


tions, dispesed of 31.900 common 


shares of Skiatron Electronics and 
Television Inc. I]t reduced his 
ownership to 252,931 shares 

Two Republic Pictures Corp 
transactions were reported: Vic- 


tor M. Carter bought 35,837 shares, 
to own 98,337; Earnest A 


9,700. 


Joseph Tomlinson for himself 


and a corporation purchased 36, 
900 shares of Loew’s Inc., increas- 
ing the combined ownership to 
170,000 (with 150,00 shares of 
those belonging to Tomlinson as 
an individual). 

Conrad N. Hilton sold 4,000 
shares and bought 100 shares of 
Hilton Hotels Corp. common stock. 
He ended up owning 798,000 
shares. 

Laurens Hammond sold 4,800 
shares of Hammond Organ Co 


common, winding up with 40,640 

Stanley Warner Cinerama Corp 
exchanged 64,785 shares of Ciner- 
ama Inc. stock for an equal .bum- 


ber of shares of Cinerama P rodue- 
tion Corp. 

President Louis G. Cowan bought 
800 shares of Columbia Broadcast- 
ing System Inc. class A_ stock, 


raising his total to 900 

Fico Corp. obtained 4.100 more 
common shares of Columbia Pic- | 
tures Corp., for a total holding now 





of 59,957. 


Hall | 
sold 4,000, dropping his total to} 


FAATION STILL 
EASTER MOP-UP 


Judging by the release schedules 
set by the major companies, the 
period between late January and 
early March is going to be a 
toughie for exhibitors and particu- 
larly the first-run operators. 

With the exception of the holli- 
day releases, which will be filter- 
ing down the theatre line, the cup- 
boards will be quite bare until 
Easter, when top pictures are tra- 
ditionally bunched for release. 
There’s very little evidence as of 
the moment of distributers heeding 
the call for “orderly release” to 
provide a continuous flow of box- 
| office product. 
| Several companies openly admit 
that the first quarter lineup isn’t 
|equivalent to a product power- 
| homes, As a matter of fact, New 
| York has made it plain to the Coast 
in several cases that it’s plenty 
concerned with the way things are 
|going. This concern has been 
| heightened by the unusually sharp 
dropoff in theatre business right 


after New Year's. 


| Distributors are continually in 
la quandary over whether to hold 
|the top pix for the holidays, and 
then face the competition for play- 
ing time, or whether to chance it 
| via the release of top product in 
a normally slack season, which can 
| result either in a loss or in spec- 
tacular success. 


| What concerns the distributors, 
|too is the unpredictability of the 
| play off pattern. “The Geisha Boy,” 
| for instance, is very strong in some 
| situations and just as disappointing 
in others, with all other factors 
being apparently equal. “Inn of 
= Sixth Happiness” had all the 
earmarks of a hit, but isn’t living 
up to expectations. “The Buccan- 
/eer” also is erratic. 


Feeling generally is that, if this 
situation continues, the foreign 
| films, particularly in dubbed ver- 
| sion, will get more of a break as 
| times goes by since the pinch is 
| bound to become more severe be- 
| tween the product “boarding” and 
| the general drop in output, which 
| isn’t balanced off by longer runs. 


: Korea May Follow 
Jap Import Plan 














Tokyo, Jan. 13. 

It is expected that Korea will 
soon follow Japan and reveal that 
| foreign film licenses will be issued 
to the distributor rather than the 
imporier. But Korea’s ruling may 
|be effective beginning in fiscal 
1959, a year before the Japan edict 
goes into force. 


It is reported that there are now 
38 foreign film importers in Korea 
importing 130 films per annum of 
which 80% are American. The 
| total is expected to be boosted to 
| 140 this year. 





Hareld G. Cummings has re- 
turned to his former post of man- 
ager of the Meadows (Conn.) Drive- 
In Theatre. He formerly opened 
|the 2,500-car ozoner in 1955 and 
‘served to 1956. 








[Dick Walsh, IATSE 


Chief, Out Of 


His Lifelong Local 4, Brooklyn 


+ 
? 





TOA’s Release Tips 


As a new service to its mem- 
bers, Theatre Owners of Amer- 
ica will inclide a release sched- 
ule of upcoming product with 
its monthly bulletin. _ 

The schedule will show the 
pictures which the distributors 
have advised TOA are defi- 
nitely set for release during 
the next three-month stanza. 


Nipponese Exhibs 
Howl as Screen 
Stars Go Video 


Tokyo, Jan. 13. 

The six major Japan film pro- 
duction companies are expected to | 
tighten thei. anti-television regu- 
lations as a result of complaints 
from theatre operators that film | 
stars are hurting attendance with | 
video appearances. 

Majors first forbid feature prod- | 
uct from video and later agreed | 
to leave tv appearances of contract 
players (which include most per- | 
formers in Japan) to the discre- | 
tion of the individual companies } 
providing no production hiiches 
develop from heavy star schedules. 

But in practice, except for star 
players dotted by Daiei and Toei, 
all are enjoying full liberty re tv 
and exhibitors are howling 
stricter controls. 

At present, all majors except 
Nikkatsu and Shintoho are in some 
stage of tv film production, as all 
six have financial interests in cer- 
tain stations and are trying to play | 
both screens at once. 


Russell-That-Was Opens; 
Named for Burned House 


East Point, Ga., Jan. 13 

New East Point Theatre, owned 
and operated by Georgia Theaters 
Inc. of which John Stembler is 
president, will light up Christmas 
Day. This house replaces old East 
Point Theatre, which was de- 
stroyed by $300,000 fire Nov. 24. | 

House was originally the Russell, 
owned by Georgia Theaters. It has 
been dark. After fire, Georgia 
firm switched operations to their 
Fairfax Theatre, which also was 
dark, while Russell underwent 
face lifting, renovation and refur- 
biching, including new sound and 
projection equipment, seats, car- 
pets, decorations and draper es, 
including change of name to Epst 
Point. 

If this sounds a bit complicated, 
it might be explained that Mrs 
V. M. King has been manager of 
old East Point, Fairfax and the 
ex-Russell (now East Point), suc- 
cessively. 

Opening pic will 
Peck-Charlton Heston starrer 
Big Country.” 





for | 





be Gregory 
“The 





Allen Blackburn named manager 
of the Main Theatre, Nacogdoches, | 
Tex. 











Where Stands Convertibility? 


Film earnings are exempted from free convertibility not onl 
| in Italy, but also in Britain and France. 
This was confirmed in N.Y. last week by the Motion Picture 


Export Assn. For a while, it had been uncertain whether the 
British and French film agreements, 


which limit remittances, 


would be superseded by the newly-decrted convertibility of local 


| business agent Tom 


| eastern 


currencies held by non-residents. 

Advice had come through earlier that Italy had specifically ex- 
cluded film earnings from convertibility. 

Meanwhile, in France, Jacques Flaud, directcr of the Centre 
National de la Cinematographie, still hasn't handed gut the 40 
licenses due the American companies. He had originally indicated 
they’d be allocated by the end of the year. MPEA has been trying 
to convince him to give out the licenses based on the global 
formula which determines which MPEA member gets what in 
quota countries. However, Flaud wants to split the permits based 
on “merit,” ie. on the strength of what a company has done for 
the French film via production and distribution. 


—_——— 


A surprise rebellion of rank and 
file members of the Brooklyn 
stagehands local with which he 
has been associated for almost 40 
years resulted last week in the 
resignation as president of Richard 
F. Walsh, who is also prexy of the 


| International Alliance of Theatri- 


cal Stage Employees. Insurrection 


| also brought about the resignation 


of Walsh's officer team, including 
Murtha and 
secretary Lin Risley. 

Walsh, Murtha and Risley have 
held various posts in Stagehands, 


| Local 4, IATSE for some 30 years, 
| with the trio serving in the present 
| posts since about 1943. The union, 


which has some 175 members, has 
contracts with theatres in the 
Brooklyn and Queens area, serving 
mainly as maintenance men. 

The rebellion reportedly was 
caused by the dissatisfaction of 
the rank-and-filers with the “ef- 
forts” of the union’s leaders to 


| obtain better contracts. A new elec- 


| tion will be held Monday (19) to 
| select successors. 


Columbia’ ’s Annual 
Pace: 30-36 Pix 


Washington, Jan. 13. 


Columbia is geared to handle 
30 to 36 pictures a year which will 





| be made by independent producers 


at a cost of $58,000,000 to $70,- 


/000,900. according to sales v.p. 
Rvbe Jackter. 
Stressing the policy of “the 


new Columbia.” as represented by 
the management team of prexy 
Abe Schneider, Jackter told divi- 
sion and branch managers trom 
states and Canada at the 
first four revionsl meetings this 
week that following the death of 
prexy Harry Cohn, the top man- 
agement held a series of meetings 


|to determine the company’s future 


course 

From these meetings, Jackter 
said, came a reorganized and re- 
oriented distribution system and 4 
program censisting. mainlv of 
blockbuster films to be made by 
indie preducers with Col financing. 
He added that “the key te the Co- 
lumbia formula is flexibility” with 
reference to the number of pix 
per year and the cost of each film. 
Col, he noted, “encourages every 
tvpe of independent producer...” 
He indicated that the formula “is 
e'astic enough to embrace those 
who want a minimum of direct 
zid from us in production and also 
those who want to use our produc- 
tron facilit'es and personnel both in 
Hollywood and abroad. It excludes 
no producer and has proved invit- 
ing to many of the greatest. 


Roxy, Atlanta, Reverting 
To Policy of Grind 


Atlanta, Jan. 13. 
After 25 weeks, Roxy Theatre is 
moving out Rodgers & Hammer- 
stein Todd-AO production of 
“South Pacific” as of Tuesday (13). 





| Pic has done fine at box office and 


closed strong, as did its predeces- 
sor, Michael Todd's production of 
“Around the World in 80 Days,” 
which was doing top biz at the 
end 

After two days of darkness Roxy 
will reopen Friday (16) with 20th- 
Fox’s “The Roots of Heaven,” 
Errol Fiynn, Trevor Howard, Juli- 
ette Greco starrer, with grind 
policy as opposed to two-a-day en- 
joyed by SP. It is estimated close 
to 100,000 saw SP during its stay 
here. 

Clyde Hawkins, manager of 
Roxy, which is part of Wilby- 
Kincey chain, is being transferred 
to Kingsport, Tenn., as manager of 
W-K’'s State Theatre. James Tin- 


ney, manager of State, in turn, is, 
| being shifted to W-K house in 
Augusta, Ga. 


New manager of Roxy here has 
not yet been named, 














16 FILM REVIEWS VARIETY Wednesday, January 14, 1959 
Mobster cargo. Having first got on the Ansiktet Foreign possibilities appear be- The Last Mile 
6 wong side of his crew by brushing (The Face) yond the usual German postwar 
( up on discipline, he soon finds the (SWEDISH) average. Grim, tough “death row” mel- 
Well-tu sd-oult be : passengers and his social duties Stockholm, Dec. 30. Ruehmann is cast as a small-| Jer with Mickey Rooney for 


gangster film; 
good indications ‘for better 
program market, 





Hollywood, Dee. 27. 

20th-Fox release of Edward L, Alper- 
son-Roger and Gene Corman production. 
Stars Steve Cochran, Milan; features 
Robert Strauss, Celia Lovsky, Lili St. Cyr. 
Grent Withers, John Brinkley, Yvette 
Vickers. Direeted _ b: Roger Corman. 
Screenplay, Steve Fisher; camera, Floyd 
Crosby; editor, William B. Murphy; music, 
Gerald Fried, Edward L. Alperson Jr. 





Previewed c. 26, *58. Running time, 
89 MINS. 

JOO SOWIE «20g iv sewinses Steve Cochran 
Teresa Porter... w-cse-ss Lita. Milan 
Black Frankie Udino ..... Robert Strauss 
Mrs. Samte ....cccsccseses: Celia Lovsky 
Lik St. Cyr .. Lili St, Cyr 
Ernie Porter .. .. John Brinkley 
The Blonde . Yvette Vickers 
Senator ....... . Robert Shayne 
Joe Moran -sseeceeess Gromt Withers 
District Attorney .......-- n 
Cherry-Nose ......-e..s5-+ Welly Cassell 
Bir. Gamte .....»6dewset> he John Mylong 





“I, Mobster” is a return to the 
long-absent gangster cycle. It’s a 
well-turned-out melodrama with 
Steve Cochran in title role deliver- 
ing a slick characterization of the 
rise and fall of a mobsman. Dual 
producership of Roger and Gene 
Corman is responsible for values 
which should pay off in the better 
program market, where a film of 
this type, given such a story and 
performances as offered here, 
usually is popular. 

Steve Fisher screenplay utilizes 
the flashback technique, opening 
with Cochran, who heads the na- 
tional crime syndicate, invoking 
the Fifth Amendment as he ap- 
pears before the Senate Rackets 
Committee in Washington. Narra- 
tive dips back to his youth, when 
he collected horse race bets for a 
local hoodlum, Robert Strauss; 
then spans his whole career in 
crime as he becomes involved in 
dope traffic, later his hard-hitting 
entry into strike-breaking and 
“protection” of  stmke-breaking 
unions. He becomes the crime czar 
when he personally murders Grant 
Withers, Number One. 

Under Roger Corman’s know- 
how direction action unfolds 
smoothly and_ swiftly. Through 
very creditable performances, Cor- 
man manages to capture the gang- 
ster feeling and in addition to 
Cochran outstanding portrayals are 
contributed by Lita Milan, as his 
sweetheart; Strauss, socking over 
his henchman role after Cochran 
rises above him; and Celia Lovsky, 
as Cochran’s sorely tried mother, 
in one of her finest characteriza- 
tions to date. It is Strauss, the 
underling, who finally turns and 
kills Cochran so he can become 
top man. 

_ Lili St. Cyr is in for a produc- 
tion number, the camera doing 
well by her bathrub routine. Jeri 
Southern warbles a song, “Give Me 
Love.” 

Technical credits are generally 
skillfully handled, topped by Floyd 
Crosby’s photography and William 
B. Murphy’s fast editing. Art direc- 
tion by Daniel Haller is quality 
stuff, and music score by Gerald 
Fried and Edward L. Alperson Jr., 
lends atmospheric backing to 
action. Whit. 


The Captain’s Table 
(BRITISH—EASTMANCOLOR) 


Somewhat scrappy, but amus- 
ingly lighthearted comedy 
providing plentiful vyocks and 
some choice supporting per- 
formances, 





London, Jan. 6. 

Rank release of Joseph Jenni and Jack 
Lee production. Stars John Gregson, 
Pegegy Cummins, Donald Sinden, Nadia 
Gray. Directed by Jack Lee Screenplay, 
Jchn Whiting, Bryan Frrbes, Nicholas 
Phipps, from Richerd Gorden’s novel; 
camera, Christopher Chailis; editor, 
Frederick Wilson; music. Frank Cordell. 
At Odeon, ices*or Square, London. 
Running time, 89 MINS. 

Captain Ebbs 
Mrs. Judd 


John Grecson 
Peezy Cummins 





Siawe-Wilson ............ Don-ld Sinden 
Mrs. Porteous r@a Groy 
Maior Broster . : Moeurice Denhem 
Prittlewell .... : Richard Wattis 
FPurtweed Regin-'d Be-kwith 
Bernie Floate ......... Lione! Mvurton 
Rill Coke Bill Kerr 


Nicho'-s Phiops 
Joan Sims 

F Miles Molleson 
. John Le Mesurier 
ames Heavter 
June Jago 
Nore Nicholson 
Herry Locke 
Rosalie Ashley 


Moude Pritchett .. 
Conon Swingler.... 
Sir Angus 
OE. s cawennewes 
Gwenny Coke ......... 





Per res 

Based on a novel by Richard 
Gordon, whose previous “Doctor” 
novels have previded an cxcellent 
series of boxof‘ice hits, “The Cap- 
tain’s Table” has the some licht- 
hearted touch, and shon'd fare 
equally weli at the b.o. Its stars are 
popular in Brita‘n and there is 
ample opportunity for some stand- 
out supporting performances by 
Pritish feature plavers. Acted as 
l “htheartedly as it has been di- 
rected, this provides p'enty of 
yocrks even though the Jauchter sit- 
uations are largely discornected 
and usually extremely predictible. 

John Gregson, after 2 years as 
ekipper of cargo vessels. ¢>'s com- 
mand of a luxury liner. Ee soon 
finds his error when he decides 
that passengers are only animated 


‘| the end of the voyage he has picked 





etting into his hair. However, by 
up the tricks of the trade, and 
found romance with. a young 
widow. 

There are some neat gleams of 
wit in the screenplay, a chance of 
showing off some pulchritude in 
the ship’s beauty contest and a fair 
number of amusing situations. But 
most of the fun comes from the 
stock characters usually to be 
found in shipboard comedies. 


There’s the inevitable ship’s vamp | 
invading the captain’s cabin, the 
very important passenger who 


krows the chairman of the ship- 
ping line, the chief officer with a 
weakness for girls, the over-effi- 
cient steward, the absent-minded 
clerie and the debonair, swindling 
purser, 

Gregson gives a nicely balanced 
picture of bewilderment and frus- | 
tration as the captain while Don- | 
ald Sinden is a likeable philan- | 
derer. Peggy Cummins makes a 
sweet heroine as the widow who 
gets her man. Nadia Gray is a most 
attractive ship’s vamp. 

But it is the smaller-part players 
who have most of the fat in this 
amiable diversion, Reginald Beck- 
worth, as the captain’s steward, a 
model of efficiency and with a 
sharp line of dialog, gives one of 
the best supporting comedy per- 
formances of the ver. Maurice 
Denham, a testy V.1.P.; Nicholas 
Phipns, a dilettante novelist; Rich- 
ard Wattis, the purser, and Miles 
Malleson, the cleric, all enjoy some 
sparkling moments. There also is 
one tiny cameo by Joan Sims, as 
the ship’s wallflower who turns 
out to be an heiress and is hooked 
by Sinden, which is delightful. 

The shipboard setting is admir- | 
ably photographed in color. Fred- | 
erick Wilson’s editing is as smcoth 
as the spasmodic construct‘on of 
the screenplay will allow. Rich. 








Asa-Nisse I Krorans 
Kiader 
(Asa-Nisse In Military Uniform) 
(SWEDISH) 


Stockholm. 

Svensk Telfilm production and release. 
Features John Elfsitrom, Arthur Bolen, 
Mona Geijer-Falkner, Brita Oberg. Ann- 
Marie Adamsson,. Lennart Lindberg, Gus- 
Lovas, Bertil Boo, Gus Dahlstrom, 
Agerloo. Little Gerhard and His 
en. Directed by Ragnar Frisk. 
» Per-Lennart; camera, Harry 
music, Sven Runo. At Anglais, 
Running time, 87 MINS. 










John Elfstrom 






Klabbarparn . Arthur Rolen 
Kristin . - Mona Geijer-Falkner 

lalia éure Brita Oberg | 
. eens Ann-Marie Adamsson | 
_ oe . Sven Lindberg | 
Sjokvist, Gustav Lovas 


, Himself | 
.- Gus Dahlstrom | 
:. Stellan Agerloo | 

- Sven Holmberg 
Lennart Tollen 


Gangster One 
qenener Two . 





s 
| phe Bo 
« 





Pare 
Lieutenant ...........«. | 





Every film-producing country in 
the world has its B films. This is 
Sweden's contribution to films of a| 
quality that if they were exported, 
it would surprise the cinemagoers 
all over the world. Back in 1949, 
the No. 1 in the Asa-Nisse serial 
opened at the Anglais in Stock- 
holm with about the same cast as 
above. Since then the serial has 
continued, and this is number nine 
in Asa-Nisse’s adventures. 

Asa-Nisse obviously is a profit- 
able person for the producers. 
This stems from a series of short 
stories appearing in a weekly mag- | 
azine. The principal chrracter is a 
small village man of about 50 who 


is married to a woman used “to 
having the last word.” His favor- | 
ite sport is hunting, especially | 


thief-hunting when in the mood. 
This brings him into small colli- 
sions with the law. 

Someone realized that during all 
the many adventures in which he 
has been involved, he never was | 
seen in military uniform. So in| 
this, Asa-Nisse is in the army. a lit- | 
tle too old for a soldier. but a 
soldier with the same difficulties 
found in most military farces. As | 
alwavs the film brings in a young! 
couple (the girl is newcomer Ann- 
Merie Adamsson) and Sweden's No. 
1 Rock-n-Roll Kine. Little Gerhard. | 

It is perhaps lucky for Sweden's 
reputation as film producins n>- | 
tion that none of the manv films in| 
this serial ever was shown ontside 
Scandinavia. Made as low-hude- 
eted productions. how-ver, the se- 
rial has an unhelievable populari’y 
among Swedish natrens. 

If anything, the film 
stresses one or two 
camerawork and music. The latter 
includes a couple of arcentahle 
r-and-r numbers written bv Tittle 
Gerhard. Winq. 


COLBERT-STEVENS COMBINE 
Hollywood. Jen. 13. | 
Stanlev Colbert has enkled the 
Ashley-Steiner avency here and| 
is forming an indie theatrical film | 
production comnny in partnership 
with writer Leslie Stevens. 
Colbert was with the William 
Morris agency before joining Ash- 
ley-Steiner. | 





at least 
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Svensk Filmindustri release. With Max 
von Sydow, Ingrid Thulin, Gunnar Bjorn- 
strand, Naima Wifstrand, Bengt Ekerot, 
Bibi Andersson, Gertrud Fridh, Lars Ek- 
borg. Toivo Pawlo, Erland Josephson. Ake 
Fridell. Sif Ruud, Oscar Ljung, Ulla Sjob- 
lom, Axel Duberg, Birgitta Pettersson. 
Directed by Ingmar Bergman. Screenplay, 

rgman; camera, Gunnar Fischer; music, 
Erik Nordgren. At Roda Kvarn, Stock- 
holm. Running time 102 MINS. 





Vogler ivhe idee viwes< Max von Sydow 
Manda Aman ......- .... Ingrid Thulin 
Vergerus ......ceee- Gunnar Bjornstrand 
Grandmother ......... Naima Wifstrand 
SOREL 6.0 ccivocccsessess: Bengt Ekerot 
STG +. vi oc cvesedendeseess Bibi Andersson 
Ottilia ...Gertrud Fridh 
Simson ... ...» Lars Ekborg 
Starbeck . Toivo Pawlo 
Egerman Erland Josephson 
Tubal .... Ake Frideli 
GORE 2. sc cocvecccesgecceces Sif Ruud 
ARCONSTOR ons ccccccsccess Oscar Lijung 
Henrietta ....-sseeeseeers Ulla Sjoblom 
ere .. Axel Duberg 
WOME oc ceseceyeesus Birgitta Pettersson 





In a world filled with mysticism, 
Ingmar Bergman manifests his art- 
istic screen skill to excite, frighten, 
fascinate, entertain and seduce his 
audience. He strives for an im- 
pression of the whole and has a 
most watchful eye for details. 
Ponderings on love and death, the 
meaninglessness of life, and the in- 
solvable problems of man form the 
basis of “The Face.” 


This feature dwells on the ques- 
tion of whether there are superna- 
tural powers or not. Bergman 
comes to no conclusion, but shows 
that man is susceptible to the 
tricks of a magician. Fascinated 
by happenings for which there is 
no immediate explanation, man is 
seduced and made to believe. 

The story is set 
during the 1840s and surrounds an 
unsuccessful magician, strikingly 
portrayed by Max von Sydow. 
and his troupe are brought to the 
home of the police commissioner, 
who along with a doctor and a civil 
servant want to test his mystical 
powers. The magician’s super- 
natural gifts are doubtful, but his 
presence results. in 
strange and unexpected happen- 
ings. 

By setting his film more than 
100 years in the past, Bergman 
avoids the problems of modern dzy 
realism. With death and fright al- 
ways lurking in the background, he 
has created a mystical thriller that 
belongs among the better recent 
European films. When he has built 
up an overpowering tension he lets 
his audience relax in moments 
burlesque. However, time and 
time again he gets away from the 
main theme and thereby slows up 
the motion. 

Without question “The Face” 
rates along with Bergman’s out- 


standing recent releases, but it | 
| doesn’t quite reach the heights and | 


concentration he attained in “Wild 
Strawberries,” “Close to Life,” 
“Summer Interlude” or his as- 
tounding prologue to “The Naked 
Night.” 

The large cast is made up of a 
good many of Sweden's leading 
actors. A lasting impression is 
made by the magician’s grandmoth- 
er played by experienced actress 
Naima Wifstrand. Throughout, 
however, it can be said that Berg- 


man displays his ability to get the | 


most out of his actors as many of 
them give inspired performances. 
photography by Gunnar 
Fischer, who has filmed a number 
of his movies, rates with the best 
anywhere. 

Like many of Bergman's other 
pics, “The Face”. is aimed at a 
rather exclusive film-minded au- 
dience. 


1958 was a big year for Berg- | 


man as several cf his pics were 
awarded prizes at festivals in Can- 
nes, Berlin, Venice, Stratford, 
Canada, and Buenos Aires. They 
also received special attention at 
the Edinburgh festival. “The Sev- 


enth Seal” was rated the best for- | 
eign film of the year by Helsinki | 


erjtics and “Wild Strawberries” was 
praised in London. Sher. 


Ber Panker 
(The Crammer) 
(GERMAN) 


Berlin, Dec. 23. 

Gloria release of Kurt Ulrich produc- 
tion. Stars Heinz Ruehmc-nn; features 
Wera_ Frydtberg, Gert Froebe, Bruni 
Loebel, eter Kraus, 
E. F, Fuerbringer, Hans Leibelt. Directed 
by Axel von Ambesser. Screenplay, Curth 
Flatow and Eckart Hachfeld; camera, 
Erich Clcunigk; music, Karl von Feilitzsch. 
At Gloria Palast. Running time, 93 MINS. 





Subjectwise, this Kurt Ulrich 
production may ke compared to 
“Blackboard Jungie” if only a 
lighter version of this Metro pic. 
Mainly concentrating on the per- 
sonality of an amicable teacher, 
brilliantly portrayed by Heinz 


Ruehmann, it is a film that likely | 


will be talked about. Pic contains 
a greet deal of humor as we!l as 
the probiem of the leather-jacket 
juveniles. This belongs in the 
category of above-average Cer- 
man pix for 1958. The Ruehmann 
name and good crix appraisal will 
make it a surefire boxoffice here. 


in Stockholm 


He | 


numerous | 


Ernst Reinhcld, | 


town teacher who gets an assign- 
ment in a big city where he faces 
the problem of handling a real 
tough class. At first, it looks like 
a hopeless job since this bunch of 
| toughies is misled by a real hood- 
| lum. Ultimately he manages them, 
| partly helped by his own under- 
standing that the modern bigtown 
youth needs a different kind of 
pedagogical treatment. 
Ruehmann’s portrayal of the 
teacher is masterful, and actually 
he nearly steals the show. His 
| performance is an intelligent mix- 
| ture of fine humor and avarm- 
|.hearted acting. Another fine per- 
| formance is turned in by Gert 
| Froebe, his wrestler-friend, from 
whom he learns some judo tricks 
which eventually help him make 
| an impression on his tough pupils. 
The lineup of the latter is 
headed by Peter Kraus, pop Ger- 





job also is very satisfactory. Good 
support is given by Hans Leibelt, 
as a school director, and E 


Fuerbringer, as senior inspector of 
schools. Romantic interest is only 
slight as provided by Wera Frydt- 
berg, as Kraus’ sister, and Bruni 
Lvebel, Ruehmann’s teacher col- 
league. 

Seript is well turned out being 
strongest in the sharp dialog. 
| Axel von Ambesser’s direction 1s 
| smooth. The score and lensing 
| measure up to a fine standard. 
| This good German film is probably 
|the best turned out by Berlin’s 
| Kurt Ulrich Productions = year. 
Jans, 








Buehne Frei Fuer 
Marika 
(Stage Free For Marika) 
(GERMAN-SONGS-COLOR) 
Berlin, Dec.- 23. 
Europa release of Real production. 
Stars Marika Roekk and Johannes Hees- 
ters. Directed by Georg Jacoby. Screen- 
play, Helmuth M. Backhaus; camera 
(Eastmancolor), 
Franz Grothe; editor, Klaus Dudenhoefer. 
Berlin. Running time, 


At UFA Pavillon, 
93 MINS. 
Marika 


eae a Marika Roekk 
Michael Norman.... 


Johannes Heesters 
Carla Hagen 

. Harald Juhnke 
Rudolf Platte 
Susanne v. Almassy 
Kurt Grosskurth 


Frenk Flemming ... 

Brand 
Elvira : 
Director Schuehlein 


-_ 





Marika Roekk celebrated a much 
applauded comeback with Real’s 
“At Green Cockatoo” some 10 
months ago. The big success of 
“Cockatoo” let the Hamburg com- 
pany waste no time and soon came 
along with another Roekk vehicle. 
Latter falls considerably short of 
“Cockatoo,” primarily storywise, 


satisfactory, too. The domestically 
powerful Marika Roekk name 
should lure the masses. 

| One can’t help but admire Miss 
Roekk. Already more than 40 
years old, she’s still the tempera- 
mentful dancer she used to be two 
decades ago. Without blushing, 
this ex-Hungarian whirlwind is 
still this eountry’s No. 1 musical 
star. Aside from being a superla- 
tive dancer, she’s a competent act- 
ress with a fine sense of humor and 
an appealing personality. 

It’s a pity that the script of this 
film is, with corny gags galore, 
so much on the banal if not silly 
side. Admittedly, story in this 
| plays a secondary role. But a 
more intelligent script with some 
touches of charm ‘which this one 
lacks completely) could have made 
this pic much more enjoyable. 

Miss Roekk portrays an ambi- 
| tious manager who wants to be- 


| come a celebrated revue star. Her | 


| aim is to prove to her divorced 
husband, a famous composer, that 
she doesn't need his popularity and 
can very well make a career of 
her own. 

Johannes Heesters, with whom 
she has been filming for more 
| than 20 years, enacts the composer. 
He too handles his role with fine 
results. 

Georg Jacoby, Marika Roekk’s 
director-husband, an experienced 
musical creator, made the most of 
this rather superficial script. Pro- 
duction dress is, as with “Cocka- 
too,” 
ent German musical standards. 
| Franz Grothe’s songs are not bad. 
The Eastmanco'or is an asset and 
actually, along with Marika 
Roekk’s dance sequences the best 


man rock ’n’ roller, whose acting-| 


Willy Winterstein; music, | 


yet its financial outcome should be | 


quite lavish and beyond pres- | 























about this. Hans. 
| ° om. 

| Ed Svigals’ Post 
Edward R. Svigals has been 

elected vice-president in charge 


of sales for Trans-Lux Distrib- 
uting Corp., according to prexy 
Richard P. Brant. 

Svizals jo:ned T-L in 1556 as cir- 
cuit sales manager. Last year, he 
| became general sales manager, 


marquee. Should do well with 
action crowd. 


United Artists release of Max J. Rosen. 
berg and Milton Subotsky production 
Stars Mickey Rooney; features Clifford 
David, Harry Millard, John MeCurry 
Ford Rainey, Donald Barry, Alan Bunce’ 
Frank Overton, Leon Janney, Clifton 
James, John Seven, Michael Constantine 
John Vari, George Marcy, Milton Se}, rs, 
Frank Conroy. Directed by Howard W 
Koch; screenplay, Milton Subotsky and 
Seton 1. Miller; camera, Joseph Bry 
music, Van_ Alexander: editors, Robert 
Brockman, Patricia Jaffe. Previewed in 
N.Y. at LA homeoffice Jan. 5, 59. Run. 
ning time, 81 MINS. 

“Killer” John Mears ... 
Richard Walters 






Mickey Rooney 
Clifford David 








Fred Mayor oe Harry Millard 
Vince Jackson .. - John McCurry 
“Red Kirby” « Ford Rainey 
Tom D’Amore ...... John Seven 
Be WD =<. coven Michael Constantine 
Jimmy Martin .......... John Vari 
Pete Rodrigues ........ George Marcy 
Drake $5045 60056b0 00006 Donald Barry 
Cal han chu bbbeeabuS ROO Res Leon Janney 
EEE cuncbeceseccossseoce Clifton James 
Dt + csanikbadentéece< Milton Selzer 
DE suetesecveseec Frank Conroy 
BD wv 6 hn bee a vesccedcess Alan Bunce 


| 


| Since shock and horror in the 
| Supernatural have proved highly 
|salable merchandise in past 
|}months, producers Max J. Rosen- 
|berg and Milton Subotsky dish it 
}out in rich, full doses in this re- 
| make of the 1931 prison film, “The 
|Last Mile.” A throwback to the 
“prison break” cycle of pictures, 
| this is a rough, tough-as-nails kind 
of production which gets off to an 
| excruciatingly slow start, but picks 
|}up speed in the second half and 
fends up with enough mayhem te 
| keep the action crowd happy. 

Shot completely in New York, 
“Last Mile” is set in the “death 
row” celiblock of a large prison 
where nine men wait to be ex- 
ecuted on the electric chair. With 
one or two exceptions, they're an 
oddly sympathetic lot compared 
| with the sadistic and callous guar 's, 
jand as they go through the agony 
| of waiting for that last-minute re- 
| prieve, the criminals ‘their crimes 
|never identified) begin to sound 
|more and more like an amiable, 
scared bunch of guys who shouldn't 
really be behind bars. 

Either by accident or by design, 
the first half of the film is virtually 
| all talk and taken up with the griz- 
zly, sickening details of a man’s last 
walk to the chair. Director How- 
ard W. Koch doesn’t spare the 
|realism, and since the acting is 
| good, the overpowering sense of 
| nearness of death comes through 
strongly. But then, with all the 
characters carefully established, 
| “Killer” Mears—played by Mickey 
Rooney with the expected sneer 
and swagger—goes into action and 
|all hell breaks loose. 

If one accepts the theory that 
|films like “The Last Mile” make 
|for good entertainment, this pic- 
|ture certainly packs quite a wal- 
|lop. Inevitably, the audience must 
| identify with the men waiting for 
the hour of execution, and it’s a 
fairly sickening sensation that pro- 
j}duces both tension and terror. 
| Once Rooney goes on his rampage 
and stages the “break,” the zing of 
bullets comes almost as a relief in 
|a picture that’s almost monotonous- 
| ly downbeat. 

| Rooney, despite some over-act- 
ing, is convincing as the sadistic 
|killer who knows he’s beyond 
punishment. He completely dom- 
inates the second half of the pic- 
}ture, much as Clifford David and 
| John Vari carry it during the first 
| Latter’s “last walk” scene is touch- 
ing and very well acted. David 
| also turns in a most competent per- 
formance. So does Frank Overton 
as Father O’Connors witese dignity 
never falters, even in the face of 
| the death. 

| In the smaller parts, character 
|actors Harry Millard. John Mc- 
Curry, Ford Rainey, John Seven, 
Michael Constantine and George 
Marcy come through with strongly- 
etched performances as the prison- 
ers. Donald Barry has the re- 
quired mean streak as Drake, the 
guard; Alan Bunce plays the war- 
den and Leon Janney’s smug alr 








as deathrow warden melts when 
he’s faced with death from 
| Rooney’s gun. 

| Koch’s direction and Joseph 


Brun’s lensing combine for strong 
|realism in the bare set, where 
the sounds of the clanging doors 
are used to good advantage. They 
cook up plenty of excitement alter 
the break is staged. Some of the 
scenes are raw and deliberately 
|staged for “shock” value. Van 
Alexander’s musical backgrounds, 
mostly jazz, create a good mood 


setting. Robert Brockman and 
Patricia Jaffe’s editing is com- 
petent. 


“Last Mile” obviously was aimed 
at a certain type of patren and 
situation, agd it should hit the 
mark there. If, in its careful enu- 
meration of “character” it’s slight- 
ly old-fashioned in approach, te 
“killer” exploitation should pro- 
vide UA with a very eee 





grosser. tft. 
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BE THERE 
WITH A 
_ BOOKING 
‘S SEY IT 
“EXPLODES 
ON THE 


SCREEN! 







From a sizzling Mexican holiday 
romance it crackles with suspense 
and surprise to a climax that 
rocks San Francisco’s high 
society. A powerhouse of excite- 
ment from the showman-producer 
of “High School Confidential’ 
and “Written On The Wind”’! 





M-G-M presents 
an ALBERT ZUGSMITH proouction 


‘T don’t care what you 
are as long as you're 
all mine!” 















of the 


Be @lriacay 
, Moon 
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JULIE LONDON - JOHN DREW BARRYMORE - ANNA KASHEI 
DEAN JONES - AGNES MOOREHEAD 


Guest stors CATHY CROSBY - RAY ANTHONY + JACKIE COOGAN 
CHARLES CHAPLIN, JR.- BILLY DANIELS ar. 
weitea y FRANK DAVIS and FRANKLIN COEN + « cinemascope * ova y HUGO HAAS 
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European Common Market Seen Creating 
Difficulties For French Film Industry 





Speculations On An Involved Trend Under Existing 
But Stale Treaty 





. By CLAUDE DEGAND 


‘Editorial Note: The author of the following is the 
Press & Statistical Representative of Centre Du Cinema 
but wishes it stressed that he here writes wholly as a 
private individual.) ° 

Paris, Jan. 13. 

The Rome treaty creating a European Economic Com- 
munity is a fact. It follows that only one attitude is con- 
ceivable, a realistic one: each profession—and the French 
film industry is no exception to the rule—should ask it- 
self: 

(a) What are for us the obligations of the treaty? 

(b) What advantages can we draw from the treaty? 


For if the treaty is definite in its letter, it is imprecise 
in its application, so that the quicker and clearer it is 
made the easier will be international film integration, and 
the better the result. 

Well, what is being done about it? Can it be said that 
the European film people are fully aware of the urgency 
to make an efficacious start in order to secure the film in- 
dustry a comfortable place in the sun of integration? I 
must confess that. looking around everywhere, I find 
very little ground to give an affirmative answer. 

And still, the Rome treaty was signéd in March 1957, 
came into legal force Jan. 1,,1958, and implies important 
steps—a 10° decrease in custom duties and a 20% in- 
crease of import quotas—to be taken on the Ist of Jan- 
uary 1959. 

Maybe, after all, European—and to an even greater 
extent, non-European—filmites do not realize the exact 
meaning of European integration. 

So maybe it is desirable to stress a few points; for in- 
stance: | 

— that the E. E. C. implies much more than the ordi- 

nary liberty of circulation and action which has 
been the gospel of economic liberalism, for a com- 
mon economic policy is in the end, to be worked out 
by all siz partners. 

— that the common market of Europe will be an ‘nter- 

national Common Market, that is to say, led and 
controlled by legislative and executive bodies. 


| i Films’ Own Needs | 


As to cinema, we discover that the European film in- 
tegration will have not only to find its internal laws— 
the laws which would, in theory at least, lead to the bet- 
ter possible unification of the six industries—but also to 
abide by the time-table :nd comply with the regulations 
edicted by the official European bodies s-t up by the 
Rome treaty. 

Three stages, each of four years, have been planned, 
at the end of Which ali moves (persons, goods and serv- 
ices, money) should be completely free; the three main 
bodies of the FE. E. C. are- 


(1) the Assembly (which controls). 
(2) the Council (which decides). 
(3) the Commiss‘on (which executes). 


| Bea Modus Operandi | 


Before starting to tackle the problem of devising such 
an integration proccss which would both profit to the Eu- 
ropean film industry and be in line with the 248 articles 
of the Rome treaty, it should be clear in everyone’s mind 
wat makes the difference between (a) Several fenced-in 
markets and (b) one single big market. For those who 
still think in terms of economic nationalism, let us en- 
deavor to outline what the coming European Film Mar- 
ket will look like: 


(1) With funds freely raised in one or several partner- 
countries, a picture will be filmed in studios, and 
with the help of technicians and actors freely cho- 
son inside the six countries, which means that only 
financial and technical aspects would be taken into 
consideration. 

(2) And once the film is shot and ready for release, it 
would be handled by the distributors established 
in several—or even 1n all six—countries, so that the 
film would be presented to the highest’ possible 

















number of theatre-owners among the 26,000 that at 
present constitute the front of the European film 
exhibition branch: and there again only the techni- 
cal and commercial factors would be taken into 
consideration. 

Moreover, it should also be borne in mind that the 
Common Market will bring “liberty of establish- 
ment,” that is to say the possibility for anyone to 
invest his money, among other things, in the 
building of a theatre in any one of the other five 
countries; in other words, a French exhibitor may 
discover one day in the adjoining street a new 
cinema which would turn out to be a property of 
the UFA-Munich, just the same as nobody will 
forbid the French Gaumont Co. to invest its profi- 
its in the purchase of show-places in the best film 
markets of the Community, Germany for example. 


I am well aware that this description is, up to a large 
extent, of small interest to American film people used to 
travel or to making commercial deals from New York or 
San Francisco without difficulty. But we Europeans do 
not have the same opportunity since between Paris and 
Hambourg, and between Amsterdam and Rome stand 
quite a number of custom duties, import quotas and all 
sorts of regulations. 

But the weight and the number of problems to be solved 
is such that they represent, in the end, a kind of moun- 
tain blocking the way of those that would rather feel in- 
clined to start the journey leading to unity. 

It follows that nothing could be now more useful than 
attempting to list and briefly describe those problems, at 
least the most important and urgent ones. 

How many films are required to “feed” the 26,000 
screens of Europe? The customers must be presented 
with the kind of enter‘ainments they want; the exhibi- 
tors must have a certain amount of ease in their choice 
of film titles; care must be taken to avoid a film over- 
flow in the market with a number of films so evidently 
out of tune with the capacity or absorption of the market 
that the rentals would also be disproportionate with the 
film-costs. 

It is evident that only a market-analysis could bring 
some light in the matter. But once the film-demand would 
have thus been evaluated two other elements of a Euro- 
pean film. policy could be outlined: a production pclicy 
and an import policy for the total of films produced inside 
and impor-ed into the community should not exceed the 
above menticned number of films required by the Euro- 
pean screens. 


But how could a minimum of discipline be obtained 
from European film-producers? Not only should they 
not overproduce but also should they turn the right kind 
of films in a period when ‘it becomes evident that the 
public is no longer attracted by small, second-hand 
pictures. 

It appears that such a policy could be implemented 
by some sort of central and official (or semi-official) 
body to which the European producers would have to 
apply every time they started a picture, especially if 
financial help was needed. 

Which leads us io another problem: the financial policy 
of a European Film Community. It is a well known fact 
the film industries of Europe—or to be more precise: 
the film-production branches of Europe—have always 
been wading through financial difficulties; on the other 
hand it can now be taken for granted that an integration 
along the lines of the Rome treaty excludes aid-laws and 
governmental subsidies. In consequence, it should be 
clear that a financial setup, at European level, is to be 
found and founded quiekly. In fact it is high time to 
revive certain earlier plans about a film-bank: whereas 
it never could come to life inside the narrow frontiers of 
national territories, there is reason to believe that it can 
be made into a workable scheme within one European 
big market. 

And this, for several reasons. 

Why should financial circles take interest in film credit 
as long as aid-laws and state subsidies exist? And just 
the same why should producers have recourse to bank 
credit when they get money on much easier terms from 
the state? But once these facilities will have vanished, 
new ways and means will have to be put into operation. 

And, precisely, if the film production at European level 
is able to work on a rationalized basis, with a minimum 
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discipline and in observance of the market imperatives, 


its product—the European films—will have a far better 
chance to amortize than they previously had (on a na- 





tional basis), and at the same time will find their way 
back to the confidence of finance-men, and . . . more im- 
portant, to their bank deposits. 

In other words, a little effort on the part of the Film 
peaple will get a high reward: fewer and betier films 
produced, that is to say a better chance of amortizing 
and, because of this, an opportunity to get money from 
still untapped sources . 

Here we are led to another and no less important aspect 
of the unification-process: what I would call the “foreign 
policy” of the European film. No doubt that the merging 
inte one block of all six film industries will give to Furo- 
pean film a bargaihing power which it never had as Jong 
as the French film or the German film or the Italian film 
was acting each on its own in the export field as well] 
as in the import field. 





l Foreign Policy Aspects | 





In theory at least a “bargaining power” is but the 
practical expression of a common will to attain certain 
goals upon which the partners previously came to an 
agreement. 

It is only too evident that the foreign policy of the 
European Film Community of tomorrow cannot be des- 
cribed in a few lines; in fact, it cannot even be clearly 
outlined “in abstracto” without any knowledge of what 
would be the standpoint of the different European film- 
ites if they were made to discuss the matter. 


One can nevertheless stress some points. 

For one, that this foreign policy of the European film 
implies, above all things, the definition of its relations 
with the American film. 

For another, that the letter and the spirit of the Rome 
treaty as well as the true interest of the European film 
forbid the adoption of strict protectionism. 

The young European film industry will need foreign 
product to help in feeding its screens (import policy) and 
will also need foreign markets to help amortizing its 
films (export policy). As far as relations with the US. 
are concerned a middle way should and could be found, 
but how? 

It is one acknowledged goal of Washington's foreign 
policy to favor European unification; U.S. filmites cannot 
and will not forget it, and in fact, Eric Johnston, as head 
of the Motion Picture Export Assn., has more than once 
shown by his talks that the European efforts towards uni- 
fication in film matters will be met with understanding 
instead of hostility. Accordingly, it can be expected that if 
Hollywood and the European film pool will come to terms: 
it would not so much be a question of tariff walls and 
quotas than, maybe, of a kind of self limitation of U.S. 
films exported to Europe, and some sort of American 
dollar investments in European film business (for in- 
stance a part of U.S. film rentals in Europe could con- 
tribute to finance European films). At least should such 
an arrangement be necessary in -the first years during 
which the un‘fication would progressively take place. And 
once the European film pool would have asserted itself 
other foreign relations could be devised inasmuch as the 
Common Market would begin to bring fruits, in the form 
of an increase of private consumption in general, and film 
a‘tendance in particular, which would bring benefits not 
only to European pix, but also to American films. 

Also related to the foreign policy, and no less urgent, 
would be the definition of the attitude of the film pool 
towards certain European countries such as Great Britain, 
Austria, Switzerland, etc ... and, more generally speaking, 
towards the free trade area (in fact it is going to be called 
the “European Economic Association”) which has been 
for nearly two years, and still is, in discussion. 

Many more problems, be it in the judicial. social, or 
economic fields, are waiting to be examined and solved. 
But, at the present stage of development—or better said, 
of absence of development—there is only one main and 
real problem. Either the film industries of Europe intend 
to take the opportunity of the treaty to attain a form of 
unification that would solve their main present problems, 
or they prefer to “wait and see” with all the disadvantages 
attached to passivity in a world of speed, movement and 
struggle. 

In the first instance, which implies creative work, an 
instrument is to be placed at the service of the European 
integration policy. There is a lot of reconnaissance work 
to be done, of studies to be conducted, of s‘atisties to be 
established, of contacts to be taken and, above all, ef co- 
ordination to be applied permanently: how all these tasks 
could be fulfilled without the help of a permanent body, 
I really cannot see. 

The insurance branch, the publicity branch, have their 
European committees, and even European Agriculture 
is ahead of the film industry in the matter of coordination 
and community of action. It is high time that European 

film people were aware that there is next to no chance 
for progressing towards unity if they do not set un in 
common some sort of European coordination bureau. That 
it be established on a strictly private and professional basis 
or—probably better—with inter-governmental help, that 
it be or not the result of a European film conference. is 
not So very important: the only real thing that matters is, 
for the filmites of the six countries, to realize that they 
have much to win with an integration operated in accord- 
ance with the treaty lines and that this implies a minimum 
of administrative set up. 

Means have to go along with ends: this should be 
understood without delay in film circles. 


> 
- 










































































BURSTYN GOES FRENCH 
FILM ELEMENTS OF EUROPEAN COMMON MARKET Kassler-Released ‘He Who Must 
Die’ Wins Prize 

EQUIPMENT SPECTATORS BOXOFFICE Aver. Film , “He Who 
POPULATION Theatres _ Seats Annual Aver. RECEIPTS IN- Aver. Seat Expenditure on Jules Das 
(in thousand) Attendance DOLLARS Price (per capita) sin and released in the U. S. by 
— (per capita) : a> Kassler Films, Inc., is the recip- 
COMMON MARKET—175,260,000 .... 26,052 11,505,530 12.8 647,000,000 28c $3.69 ient of the sixth annual Joseph 
GERMANY—52,600,000 ............ : 6,438 2,657,000 15.7 228,000,000 27¢c $433. Burstyn award as the best foreign- 

SYN? | eee eee 153 52,500 12.9 3,360,000 27e $3.34 |, 'anguage film of 1958. 
= sepals ———_ Ballotting established the Swe- 
FRANCE—43,780,000 ................ 5,701 2,738,000 96 170,000,000 Unreported Unreported dish “The Seventh Seal” and the 
ALGERIA—$9,530,000 .............. 350 183,030 22 8,280,000 39¢ 86c ‘Indian “Pather Panchali” as run- 
TTALY—46,176,000 .....:..4.......- 10,629 4,793,000 16.3 185,620,000 23¢ $3.85 _—«j | Mer-up. Previously, films like “Ger- 
BELGIUM—8,900,000. ............... 2,208 811,000 12.02 33,680,000 3le $3.78 vale,” “La Bireta. rt cogrtes 
LUXEMBOURG—340,000 .......... 46 19,000 13.6 1,300,000 27¢ $3.82 guent. ‘The ad ¥ film critics, vot- 
NETHERLAND—10,820,000 .. < 527 252,000 64 21,290,000 30¢ $1.95 — |! ing last week, picked the French 
Source: “Vie et Productivite” n° 16—4eme trim. 58 | “My Uncle,” siarring Jacques 

‘Tati, as their top import for ‘58. 
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British Producers Ask Eady Levy Coin 


Be Extended to Anglo-European Pix 


London, Jan. 13. 


A proposal to allow Anglo-Euro- | 
pean co-productions to qualify for 
British quota and thus be entitled 
to share in the statutory Eady levy 
has been submitted to the Board 
of Trade by the British Film Pro- 
ducers Assn. and the Federation 
of British Film Makers. The two 
organizations have suggested the 
inclusion of an additional clause 
in the new Films Act, to be intro- 
duced next year. 

The new clause, as proposed by 
the two producing associations, 
would allow quota entitlement to 
be bestowed on a co-production, 
provided the government had first 
approved the agreement between 
the two countries concerned. That 
would represent a considerable de- 
parture from the principle that 
has been in existence since the 
first Quota Act was introduced in 
1928. That Act stipulated all studio 
work had to be carried out in a 
British studio and also laid down 
conditions for employment of an 
agreed proportion of British artists, 
technicians and craftsmen. 

A spokesman for the BFPA sug- 
gested there was no possibility of 
Eady payments being shared with 
foreign interests and explained 
that the proposed co-production 
agreements were being modelled 
on existing pacts between other 
countries in Europe, notably 
France and Italy. 

The BFPA and FBFM have set 
up a joint committee to study | 
agreements in other countries as 
a preliminary to making further | 
representations to the Board of | 
Trade. 


CDC to Hand Out 40 
Yank Dubbing Licenses 
On French Merit Setup 


Paris, Jan. 6. 


According to Jacques Fiaud, 
head of the governmental Centre 
Du Cinema, the Motion Picture 
Export Assn. has still made no 
propositions to counteract the pro- 
posed CDC divvy of the remaining 
40 Yank dubbing licenses for the 
dan. '59 to July '59 period. So Flaud 
still intends handing out the 40 
visas on a merit basis to the Yank 
major distribs which aided the 
French film either via production 
investment or by distribution. 

Actually, sources here point out 
that practically all companies ex- 
cept Universal have been investing 
in French pix production or dis- 
trib. RKO is out, according to 
Flaud, so it may work out well ex- 
cept in Universal’s case. 

Flaud also said that if, in the 
Dec. 1958 to next June period, 
some definite acceptable proposals 
are given by the Yank companies 
in as to continued support of 
French films, the new French- 
Yank Accords, due next July might 
take this into consideration and 
allow MPEA to hand out all of the 
110 or so visas of the coming 
agreement on its own. 


After ‘Ben Hur,’ Workers 
Wonder Fate at Studio 


Rome, Jan. 6. 

The workers at the giant Roman 

- Cinecitta Film Studios are worried 
ever what will happen to them 
when the current tenant, Metro’s 
big-budgeted, “Ben Hur,” moves 
out near the end of this year. Reps 
of one of the local film unions, 
FILS, met this week and issued a 
plea to the Cinecitta authorities to 
work out a production plan for the 
1958-59 season after the Yank proj- 
ect is finished. - 

Studio, built in late 30's with Fas- 
eist money, has recently been in 
trouble despite help from various 
Yank outfits (“The Nun’s Story” 
was another American pic which 
headquartered there this year). In 
order to assure work for its set-up, 
Cinecitta even shared production 
costs on some Italian pix shot there 
in past 2 years. 

Persistent reports indicate that a 
new site is being sought for the 
studios and equipment near Rome. 
This would permit the sale of the 
grounds to real estate companies’at 
a profit that would allow erection 
ef new studio on ground given it 














Shochiku in Hong Kong 


Tokyo, Jan. 13. 

Shochiku, one of Japan's 
six majors, plans to open a 
branch office in Hong Kong 
early in the year as a spring- 
board for stimulating sales in 
the Asian market. Similar 
plans are also in works for 
Sao Paulo, Brazil. 

Company inas such an office 
in Los Angeles for U. S. dis- 
tribution. Shochiku plans an 
office in Europe also. 


Takarazuka Unit 
Wins Labor Fight 


Tokyo, Jan. 6. 

The 45-day dispute between 
union members of the Takarazuka 
Girls’ Opera Troupe and the man- 
agement over what the girls de- 
scribed as “feudalistic” working 
conditions ended when the man- 
agement abolished all-night re- 
hearsals, and made other conces- 
sions. In a written pledge sub- 
mitted to the Nishinomiya Labor 
Standards Office, Takarazuka offi- 
cials agreed not to hold rehearsals 
atter 10 p.m. The union had been 
demanding that they be stopped 
because of unhealthy effects and 
because they were in violation of 
labor laws. 

Meanwhile, five ranking officials 
of the companies which control 
Takarazuka were fined token sums 
for negligence leading to the death 
of revue girl Hiromi Kagetsu who 
was cut in half when her skirt was 
caught by the shaft of a drop stage 
last April 1. The tragedy caused 
the union demands. 

Concessions made by the man- 
agement may seem primitive to 
show biz in other lands, but the 
Japan entertainment world is mo- 
nopolistically-controlied with the 
performers being much-abused. 
Concessions were: 1) Avoidance 
ef all-night training via earlier 
preparations for forthcoming pro-| 
ductions; 2) Provision of hotel and | 
automobile accommodations for 
those engaged in late training; 3) 
Compensation for damages _in- 
curred on the stage: 4) Holding of 
meetings at least monthly with 
union reps, and 5) Checking the 
nature of accommodations at hotels 
and inns before sending the troupe 
on the road. 

The possibility exists that the 
revue will tour the U.S. in 1959. 
Attorney Albert B. Gins holds an 
option with Toho for four annual 
tours over a four-year period. 
Tentative pact was handled by a 
William Morris rep. 


EAST, WEST GERMAN LEGIT 


Plays Authored By Germans Prove 
Unusually Big at B.O. 


Frankfurt, Jan. 6. 
German Stage Assn. has released 




















‘India’s Film Producer 
Chief Blasts Govt. Red 
Tape for Stock Muddle 


Madras, Jan. 6. 

| J. B. Roongta, president of the 
Indian Motion Picture Producers 
| Assn., has called governmenta? in- 
| efficiency the principal reason for 
the current raw film muddle which 
|is getting deeper and deeper as 
days go by. For example, although 
the government of India has an- 
nounced its decision to allot posi- 
tive stock to individual exporters 
(who are regularly send'ng pictures 
abroad) to make prints of older 
and current releases for the ex- 
press purpose of export, it is now 
understood, from some of the lead- 
ing producers in Madras, that the 
local Controller has been asked to 
suspend all procedures and handle 
only issuance of permits for local 
consumption. 

| This probably is due to the re- 
ported decision of the government 
rc India to lift the cut on the im- 





port of raw stock. A more or less 
| official indication of this was given 
| in Bombay last week by S. N. Bii- 
| gramani, Chief Controller of Im- 
| purts and Exports with the govern- 
ment of India, during his meeting 
with the Regional “Advisory Board. 
Whether India’s government would 
take immediate action in this re- 
spect or not, opinion in film circles 
is that the cut would be restored 
within the next week. The price of 
| raw stock in black market has tum- 
| bled down considerably, the pre- 
vailing price at Bombay be'ng re- 
ported at less than half of the old 
price two weeks ago. 
| Roongta, perhaps despairing after 
meeting the Prime Minister and 
explaining problems of industry 
with nothing being done, has sug- 
gested that the Ministry of Infor- 
mation and Broadcasting be placed 
under the control of S. K. Patil, in 
preference to the present incum- 
bent Dr. B. V. Keskar. He feels 
that Patil has a full knowledge of 
the ills of the industry and has the 
skill to find a cure for them. 


SLIPPER’ 2D HIT FOR 
_ BARRAULT-RENAUD CO. 


Paris, Jan. 13. 

The Jean-Louis Barrault-Made- 

leine Renaud Co. have a second hit 
legit addition to their rep with the 
late-Paul Claudel’s “Le Soulier De 
Satain” (The Satin Slipper), now 
alternating with “La Vie Parisi- 
enne.” Claudel’s tale of virtue, 
saved by sacrifice, is as heavy and 
difficult as the Jacques Offenbach- 
M. Meilhac-L. Halevy operetta, 
“Vie,” is light and airy. The troupe 
, Showed its versatility by giving 
|depth to this four-hour ‘drama. 
| Originally nine hours long, Bar- 
rault cut it with Claudel’s consent 
back in 1943. It is now at the 
Palais-Royal. 

The new version moves faster 
'and uses deft lighting instead of 
| wasting time on curtains. Barrault 
| has directed with insight and made 
|this ranting, poetic piece good 
| drama, if primarily local in appeal. 
| Sets by Lucien Coutaud are an 





Mex Film Biz Relieved by Selection 
Of Heuer as Pix Bank Chief; Hope 
Seen for Muddled Production Setup 


Mexico City, Jan. 13. 


Federico Heuer, named new 
head of the National Film Bank, 
steps into an unsettled situation in 
the Mexican production setup here 
for this year. Mexican film-mak- 
ing actually has marked time since 
late in November, with the pix in- 
dustry wondering who would step 





Japanese Data Given 
Tokyo. Jan. 13. 

Japanese feature  produc- 

tions showed an increase of 

13% to 510 in 1958 over 443 

for 1957. Breakdown by com- 

panies with 1957 figure first is 





as follows: into the shoes of Eduardo Garduno, 
Shochiku ........ 62- 83 former head of the Film Bank. 
es bette ee ees a. = Garduno, moved up to be as- 
Saad ela 58. 63 sistant secretary of the treasury. 
— eee ss 104-105 There is a feeling of. relief in 
Nikkatsu 57- 85 film circles because Heuer has 
a peta 2- 1 been connected with the film in- 


Of these releases, according | ‘uStty (he was interested in a 
to data supplied by Eiren | minor way in production with Juan 
(Japan Motion Picture Pro- | Bustillo Oro, and knows its prob- 
duvers Assn.), 375 or 74.9% lems. On the adverse side, there 
were in wide screen as com- | ‘5 the fact that Heuer in the past 
pared to only 72 in 1957 has outspokenly said that a good 

Color films comprised 150 deal of the ills of the industry are 
or 29.9% of the product. This | directly attributable to quickie pro- 
is a boost of 1.8 times over | duction of “impossible stories.” He 
1957 when the color total was |has been an ardent supporter of 
85. 





the thes's that “quality production” 
| would solve problems of weak box- 
office. Heuer, today, is engaged in 
a comprehensive economic survey 


- . 
3 Pix to Roll HH] ‘of the national film industry. He 
| began this early last year, at the 
P |instigation of then presidential 

Mex Early in °59 


candidate Adolfo Lopez Mateos. 
Mexico City, Jan. 6. 


He campaigned for him, current 
post being his political reward. 

Hollywood 1959 production 
Mexico starts with three pix sched- 








| This Heuer industry survey will 
serve as a base for tackling peren- 
in nial problems which have held 
back Mexican motion pictures for 
uled to go before cameras simul- ' more than 8 Geeate. 
taneously in January: “The Unfor- | 
given,” “Thief and The Cross” and 
“Beach Boy,” Stellar contingent 
for these includes Audrey Hepburn, 
Mel Ferrer, Robert Mitchum (who 
finished “Wonderful Country” in 
Durango this month), Kim Novak 
and Burt Lancaster among others. 
Film union head Alfonso Sanches 
Tello also claims he has queries 
from an unspecified number of 
independent producers planning to 
film here in first half of the new 
year. ‘Tello said that Hollywood | 
use of Mexican studios and scenery 
will be on a higher scale than in 


Hope Heuer Wi'l Werk Miracle 

Actually, film cireles are hope- 
ful that Heuer, in his position as 
czar of the local industry (he will 
have last word on which scripts 
can be filmed, deny financing to 
those not eccepted will be the 
“miracle” worker who will at long 
last create a strong Mexican motion 
picture industry. Appointment of 
Heuer h2s been generally well re- 
ceived by f'lm circles, with pro- 
ducers, distributors and exhibitors 
hailing him as “a person well 
grounded in economic matters and 
the film industry.” 

Raul de Anda, new president of 


pegs = AIS gnome al | - Mex‘can Film Producers Assn. 
) exican talent described the designation of 
and technicians, studio rentals, etc.| Heuer as “the best uae that the 
have been ironed _, Out and pro- current administration is taking the 
a will receive “every coopera- | fjlm industry seriously.” For the 
: | last six years (during the Cortines 
Early last year Tello optimisti- | regime), Heuer headed the Depart- 
cally predicted up to 20 Hollywood ment of Economic Studies of the 
units producing in Mexico. Actual | Labor Ministry. He has shown 
total came to six American films himself to be one of the most 
made here. | forthright and cutspoken of Mexi- 
|co’s government post holders. 
FRENCH ART IN ISRAELI | Actually, he faces many prob- 
|lems. First, there is the fact that 
Alleged Ballet Nudity Up Before films going before the cameras this 
Censor Board For Okay | month still will be financed in the 
{old manner, with the Film Bank 
| giving advances to a total of seven 
| films. 
New Financing Plan Looms 
But a new financing plan is in 
the making by the Film Bureau. 
This is strongly opposed by in- 
dependent producers who cry 











Jerusalem, Jan. 6. 
Israeli Film Censorship Board, a 
government department, is in the | 
news again. Furor is over a French 
Art Festival, held under the aus- 
pices of the French-Israeli Friend- | 


statistics about the German 1ling0 | accet as is the late Arthur Honeg- 
theatrical productions staged in per’s music. 

West and East Germany, Austria) Another Claudel piece, “L’Otage” 
and Switzerland, the big surprise | (The Hostage), is being revived, but 
being that the plays authored by less happily at the Vieux-Colombier. 
German-speaking playwrights did | pale of a girl's sacrifice to save 
so well. Karl Wittlinger’s two-per-| 4 pope made captive by Napoleon 
son drama, “Keenen Sie die Mil-| jg too academic and dusty, with sets 





by the government, 


‘ a 


chstrasse” (Do You Know the Mi'k 
Street), was produced 489 times 
on 25 stages, and Guenter Weisen- 
born’s comedy, “Zwei Engel Stei- 
gen aus” (Two Angels Stand Up) 
which preemed in West Germany 
last season, hij 451 presentations 
in East Germany this season. 
Leopold Ahlsen’s “Philemon and 


Baucis,” now in its second year, | 


rated 248 productions. Gressieker’s 


“Henry VIII and His Wives” was | 


done 211 times. Featured on 14 
stages was a new production of 
“Draussen vor der Tuer” (Outside 
In Front of the Door). The N ien- 
nese comedy “Der Herzspezialist 
(The Heart Spec alist) of 

Eckhardt had 377 productions, 


The late German playwright 
Bertold Brecht’s works were per- 
formed 962 times. Current German 


playwright Carl Zuckmayer’s works 
were done 118 times. Leading all 
productions was ‘Diary of Anne 
Frank,” done 1,455 times on 61 
stages.or for just about as much 
business as it did in its opening 
season, 1956-57 in Germany. 


Fritz | 


| by Roger Dornes to match plus 
| stilted acting by Jacques Berthier, 
| Jean Le Poulain and others. It 
looks in for only a fair run. 





TOHO ALL-WIDESCREEN 


Of 90 Features Some 36 To Rate 
Deluxe 





| 
| 
Tokyo, Jan. 13. 
Managing director Iwao Mori of 
Toho, one of Japan's six majors, 
|declares his company’s entire 1959 
| product will be in widescreen. He 
|added that Toho expects to pro- 
duce 90 features during the year 
with 36 being posh product'ons. 
Total figure represents a drop 
from 1958 produtcion and indicates 
that Toho may soon give up the 
ghost of programming two new 
double-features in its theatres, a 
venture undertaken last mid-year 
by all Japan companies which is 
proving costly. Resources from re- 
duced numerical production would 
go into better quality pictures. 





ship League and the French Am- 
bassador in Israel, because impre-_ 
sario Baruch Gillon is importing a 
folklore troupe, “Les Ballets Afri- 
cains de Keita Fobeda.” The cen- 
sorship group must be consulted 
before any film or theatrical pres- 
entation is given in Israel. In 
this case the local 
told that according to photographs 
received, the board objected to! 
young African native girls appear- 
ing on stage almost nude. 

As a result, the ballet must stage 
a special full performance for 
members of the board only in Tel 
Aviv three days prior to opening 
night. Then the board wil! decide 
“whether some of the dancers 
should wear more clothes.” 

At the same time, the board is 
discussing the question of German- 
language films which have been 
very popular in Israel in recent 
months. However, sections of the 
public have objected to their be-| 
ing screened here.When cinemas 
were picketed by ex-underground- 
fighters, the Cinema Owners Assn. | 
of Israel decided to refrain from 
showing such pix for one month. 
After that a public body should 
decide on an official policy in this 
matter. The Censorship Board said 
it could not ban Germen-speaking | 
films unless their content is an 


agents were 





outrage to public sensibilities. 


“monopoly” and “discrimination.” 
Under this system distribution of 
advances would be made pro rata, 
according to the capital each pro- 
ducing company has invested in the 
official distributorships. This 
plan, approved by a commission 
headed by producers Cesar Santos 
Galindo and Oscar Brooks, would 
limit production to 84 films a year. 

In accordance with assignment of 
film financing by this plan, the 
sounder, well-financed producers 
would be in a strong position. For 
example, Brooks & Enriquez could 
produce three films; Producciones 
Rodriguez, three; Pedro Galindo, 
five; Filmex, eight, ete. But in- 
dependents, with but small capital 


| commitments in distributorships or 


none, would be left out in the cold, 
not receiving advances for even 
one film per year. 

Independents, however, do not 
plan to be left out in the cold. It 
is understood that a consolidation 
of independent producers for pur- 


| poses of making films, not financed 


by the official Film Bank, has been 
seriously discussed. Independent 
producer C. Castillo Tapia said his 
colleagues may unite into a Mexi- 
can version of United Artists. Fur- 
ther, if accord is,reached on the 
new independent unit, then a deal 
will be sought with a Hollywood. 
(Continued on page 28) 
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‘So What’s New ?’—Legally 





Constantly Churning Show Biz Generates New 
Problems on Property Rights 


By HARRIET F. PILPEL 





What's new on the lega! front in 
show biz? Well, the Supreme Court 
of the United States got into the 
act on several fronts in 1958. Most 
important for the lovers of fun and 
frolic—and somewhat to their dis- 
may—the court, by unexpectedly 
splitting four to four (Justice 
Douglas abstaining) automatically 
affirmed the intermediate Court of 
Appeals decision in the Jack 
Benny Autolight-“Gaslight” case. 
A lower court decision had held 
that the right to parodize is éne of 
the rights that belongs to the 
owner of the original work like the 
right to televise it or translate it 
into a foreign language or put it 
on the stage. There are those who 
say would we ever have had a 
Jonathan Swift or a Max Beerbohm 
today if the courts of their day had 
so limited their facile pens. There 
are others who point out that in 
a later parody case, decided by the 
same lower court judge who first 
decided the Jack Benny case (the 
“From Here to Eternity” issue) the 
parody came out okay, so it’s all 
a question of degree. Like every- 
thing else. 

The Supreme Court also had or 
will have an impact on the enter- 
tainment and literary world in sev- 
eral other contexts. For one thing, 
it refused to review the holding of 
the N.Y. Court of Appeals to the 
effect that the N. Y. City gross re- 
ceipts tax applied to writers along 
with everybody else and to John 
Steinbeck along with all other 
writers, Then the court now has 
pending before it the question 
whether, if a political candidate on 
a tv or radio broadcast defames 
another candidate or an innocent 
third party, the stations carrying 
the broadcast are or are not legally 
liable for the defamation. It all ims 
to de with No. 315 of the Federal 
Communications Act which says 
that if a station permits one candi- 
date for a particular office to use 
its facilities, then it must permit 
all other candidates for the same 
office to use its facilities on the 
same terms and it may not “censor” 
what any of these candidates have 
to say. 

What “censorship” means as used 
in this connection is one of the 
questions the high court will prob- 
ably decide. 

The highest state court of North 
Dakota and a Federal court in Ten- 
nessee have held that no censor- 
ship means that the station is (a) 
powerless to cut out libel from 
political candidates’ speeches and 


(b) immune from libei suits. (Just | 
for the record, your writer and | 


your writer’s law firm are counses 
of record in the North Dakota case 
now in the U.S. Supreme Court). 


’ “Lady Chatterley’ ] 

And another big question for the 
Supreme Court tc aecide is loom- 
ing up in the “Lady Chatterley’s 
Lover” movie censorship case 
which is‘also pending before the 
court. In that case, the highest 
court of New York State, the Court 
of Appeals, split every which way 
on the question whether the film 
censors in New York had the right 
to ban the film. There were five 
epinions with various judges con- 
curring with various other judges, 
ranging all the way from the so- 


called majority which saw nothing | 


wrong With movie censorship in 
general or the censorship of this 
movie in particular to the judges 
who think that all pre-censorship of 
motion pictures is unconstitutional. 

Then, of course, a lot of other 
courts have had a lot of other 
things to say about a lot of other 


matters that affect you, Dear 
Readers of Variety. To mention | 
just a few: 


Quite a lot of people have suec 


for libel with varying degrees of | 


success. The most interesting and 
impertant question from the prac- 
tical point of view, which comes 
to the fore in many of the cases is: 
where is a libel? Can you, for ex- 
ample, in the case of a libel that 
has had a national circulation use 
the creator, publisher, motion pic- 
ture company or whatever it is in 
every one of the 48 states even 
though their only connection with 
that state is that the libel circu- 
lated there? 

A not too different question 








which arises in connection with the | 
distributors—as opposed to the 
originators of libels—which ap- 
plies in fact to the sellers or dis- | 
tributors of everything in the en- 
tertainment field—books, maga- 
zines and phonograph records es- 
+pecially—is whether such distribu- 
tors are to be held accountable for 
the legal infirmities in what they | 
sell. Should a bookselle;, for ex- 
ample, be held guilty of the crime 
of obscenity or of the civil offense 
of copyright infringement or libel 
or breach or the right of privacy 
if all he did was to buy and sell 
in the ordinary course of his busi- 
ness. How can he be expected to 
do a eomplete legal checkup on 
every item he sells. 

Then there’s been the usual 
flurry about who can renew what 
copyrights if the author is dead 
and despite what he may have done 
to alienate the renewals during his 
lifetime. There are ever more cases 
about who has title to a title and 
the contours of the doctrine of un- 
fair competition keep on expand- 
ing to take in new situations where 
someone is making capital in the 
literary and entertainment market 
place of something that someone 
else has really created (e.g., as 
when a movie uses the title of a 
book it isn’t based on—depends 


RAP TRUSTEES AS CENSORS 


No Right To Ban Study of Sadistic 
Schoolteacher 








Fall River, Mass., Jan. 13. 

Trustees of a technacal institute 
were accused of “unwarranted cen- 
sorship” for banning a prize win- 
ning Swedish film without seeing 
it. 

The League of Women Voters on 
Friday (9), accused Bradford-Dur- 
fee Technical Institute trustees of 
the censorship of “Torment.” 

Mrs. Joseph W. Merrett, the 
league’s local chairman, also said 
the trustees of the state-supported 
scheol had no legal right to ban 
private showing. 

The trustees objected to the un- 
seen film for its “study of a sadistic 
schoolmaster’s evil influence.” 


Okay Loew's Brief 
Repossession Of 
Bronx Elsmere 


Federal Judge Edmund L. Pal- 
mieri last week signed an order 
allowing Loew’s Theatres through 
its subsidiary, Fairmont Theatres 
Corp., to repossess the Eismere 
Theatre in the Bronx, N. Y. House 
was previously divested under 
terms. of the Loew's consent de- 
cree. Z 

Court granted approval of the 
repossession on condition that the 
Loew chain dispose of the Elsmere 








among other things on how many 
people were likely to have heard | 
of the book). ‘ 
And this year there was even a. 
case involving ownership of some | 
of the papers that came out of the | 
Lewis & Clark Expedition of 1803- | 
1805; they turned up in somebody’s | 
attic. 
| Finally—Cap Gains Taxes | 
And finally, just so we won't let 
the year slip by without at least) 
a reference tO one of our major | 
motifs—the unfair impact of the | 
tax situation on writers: please 
note the recent @ecision of the Dis- | 
trict Court of Louisiana involving | 
the sale of the character, “Francis 
|-——the Talking Mule” to Universal 
| Pictures. No capital gain, said the | 
court, on sums received since the | 
passage of the Eisenhower Amend- | 
ment, proving that from the tax | 
| standpoint, we are still doing our 
best to discourage those who are) 
| creating the contents of what we 
read, see and hear in all media. | 
Who knows—maybe we'll get this | 
discriminatory treatment of our | 
creative people to the U.S. Su-| 
preme Court one of these years. | 
Some rather ingenious argu-| 
ments could be made—might be 
worth trying. Anyway, it was a 
kind. of interesting year, legally. | 


JAY FRANKEL BACK TO 


SATELLITE MARKETS: 


J. Jay Frankel, president of MJP 
Enterprises, left New York Sun- 
day (11) for an extensive trip 
through Europe and the Iron Cur- 
tain countries. He’ll be one of the 
first U.S. film men to huddle on 
film deals with the Bulgarians and 
Roumanians and, after his visit to 
Moscow, may swing as far as Mon- 
golia to seil his pictures. 

Frankel, who’s going with the 
blessings of the U.S. State Dept., 
is peddling Paramount, Warner 
Bros. and RKO films on this trip. 
Most of the countries where he's 
stopping already have seen the pic- 
tures so that it’s largely a ques- 
tion of tying up the deals. Frankel 
also is planning to set phonograph 
record deals in various of the satel- 
lites. 

Hit itinerary, apart from Paris, 
London and Hamburg, includes 
Prague, Warsaw, Moscow, Buda- 
‘pest, Bucharest, Sofia, Belfrade, 
and Berlin (East Germany). He has 
a deal with the Soviets, but it must 
await finalization of the Motion 
Picture Export Assn. deal with the 
Russians under the cultural ex- 
change pact. 

MPEA, apart from its Soviet 
agreement, which involves recipro- 
city, also has sold films to Poland 
and Hungary. One or twe Ameri- 
can films have been bought by 
the East Germans and the Rouman- 
ians. All the companies are sell- 
ing films in Yugoslavia. The 
Czechs have purchased a block of 























pictures from Frankel. 
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not later than six months from 
the date of the order. It may be 
either sold or leased to any party 
not a defendant to the U. S. vs. 
Paramount et al. consent decree. 

Judge Palmieri also stated that 
Loew’s may sell its interest in the 
Elsmere to the Associated YM- 
YWHA of Greater New York. How- 
ever, at the same time the jurist 
said the Fairmont outfit cannot 
operate the Elsmere as a motion 
picture theatre. 


Capitol Replaces Odeon 


For Famous in Ottawa 


Ottawa, Jan. 13. 

After paying rent on it and op- 
erating it for the past 26 years, 
Famous Players - Canadian Corp. 
Ltd. has purchased Ottawa’s top 
(since the Odeon was blasted out 
of business by a gas explosion in 
October) filmer, the Capitol. Price 
was reported as $650,000 for the 
2,350-seater, bought from the Bank 
& Queen Street Realty Co. Ray 
Tubman is manager of the first- 
run house. 

Designed by Thomas Lamb and 
built in 1920 by Loew’s, the Capi- 
tol was opened by Marcus Loew. 
Under Loew’s, later B. F. Keith 
and RKO, the theatre bore the vari- 
ous names of its owners and played 
a vaudefilm policy until, in 1932, 
it became the Capitol and switched 
to films only under FP-C operation. 
Today its 65 x 35-foot stage is used 
only for concerts by the Ottawa 
Philharmonic Orchestra, Tremblay 
Series and years-between legit 
booking. 








Guy Madison 
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this country for some weeks now. 
Leiser has been here for almost 
a month. Pierre Couret, director 
of the organization, and Jose G. 
Maesso, general manager of Tecisa, 
Couret’s tv subsid, were here be- 
fore Christmas, but returned to 
Madrid. They will fly hack to New 
York this week to’ finalize the 
Madison and other deals lined up 
by Leiser. 

Madison pic, on which Miss Ains- 
worth will get credit as executive 
producer in this country, with Lei- 
ser getting the credit elsewhere, 
will be shot at Couret’s Sevillia 
Studios, Madrid. Couret has 
studios, offices, theatres or other 
holdings in Spain, France, Italy, 
Portugal and Germany. Its pitch 
to American producers has been 
the cheapness of Spanish produc- 
tion as well the subsidy-quota 
deals available through coproduc- 
tion with European companies. 

Madison’s “Sword and Arrow” 
teleseries, rolling here soon on the 
Roach lot, is a historical adventure 
story, a purposeful gwitch for 
“Wild Bill Hickok.” 





——  - - 


Dull*s who personally asked John- 
ston to do it as a “public service. 
(At that time, Johnston did not 
realize how much caviar was in- 
volved.) 

Protocol is a sensitive matter in 
foreign affairs. and Dulles had a 
problem only Johnston seemed 
logical to solve. 

Mikoyan was a surprise Wash- 
ington visitor, with Dulles having 
little advance warning of his ar- 
rival. The stiff formal things were 
easy to manage: Dulles and Vice 
President Richard M. Nixon re- 
ceived Mikoyan for private confer- 
ences (the rigid sort where all con- 
versations are thought out and 
planned in advance, with light talk 
an impossibility). 

What Dulles wanted was some 
private “social” engagement for 
Mikoyan, where the Russian deputy 
premier could'be served all the 
vodka he wanted to drink, and the 
State Dept. could have some of its 
Russian experts around to listen to 
afiything Mikoyan might want to 
say in a relaxed atmosphere. 

Dulles needed some one outside 
Government for this. More impor- 





tant, he needed some one who 
knew Mikoyan. 
Knew The Man 
Johnston filled the bill. He has 


known Mikoyan since 1948, and, in 
fact, stayed in the suite normally 
occupied by Mikoyan when John- 
ston spent the night with Premier 
Nikita Khrushchev in Russia last 
October. 

Johnston agreed to do it. But 
members of Congress started run- 
ning for cover as soon as Johnston 
sent out invitations. 

The hardest blow was delivered 
by the Minnesota Republican, Rep. 
Walter Judd, of the House Foreign 
Affairs Committee, who dispatched 
a wire to Johnston (distributing 
copies of it to all the press he could 
find) refusing to go to dinner hon- 
oring a man with “blood on his 
hands.” Judd said it was like 
being invited to dine with Hitler— 
a calculated insult to a Russian. 

Judd scared off other invited 
guests. Johnston was still trying to 
fill the dining room a few hours 
before dinnertime—and finally 
made it. (One sidelight was fur- 
nished by Sen. Hubert Humphrey 
(D.-Minn.), a recent Moscow visitor; 
after” sta showed up at the dinner 











after stating on a television pro- 
gram the night before that he had 
not been invited.) 

The guest list from the Eisen- 
hower Administration was impres- 
sive, but the Republican list from 
Congress wasn’t. However, the 
| Democratic leaders of both houses 
of Congress, Sen. Lyndon B. John- 
son and House Speaker Sam Ray- 
burn, both came after personal 
pleas were sounded by Johnston. 

Some one (probably Johnston) 
chowed a sense of humor in picking 
the film to be screened after din- 
ner. It was “Rally Around the Flag 
Boys.” 

But Mikoyan didn’t see it. Only 
the ladies invited did. Mikoyan 
went upstairs with the men for 
brandy and chit-chat. In the course 
of the talking, Mikoyan disclosed 
some valuable information—his as- 
surance there would be continued 
free Western access to Berlin. 

For the State Department, it was 
considered a highly successful eve- 
ning. ° 

For Johnston, it has created a 
prolonged hangover. 





Judd, Jolter & Jolted 
Minneapolis, Jan. 13. 

Minneapolis Congressman Wal- 
ter Judd, Republican, in effect 
slapped Eric Johnston, Motion Pic- 
ture Assn. of America president 
for tossing the dinner for Anastas 
Mikoyan, Russian first deputy 
prime minister, in Washington and 
landed some front page publicity 
for’ himself in doing so. 

But then Judd found himself on! 
the receiving end of a Minneapolis | 
Tribune, a Republican newspaper 
editorial verbal slap for his action. 

In declining Johnston's invita- 
tion to himself and his wife to at- 
tend the dinner, Judd wired John- 
ston that he, Judd, would not eat 
with men “whose hands drip with 
blood.” Then he released his tele- 
gram to the press and that’s when 
the latter first learned about the 
dinner. 

The Tribune lead editorial 
pointed out, among other things, 
that “some good might come from, 
the exchange of Russian and Amer- 





ican films” which Johnston had ar-! 


—— 


Johnston As Mikoyan ‘Host’ 
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ranged and that the latter was only 
repaying hospitality shown him on 
his recent Russian trip. 
Re Legion Rap Vs. Swap 
Manchester, N.H., Jan. 13. 

Rev. Bradford Young, rector of 
Grace Episcopal Church here, 
wrote a letter to the Manchester 
Union-Leader and used a recent 
local dispatch in VARIETY as the 
basis for what he described as a 
“guest editorial.” The clergyman’s 
letter read in part: 

“18 Vets Rap Russo Swap’ says 
a headline in a recent issue of 
VaRIETY, that breezy journal of 
show business, and the story that 
goes with the headline is of more 
than passing interest. 

“It seems that up in Manchester 
the ruling council of the State Vet- 
erans of World War I has passed 
a resolution protesting a State De- 
partment cultural exchange pro- 
gram that would permit Russian- 
made movies to be shown in the- 
atres throughout this country. 

“Such boundless lack of faith in 
the common sense of the movie-go- 
ing public is not often displayed 
nowadays. Maybe the boys should 
follow up this campaign with a 
drive to stamp out Communist lit- 
erature in public libraries. 

“Variety goofed in writing its 
headline. Is should have read, to 
paraphrase the most famous 
Variety headline of all time: 
HIX NIX SOVIET PIX.” 

“Now that liberal Episcopal Min- 
ister Bradford Young has had HIS 
editorial reprinted,” the Union- 
Leader countered in a lengthy foot- 
note, /‘we print below a piece en- 
titled: ‘Movies: A Good Horse- 
trade?’ from the American Legion 
Magazine for January. Our readers 
can make up their minds who is 
making the most sense on this sub- 
ject.” 
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Weissman then asked whether the 
improvement was attributable to 
the Latex division, and Fabian re- 
plied, “in general, yes.” 

Earlier in his prepared remarks 
Fabian said the company is con- 
tinuing its program. to streamline 
theatre operations through sale of 
properties and cancellation of 
leases of “those theatres which, 
in our opinion, have lost their 
profit potential,” but at the same 
time is improving its earning pos- 
sibilities by installing in selected 
theatres equipment for the show- 
ing of feature films in 70mm and 
Todd-AO. 

“We are still plagued,” Fabian 
said, “by the studio practice of un- 
even releases during the year and 
the failure of the industry to pro- 
duce a sufficient number of pic 
tures.” 

A series of questions by Weiss 
man elicited from Fabian the fol- 
lowing feplies: 

(i). The number of theatres in 
each town will have to be reduced. 
This will “hit our competition as 
well as us,” and financially the 
company can expect “at best an 
even break” in disposing of the 
largely one-purpose buildings. 

(2). Further book losses may 
be anticipated in the sale of prop 
erties, but Fabian pointed out that 
property sales in the past year 
eliminated payment of federal in- 
come tax. Some properties have 
been sold at a profit and others 
will be, he indicated. 

(3). The corporation should do 
better this year than last but, said 
Fabian with a smile, “don't sue 
me if we're not.” 

(4). Working capital position 
is such that no new financing is 
anticipated. Since the annual re- 
port, bank loan of $2,300,000 has 
been paid off. 

A resolution to approve a modi- 
fication of certain provisions con- 
tained in the amendment of May 
29, 1958 to the service agreement 
between Stanley Warner and Fa- 
bian Enterprises, Inc., received 1, 
646,348 shares in favor, 34,826 op- 
posed and 10,624 present and not 
voting. 





Alfred J. Marrow is new branch 
Manager in Albany for Tri-State 
Automatic Candy €orp. of Buffalo. 

He succeeded Peter Gazrelley 





who resigned after eight months’ 
service in the post. 
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Glassman ‘Settles’ Until After Premiere 


CPA Gets Screen Credit, 6% of Producer’s Share Of 


‘John Paul Jones’ Release 








After months of bitter and acri- 
monious battle, with severe and 
ugly charges traded in and out of 
court, John Paul Jones Productions 
and Barnett Glassman “settled” 
their dispute last week. 

In exchange for a sizable pay- 
ment, Glassman agreed to drop his 
claims for participation in the John 
Paul Jones management and to dis- 
continue pending litigation against 
the company. He’ll be given associ- 
ate producer and screen credit for 
his participation in the film, “John 
Paul Jones,” which JPJ Produc- 
tions made and Warner Bros., will 
release. Glassman also gets 6% of 
producer’s share. 


Glassman, directly or indirectly, 
had some 19 suits pending vs. JPJ 
Productions and its president, Sam- 
uel Bronston, at one point. This 
included bankruptcy p 
in a New Jersey court. While 
Glassman accused Bronston of 
freezing him out of the company 
and of fraudulently diverting the 
company’s funds, Bronston struck 
back with charges of equal seri- 
ousness. Bronston eventually re- 
signed as president and became 
board chairman. 

Even while the principals traded 
accusations, observers got the im- 
pression that Bronston’s backers, 
who include some very well-known 
names in industry, were urging 
him to settle the matter to avoid 
further bad publicity. Several such 
settlement offers were made, but 
apparently were not large enough 
to satisfy Glassman until last week. 

As part of the settlement, Glass- 
man has agreed not to press any 
legal action against Bronston until 
two months after the film opens. 


Kerasotes’ Analogy: 
Congress Like Namesake 


A clear-cut interpretation of the 
position of the American Congress 
ef Exhibitors in relation to the 
various independent exhibitor 

oups was given last week by 

orge Kerasotes, president of 
Theatre Owners of America, in a 
speech in San Francisco before the 
Northern California Theatres Assn. 

Group, according to Kerasotes, 
is comparable to the Congress of 
the United States, which has 
Republican and Democratic par- 
ties. Both parties introduce bills 
to Congress, which are referred to 
the respective Congressional legis- 
lative committees. After consider- 
able discussion, the bills are pre- 
sented to the whole Congress for 
approval or disapproval. 

The various exhibitor organiza- 
tions—TOA, Allied States Assn., 
Southern California Theatre Own- 
ers Assn., Independent Theatre 
Owners Assn. and Metropolitan 
Motion Picture Theatres Assn.— 
represent parties, Kerasotes con- 
tended, and will present to the 
Congress of Exhibitors, which is 
like the U.S. Congress, their 
recommendations on industry ques- 
tions. 

Kerasotes indicated that this 
approach was followed in New 
York on Dec. 11 when ‘the Congress 
of Exhibitors formulated its pro- 
gram. The individual exhibitor 
organizations presented their pro- 
posals. The executive committee— 
like Congressional commiitees— 
reviewed these proposals. The 
recommendations, after approval 
by the executive committee, were 
submitted to the coordinating com- 
mittee or full Congress which, 
Kerasotes said, represented all 
exhibitors, both organized and un- 
organized. The coordinating cem- 
mittee recommended changes and 
finally approved the executive com- 
mittee’s recommendations. 


Kerasotes emphasized that the 
Congress of Exhibitors has no in- 
tention to supplant any other exist- 
ing exhibitor organizstion. “It’s 
purpose,” he said, “is to unify and 
consolidate the mandates of the 
exhibition, both organ‘zed and not 
organized.” He pointed out that 
organized exhibition, through ex- 
hibitor a: iations, represent ap- 
proximately two-thirds of all ex- 
hibitors in the country; the other 
+ aga belong to no organiza- 
ion. 
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The rest will be sold over a three- 
year period. 

The Italians are setting up a spe- 
cial, non-profit company to pur- 
chase the certificates. ANICA will, 
of course, be represented in the 
outfit. That same company has a 

e from MPEA that it will 


get the 1959 certificates, also at | 


25% of par value. 

Financial agreements: The limit 
on annual remittances is raised 
from $3,000,000 to $7,000,000, a 
concession to offset the fact that 
U. S. film earnings stand virtually 
alone as being untouched by Italian 
“free convertibility” rulings. In 
addition to the “official” remit- 
tance, the U. S. distribs can remit 
—at the official rate—the equiva- 
lent of the amount they paid for 
their dubbing certificates. Each 
film shown at Venice commands an 
added remittance of $50,000 

Also, at the end of every year, 
5% of the ounts remaining in 
the cinematograph accounts are re- 
mittable. Under the raised basic 
remittance, that amount should hit 
only about $300,000 a year. 

The arrangement under which 
all remaining earnings are blocked, 
with 40% going into one (non- 
remittable) account and the rest 
into an account from which com- 
pensation and other deals can be 
made, is maintained, though with 
some modifications. For instance, 
it will now be possible to charge 
print costs to the 40° account. 
Also, if production advances are 
made, they will be repaid on the 
basis of the 40-60 split, whereas 
in the past they had to be put into 
the 40° account. 

The new arrangements do not 
spell out indirect “complete con- 
vertibility” in Italy. However, due 
to considerable American produc- 
tion activity in that country, funds 
in both the 40% and the 60° ac- 
counts are quite low. As much of 
the coin accrued in the 60° ac- 
count as the companies wish is 
optioned by the Finmeccanica ship- 
yards for shipbuilding purposes. 
The Yanks pay a 10% discount to 
their dollars via that route, which 
most executives feel is too high a 
price to pay. 

Under the current arrangement, 


which ends Sept. 1, 1959, Finmec- | 
canica has first call on all the 60% | 


coin marked for shipbuilding, but 
must match more favorable offers 
from other shipbuilding outfits if 
they come along. After that date, 
the Americans are free to dispose 
of their 60% monies as they sec 
fit, and it’s presumed that they’ll 
be able to make better deals. Ad 
vantage of Finmeccaniva is that it’s 
a semi-Governmental outfit and it’s 
easier to deal with it than with 
some others. 

Commenting on the deal, Monaco 
last week said he was certain it 
would “provide new and tangible 
advantages for both the Italian and 
American film industries.” John- 
ston said it “reflects the continued 
improvement of Italy’s economic 
situation and the = substantial 
growth of the motion picture pro- 
duction and exhibition industries 
in that country. I believe, this 
agreement may show the way to a 
new and enlightened approach to 
film problems in all European 
countries.” 

Monaco and Egidio Ariosto, un- 
dersecretary for entainment of the 
Presidency of the Council. along 
with Italo Gemini, head of Italy's 


exhibitors, and Gianni Hecht Lu- | 


cari, producer and advisor to Mo- 
maco, were guests at an MPEA 
luncheon Friday (9). Pact negotia- 
tions were carried on for the com- 
panies by a trio of forcign execs 
including Emanue! Silverstone 
(20th-Fox), Lacy Kastner (Co!) and 
Mac Greenberg (Warner Bros.). 
Bernard Zeeman, of Columbia took 
Kastner’s place in the final day of 
the talks. Ralph Hetzel, MPEA 
exec v.p., Griffith Johnson, v.p., 
and Frank Gervasi, MPEA’s Medi- 
terranean rep, negotiated for 
MPEA. 


A T.V. Film Studios Inc., of New 
York, has been dissolved, accord- 
ing to a certificate filed at Albany 
by William B. Jaffe, for the cor- 
poration, in New York. 





| ROGER CORMAN SEEKS 


Hollywood, Jan. 13. 

Roger Corman, who in a span 
of only three years has become one 
of the top smaller indie producers, 
is branching out into distribution. 
While no comment is forthcom- 
ing, it’s understood Corman has 
| already lined up domestic outlets 
throughout the USS., lar to 
setup of American International 
Pictures, with which he was for- 
merly allied. Project calls for 
Corman to distrib both his own 
program and possibly product of 
other film-makers. 

On his recent global tour, he 
Sas a number of foreign distrib 
eals. 











Non-Stop Fan 
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| bassadors Theatre in London, from 
1943 to 1948, totalled 1,923 per- 
formances and I never missed one, 
;even after having been “bombed 
out” one night by a V-1 in 1944. 
| Others for whom I have played in 
| cabaret are Noel Coward, Douglas 
| Byng, Hermione Baddeley and Carl 
Brisson. And in the last two years 
I played for rehearsals for the 
Palladium’s “Night of 100 Stars” 
shows for Tyrone Power, Kirk 
Douglas, Burt Lancaster, Sir Lau- 
rence Olivier and Vivien Leigh. 


Discovered 42d St. | 


Having visited Manhattan four 
times as an accompanist, I made 
the acquaintance of the “Movie 
Row” on West 42d Sreet, with 
the aid of which in March of 1951, 
starting at 9 a.m. and not flinching 
until the following 3 am. I was 
able to excel my prior marathon 
| filmgoing in London. On that 
| memorable day I testify that I sat 
through these releases: 

“West Point Story” 

“Of Men and Music” 

“Payment on Demand” 

“At War With the Army” 

“Highway 301” 

“Dallas” 

“Pgymy Island” 

“Once A Thief” 

“Never A Dull Moment” 

“Sugarfoot” 


On my return to England, catch- 
| ing up with what I had missed over 
there, I saw 56 features in 11 days. 
| When I have some catching up to 
do, I phone the various renters to 
see what bookings there are on cer- 
| tain films that I have to see, and 
sometimes I have travelled 100 
miles or more to see a single pic- 
| ture. 
(In 1933, when I was vacationing 
jin New York, I asked Paramount 
‘about a booking on “Island of Lost 
| Souls,” and was able to see it at 
a house up in the Bronx one after- 
noon, full of children chewing pea- 
| nuts and revelling in the. horrors 
| of the “beast men.” An interesting 
point is that this picture has just 
rceently been passed for exhibition 
| in Britain after 25 years and will 
shortly be shown here.) 

I never go by the opinions of 
film critics—in fact, if a movie 
| gets a rave press, I am immediately 
| suspicious of it as to how I shall 
like it. Every person's taste is 
| different and there’s never been a 
| picture yet that has pleased every- 
| body—yet I do think that critics 
generally are much too harsh in 
their appraisal and do not in the 
least speak for the taste of the gen- 
eral public (“A Certain Smile” is 
a recent case in point, for in- 
stance). 
| I still consider that movies are 
the greatest entertainment in the 
world, with the theatre (of which 
I am very fond), as second best. 
I have no interest in tv at all— 
principally because it lacks one 
very important element—audience 
participation. | 

A profound regret of mine is that 
3-D was never given a_ bigger 
| chance to survive by exhibitors— 
| “House of Wax” in 3-D was one of 
lthe most exciting filmgoing ex- 
periences ever, and never since 
surpassed. But I have no doubt 
that something even more exciting 
than 3-D will be devised by film 
technicians in the future—some- 
thing playable, I hope, not only as 
a roadshow attraction, but in all 
theatres. Anyway, I have no doubt 
whatever, that despite the inroads 
of tv, movies in theatres will sur- 
vive as long as mankind survives— 
and it is just up to mankind te 
see that he does survive. 




















OWN DISTRIBUTION | 


Tabus About ‘Exposes’ No Longer True, 
Public Savors The Inside Stuff 








By BERNARD SOBEL 


“Inside stuff will never go. The 
public won't understand it.” 

This is the type of comment 
which the Broadway wiséacres al- 
ways profferred when a_ show 
opened which concerned backstage 
life. But the comment doesn’t hold 


true these days, at least not to any 
great degree. The conspiracy of 


silence about theatrical practice | 


has broken down. The old order 
has been reversed. 

In days gone by, for instance, no 
one revealed the secrets of make- 
up, lighting, scenic novelty, trick 
apparatus or special property, for 
fear that doing so would kill public 
curiosity and ruin business. 


With the invention, however, of 
the motion picture, and more spe- 
cifically with the advent of sound- 
pix, there came a group of writers 
who used the stage as subject 
matter for scenaries. They didn’t 
bother about stage traditions. They 
broke them, deliberately when do- 
ing so heightened plot interest. 

Gradually, through one picture 
after another, with stories like 
“Stage-Struck,” came revelations 
of backstage life, casting, produc- 
ing, directing, writing and _ re- 
writing. The autobiographical pic- 
tures, in particular, viz. the 
Jeanne Eagles and Helen Morgan 
stories, regardless of artistic merit, 
emphasized the “lowdown”; gave 
the public “inside information.” 

Television has exercised a simi- 
lar function. Program after pro- 
gram discloses theatrical proce- 
dure, cameras ferret out properties, 
disclose scenic effects. Dialogue 
describes the urgency, emergency. 
temporizing, struggle, pleasure and 
invention that goes into the mek- 
ing of a play,.a program, a song. 

Television burlesques I'ke Jack 
Benny’s go over successfully be- 
cause they imply a sophisticated 
audience. The banter of tv comics 
and their wisecracks often furnish 
indirect exposition and side-lights 
on the way things are done back- 
stzge. 

Today the theatre itself del'‘b- 
erately reveals what was once 
sacrosanct. It has outgrown the 
old conventions. When “Peter 
Pan,” for instance, was first pro- 
duced, the magic of the fiving 
scene was a matter of mystery 
With the later productions, how- 
ever, descriptions of the apparatus 
which made the flying possible 
were numerous and explicit, even 
to the fact that the original mech- 
arism was made in England. 

Similarly, the use of treadmills. 
tanks, trick lighting and unusual 
properties are now matters of gen- 
eral knowledge. The failure of the 
play “Jane Eyre” was due, in part, 
to the fact that the present public, 
accustomed to expert lighting, re- 
cognized the ineptitude of the fire 
scene. So the audience, instead of 
being impressed, sat unmoved — 
worse yet, unconvinced. 





[Even The Technical Stuff || 





No matter how tecnnical, the 
procedure the public is curious 
about the mechanics. Peovle want 
to know how Abe Feder lights up 
“My Fair Lady.” They want to 
know how the aeroplane flichts are 
manipulated in “No Time for Ser- 
geants.” 

Subject matter has also under- 
gone a comparable change of heart. 


For many years, plays about the/| 


theatre were largely superficial. | 
Gradually, they moved from senti- | 
mentality to sentiment, and ten 
to realism. Noteworthy in this 
development were “Broadway,” 
“Light Up the Sky,” “The Fabulous 
Inval'd,” “Stage Door,” “The Royal 
Family” and “Career.” 
But current fiction has perhaps 
surpassed other media in acquaint- 
ing the public with theatrical pro- 
cedure. Early books like George | 
Moore’s ““‘A Mummer’s Wife” mere- 
ly hit the surface. Then more 
illuminating works came along like | 
Edna Ferber’s “Show Boat” and 
“My Friend, the Enemy” by Frank 
Baker, “Broome Stages” by Cle- 
mence Dane and “The Saxon) 
Charm” by Fredric Wakeman. 
This season, in “The Falcon's 
Shadow” William Du Bois has| 
translated the stage, literally, to, 
the printed e. He gives the) 
reader not only a detailed descrip- 
tion of the production of a show, 
but also a direct view of the writ- 





|ing and editing of the play itself, 
together with the development of 
a complete scénario. His thorough- 
ness is unprecedented. 

With the new approach and the 

new media, audiences have chang- 
ed, multiplied into millions. Today, 
as a result, the public knows all 
| the answers. ‘Audiences are “hip” 
|te all the tricks; and being so in- 
| cteases their pleasure, for they are 
}on both sides of the footlights at 
| the same time. They are able to 
l'enjoy the professional intimacy 
| just as show people enjoy the give 
and take. 

Why this lengthy disquisition, 
forward and back? In order to 
point a cheering climax. The suc- 
cess of “Say Darling” attests to 
that; it’s the most technical play 
about the theatre ever produced. 
Early appraisals concerning the 
uausual entertainment varied. 
There were grave doubts about the 
public reaction to the high techni- 
cal content. But when the public 
itself had a chance to make its 
ovn estimate, the response was 
encouraging. 

Audiences caught most of the 
professional jokes. They under- 
stood nearly all that was going on: 
the conflict of personalities; the 
striving to put over a show, the 
d fficulties concerning dialog, song, 
action and business. And they told 
others —- mouth-to-mouth advertis- 
ing. The public superseded the, 
| traditional wiseacres’ prophecies. 
| “Say Darling” grew into a hit. 


FIRST INDOOR-OUTDOOR 
SITUATION IS SOLD 


The Lord Indoor-Outdoor Thea- 
; tre in Plainfield, Conn., has been 
sold to Marie Theatres Inc. of 
| Springfield, Mass. Built in 1944 by 
| Edward and Vincent Lord, facility 
is said to be unique in that this 
reportedly was the first indoor- 
outdvor theatre ever constructed. 

Indoor theatre has a capacity of 
600 while the outdoor arena ac- 
commodates more than 1,000 cars. 
Another unique feature is that the 
same projection booth and equip- 
ment is used for both the indoor 
and outdoor screen. Sale of the 
theatres, which are on a 30 acre 
site, was consummated through 
Berk & Krumgold, theatre brokers. 


E. Side Coupling 


Hollywood picture that’s slotted on 
the east-west break. While the 
eastside avdience.is a fairly steady 
one, it’s also a lot more discrimi- 
nating than the Broadway crowd, 
and a lot more influenced by the 
reviews. In other words, say the 
distribs and exhibs, the values that 
attract the Broadway patrons are 
vastly different from the ones that 
bring in the more chi-chi crowd. 
One point brought out is that 
|daydating demands a new approach 
to advertising. In several cases, 
but by no means in all of ’em, com- 
panies have placed certain types of 
ads in the mass-circulation papers 
which presumably influence the 
|Brordway audiences, and different 
— more “artistic” — ads in the 
Times, Tribune, etc. which have a 
bearing on the east side attendance. 
One top sales exec last week 
opined that the arties had the dis- 
advantage of being too limited in 
their seating capacity at the time 
when people come to see the pic- 
ture, i.e. on weekends. However, 
others point to the “Gigi” run at 
the 600-seat Sutton Theatre where 
long lines simply seem to beget 
more long lines. Exhibs also say 
they at times artificially create 
lines, which has a_ psychological 
“must see” effect on the public. 





























Kreisler’s Film 


———_ Continued from page 5 aes 


ings come. to life, and a musician 
whose violin does magie¢ tricks. 
They protect a little girl who is 
pursued by a rich old man who 
thinks she’s stolen his ring. Scenes 
pre a coat vely worked out and 
designed and the movement of the 
animated characters is smooth. 
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| Picture 


Frisco Fat; ‘Mame’ Huge 
$19,000, 2d, ‘Geisha’ Hot 
106, 3d, ‘Running’ 146 


San Francisco, Jan. 13. 

Trade is holding well here cur- 
rently consider the number of 
holdovers. Standout is ‘Auntie 
Mame,” which is rated wham in 
second week at the St. Francis. 
“Geisha Boy” looms hefty in third 
round at the Golden Gate while 
“Inn of Sixth Happiness” shapes 
good in second at the Fox. * Some 
Came Running” looms fine in sec- 
ond round at Warfield. “South Seas 
Adventure” still is bangup in 
seventh stanza at the Orpheum. 

Estimates for This Week 

3 Golden Gate (RKO) (2,859; $1.25) 
— Geisha Boy” (Par) (3d wk) and 
“Decks Ran Red” (M-G) (2d wk). 
Hefty $10,000 or over. Last week, 
$18,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Inn Of Sixth Happiness” (20th) 
(2d wk). Good $13,000. Last week, 


$22,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—"Some Came Running” (M-G) 
(24 wk). Fine $14,000. Last week, 

23,500. 

Paramount (Par) (2,646; 90-$1.25) 
—*"“Good Day For Hanging” (Par) 
and “Kill Her Gently” (Par). Okay 
$11,000 or near. Last week, 
“Seventh Voyage of Sinbad” (Col) 
(m.o.) (3d = and “Paul Bunyan 
(BY), $15,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Auntie Mame” (WB) (2d 
wk). Wow $19,000. Last. week, 
$31,000. : 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (7th wk). Fancy 
$18,000 or close. Last week, $36,- 
500, with extra shows. 

United Artists (No. Coast) (1,207; 
90-$1.25)—“I Want To Live” (UA) 
(3d wk) and “10 Days’ Tulara” 
(WB) (2d =. eS oe or close. 
Last week, $12,500 for 6 days. 

Stagedoor (A-R) (440; $1.25-$3) 
—Gigi” (M-G) (27th wk). Dandy 
$8,000. Last week, $13,200, with 
extra shows. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“Paris Hotel” (Indie). 
Oke $3,500. Last week, “Lovers Of. 
Paris” (Indie) (2d wk), $2,800. 

Vogue (S.F. Theatres) (364; 
$1.25)—“‘Seventh Seal” (Indie) (8th 
wk). Big $3,000. Last week, $2,300. 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“‘South _ Pa- 
cific’ (Magna) (28th wk). Solid 
$15,000. Last week, same. 


LOS ANGELES 


(Continued from page 6) 
(2.815; 2,017; 1,298; 868; $1.50-$2)— 
“Inn of Sixth Happiness” (20th) 
(3d wk). Great $30,000. Last 
week, $38,200. 

Warner Beverly (SW) (1.612; 90- 





$1.50)—“‘Lonelyhearts” (UA) (3d 
wk). Soft $5,000. Last week, 
$4.500. 


New Fox (FWC) (765; $1.25-$3)— 
“Windjammer” (NT) (3d_ wk). 
Hefty $7,700. Last week, $9,000. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“Tunnel of Love” (M-G) 
(4th wk). Fairish $4,600. Last 
week, $7,800. 

Chinese (FWC) (1.408; $2-$2.40) 
—*Auntie Mame” (WB). (4th wk). 
Boff $25,000. Last week, $28,200. 

Hollywood Paramount (F&M) 
1,468; $1.50-$2)\—“Some Came 
Running” (M-G) (3d wk). Strong 
$19,700. Last week, $21,000. 

Fine Arts (FWC) (631; 90-$1.50) 
-—‘My Uncle” (Cont) (4th wk). 
Torrid $5,000. Last week, $5,300. 

Warner Hollywood (SW-Cine- 
rama) (1,389; $1.20-$2.65)—‘South 
Seas Adventure” (Cinerama) 
started 16th week Sunday (11) after 
big $21,000 last week. 

Egyptian (UATC) (1,392; $1.65- 
$3.30)\—“South Pacific’’ (Magna) 
(32d wk). Nice $12,300. Last 
week, $16,800. 

Carthay (FWC) (1,135; $1.75- 
$3.50)—“Around World in 80 Days” 
(UA) (108th wk). Wow $13,100. 
Last week, $13,000. 


BOSTON 


(Continued from page 6) 
wk). Fine $10,400. Last week, 
$16.000. 


Trans-Lux (T-L) (730; 75-$1.25) 
“Shameless Sex” (Indie) and 
“Girl With Itch” (Indie). Good 
$4,000. Last week, “Most Danger- 
ous Sin” (indie) and “His First 
Affair” (Indie) (2d wk), $4,800. 
Orpheum (Loew) © (2,900; 90- 
$1.50) — “Some Came Running” 





— 


_(M-G) (2d wk). Terrifico $29,000. 
Last week, $35,000. 

State (Loew) (2,600; '75-$1.25)— 
“IT Want to Live”. (UA) (2d wk). 
Fancy $15,000, Last week, $25,000. 





Grosses 





BROADWAY 


(Continued from page 7) 
break in one of the Sunday dailies; 
locks in for prolonged run. 

Guild (Guild) (450; $1-$1.75)— 
“Nine Lives” (Indie) (2d wk). First 
session ended Sunday (11) was fine 


$10,500. In ahead, “My Uncle” 
(Cont) (9th wk), pushed to big 
000. 


Mayfair (Indie) (1,736; 79-$1.80) 
— “Geisha Boy” (Par) (4th wk). 
This session winding up tomorrow 
(Thurs.) looks like fair $13,000 
after $21,000 in third. Holding. 

Normandie @rans-Lux) (592; 
$1.20-$1.80) — “Separate Tables” 
(WA) (4th wk). This round finishing 
today (Wed.) is heading for smash 
$13,500 after $19,700 in third week. 
Steys on. 

Palace ‘RKO) (1,642; 90-$2) — 
“Rally Round Flag, Boys’ (20th) 
(4th wk). Third frame ended yes- 
terday (Tues.) was fancy $22,000. 
Second was $31,000. 

Odeon ‘Rank) (813); 90-$1.80)— 


“Bell, Book, Candle” (Col) (3d wk). | 


is stanza winding up _ today 
(Wed.) looks like stout $14,500 
-after $27,000 in second. 

Paramount (AB-PT (3,665; $1-$2) 
—‘Inn of Sixth Happiness’ (20th) 
(5th wk). This stanza ending tomor- 
row (Thurs.) Nice $41,000. Fourth 
was great $44,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth’ (Lopert) 
(10th wk). Ninth week concluded 
Monday (12) was sturdy $13,300. 
Eight week, $25,000. 

Radio City Music Hall (Rocke- 
fellers) (6.200; 90-$2.75)—‘“Auntie 
Mame” (WB) and Christmas stage- 
show (6th wk). This session ending 
today (Wed.) looks like socko $145.,- 
000. Nativity portion of stageshow 
was dropped Sunday (11) with 
stageshow augmented. Fifth week 
hit smash $178,000 after alltime 
high of. $227,000 for one week, in 
fourth stanza here, which tooF in 
New Year’s Eve. “Some Came Run- 
ning’ (M-G) is due in next but no 
definite date set. 

Rivoli (UAT) (1.545; $2-$3.50)— 
“South Pacific” (Magna) (15th wk). 
The 14th week concluded Monday 
(12) was mild $15,000 after $38,000 
in 13th round. 

Plaza (Lopert) (525; $1.25-S2)— 
“Inn of Sixth Happiness” (20th) 
5th wk). This week ending tomor- 
row (Thurs.) looks like solid $10,- 
500. Fourth was $11.800. 

Roxy (Indie) (5.705; 90-$2.50)— 
“Sinbad” (Col) with stageshow (5th 
wk). Fovrth frame concluded yes- 
terday (Tues.) was fair $48.000. 
Third was great $139,000, includ- 
ing part of holiday week. Stays 
until “Perfect Furlough” (U) opens 
Jan. 21. The second week for “Sin- 
bad” and current stagebill hit 
mighty $194.000. biggest here since 
“The Robe” (20th), which had a 
higher scale. 

Sutton (R&B) (561: 95-$1.80)— 
“Gigi” (M-G) (11th wk). The 10th 
round concluded Saturday ‘10) was 
smash $19,700 after $28,200 in 
ninth week, easily the greatest 
ninth week ever at house. Biz 
soared last Sundav (11) to become 
one biggest Sabbaths in many 


weeks. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)\—“Doctor’s Dilemma’ (M-G) 
(5th wk). The fourth session ended 
yesterday (Tues.) was good $11,000 
after $16,000 in third week. 

Victoria (City Inv.) (1,093; 50-$2) 
—“Anna Lucasta” (UA). Ovens to- 
day (Wed.). Last week. “I Want To 
Live” (UA) (8th wk-8 days), was 
okay $16,000 after $25.500 in sev- 
enth round, which included most of 
holiday period. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“South Seas Adven- 
ture” (Cinerama) (26th wk). The 
25th stanza completed Saturday 
(10) was good $18,400 after great 
$39,800 in 24th week: which had 
more performances and took in 
most of holiday period. 


PITTSBURGH 


(Continued from page 6) 
names figured to make this one a 
shoo-in, but doesn’t look like much 
more than $17,000. That's big coin, 
but not nearly what was expected. 
Last week, “Tom Thumb” (M-G), 
$19,500. 

Squirrel Hill (SW) (900; 99-$1.25) 
—“My Uncle” (Cont) (4th wk). 
Falling off but by easy stages. 
Good at $2,200. Last week, $3.300. 

Stanley (SW) (3.800: 99-$1.50)— 
“Auntie Mame” (WB) (2d wk). Best 
thing house has had since “Sayo- 
nara” (WB) just a year ago. Wow 
$25.000 looms. Last week, $36.500. 

Warner (SW-Cinerama) (1.500; 
$1.20-$2.40)—“‘South Seas Adven- 
ture” (Cinemara) (?d wk). A real 
nosedive. from $23.500 last week to 
about $8.500. Parties and group 
sales are just organizing, however, 
and cold and usual post-holiday 








‘Mame’ Immense 15G, 
Seattle; ‘Inn’ Okay 7G 
Seattle, Jan. 13. 
‘ Outstanding surprise in a very 
uneven stanza is the way “‘Auntie 
Mame” is scoring at the Orpheum. 
It came in soon after the legit 





.slump are major factors currently. | 


version was on the stage here. The 
| film “Mame” is heading for an 
| immense take in second round. “I 
| Want to Live” is sharp in second 
Coliseum stanza while “Inn of 
Sixth Happiness” is okay in second 
| Fifth Avenue round. 

Estimates for This Week 

| Blue Mouse (Hamrick) (800; $1.50- 
$2.50)—“South Pacific’ (Magna) 
(33d wk). Sturdy $6,500. Last week, 


Coliseum (Fox-Evergreen) (1,870; 
| 90-$1.50)—“I Want to Live” (UA) 
}and “10 Days in Tulara” (UA) (2d 


|wk). Great $9,000. Last week, 
$12,200. 

| Fifth Avenue (Fox-Evergreen) 
(2,500; $0-$1.50)\—‘Inn of Sixth 


|-Happiness” (20th) (2d wk). Okay 
| $7,000 or near. Last week, $9,400. 
| Music Box (Hamrick) (850; 90- 
$1.50)—“‘Old Man and Sea” (WB) 
(3d wk). Good $4,000. Last week, 
$5,300. 

| Musie Hall (Hamrick) (2,200; 90- 
$1.50) — “Some Came Running” 
(M-G) (3d wk). Fair $5,000. Last 
week, $7,100. 
| Orpheum (Hamrick) (2.700; 90- 
| $1.50)—“Auntie Mame” (WB). Im- 
mense $15,000, with biggest Satur- 
day in years. Last week, $16,000. 
| Paramount (Fox-Evergreen) 
| (3,107; 90-$1.50) — “Buccaneer” 
(Par) (4th wk). Lean $4,000. Last 
week, $6,000. 


MINNEAPOLIS 


(Continued from page 6) 


in some time. Healthy $6,000- Last 
week, $11,800. 

Lyric (Par) (1,000; 90-$1.50)— 
“Auntie Mame” (WB) (3d wk), Big 
$8,000. Last week, $12,000. 

RKO Orpheum (RKO) (2,800; 90- 





$1.25\—“Some Came Running” 
(M-G) (2d wk). Still another gold 
mine. Sturdy $9,000. Last week, 
$16,500 


RKO Pan (RKO) (1,000; 90-$1.25) 
—‘“The Buccaneer” (Par) (4th wk). 
Still much alive. Good $5,000. Last 
week, $7,500. 

State (Par) (2,200: 90-$1.50)—“I 
Want to Live” (UA) (2d wk). Helped 
by great exploitation. Smash $12,- 
000. Last week, $19.000. 

Suburban World (Mann) (800; 85) 
—‘“Night Heaven Fell” (Indie) (2d 
run) (3d wk). Considering recent 
long downtown run, doing well. 
Big $2,500. Last week, same. 

World (Mann) (400: 85-$1.25)— 
“Bell, Book, Candle” (Col) (3d wk). 
Fat $6,000. Last week, $7,000. 


- Right To Buy 


Continued from page 4 











if tv did not have an equal oppor- 
tunity to bid for the backlog as 
would theatre groups. Of course, it 
can be argued that a decision not 
to sell the pix to tv is based on 
sound business practices, but the 
burden of proof, it’s figured, will 
rest with the film companies, es- 
pecially if exhibitor-directors are 
in a position to influence the de- 
cision. 
Strongly Pushed 





paign to acquire stock and a voice 
|in the directorates of the film 
| companies is being waged strongly 
and openly. It was renewed last 
| week by George Kerasotes, presi- 
dent of Theatre Owners of Amer- 
ica, in a speech in San Francisco 
before the Northern California 
| Theatres Assn., a TOA affiliate. 
| Kerasotes urged that every exhib- 
| itor purchase stock in the film com- 
| panies of at least $1,000 for every 
| theatre owned because “exhibition 
must have a voice in the director- 
ates of our film companies.” He 
|noted that most current directors 
of film companies are lawyers, 
| bankers and individuals who have 
no knowledge or experience in the 
motion picture business. He con- 
tended that an aggressive theatre- 
owner would prove a greater asset 
| to the film companies. 

| Lest exhibition’s motives be mis- 
|interpreted, Kerasotes indicated 
that the theatremen do not want 
| to control the film companies. “We 
want to help them,” he said, “and 
‘want them to help us in return. 
| But we will not have a voice un- 
less we have our money invested 
in these companies.” 





San Antono Admish Rise 
San Antonio, Jan. 13. 

State Theatre, operated here by 
the Interstate Theatre Circuit as a 
second run house on the outskirts 
of the city’s biz seetion, has upped 
|its admission rates from 40 to 60c 
for adults. 

Clarence Moss is manager. 


- 


—— 


Soundtrack 


Continued from page 4 


die Murphy in “Gun Runner” and Kim Novak in “Bell, Book and 
Candle.” Best: Spencer Tracy in “Last Hurrah” and Elizabeth Taylor 
in “Cat On a Hot Tin Roof.” Also a nod to Robert Ryan in “God's Lit- 
tle Acre.” 

“Eisenhower will visit the White House” is caustic gag prediction 
of British cartoonist Vicky last week. 

Robert Taylor stars in Warwick’s “Adamson in Africa,” to roll in 
Kenya Feb. 16 for Columbia Pictures release . . . John Frankenheimer 
inked to three-pix director pact by Paramount, initialer expected to 
be “Breakfast at Tiffany’s” ... Walt Disney set Guy Williams, Tom 
Tryon and Robert Loggia for leads in his upcoming feature, “Gold” 
t . . Cecil B. DeMille protested Mirisch Co.’s registration of “Manuela 
and Bolivar,” following his protest to MPAA several months ago on 
Bryna’s registration of several Simon Bolivar titles, to protect his own 
proposed biopic of South American liberator . . . Alex Gordon has 
skedded “Killer Fog,” idea based on Los Angeles’ current atmos- 
pheric problem, for indie production. 

Stanley Donen signed Kay Kendall to costar with Yul Brynner in 
his film version of Harry Kurnitz’ current Broadway production, “Once 
More With Feeling,” to hit cameras in late March for Columbia Pic- 
tures release . . . Allan Scott will script “Stage Door” for producer 
Jack Cummings’ indie for 20th-Fox release . . . Joan Collins and Barry 
Coe’s options were lifted by 20th. 

The Joseph Burstyn Award for the best foreign film of the year, 
won by the French “He Who Must Die,” will be accepted this after- 
noon (Wed.) by the distributor, Frank Kassler, at a cocktail party at 
pow French Film Office. N.Y. Times film critic, Bosley Crowther, wi] 
| make the presentation . . . Spain’s Uniespana organization, which pub- 
| licizes Spanish films abroad, has begun mailing out its monthly bul- 


——— 

















At any rate, the exhibitor cam- | 


letins from Madrid. 


Joe Sugar, United Artists New York branch manager, switching to 
| Magna Theatre Corp. . . . Roland Caemmerer, foreign chief of the Ger- 
}man UFA, in later this week . . . Rock Hudson negotiating a new deal 


America in a drastic personnel 
branches . . 
perior” tag in Japan... 


release in other English-speaking 





games, flipover movie machines 
and other “penny arcade” type at- 
tractions.. Because of the wide 
publicity which the Flea Circus, 
now a New York landmark, has 
had, people are drawn to the mu- 
seum which, in turn, draws people 
to the amusement centre where 
they linger over a wide choice of 
pastimes. 


of exhibit and a carbon of the de- 
funct Huber’s Museum on 14th St. 
“We copied the name,” Schaffer 
reminisces in explaining how the 
operation, which is one the former 
site of Murray’s Restaurant, a fash- 
ionable New York eatery, got 
started. Back in 1925, he states, 
it was strictly a freak show. Freaks 
are harder to get today, he ob- 
serves laconically, and a straight 
freak show might not be successful 
as public attitudes have changed. 
“In those days 42d Street was 
empty until nearly show time. Our 
lecturers, magicians and other per- 
|formers were on the street floor 
and wore black ties and tuxedos. 
It was a formal show and lots of 
bejewelled and elegantly dressed 
society women and their escorts 
came from the neighboring New 
Amsterdam, Apollo, Sam. H. Har- 
ris, Lyric, Liberty and Selwyn.” 
These were all legit houses at that 
time. 
| Today Hubert’s offers half a 
dozen live acts for a quarter. This 
|makes it a strong contender for 





“your best live entertainment 
|}buy.” Standup acts play to 
{standup audience which walks 


around as directed’by the lecturer- 
|emcee. A person who doesn’t de- 
j}mand plushy surroundings can 
|spend an hour and have a darn 
| good time for his two bits and 
| leave any time without disturbing 
|anybody. It’s an ‘intimate show 
|with friendly exchange between 
| audience and performers, the latter 
| frequently varying the act to fit the 
{mood of the moment. It can hold 
| the interest of a hinterland visitor 
or an urban sophisticate. 

| A recent bill included Congo, 
|the Jungle Creep; a magico who 
works tongue-in-cheek “Voodoo”; 
Renee, folk and cape dancer: Es- 
telline, ladylike sword swallower; 
Lorette the tattooed girl; Sealo the 
Seal Boy; Miss Lydia, contortion- 
ist; Harold Smith on musical 
glasses and veteran turbanned lec- 
turer Charles Lucas. In addition, 
there are two more free attrac- 
tions, the girl in the fishbow] and 
the “electric chair.” 

Admission to the Flea Circus 1s 
an extra quarter as is the ticket to 
Sabu’s Snake dance. Show is con- 
tinuous from 2 to 11 p.m, and 





Hubert’s is a late Victorian type | 


with Universal . . . The Soviets are swamping Egyptian film producers 
with “aid” offers. The U.S. industry is readying a plan of its own to 
help stem that “cultural offensive” .. . 


Rank Film Distributors of 
cutback and also closing several 


- “The Big Country” is the first western to get the “su- 


Under the Soviet-American film deal, Russian pictures brought into 
the States will be dubbed by the Americans. Dupe negatives of these 
dubbed versions must be given to Moscow, which will use them for 


countries. So far, only one of the 


Soviet features has been dubbed—“The Cranes Are Flying’—and that 
job was paid for by the Russians. "Tis a puzzlement. 


————————————— ee 


Huber’s 42d St. Museum 


Continued from page 1 
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there are about eight performances 
daily but more on weekends when 
Hubert’s opens earlier. Heaviest 
attendance is in the summer. 


Schaffer started in the arcade 
amusement business at the age of 
9 as a candy butcher on the Bow- 
ery in the People’s Theatre (quon- 
dam Yiddish drama temple) next 
to the arcade there. Next came an 
arcade at 125th St. and Third Ave. 
Then followed Crystal Hall on 14th 
St. Burned out there, he and his 
partner sold the lease to Ohrbach’s. 
The firm now operates three 
amusement centres in the midtown 
area. 


| The 42d St. operation was 
opened because a competitor was 
considering opening an arcade 
there. To foil this possibility, 
Schaffer and his late partner 
| Schork rented the vacant store and 
|}put in a freak show 33 years ago. 
The museum, now downstairs, has 
been at this location ever since. 


Opening bill held 10 acts for a 
| dime and Schaffer  recollects, 
jamong others, Ajax the sword 
| swallower, and Libera, a double- 
bodied individual. Long runs or 
frequent performers at the mu- 
seum. included the late Chief 
Amok, the Headhunter (a mild 
| looking individual); Albert-Alberta, 
|half-man, half-woman; and Al 
| Flosso, formerly a Coney Island 
attraction at Sam Wagner's World 
Circus Sideshow who played both 
his “King of Koins” magic act and 
|Punch & Judy at Hubert’s and in 
|recent years has been operating a 
{magico store. You could still, ac- 
| cording to Variety of 12/1/37, see 
| six acts for a dime without a hard 
ticket then, but a thin one was 
harder and went further in those 
days. ; 
| Current attractions were reading 
| Bill Ballantine’s newly published 
|“Wild Tigers and Trained Fleas” 
| which gives a lot of space to dis- 
| cussing the little animals and the 
museum. 

Schaffer substantiates a legend 
revolving around the original Flea 
Circus operator at the museum 
who was a heavy imbiber who had 
a wooden leg. This story has a 
tragic end. Schaffer relates that he 
kept his charges in his wooden ap- 
pendage but as the result of over- 
|bending an aready overactive el- 
bow, he forgot to feed his fleas the 

live blood they required. Conse- 
| quently they perished on the lum- 
ber diet. 

There’s a lot of show business 
}and Broadway legend in Hubert’s 
|Museum which may, if all goes 
well, go on for countless future 
' generations. 





| 
| 
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United Artists 
congratulates 


THE WINNERS OF ALL 





Stanley Kramer for“Best Picture of the Year” 
THE DEFIANT ONES 


Susan Hayward for“Best Actress of the Year” 
' in! WANT TO LIVE 


David Niven for“Best Actor of the Year” 
in SEPARATE TABLES 


Stanley Kramer for “Best Director of the Year” 
THE DEFIANT ONES 


Nathan E. Douglas & Harold Jacob Smith for “Best Screen Writing” 
THE DEFIANT ONES 


and congratulations to “MY UNCLE, MR. HULOT” 


for““Best Foreign Picture of the Year’’ (even though it wasn’t a UA release!) 
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Blues 


Turning Black at Loew's lc. 





Happier Fiscal Outlook as Thorns Plucked From 
Leo’s Paws—Overhead Slashes 


As has been rumored for Paes 


months, Loew's Inc. has moved into 
the black. It chalked up a net 
profit of $774,000 after taxes ‘for 
the ‘fiscal year ended Aug. 31, 
1958, and a net profit of $2,625,000 
after taxes for the new fiscal year’s 
first 12-week period which ended 
Nov. 20, 1958. 

Annual profit of $774,000 is 
equal to 15¢ per share on the 5,- 
336,777 shares outstanding as com- 
pared with the $445,000 net loss, 
equivalent to 9c per share, exper- 
fenced in fiscal 1957. 

The fiseal year’s first quarter 
net of $2,625,000 is equal to 49c 
per share and compares with the 
net loss, after taxes, of $1,291,000, 
equal to 24c per share w 
Loew's experienced for the same 
stanza a year ago. 

In his annual report to stock- 
holders, Loew's prexy Joseph R. 
Vogel indicated-that the company’s 
production-distribution operation 
did experience a substantial loss 
during fiscal 1958 despite sharp 
cost-cutting. However, he said that 
this loss was overcome by the 
earnings frem other operations, 
particuiarly from television and 
from theatres. In addition, he said 
decisions were made and actions 
taken which provided the ground- 
work for the strong showing in 
the opening quarter of the new 
fiscal year. 

Analysis 

As an indication of this improve- 
ment, Vogel noted that production- 
distribution—by itself—showed a 
pre-tax profit of $2,187,000 during 
the 12 weeks ended Nov. 20, as 
compared to a pre-tax loss of 
$4,378,000 in this operation in same 
period of the previeus year. 

Shareholders’ equity in the com- 
pany and its subsidiaries, con- 
solidated as of Nov. 20, the end of 
the first stanza of the new fiscal 
year, amounted to $140,758,000. Of 
the total $140,758,000 in net assets, 
$82,730,000—representing world- 
wide film production-distribution, 
foreign theatres, television, rec- 
ords and music publishing—will, 
upon separation, remain with 
Loew's Inc. The second company, 
Loew’s Theatres, will have $58.- 
028,000, representing domestic and 
Canadian theatres and the WMGM, 
N.Y. radio station. 4 

During the 1958 fiscal year, cur- 
rent and long-term debt was re- 
duced $9,909,000 to $39,415,000, 
but working capital was increased 
hy $4,928,000 to $78,720,000. 

Vogel noted that cost-cutting, at 
$6,000,000 annually last January, 
is now proceeding at the rate of 
$8,000,000 per annum. The Loew’s 
prexy indicated that the company 
had achieved “a clear-cut turn- 
about” and that he was confident 
that the two comnanies resulting 
from the separation “will have 
sound and satisfactory results for 
the full fiscal 1959 period.” He 
siressed that film production-dis- 
tribution had responded most 
dramatically to reconstruction and 
rehabilitation efforts. 


The annual report, sent to stoek- 
holders this week, noted that 
Loew's Internatioral Corp., with 
116 distribution offices and 49 
theatres overseas, continued to 
contribute approximately 30% of 
the consolidated gross income of 
Loew’s Inc. and over 50% of the 
gross income from motion picture 
activities. 


New York Theatre | 


niet 


r—— RADIO CITY MUSIC AALL—— 
Rockefeller Center @ Cl 6-4600 
“AUNTIE MAME” Starring 
ROSALIND RUSSELL 
FORREST TUCKER + CORAL BROWNE © FRED CLARK 


te TECHNIRAMA® and TECHNICOLER © 
A WARNER BROS. PICTURE 


AND GALA STAGE SPECTACLE 


























The Loew’s Stockholders Pro- 
tective Committee, organized and 


chairmanned by N.Y. exhibitor 
Harry Brandt to aid the manage- 
ment of prexy Joseph R. Vogel in 
last yéar’s proxy fight, will con- 
tinue as an active management- 
supporting organization. 

The group, will continue to 
function although the threat of a 
new proxy fight by dissident di- 
rector Louis Green appears to have 
ended. 

Aim of Brandt's stockholders 
committee, it’s understood, is to 
corral the possible stock- 
holde®* approval of the Vogel 
regime at the Loew's annual meet- 
ing on Feb. 26. 
——————————— 


Top-Level Talk 


<=—_= Continued. from page 3 Sem 


France’s Jacques Flaud who, late 
last year, also called for such a 
meeting. Flaud discussed it at the 
time with the Motion Picture Ex- 
port Assn., which said it was favor- 
ably inclined towards participation 


ee. 2 





N.Y. Teenage Gang Pic 


Hollywood, Jan. 13. 
Jerry Hellman and George 
Roy Hill will co-produce “The 
Last Spin,” a story abou teen- 
age gangs in N. Y., for United 
Artists, with Hill to direct. 
Alvin Boretz has been as- 
signed to screenplay the film, 
which is based on a short story 
by Evan Hunter. Film will roll 
next summer in Spanish Har- 
lem in Gotham. 


Mexicans Cheered 


=====a Continued from page 19 


major eompany, both for financing 
and world distribution of indie 

















product. 
| Producer Jesus Sotomayer, 
poner has pulled off a coup 
that is lauded by the independents. 
He has signed an exclusive con- 
tract with the Palacio Chino cinema 
here, where Sotomayer productions 
will be released on a  first- 
run basis. This is an old nabe 
house which was in disrepute in 
recent years. Now, with a full 
facelift, it will seek strong product. 
Spokesman for the theatre said 
|the Sotomayer deal was accepted 
| because the house was dissatis- 
fied with product furnished it by 
Peliculas Nacionales. This distribu- 
torship in the past year has con- 
solidated its position here, ac- 
quiring many newer cinemas with 
bigger seating capacity, with the 
Chino only given the “leavings” 
|in product. 
See Sotomayer Deal A Break 
Independents have hailed Soto- 
mayer’s deal with the Palacio 
Chino as a “serious blow against 








not go completely as the manage- 
ment had anticipated. It had ex- 
pected that dissident directors 
Louis A. Green ‘and Jerome A 
Newman would also resign. New- 
man was not present at the meet- 
ing and his intentions are still un- 
known to the Loew’s management. 
Green, who sold a portion of his 
stock along with Tomlinson and 
the Wall Street banking firms of 
Lehman Bros. and Lazard Freres 
to Cummings, attended the meet- 
ing and sat through the entire ses- 
sion, 

Although Green did not resign, 
he indicated to the management 
that he would not stand for reelec- 
tion when the new slate of direc- 
tors is presented to the stock- 
heldérs at the annual meeting on 
Feb. 26. Newman's name was not 
included in the new slate. 

All the directors present, with 
only Green dissenting, voted to 
ask the stockholders to eliminate 
cumulative voting. This proposal 
will be presented to the share- 
holders at a special meeting on 
Feb. 24, two days before the sched- 
uled annual meeting. Both meet- 
ings will be held at Loew’s 72d 
Street Theatre in New York. 

According to prexy Joseph R. 
Vogel and Loew’s attorney Louis 
Nizer, who met the press after the 
board meeting, the decision to re- 
quest the elimination of cumula- 
tive voting was based on the de- 
sire to do away with the constant 
strife that has been plaguing the 
company for the past two years. 





‘Peace 0’ Mind’ Needed: Vogelites 


Continued from page 3 





ecutive committee, and had no ob- 
jection to this action, but that he 
was caught by surprise when the 
question of cumulative voting was 
brought up. 

The meeting apparently was go- 
ing peacefully until this subject 
was introduced, and delayed what 
was hoped to be a peaceful and 
brief meeting. As a result of the 
heated discussion that ensued, with 
Green standing alone in opposition 
to cumulative voting, the meeting 
did not break. for lunch until al- 
most 2 p.m. 

When Green entered the meet- 
ing, he had inquired if Tomlinson 
had resigned. When informed that 
Tomlinson had done so by wire, 
Green decided to remain in the 
meeting. He said that if Tomlinson 
had not resigned, he (Green) would 
have done so immediately to make 
room for Cummings. 

Until the Feb. 26 meeting, the 
board will continue with 19 mem- 
bers, with Cummiings replacing 
Tomlinson. The new board of 15, 
which -will be submitted to the 
stockholders, consists of Vozel, 
O’Brien, Parker, Killion, Guilden, 
Roth, Gen. Omar Bradley, Ells- 
worth C. Alvord Cummings, Ben- 
nett Cerf, J. Howard McGrath, v_p. 
and general counsel Benjamin Me!l- 
niker, Charles H, Silver, John L. 
Sullivan, and Synder. 

According to Vogel, Charles 
| Braunstein, president of Charlies 
| Braunstein Inc., diamond mer- 
| chants, and Francis W. Hatch, v.p. 
of Batten, Barton, Durstine & Oc- 





once it was clear on the agenda. {the system established by the Film 

On one or two occasions in the Bank for the production and dis- 
past, MPEA participated in Euro- | trjfution of motion pictures” and, 
pean talks, only to find that the | at the same time, “a brake against 
Italians and the French appeared |the maneuvers of the s0 - called 
primarily interested in “pool” ar- | monoply exercised by William Jen- 
rangements designed to artificially kins, Gabriel Alarcon and Manuel 


Both Vogel and Nizer stressed that | borne, voluntarily agreed to go off 
the move did not have as its pur-| the board. Synder, who originally 
pose the entrenchment of the pres- | came on the board as a representa- 
ent management, but was aimed at | tive of Lehman Bros. and Lazard 


limit production, imports, etc. 


Iglesias,” the big three of Mexican 


removing the-“‘state of unrest” and 
the time spent in battling dissident 
forces. They pointed out that the 


Freres, no longer represents the 
banking firms, according to Green. 
Discussing the dispute over cum- 





The projected Paris conference exhibition. 
is in line with the new European; Hector Fernandez, an executive 
accent on cooperation and collabo- | of the Mexican Producers Assn., 
ration in the face of a rising threat |said that five films are being 
from television. This was emphati- | planned for shooting without Film 
cally underscored at a luncheon | Bureau advances. One of these is 
last Friday: (9) at which Egidio | the Mexican-French coproduction, 
Ariosto, the Italian undersecretary | “La Fiebre Sube al Pao” (The 
for entertainment, spoke of the | Fever Rises to Pao). Other pro- 
need to battle the tv influence. perme ee > 
P without Film Bank assists include 
ae yD pte 20 sag er | Alfredo Ribstein and Antonio 

made it plain that he wouldn’t go | Matouk. 
along with moves to restrict U.S.|_, Meanwhile, Raul de Anda, asso- 
imports. “In Italy, we have no use |ciation prexy, said that this organ- 


board, as now constituted and the | ylative voting, Vogel pointed out 
new one that will be presented to | that Grand Union, of which Green 
the stockholders, will consist of a | js chairman of the finance commit- 
number of substantial stockholding | tee, does not employ this system. 
members. |Green’s retort to this was that 


voting, typically advocated by 
“corporate democracy” advocates, 
which has been in effect at Loew's 


Under the system of cumulative | 


Grand Union had such excellent 
management that it did not need 
cumulative voting. 

Vogel, in discussing the upbeat 





for a long time, large stockholding i 

, 18 | positien of the company, as re- 
dissidents have been able to gain | flected in the annual statement 
positions on the board, a situation, | (see separate story) and the first 
according to the management, | quarter report, said that the com- 
which has resulted in constant har- | pany was hopeful of completing 
rassment and has forced the man- the final divorcement and the dis- 
agement to spent considerable | tribution of separate shares of 


for quotas and we don’t like re- 
strictions,” he said. “The fact is 
that we don’t have enough good 
pictures now. We aren't going to 
deprive ourselves of the supply.” 


|ization in 1959 will not intervene 
jin the selection of films which are 
| slated to be financed by Film Bank 
funds. With overproduction in 
|1958, the Association in the last 
|few months suggested which films 


time “on extracurricular activities 
not in the interest of the stock- 
holders.” Cumulative voting per- 
mits each shareholder to as many 
votes as he has shares, multiplied 
by the number of directors to be 


| stock of Leew’s Inc. and Loew's 


| Theatres by March. 





His remarks clearly indicated should be financed as an industry 
that the Italians, finding them- | aiq to the Bank. While the asso- 
selves in an improved financial \ciation still recommended the sev- 
position, are in on mood currently | en films scheduled for this month, 
to “conform” with French desires it wants out from this chore since 
= —_ a. — — |it cannot very well discriminate 
pressed for this, though the at-|““tientening of Mecican prodiic. 
titude of the Bonn government still | tion to a top seven films a month 
favors free importation. “The way has already been amply criticized, 
te A pe ore same actoha l|especially by the unfavored, poorly 


among the countries concerned,” 
Monaco declared. 

He said the Italians last year 
turned out 150 pictures of which 
68 were coproductions. Monaco de- 


such big pictures as “Ben Hur,” 
“Naked Maja” and “The Tempest” 
were filmed in 1958. This attitude 
expressed itself in the Ita'o-Amer- 
ican film agreemnt talks which con- 
cluded in N.Y. last week. 

During these negotiations, Mon- 
aco never mentioned his old re- 
quest for the withdrawal of old 
Hollywood pix from the market or 
the local production commitment 
he once wanted from MPEA. He 
told Variety that he had dropped 
his idea for an American “loan” 
to- Italian production ‘‘because the 
Americans are now producing a 
satisfactory number of pictures in 
Italy, and also we don’t need the 
money so desperately any more. 
The great financial crisis in Italy 
is over. Today, they come to us, 
asking whether we'd like to borrow 
money.” 








DISCOVERED: 





a po 


clared himself “very pleased” with | 
the pace being kept by U.S. com-| 
panies in filming in Italy where) 


financed independent segment. 

According to the old system, the 
Film Bank advanced money to the 
three distributorships, with these 
in turn actually handling the fi- 
nancing of producers. Advances 
ranged up to 70% of production 
costs, with this money guaranteed 
not only by production schedule 
\for shooting but also by former 
| films made by producer. 

Once in exploitation, the bank 
| charged interest, amortized cost 
‘of copies and publicity-exploita- 
ion, and finally the original bank 
loan, with producer being at the 
end in the receiving line. Natu- 
rally, under this setup the bank 
never loses. But producers have 
been chronically discontented 
with the system because of the 
| poor returns at the boxoffice. The 
producer often was out the 30% 
he had to pony up personally or 
obtain from angels or private 
banking sources. 

De Anda says he will attempt 
to correct the financing situation 
as a means of stimulating more 
| production activity in Mexico. 
This problem of financing, and 
making all segments of the in- 
dustry happy, is the headache con- 


Continued from page | 


elected. Thus a shareholder can 
vote all his stock for one director. | 
The reconstitution of the execu- } 
tive committee saw the telescoping |This means that companies who 
of the previous exec committee and | have either produced in France or 
the finance committee into one | have aided French films in other 
group. Both Green and Newman, | ¥&Ys would be favored. 
who had served as members of|_MPEA has argued, via Fred 
these committees; were dropped. |Gronich, its Paris rep, that Flaud 
The new executive committee con. | Should hand out the permits in line 
sists of Ira Guilden, chairman: | With the division that would be 
Philip A. Roth, vice chairman: |™ade under the companies’ own 
Robert H. O’Brien, Loew's finan. | global license formula. There's 
cial v.p.; William A. Parker, John |20w a feeling that those 40 permits 
I. Snyder, and Vogel. George Kj]. |may not be forthcoming until the 
lion, chairman of the board, is a | Status of the Centre and of Flaud 








member ex officio. The committee, 
which will meet between meetings 
of the board, will discharge the 
duties of the former executive 
committee and finance committee 
the latter being discontinued. , 

The Loew's management re- 
ceived no assuranee from Green 
that he would discontinue his 
threat to launch a proxy fight 
against the company. “We don’t 
| know if the present dissidents wil] 
still be dissidents,” Vogel declared. 
| Green is said to have-told the 
| board that he “had paid off his 
| lawyers.” However, his 14-B state- 
ment, a prerequisite to the launch- 
ing of a proxy fight, still stands 
| with the Securities & Exchange 
Commission. 

According to Green, reached 
| later at his home, he plans to con- 
| sult with his attorney before he 
; decides on his next move. Origina}- 
ly, he said, he had intended “to 
see the agenda through” of Thurs- 
day’s meeting and then resign at 
the end of the session. He said 





is settled. 

The Yanks also have noted, with 
;more than ordinary interest, that 
| the extension of the French indus- 
|try’s own “aid” subsidy plan still 
| remains—unsigned—on the desk of 
| Finance Minister Antoine Pinay. 
Any reorganization of the French 
industry, and its relations to gov- 
ernment, is of considerable interest 
|to MPEA whose agreement with 
the French runs out this June. Pact 
will have to be renegotiated in the 
spring. 








LEGAL NOTICE 
Re: The Film “INVITATION TO MONTE 
CARLO” (F rly called “M Story”) 


Notice is hereby given that proceed 
| Ings have been commenced on behalf of 
; Mr. Andreas Claus Schuller of Munich, 
, Germany, against Richmond Film Produc 

tions Limited claiming that the film be- 
longs in equal parts absolutely to him 
and to Richmond Film Productions 
Limited; a declaration that he is entitled 
to be repaid all sums advanced by him 
towards the cost of productions of the 
film; an Injunction restraining Richmond 
Film Productions Limited from dealing in 
or exploiting the film and damages. 


| 


Welcome Home! “ANNA LUCASTA” 


CLAIRE LEONARD, Agent 
522 Fifth Avenve, N.Y. 36, ° 
PHILIP YORDAN, 


fronting Film Bank head Heuer. 


Richard G. McKay, director of 
advertising and public relations 
for American International Pic- 
tures, will be a top speaker at the 
| Texas Drive-In Theatre Owners 
convention to be held Feb. 16 





ROBERT THOM, ALDYTH 





MORRIS, NORMAN VANE, ROBERT L. McENROE, 
A. 8. SHIFERIN ra ec | fureagh 18 at Hotel Adolphus, 


~_—re 








he changed his mind, however, 
when the subject of cumulative 
voting was introduc by Parker 
as if it were a spontaneous move. 
He insisted that the topic was not 


WANTED 
Theatres 


Motion Picture 
Buy or Lease 


Must be located Jand, WN 
on the original agenda he had re- jersey. Connecticute Philadelphia ond 
ceived. He said he knew about || pew York ¢ 


Plea: . ° 

. om Wi alt facts. Replies Con 

Box V, 114-59, Variety, 154 W. 46th St. 
Now York, 36. 


a 


other contemplated actions, includ- 
ing the reéonstituting of the ex- 
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COLUMBIA USES TV GUIDE, 
FINDS IT FAST, FLEXIBLE, 
IDEAL FOR PIX PROMOTION! 
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Double truck In New York edition hits streets 4 days after 


studio decision to advertise, reaches 1,500,000 homes! 


Once again TV Guide has demonstrated its unique ability to combine the impact of a national magazine 
with the speed and flexibility of a local newspaper! 


It happened the weekend before Christmas. Columbia had two big holiday pictures opening in 
New York, and the Gotham newspapers were on strike. On Thursday, December 18, Columbia asked 
if it could have two pages in TV Guide’s December 27 New York edition, which would hit the streets 
on Monday, December 22. Because of the emergency, TV Guide quickly cleared the space—and the 
ad made the presses with only minutes to spare! 


You don’t get that kind of action out of any other national magazine! Spearhead your next promotion 
with TV Guide, nationally and locally . .. and watch it boost your business! 


TV GUIDE MAGAZINE ...61 EDITIONS ...6,500,000 CIRCULATION! 
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New Congress of Exhibitors | 
Seen Primed to Drop Wired Feeds 
To Kill All Tollvision’ Forms 





By HY HOLLINGER 


Closed-circuit theatre television, 
if necessary, will be opposed by 
the new American Congress of Ex- 
hibitors in its efforts to outlaw all 
forms ef pay-tv. This is the first 
time that an exhibitor group has 
given an indication that it is will- 
ing to forego the use of theatre 
feeds in order to gain assurance 
that the Congress ofthe United 
States will pass a law banning all 
forms of fee programming, whether 
by tair or land-wire. _ 

This new position of exhibitors 
is revealed by S. H. Fabian, chair- 
man of the American Congress of 
Exhibitors, in a letter to Trueman 
T. Rembusch, Indiana circuit op- 
erator. Fabian’s letter was a reply 
to an earlier letter from Rembusch, 
in which the latter complained that 
the toll-tv policy of the Congress 
of Exhibitors differed from that of 
the exhibitors’ Joint Committee on 
Toll-TV and had been established 
without consulting members of the 
joint committee. The position of 
the joint committee was to oppose 
only over-the-air pay-tv. However, 
first Theatre Owners of America 
and later the Congress of Exhibit- 
ors extended the scope of the anti 
pay-tv campaign to include all 
forms of pay-tv, cable as well as 
the over-the-air type. No mention, 
however. was made of closed-cir- 
cuit theatre tv. 

In his letter to Fabian, Rem- 
busch pointed out that the policy 
of the Joint Committee on Toll TV 
was to fight the acquisition of the 
free airwaves by pay-tv and not to 
combat wired tv because of the 
contradictory position it would 
place Fabian’s Stanley Warner 
theatres and other theatres pre- 
senting closed-tv events. Rembusch 
contended that this ambivalent 
policy would make the exhibitor 
approach “ridiculous” and would 
provide the ammunition for the 
pay-tv proponents who want “to 
take over the free airwaves.” 

On the basis of Fabian’s reply, 
it appears that exhibitors are pre- 
pared to saerifice theatre tv if it 
becomes an issue in the fight to 
ban all forms of pay-tv. However, 
the qualification of “if necessary” 
has left Rembusch and other non- 
theatre tv users somewhat skepti- 
cal of the intentions of those who 
have employed the medium. 

In defending the Congress of 
Exhibitors’ position on toll-tv, Fa- 
bian declared that the report on 
the subject was presented .to the 
executives committee, thoroughly 
discussed and unanimously adopt-. 
ed. As chairman, Fabian said 
that he stated categorically, with 
the approval of the executive com- 
mittee, “that all forms of pay-tv 
were to be opposed, including, if 
necessary, theatre pay-tv. 

Fabian’s position on theatre tv 
represents a complete about-face in 
light of the facts that he had been 
one of the staunchest proponents 
of the medium and played a lead- 
ing role in its development. He 
had been in the forefront of an un- 
successful campaign to obtain ex- 
clusive cables for the theatre in- 
dustry. 

Meanwhile, with the opening of 
the new Congress in Washington, 
Philip F. Harling, chairman of 
TOA’s pay-tv committee, was in 
the Capital last week to confer 
with Marcus Cohen, attorney re- 
tained by the committee, to pre- 
pare briefs and strategy for the 
anticipated. Congressional hearings 
on the toll-tv question. 

Harling stated that plans are also 
being devised to call upon grass- 
roots exhibitors to testify at the 
hearings on the necessity of ban- 
ning all forms of pay-tv and for a 
grassroots campaign aimed at in- 
dividual Congressmen and Sena- 
tors. ‘ 

Harling’s trip to Washington 
came on the heels of an announce- 
ment by Sen. Strom Thurmond 
that he will introduce a bill in the 
Senate te ban pay-tv, and by Rep. 
Oren Harris of the House Com- 
merce Subcommittee that he is 
drafting bills to outlaw cable-tv as 
well as the over-the-air type. 








Nitrate Film Fire 


St. Paul, Jan. 13. 

Reid H. Ray Film Industries, 
producers’ of commercial 
films, suffered $20,000 fire and | 
water damage as the result of 
a blaze which apparently 
started in a film vault when 
nitrate film exploded. 

The fire turned on 12 sprink- 
lers which flooded the vault. 
Water damage was caused to 
other parts of the building 
when the door was opened. 


} 


Telemeter Wholly 
Paramount's And 


A Department’ 


Hollywood, Jan. 13. | 

Paramount, which previously | 
owned 90% interest in Interna-— 
tional Telemeter Corp., has ac-. 
quired full interest in the coin-tv | 
outfit, which now has been merged 
into parent company and will oper- | 
ate as a division of Paramount 








Pictures Corp., under the tab, In-. 


ternational Telemeter Co. 

In disclosing new corporate 
setup, Par prexy Barney Balaban 
said the former subsidiaries of ITC, 
including Telemeter Magnetics 
Inc., and Palm Springs Community 
Television Corp., will now become 
direct subsids of Paramount. 
Operation will continue as con-. 
ducted previously to merger under 
direction of Louis A. Novins. 

Greater flexibility in the fullest 
development of Telemeter will be 
permitted by move, according to 
Balaban, who added: “The techni- 
cal development of Telemeter has 
reached the point where it is ready 
for the market place. The empha- 
sis from now on will be in develop- 
ing the kind of program that spon- 
sored television cannot provide.” 

Purchase of the remaining 10% 
interest included Carl Leserman’s 
4%, and combined 6% held by 
Paul McNamara and various other 
individuals. » 

Paramount paid in the area of 
$4 per share in buying out minority 
stockholders in International Tele- 
meter Corp., home toll outfit which 
previously had been owned 90% 
by the film company. 

Biggest outside stockholder was 
Carl Leserman, who sold out for 
an estimated $700,000. He had 
about 6% of the Telemeter issue. 
Paul McNamara held approximate- 
¥ one-half of 1% and the balance 





jlaunching of 


. Trends 
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—— i eentliieatieels 
not automatically convert it into a 
hit picture. 


Preminger’s basic philosophy is 
that there is room for all types of 
film properties, motion picture 
companies, promotion methods, and 
performers, known and unknown, 
and there is no such thing as a 
fixed trend. On the subject of the 
need for new faces in the industry, 
the producer-director sees the 
business as a captive of its own 
system. He believes that the ex- 
hibitors’ constant demand for 
known star values will change. He 
demonstrates the fallacy of the in- 
sistence on “star names” by noting 
that some of the most successful 
films had no big star names while 
pictures with “some of the biggest 
names” fared poorly at the box- 
office. 

In this connection, he maintains 
that no set rule can be established 
and that the important factor is to 
find the right performer for a part, 
be the individual an unknown or a 
star. 

He dismisses complaints con- 
cerning “astrogomical” salaries 
paid to stars and other creative 
talent. “This is a free society,” he 
says, “and an individual can de- 
mand as much as he want. Nobody 
has to pay it if they don’t want to. 
Nobody has forced me to pay an 
actor what he wants.” 

Although an admirer of the pro- 
motional ability of certain theatre 
men, Preminger deprecates their 
ability to tell Hollywood what 
types of pictures to make. “They 
always want the same successful 
picture made over,” he maintains, 


'“and refuses to take chances with 


new ideas and concepts.” 
Preminger new production pro- 

gram starts in late March with the 

“Anatomy of Mur- 


'der,” a $2,500,000 project for Co- 


lumbia release. It will be filmed 
in Hollywood and on location in 
the upper peninsula of Michigan. 
He follows, in September, with 
“Bunny Lake Is Missing,” a $2,000,- 
000 budget item, also for Colum- 
bia. It will be filmed completely 
on location in New York. 

At the end of 1959, he will begin 
what he terms the biggest project 
of his career, the $5,000,000 pro- 


| duction of “Exodus,” to be filmed 
‘entirely in Israel for United Artists 


release. Alco set for Col is “The 
Other Side of the Coin,” financed 
at $3,000,000, and set for filming in 
Malaya. 

Preminger leaves Friday (16) for 
Michigan to scout locations for 
“Anatomy” and then heads for the 
Coast to begin preparations for 
actual production. 


O0’Seas: Too Big 


=m Continued from page 3 














men 
don’t mind if both go up, with one 


rising faster than the other,” was 
one comment, “but it’s worriesome 





the shares were scattered. * 

Closed-Circuit Crackles 
As TNT and TelePrompter 
Line Up Industria! Biz 
Closed-cireuit television business 
meetings are perking with the start 
of the new year. Both Theatre 
Network Television and Tele- 


Prompter Corp., the two leading 


if we seem to do so well because 
our domestic rentals drop down.” 

There’s a feeling that it’s un- 
healthy for the industry to have 
to depend on the vacillating for- 
eign market for the major share 
of its income from pictures. In the 
case of 20th, its final income for 
1958 will, of course, show a much 
higher figure than $106,000,000 
since additional revenue is flowing 
in from tv sales, oil, ete. Hewever, 





firms in the field, are writing sub- 
stantial business with some of the 
top corporations of the country. | 

On Monday (12), TNT handled 
what is said to be the largest 
closed-tv ‘hookup on record when | 
it produced and networked a one- 
hour sales meeting telecast for In- 
ternational Business Machines that 
covered 157 locations in 147 cities. 
This is the first of several shows 
TNT has lined up for the new year. 

Similarly, TelePrompter, which 
launched the 1959 stanza with a/| 
31-city telecast for the Buick Divi- 
sion of General Motors on Jan. 7, 
handles a 36-city hookup for Phil- 
lips Petroleum Co. today (Wed.) 
and a 30-city one for Ford Tractor 
Division on Feb. 4. TPT also has 
one more national hookup sched- 
uled for the near future. 





Elmo Hooser has leased the 
Roxy, Roy and Sunset Drive In 
Theatres at Munday, Te». from 
Mrs. P. V. Williams and has taken 


if it weren’t for diversification of 
one kind or another, 20th and sev- 
eral other outfits wouldn’t be in 
good shape. It’s estimated that it 
costs 20th a little over $100,000,000 
to run its worldwide organization. 
It must do $1,000,000 domestic 
weekly to break even on its costs 
in the U. S. and Canadian markets 
alone. There’ve been quite a few 
weeks in 1958 when that goal 
wasn’t reached, with several films 
turning out disappointingly and 


|the fourth quarter lacking strength. 


What worries execs at 20th, and 
at other companies, is the prospect 
of television forcing a retreat 
abroad in the years to come and 
whittling down the  industry’s 
much-needed revenue from that 
quarter, possibly in the same ratio 
that already has so badly hurt 
grosses in Britain. The combina- 
tion of this, plus prospects of tough 
times ahead in the domestic mart, 
shapes as a considerable problem 





over the operation of the ozoners. 


in the not-too-distant future. 


Washington, Jan. 13. 
House Commerce Committee 
Chairman Oren Harris (D-Ark), a 
show biz big name since he started 


probing television and staged such 
spectacular dramas as the Bernard 
Goldfine-Sherman Adams tragedy, 
was in the limelight again as mem- 
bers of Congress started introduc- 
ing bills. 

Harris offered legislation Mon- 
day (12) which would ban pay-tv, 
except for a single trial run (time 
limit unspecified) of each system, 
each in a different city. The Harris 
joint Congressional resolution will 
form the basis for extensive toll- 
vision hearings before Harris’ com- 
mittee beginning late January or 
early February. While it may not 
be the resolution which will ulti- 
mately be approved by Harris’ com- 
mittee, it is an interesting effort 
ty the chairman to find a com- 
promise to settle the feevision row 
on Capitol hill for the time being. 

The Harris resolution was one 
of a number affecting show biz in 
the opening rush of Congress. 

The Harris proposal leaves wide 
discretion in the Federal Commu- 
nicat'ons Commission's hands. FCC 
would determine which tollvision 
firm gets what major market (pre- 
sumably Skiatron) Zenith and 
Telemeter would divide New York, 
Chicago and Los Angeles between 
them, with FCC matching system 
and city. FCC would rule how long 
the experiment can be conducted. 


decide whether a maximum restric- 
tion shall be placed on the number 
of sets in each area which can be 
equipped to receive feevee. 

In a press release announcing 
the’ resolution Harris referred to 
the trial run as “techinical test 
operations,” a misleading phrase, 
an interview with him revealed. He 
used the phrase, he said, recause 
a limit can be placed on the num- 
ber of sets equipped in each ex- 
perimental market. 

“The resolution,” he explained, 
“authorizes a commercial test of 
pay-tv. The purpose is to find out 
what the public thinks of it and 
hew it works. On the basis of the 
trial run, Congress can decide 
whether pay-tv should be author- 
ized generally or whether the pub- 
lic does not want it.” 

Harris said in an interview that 
his resolution is also designed to 
prohibit closed circuit operations, 
such as those proposed by tele- 
phone companies in the California 
ard New York markets with pro- 
fessional baseball and football 
teams. The bill, instead, would 
allow only the testing of pay-tv 
systems, Skiatron, Telemeter and 
Zenith. The resolution specifically 
makes it unlawful for any “com- 
mon carrier engaged in radio or 
wire communication to engage in 
pay television operations whether 
in interstate, intrastate or foreign 
commerce.” 

It further authorizes FCC to go 
into court “for an order enjoining 
any acts or practices prohibited by 
the Harris joint resolution or by 
FCC regulations.” FCC could go 
into either state or federal court. 
Explaining the one city embargo 
for each feevee system in his leg- 
isiation, Harris said: “A technical 
test of any particular system of pay 
television may not be carried on 
by more than one person or in 
more than one area of the country, 
ard no one person may carry on 
such tests with respect to more 
than one system of pay television.” 
Harris also worked his opinion 
of present programming into his 
press release. 

“Television programs available 





to the American people,” he said, 
“have become highly commercial- 


And, Harris told Varrety, FCC will | 





‘Infanticide’ Vs. Tollvision 


Washington, Jan. 13. 


As more than 3,000 bills were introduced in the House during 
the first few days of the new session, at least two proposals to 
“outlaw” tollvision were proposed. Repse Emanuel Celler (D-Ny) 
and Thomas J. Lane (D-Mass) wrote bills making tollvision illegal, 

Two bills were introduced which would remove the federal ex- 
cise tax on tv sets equipped to received UHF. These were au- 
thored by Reps. Edward P. Boland of Springfield, Mass., and Mer- 
win Coad of Boone, Iowa, both Democrats. 


Harris Measure Would Ban Pay-TV 
But Recommends ‘Trial Runs’ in Key 
_ Cities to Test Public Reaction 





ized, and their adequacy in the 
public interest, with respect to 
both their quality and their variety, 
has been questioned. Plans are 
now underway for better enforce. 
ment of existing legislation and 
and the enactment of new legisla- 
tion for the purpose of bringing 
about better service in the public 
interest by commercial television 
licensees.” 


Features on TV, 
Key Holdovers 
Wreck Nabe Biz 


Minneapolis, Jan. 13. 

Combination of a strong lineup 
of “oldies” on television and 
blockbuster attractions in the 
downtown deluxers is causing box- 
office havoc at the neighborhood 
theatres in this area. 

Two stations in particular, 
WTCN-TV and KMSP-TV, have 
been presenting a formidable line- 
up and the former, a Time-Life 
station, is spending hefty coin in 
local newspaper advertising to call 
attention to the pix. 

WTCN-TV started its campaign 
after its acquisition of the Para- 
mount backlog, reportedly at a cost 
of $1,000,000. It blossomed forth 
with what it calls *“‘Movie Spectacu- 
lars,” serving up one “big” each 
night and claiming that some are 
being shown for the first time on 
tv anywhere. Station is spending 
about $15,000 a month on its cam- 
paign, more than any other station 
and, for that matter, more than 
any one theatre has spent in a 
month, 


Complaint of the neighborhood 
theatres is that they’re not getting 
the product to compete with tv, 
let alone the downtown lineup. Bill 
Volk, of the Volk Bros., who oper- 
ate some of the city’s best nabe 
houses, says the dowr:town theatres 
“are sitting on top of the world 
while we in the neighborhoods are 
at the bottom of the barrel.” 

He charged that pictures are be- 
ing withheld from the nabes and 
that “the pictures run s0 long 
downtown that on many of the 
‘breaks’ we're without a first-class 
attraction. We seldom know when 
they’re going to make a big picture 
available for us in time to exploit 
it properly. It’s completely unfair.” 

Last month, to get the pre-Para- 
mount splurge going, the Time- 
Life tv station used full page 
newspaper space, a first for a tv 
Station here. Jt staged parades 
through the loop, complete with 
cards, banners, a sound truck and 
pretty girls. Glamorous models in 
bright red sweaters and slim pants 
were unloaded at the downtown's 
busiest corner at noon to pass out 
“tickets” for pictures. Apparently 
nothing promotion-wise was over- 
looked, including restaurant and 
cocktail lounge table cards, visits 
to conventions, bus banners, etc. 

As a result of WTCN-TV’s ag- 
gressiveness and spending spree, 
local exhibitors are probably being 
hurt more than elsewhere, accord- 
ing to Volk. 

“Anyway,” says Volk, “Holly- 
wood producers should have a look 
into the situation here. Perhaps 
they'll stop, look and listen before 
they sell more features to tv. And 
as for the Time-Life crowd, they 
seem to be aiming to make life as 
miserable as possible for us. It 
doesn’t make us feel any friendlier 
toward those publications.” 
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59 GETS A FRANTIC KICKOFF 





Those Jan. Trade Winds 


Those first-of-the-year rumors that have become traditional in 
the trade hit a crescendo during the past few days, with most of 
the speculations and reports emanating from the 30 Rockefeller 
Plaza precinets of NBC. To hear it bandied about on the street, 
NBC-TV was in the throes of a reorganization of the programming 
dept., with both east coast and west coast program toppers, to 
hear them tell it, toppling from their respective berths. To all of 
which NBC retorts with emphatic and unqualified denials (prexy 


Bob Kintner succinctly puts it: 


“nothing to it”), but it hasn't 


stopped the “something is cookin’” tensions permeating the 30 


Rock air. 


Only certainty thus far is that Ed Denning is out of his berth 
as v.p. talent and program contract administrator for NBC, with 
Jim Stabile taking over as successor, and with Howard Letts, of 
NBC business affairs, moving over to the parent RCA as v.p. con- 


troller. 


Bruce Catton, 

















Dore Schary, et Al. 


Pacted as TV Networks Get Set 


To Fight Civil War All Over Again 





Web program builders and their 


researchers are currently hip-deep 
in magnolia blossom fragrance, 
states rights, deep south piazza 
etiquette, mint julep recipes and 
the origins of the “Tom Show.” It 
spells the Bull Run rush on the 
part of broadcasters to fill the 
video viewer’s cup during the 
nationwide observance of the Civil 
War Centennial beginning next 
year as well as the upcoming 150th 
birthday anni of Abe Lincoln. 

Civil War buffs will be bom- 
barded on both AM and TV lanes 
with a plethora of Negro spirituals, 
updated versions of “Uncle Tom's 
Cabin,” varients of “Andersonville” 
and “Gone With the Wind” and 
the not inconceivable notion of 
originating a quiz show from a 
decaying mansion in, say, Jeffer- 
son, Miss. locale of William Faulk- 
ner tales. 

No percherons will be spared, 
according to present network plans, 
to honor the memory of Lincoln 
and to recreate the bloody battles 
of Chickamauga, Gettysburg, Sher- 
man’s capture of Atlanta and Lee’s 
capitulation to Grant at Appomat- 
tox. It should be a bullish period 
for the Carl Sandburg, Bruce Cat- 
ton, MacKinley Kantor scrivening 
set and a flurry of appearances by 
Raymond (Abe Lincoln) Massey 
and the ghost of Walter C. Kelly, 
the Virginia Judge. 

CBS-TV this week pacted Catton, 
rrobably the country’s foremost 
aficionado of Civil War history, to 
work in collaboration with the web 
on a series of weekly half-hour 
programs and_ several _ special 
length programs on film. Catton, 
editor of American Heritage and 
author of “A Stillness at Appomat- 
tox” and many other books on the 
Civil War, will provide the histori- 
cal incidents. Irving Gitlin, direc- 

(Continued on page 7C) 


Skelton Reverses 


Trend—He’s Hot 


Chicago, Jan. 13. 

An oddity of the current top- 
gun-heavy season on tv is the fact 
that Red Skelton is having a ban- 
ner year—in fact his best year—at 
a time when comedy shows in gen- 
eral have fallen back of the pack. 
Latest Neilsen report gives Skel- 
ton an average auidence rating of 
30 for 13th place on the list, only 
six points behind the top-rater 
“Gunsmoke.” 


Skelton’s rating tops his Tues- 
day night competition, ‘Naked 
City” and “Bob Cummings Show,” 
by 11 and 12 points respectively. 
He is two points behind Danny 
Thomas but otherwise outrates all 
the other comics on tv today. 

In his six consecutive years on 
network tv, Skelton appears to 
have been building, counter-trend, 
while other comics were losing 
ground. What is particularly odd 
about this is that he hasn’t tam- 
pered with his format for at least 
five years. 








Geo. Gruskin Exits WM 


Hollywood, Jan. 13. 


George Gruskin has resigned 
William Morris: agency after 25 
years, setting up his own office 
here as consultant in “creative 
programming, sales, financing” 


television and motion pic proper- 
ties. 

Gruskin headed agency's coast 
radio department from 1935 to 1943 
when he became one of the co- 
heads of the nationa! radio-tv de- 
partment, splitting his time east- 
west. 


NBC-TV’s ‘It Just 


Goes to Show On 
Program Switches 


NBC-TV's recent reshuffling 
of evening programs has brought 
a pronounced boost in share of 
audience. Web's nighttime lineup 
with four out of five reprogram- 
med time slots reveal an average 
increase in share of 
30% compared to the fall lineup 
of programs previously telecast in 
these periods. 

Highspot was the boost made by 
“D.A.’s Man,” which upped 
share of audience for the Satur- 





day 10:30 to 11 p.m. period by 
76%. “D.A.’s Man” replaced 
“Brains and Brawn” Jan. 3. 


“Buckskin” increased the share of 
audience of the Monday 7:30 to 
8 p.m. period by 27°. Program re- 
placed “Tic Tac Dough” Jan. 5. 

“Steve Canyon” increased the 


share of audience of Thursday 8 to | 
It had replaced | 


8:30 p.m. by 17°: 


“The Ed Wynn Show” Jan. 8. 
“Black Saddle” did similarly for 
the Saturday 9 to 9:30 p.m. by 
11%. It supplanted “Steve Can- 


yon” Jan. 10. 
Figures are based on Trendex. 


Web also said its average evening | 


rating is at a point of virtual parity 
with CBS. It is trailing CBS by 
only 3%, according to the January 
Trendex. NBC’s Trendex lead over 
ABC is reportedly 21°>. 


CBS Radio’s Study 
Of Easy Virtue Gals 


Penetrating study of call girl 
methods, procurers, etc., tagged 
“The Business of Sex” on CBS 


Radio Monday (19) also will feat- 
ure a panel of ministers, anthro- 
pologists, psychoanalysts, penolo- 
gists, etc. 

Speakers include Father Benja- 
min Masse, associate editor of 
“America,” Catholic weekly; Mar- 
garet Mead, anthropologist; Judge 
Anna Kross, N.Y.C. Commissioner 
of Correction, and Dr. Harold 
Greenwald, exec director of Assn. 
for Applied Psychoanalysis. 

Edward Xk. - ow will narrate 
the doci.meated tele 
with dubious virtues. 


of the girls 


| put their program houses in order. 





| son is sharing the load on the Sat- 


| wrapup for the new 


audience of | 


the | 








CLIENTS GLAMOR 
T MEND FENCES 


Last week, as the tv season went 
into the second 13-week stretch, 
witnessed a flurry of three network 
activity almost comparable to the 
September teeoff time as agencies 
and sponsors sought desperately to 


On one count practically every- 
body is standing pat: that with the 
short-term commitment, of the 13 
and 26-week variety, the single 
buying season is now something of 





Hari Garry 


It took a little mite of a guy, 
namely Garry Moore, to turn 
the tables on a western and 
cut its axing. In sharp contrast 
to a couple months back, when 
the Tuesday night Garry 





the past. 

Considerable _beginning-of-the- | 
year sales activity was chalked up| 
at CBS-TV, with the web hanging 
out the SRO sign on two’ western | 
skeins which started the '58-'59| 
season on a half-sold basis. Lever 
Bros. inked a 26-week pact taank- 
roll “The Texan” on an alternate | 
week basis. Lever deal through | 
Kenyon & Eckhardt, gives 
Monday night &t 8 entry full spon- 
sorship with Brown & Williamson 
picking up the check every other 


In another evening deal, Bristol- 
Myers has signed for alternate week 
sponsorship of “Wanted — Dead 
or Alive” via Young & Rubicam. 
Bristol-Myers, in this unusual in- 
stance has signed a 39-week con- 
tract with the web which began 
Saturday (10). Brown & William- 


urday night oater. And out of 
field came a third sponsorship 
“Rawhide” 
hour entry, with Allied Fans join- 
ing Lever and Pharmaceuticals in 
picking up the tab. 

Other incoming biz at CBS finds 
Benrus joining Greyhound as al- 


| ternate sponsor of two Jack Benny 


hour-long specials to be presenteu 


| March 18 and May 23. Grey Ad- 


vertising arranged the deal. 
Sunbeam Coin 
Negotiations were also com- 
pleted this week for Sunbeam to 
take over alternate-week sponsor- 
ship of ‘What's My Line” effective 
Sunday, Feb. 8. In view of the fact 
that Helene Curtis asked for relief 
by Feb. 1, Sunbeam will be pick- 
ing up the tab alternate weeks 
sharing the bill with Kellogg on 
the Goodson - Todman package. 


Florida Citrus had bought a short- | 


term deal on the panel show but 
couldn’t scrape enough money to- 
gether to Pick up the program on 
an every other week basis. 

Florida Citrus did however sign 
for Friday, alternate week, quarter- 
hour sponsorship of “Doug Ed- 
wards and the News” and also 
latched on to “Perry Mason” on a 


| one-third alternate week basis. Ad- 


ditionally, Mutual of Omaha bought 
two “Keep Talking” half hours 
Sunday (11) and upcoming Sunday 
(25) picking up where Lever Bros. 
dropped out. “Keep Talking” is 


ticketed to be replaced by the. 


“Richard Diamond” private eye 
skein in February with P. Lorillard 
bankrolling on alternate weeks. 
Lever Bros. inked 13-week deal to 
sponsor Gale Storm. Deal was ne- 
gotiated through Ogilvy, Benson & 


Mather and went into effect Sat-! 


urday, Jan. (10). 
By way of renewals at CBS-TV, | 
(Continued on page 70) 





Nielsen's Top Five—All Westerns 


the | 


Moore show on CBS was get- 
ting clobbered by NBC's “Cali- 
fornians,”’ Moore is now riding 
wide and handsome on his 
hour display. 

Clincher came last week 
when Moore posted a 245 
Trendex, as opposed to a 14.2 
for “Californians.” As result, 
the oater lost its Singer-Lipton 
sponsorship and show has been 
axed. 








eek $350,000 Tab 


_ For Hemingway 


= Two-Part Bell 


| 
CBS-TV’s two-part dramatization 
| of Ernest Hemingway's “For Whom 
{the Bell Tolls” will probably add 
| up to the most expensive drama in 
video annals. Is goes into the 
| “Playhouse 90” Thursday 90-min- 
} ute slot on successive weeks and 
| while normally two “Playhouse” 
| dramas represent a $150,000 cost 
each, “Bell” is already $50,000 over 
| budget for a grand tute-up of $350,- 
000. Maria Schell will star, with 
| Fred Coe as producer. 
|be done in the east rather than 
| CBS Television City in Hollywood 
‘It's pencilled in for March 12 and 
| 19. 
For a while it looked like the 
| Hemingway two-parter m-ght be 
b:ought in under Ford Motor aus- 
| pices on two successive nights, tak- 


ling over the “Playhouse 90” time | 


or Thursday and the same period 
ithe following night. However, the 
| complexities of such an arrange- 
|ment were so staggering that tne 
plan was abandoned. 


‘Al McCleery Going Off 
‘Queen’; Dicker Newman 


In an effort to bolster the Friday 
night “Ellery Queen” show, which 
suffers from bad ratings opposite 
“Rawhide” and “Walt Disney Pre- 
sents,” NBC is determined to give 
the show a new look. 

As result Al McCieery goes off 
as producer. Show will be moved 
east and network is currently dic- 
kering with Al Newman to assume 
production reins. McCleery wants 
to stay on the Coast. 














(Second Dec. Report). 


Here’s how they line up on the AA (average audience) break- 
down: 
Gunsmoke (CBS) ....... ; 39.4 
Wagon Train (NBC) . 35.0 
ek eS ee Ae ee . 33.4 
po I ee eat ee . 322 
Matetieks: (NI ik s,s ae, be hte Sa . 31.5 
Danny Thomas (CBS) .........- .. 30.9 
Wrath Dew GC) .a40> sakdeves ces . 30.7 
Prise Bp.Fie GOP. 6c ctc te sgweraoc de. . 29.8 
Wells Fargo (NBC) ....... . 29.5 
Tete Cee nc. Bibs e buns, a oe 29.3 
Reel BipGees- Geis nde Jee ia. - sks. . 29.3 
Sugasfoet (ABC) ... ...cceves SBeebebebedbeoces. +++: . 29.3 


Show will | 


Equitable, Coca-Cola's $7,000,000 
Whoop Up On CBS-TV Specials As 
Web Rides High on 90-Min. Entries 


+ 


CBS-TV will be whooping it up 
in the area of 90-minute and full- 
hour entertainment specials as a 
| result of two major deals pouring 
a total of $7,000,000 (for time and 
program) into the web's coffers. 
This will include a $2,000,000 ex- 
| penditure on the part of Coca-Cola, 
| which is returning to tv network 
programming with a series of from 
four to six 60-minute specials to be 
produced by Barry Wood, with 
March as the kickoff date. There is 
| no word yet as to the exact nature 
of the shows except that Wood's 
| background as exec producer on 
|the NBC “Wide Wide World” series 
serve him in good stead in 





| will 
| the Coke venture. Deal was nego- 
| tiated via McCann-Erickson agency. 

More imposing of the two dea's 
was that involving the Equitable 
Life Assurance Society, which will 
spend $5,000,000 to underwrite a 
new one-a-month series called “Bi- 
ography” and which will have 
Arthur Penn as producer. The 90- 
minute series was initially put on 
| the drafting board by program top- 
per Hubbel] Robinson and Penn 
more than a year ago. Contributing 
factor in incepting the project was 
the success encountered with hbi- 
ographical treatment on “Ploy- 
house 90," with its “Miracle Work- 
er” (Helen Keller); the > “Helen 
Morgan Story”; the vroduct’on 
based on the career of Robert Bris- 
coe, the Jewish former lord mayor 
of Dublin; the “Climax” bio treat- 
ment on “Anastasia,” ete. 

“Biography” will be launched in 
October, with Equitable going for 
a full season spread (at approxi- 
matey $200,000 per program cost), 
paralleling the deal du Port has 
on “Show of the Month.” 

Under consideration for stov-y 
treatmert are such personalities as 
Amelia Earhart, Roy Camvanclia, 
Certruce Lawrence, Lets Diamond, 
Mike Todd, Bix Beicerbeckse, Boar- 
old Lloyd, Vincent Youmans, etc. 

With Arthur Penn going to work 
on the “Biography” series; Barrv 
Wood on the Coca-Cola shows; Pob 
Banner now doing duty via the 
weekly Garry Moore show and dou- 
| bling into the Pontiac s»ccials; 
Gordon Duff reporting in for the 
du Pont series (“Hastv Heart”), 
that CBS “creativity in denth” pat- 
tern appears to be operating on 
| a pay-as-you-go basis. 


Helana Curtis In 
~ NBC-TV Snread 


Chicago, Jan. 13. 

| Helene Curtis, wh'ch dropp-d out 
of network tv earlier this season, 
| has returned on NBC-TV with a 
| scattered buy involving “Ellery 
Queen.” “Cimarron City,” and 
“Northwest Passage.” Dealing in 
|the network's “minute p!an,” 
| wherein a sponsor may buy one- 
| third of an hourlong show on short 
j}term, Curtis has bought into six 
episodes of “Quce ’ and {ve of 
| “Cimarron.” In addition it has pur- 
chased two half hours of “North- 
west Passage,” the total buy being 
worth siigauy over $505,00 

Purchase was made for ll 
Helene Curtis hair care products, 
with the Edward H. Weiss agency 
negotiating the deal on behaf of 
the sponsor's other agencies. 








Danzig’s New Slot 


Jerry Danzig, veep, NBC Radio 
Network Programs, has been 
named veep of participating pro- 
grams, NBC-TV, and will concen- 
trate his efforts on “Today,” 
headed up by Dave Garroway, and 
the “Jack Paar Show.” 

Albert L. Capstaff, director of 
“Monitor” and Special Programs 
for NBC Radio Network, takes over 
Danzig’s job. 
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Agencies to Grant Tape Com 
Increases to SAG Pronto To 
Equalize Rates Won by AFTRA 





With the squeeze on, The Amer- 
ican Assn. of Advertising Agencies 
is reportedly ready to give the 
Screen Actors Guild video tape 
commercial rates equivalent to 
those won by the American Feder- 
ation of Television & Radio Artists. 
There has been no official confir- 
mation of this move to supersede a 
principal portion of the Codified 
Commercial Code signed last 
March by SAG with the four A’s of 
advertising and the Film Producers 
Assn, of N. Y., a production alli- 
ance basically concerned with 
blurb making. 

The Codified Code was written 
originally so as to extend, un- 
changed, until expiration in March 
of 1961, which is over two years 
off. But the reported changes, ac- 
cording to available information, 
could easily take effect within the 
next 60 or 90 days. 

Evidently pressure to equalize 
blurb rates has been mounting with- 
in SAG, even though AFTRA hasn't 
even signed the actual contract 
which would put the new rates 
technically into being. Along with 
the Four A's, the plan for commen- 
surate tape rates is also being 
tossed about by Assn. of National 
Advertisers, which directly reps 
the sponsors. 

The entire situation is packed 
with ironies and trouble spots: 

Obviously, the advertisers aren't 
especially keen on the idea of hav- 
ing to give higher rates to SAG 
before they legally have to. But, 
it is felt, it has already become 
hard justifying the discrepencies 
existing between the SAG and 
AFTRA contracts for exactly the 
same work. For SAG to be forced 
to persevere under status quo for 
the next 26 months, while AFTRA 
members a’e getting from 14% to 
70% more for identical labor, is 
loaded with hazards for SAG vis-a- 
vis attempted inroads by AFTRA. 
And since the agencies, by and 
large, have clearly sided with SAG | 
against AFTRA in most areas, it is | 
deemed, by some of them, imprv- | 
dent to preserve a situation that | 
would weaken this particular labor- | 
management liaison. | 

The advertising agencies and ad- | 
vertisers, who were not any too 
happy over the concessions they 
had to give AFTRA, certainly -can- 
not be too happy that they prob- 
ably will have to ditto SAG. And 
apart from just feelings, it doesn’t 
appear that the SAG signatories 
will be able to “give up” money 
without having to fight to give it | 
up, because two immediate techni- 
cal problems are presented before 
the plan can be accomplished. 

(1) A major discrepancy will still 
exist if the Four A’s, ete., relin- 
quish to SAG the AFTRA tape 
commercia! rates; SAG will still 
have the present lower rates to 
contend with in the telefilmed com- 
mercial area, and it looks like a 
lot of hard talking will have to be 
done among the SAG rank-and-file 


(Continued on page 66) 


Prep Series For 
1sa Zsa, Melchior 


Hollywood, Jan. 13. 

Zsa Zsa Gabor and Lauritz Mel- 
chior will topline two telefilm se- 
ries being prepped by Alex Gott- 
lieb. Miss Gabor will star in “Zsa 
Zsa in Paris,” comedy about an ad- 
vice-to-the-lovelorn columnist head- 
quartered in Paris, and Melchior 
will star in a second comedy series 
titled “The Great Dane.” 

Gottlieb, currently producer on 
the Gale Storm stanza, “Oh, Susan- 
nah,” wrote the pilot scripts for 
both series as vehicles for the stars. 
He hasn't set a production date fer 
pilots yet, since he'll first discuss. 
the question of whether the series 
will be made with Hal Roach Stu- 
dios, where he’s under contract. 

Producer has also slated a third 
property, “The Man from Laredo,” 
a western. Gottlieb also hopes to 
film a theatrical feature based on 
his Broadway play, “Wake Up, 
Darling,” next. summer, if he can 








Colonial Stores Latest 
To ‘Go Participation’ 
In Vidpix Sponsorship 


Colonial Stores, in its 16-market 
regional spread with “Sergeant 
Preston of the Yukon,” bought 
one-third sponsorship of the vid- 
series. 

Deal, described as similar to that 
of Pillsbury’s buy of “Dial 9899,” 
is representative of the growing 
number of regional advertisers 
buying participations rather than 
full or alternate sponsorship of syn- 
dicated shows. List includes D-X 
Sunray’s buy on “New York Con- 
fidential” and others. 

The development in syndication 
almost parallels that of the net- 
work situation, although at this 
Stage it isn’t as pronounced. But 
some syndicators are fearful of its 
widespread adoption—especially 
on first-run properties—and are 
preparing sales and research am- 
muni‘ion to combat the tide. 


ITC described the “Yukon” Co- | 


lonial buy as a firm 52-week deal. 
Other sponsor buys of “Yukon,” 
including candy makers Henry 
Heide’s five-market spread, was a 
straight program buy, as opposed 
to participations. 


Three Stooges’ 
As Screen Gems 
Top Bananas 


Screen Gems is now figuring 
that the o!d “Three Stooges” two- 
reelers, made originally for the- 
atrical issue by Columbia, stand by 
excellent chance of recouping (a 
second time) the cost of the original 
negatives via sale to television. The 
cost of the original comedy shorts 
has been put at between $16,000 
end $20.000 per negative. It’s un- 
derstood that as a result of this SG 
is readying for release shortly an- 
other 59 or 60 of the shorts. 

Seventy-eight “Stooges” were re- 
leased by SG last April at the NAB 
conclave. Sales began slowly, and 
in hopes of building early ratings, 
the syndication arm of SG has 
moved slowly before making fur- 
ther sales. But at this point the 
two-reelers are building video rat- 
ings reminiscent of “Popeye,” 
which Associated Artists released 
a few years ago, and SG says prices 
for the live action package have 
improved. So far, 40 stations have 
bought “Stooges.” 





The video exposure for the old. 


comedy trio, who had faded into 
relative obscurity since making 
their last theatrical short several 
years aco, has led to new show biz 
openings for them. They were on 
Steve Allen last Sunday (11), and 
have a number of nitery dates 
awaiting them, particularly in 
markets where their’stuff is being 
seen on video. 





me THE 
HONEY DREAMERS 


Records Transcriptions 
Memt: ART WARD Direction 
Oxford 7-9034 MCA 








liv Tells AI On 
_ New Space Series 


Ziv, no longer solely a made- 
| for-syndication outfit, has changed 
its hush-hush policy on the ac- 
| quisition of new properties. 

With the national spensors be- 
ling courted and the networks 
| pitched, Ziv is opening up on some 
of its production plans. Drum- 
| beating now begins with the ac- 
quisition of a property. Often, the 
game played in syndication is to 
announce a roster of sales of a 
new show, holding back on the 
drumbeating until an imposing ros- 
ter of advertisers 
have inked for the series. Then, 
all the plans. stars and produc- 
tion personnel on the series, are 
unveiled. 

But now Ziv is playing the net- 
work and syndication fields. 

Outfit has inked William Lundi- 
gan to star in “Moon Probe,” dra- 
matizing America’s effort to ex- 
plore space. Show is being done 
with the cooperation of the De- 
partment of Defense, with filming 
already underway at Edwards Air 
| Force Base in California, New se- 
ries, although dramatic in form, 





will be documentary in approach. | 


its recent 
Berton’s 


Ziv also announced 
|acquisition of Pierre 
“Klondike Fever.” 


GALLU ‘ROLLING WITH 
38 ‘BORDER PATROLS’ 


Hollywood, Jan. 13. 

Sam Gallu yesterday (Mon.) be- 
gan production on 38 “Border Pa- 
trol” episodes for CBS Films in 
San Diego, where the company will 
film on location for three weeks. 
Galiu will then take the crew and 
cast of the series on locations in 
Texas, New Orleans and _ the 
upper northwest t.er before wind- 
ing the final nine episodes in 
England in late spring. Richard 
Webb stars in the series, based on 
U.S. Immigration Bureau files. 

Series is already pre-sold over 
most of the country, with single 
| largest bankroller American Oil 
Co., taking all of the eastern sea- 
board. Gallu stepped down recently 
as producer on “Behind Closed 
Doors,” but still retains owner- 
ship share in the series. 

















Powwow on 2-Coast SAG Snag 


Group of seven or eight high-ranking Hollywood members of 


and stations | 


‘Phoebe’s’ Fabulous Fortune 
Hollywood, Jan. 13. 

Case study in how to parlay telefilm residuals into a fat profit 
without exhausting a show's syndication potential is provided by 
the “Dear Phoebe” series, which hasn’t even hit syndication yet 
but has mopped up $800,000 in residuals since its initial one-year 
network run for Campbell’s Soups four seasons back. 

The Alex Gottlieb-Peter Lawford package has had five network 
runs, including the original, and has just started to be sold abroad. 
Additionally, negotiations are in progress for another network deal 
on the repeats, and Gottlieb doesn’t know when it will hit the 
syndication market. Topper is the fact that there are only 34 shows 
in the series. ; 

Unusual residual situation came about when Gottlieb, after the 
show’s cancellation, decided to hold off on a syndication deal for 
awhile. When NBC started looking for comedy reruns for its 
daytime “Comedy Time” stanza, “Phoebe” was one of the shows 
selected. Over some three years, program grossed $23,500 per 
episode, for a total of $799,000, with some other option deals 
putting it over the $800,000 mark. ia 

NBC has since axed “Comedy Time,” but Gottlieb’s now nego- 
tiating a similar deal with another web for “Phoebe,” will keep 
it on a network basis as long as he can. William Morris handles 
the show, and it takes a 10% commission on the national sale. 
Beyond the 10% and residual payments to the guilds, plus minimal 
print costs, the rest has been profit. In syndication, Gottlieb points 
out, there’s a 35% distribution fee (“too much,” he states, “they 
make a profit after 17%”), plus print costs. 

Nonetheless, Gottlieb will have ene major advantage when he 
enters syndication with the property, in that since it’s already 
had five runs, virtually all the residual payments will have been 
made. Meanwhile Morris office has sold the series in Canada and 
Australia as well; though the agency doesn’t maintain a foreign 
sales force, deals were made on visits by the foreign telecasters. 

Gottlieb and Lawford dissolved the producing corporation 
after three years, necessary period for capital gains, with profits 
now going to them as individuals but taxable at the 25% cap 
gains rate. They now, however, must estimate future income from 
the series, and everything within that estimate will be taxed at 
the 25% rate, everything in excess at the ordinary income rate. 


Jules Goldstone Takes Rap At 
Telefilm Assembly Line System 


+ 
| 





er. 








Hollywood, Jan. 13 

Television can never achieve 
quality so long as the assembly line 
system of telefilm production holds 
sway in Hollywood, in the opinion 
of producer Jules Goldstone. As 
|long as a major studio system ex- 
ists in telefilm, its output is bound 
to be stultified in the same man- 
ner as pic product was under the 


Gross-Krasne’s Calif. 
Studios Due for Major | 
Revamp; Angus Veeps 


Hollywood, Jan. 13. 





Gross-Krasne’s California Stu- | 
dios, half idle since California Na- | 0!@ 
tional Productions moved its film- | believes. 
ling off the lot 18 months ago, is “In back of every good series on 
due for a major revamp which will | the air is some creative person who 
find it waging an aggressive cam- | gives his series love and care. Good 
paign for below-the-line rental | shows don’t happen by accident; 
| deals for telefilms and features. somebody is giving it everything 
First step came this week with | he’s got. In a major studio, the 
|the appointment of Bob Angus as only time this happens is when an 
v.p. in charge of production. Angus, | outside producer brings in an out- 
|former head of Volcano Produc-|side package and retains creative 
| tions, which until Angus sold it | control or at least fights for it. 
| two years ago had a thriving com- “But generally, the system does- 
| mercial and program production | nt permit this. If a series idea is 


old motion picture studio setup, he 


| business with filming of “Ozzie & 
Harriet” and “The Mickey Rooney 
Show,” is charged specifically with 
expanding and rebuilding the lot’s 
facilities. 

Studio is already underway on a 
construction progrm which will 
give it the largest number of per- 
manent interior streets in town 

Angus is also readying establish- 
ment of a commercial production 
| department 


Ealing Pix Bow 
- In Britain But 
In Off-Peak Time 


London, Jan. 13. 

Those Ealing feature pix that 
caused an industry furore and led 
tv the formation of the Film Indus- 
try Defense Organization—con- 
cerned to contro! the future sale of 
old features to tv—finally started 
seeing the light of the cathode ray 





| born within the studio, they hire a 
| $500 producer who can't fight for 
his own ideas—if he’s an employee 
| he doesn’t fight the boss. There's 
too much emphasis on bringing in 
|shows at low cost, even if they 
know they can’t get quality at that 
| budget. There’s always the ten- 
| dency to attempt more shows than 
jthey cam handle. From a practi- 
cal business standpoint, I can't 
blame them, but the bad quality is 
going to catch up with them even- 
| tually.” 

| Goldstone foresees the day when 
sponsors and agencies are going to 
object to one studio turning out 
15 series, and he predicts that a 
trend toward independent produc- 
tion will start within five years. 
Actually, this will complete a cy- 
cle, since in the early days of tele- 
| film there were only independents. 
He's emphatic about the stress 


(Continued on page 70) 


Set Bishop Sheen 








work out the casting. 


Screen Actors Guild are due in New York at the end of January 
or the beginning of February in a concerted attempt to heal the 
breach that exists between the Coast and New York branches of 
the union. 

Plan to come east calls for a Joint Committee, formed from 
the Hollywood SAG council and from influential members-at-large. 
It is known to be readying specific proposals as to how the Gotham 
branch can increase its representation and influence in the na- 
tional body. 

The Hollywoodites will meet with a like committee of New 
_ Yorkers and also with the N.Y. branch council. 

There is. a sharp difference of opinion, compounded by not 
infrequent “personality clashes,” between the two coasts. Many 
New: York members, including a large number of newly elected 
members to the N.Y. council, are considered sympathetic to the 
American Federation of Television & Radio Artists in the latter’s 
oft-frustrated effort to merge with SAG. Moreover, the New 
Yorkers have expressed in their own membership meetings that 
they should have increased representation on the national board 
and in national policy-making procedures. They allege that the 
Coast “controls” the national body. 


F \) e ra 
tube on i. 4. ABC-TV kicked off or yndication 
a one-a-fortnight program of Sun- \ 
day afternoon screenings with| Bishop Fulton J. Sheen is re- 
“Ships With Wings.” Overall title | turning to television after a long 
of the series is “Ealing Presents.” | layoff. The Catholic clergyman is 
ABC-TV, weekend programmers | Completing negotiations with Na- 
for the Midlands and North, agreed | tional Telefilm Associates to front 
to a FIDO recommendation that|@ half-hour once-weekly show for 
the films be screened in its own | syndication which will be made in 





area only at off-peak hours. Trans- 
mission time is 3 p.m. The Western 
“Maverick” skein provides the fare 
on alternate Sundays at that hour. 

Other Ealing pix so far an- 
nounced for airing are: “Convoy,” 
“The Four Just Men,” “San Deme- 
trio, London,” “The Bells Go 
Down,” “Undercover,” “The Big 
Blockade,” “The Foreman Went To 
France” and “The High Com- 
mand.” 





|New York on video tape. 

Details of the syndication con- 
|}tract for Sheen, who was spon- 
| Sored by Admiral on the defunct 
| DuMont network for some seasons 
| Past, are evidently being worked out 
|by NTA's owned-operated station’ 
division, run by Ted ‘Cott. Cott 
|has already promised to air the 
half-hour in New York, via WNTA- 
| TV, and in Minneapolis, via NTA'’s 
other tv’er, KSMP-TV. 
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WB-ABC: LOVE AND MARRIAGE 


CBS to Trendex: 


Going My Way? 


One of those once-in-a-lifetime day & date phenomena oc- 
curred last Saturday night (10) when four CBS-TV o&o’s, in the 
wake of the $1,000,000 promotional hoopla to kick off the Par pix 
library (see separate story) registered unprecedented ratings, far 
and away outstripping all the competition combined with the “Go- 


ing My Way” teeoff. 
On WBBM-TV, Chicago, film 


copped a whopping 40.6 as op- 


posed to WNBQ's 7.5; WBKB’s 4.2 and WGN-TV’'s 0.9, in the pro- 
cess snaring a 76.9 share of audience. 
In Philly: Crosby film on WCAU-TV registered a far 24.8 against 


WRCV’s 8.3 and WFIL-TV’s 12.4. 


In Los Angeles: KNXT’s handsome 32.9 contrasted with KRCA’s 


5.2 and KABC’s 1.7. 


And to clinch the score, KMCX-TV in St. Loo snagged 27.9 
compared with KTVI’s 5.1 and KSD’s 7.8. 


ITC Doubles Releasing Schedule 





With Fresh Show Every 2 Months 








—— 





Starting in March, Independent 


Television Corp. plans to release 
a fresh syndicated property every 
two months. 

The projected stepped up releas- 
ing pattern for the Walter Kings- 
ley-helmed operation would put 
ITC in the ranks of Ziv and NBC’s 
California National Productions, 
both of which have a six-a-year 
first-run schedule. (Ziv to date is 
the only one to carry out that one- 
every-two months schedule). 

ITC’s push forward in the sched- 
uled number of releases has been 
accompanied by the company 
solidfying and expanding its sales 
and production forces. ‘“Cannon- 
ball,” which is being telecast in 
Canada, is the next ITC syndica- 
tion property. 

The six-a-year plan doubles the 
releasing schedule of the ITC-ac- 
quired Television Programs of 
America and represents one of the 
most ambitious undertakings of 
the new ITC. The distribution or- 
ganization formed via the partner- 
ship of the Jack Wrather Organ- 
ization and Associated Television 
of England, also will have about six 
properties for national sale comes 
the spring selling season. 

In the production department, Ed- 
ward A. (Ted) Rogers has moved 
over from NBC to become ITC's 
director of production. He will 
work in conjunction with Al Ward, 
program director, and act as a pro- 
duction liaison between the N.Y. 
home office and production units 
in Hollywood, Canada and Europe. 
During Rogers tenure at NBC, he 


(Continued on page 62) 


Lucky Strike In 
34-Market Buy 


Lucky Strike, in its first large 
regional syndication spread, has 
picked up MCA TV’s “Secret 
Agent 7” for 34 markets. Most 
of the cities are in the east. 

Deal, which runs for a firm 26 
weeks with the usual renewal op- 
tions, was signed for American To-. 
bacco Co., via BBD&O. Unreeling 
of the skein, about a special agent 
in the Department of Internal Rev. 
enue, will start in February. 

MCA’s Revue Productions has 
completed 26 episodes of the 
series. 


ABC FILMS SALES 
SETUP REVAMPED 


ABC Films, which plans to step 
up its syndication releasing sched- 
ule this year, has realigned its sales 
department. 

James F. Delaney has been ap- 
pointed eastern division manager 
and Richard Hurley has been 
named Chicago sales manager, both 
newly-created posts. Appointments 
represent a promotion for Delaney 
and Hurley. 

Outfit also hired Al Lanken as 
an account exec for the Carolinas, 
Georgia, Florida and Virginia ter- 
ritory. 

ABC Films now is selling second 
year production of “26 Men” in 
syndication. It plans to have at 
least another first-run property this 


‘ 








‘ . . b . . 

Cisco Kid’ Regional Coin 

The perennial “Cisco Kid” has 
racked up some regional deals, led 
by Dan-Dee Pretzels & Potato 
Chips which picked up 12 markets. 

Also signing for the Ziv series 
{s Piggly Wiggly supermarkets for 
six North Dakota cities. Eddy 
Bakeries division of General Bak- 
ing renewed in nine Idaho markets. 
For the ninth consecutive year, 
Interstate Bakeries also picked up 
the Duncan Renaldo starrer for a 
regional spread. 


CBS Enterprises 
(Licensing) Folds; 
Syd Rubin Exits 


Syd Rubin has exited as director 
of CBS Enterprises, the net's 
merchandising-licensing operation 
which is being absorbed under the 
umbrella of CBS Films. 

Taking over the merchandising- 
licensing operation under the CBS 
Films fold will be Murray Benson. 
Benson had worked with Rubin 
at the now defunct CBS Enter- 
prises. At CB5 Films, Benson will 
report to Sam Digges, newly ap- 
pointed administrative v.p. 

At this point, it's still undecided 
who will inherit the licensing ar- 
rangements on CBS TV shows in 
which CBS Films may not have 
any interest—-a Ziv, or Screen 
Gems show, for example 








Reason for the folding of the 
CBS Enterprises operation was at- 
tributed to insufficient biz to war- 


rant a separate organization. Con- 
solidation of functions within the 
CBS Films setup was deemed 
wiser. Another reason may be 
the net’s desire to tread softly on 
licensing operations, with charges 
of anti-trust implications in the air. 


FOUR STAR, UPA IN 
LINK-UP ON STUDIOS 


Hollywood, Jan. 13. 

Four Star Films and UPA Pic- 
tures have eniered into a recipro- 
cal agreement for a combining of 
their studio forces. Under the ar- 
rangement al! future animation 
coming to either will be made by 
UPA and all live action sequences 
done by Four Star 

Dick Powell. prexy of Four Star, 
and UPA head, Stephen Bosustow, 
who negotiated the deal, said that 
it is in no sense a merger but a 
combination of studio crafts. Each 
company retains its respective 
identities and work will be done 
at their individual studios. 

H Klynn, veepee of UPA’s 
elle department, and Wal- 
ter Bien, also a 4 Star’s commercial 
topper, leave next week for the east 
to appoint saes reps of the joint 
companies, UPA has been making 
commercial cartoons since 1948 
and 4 Star was formed in 1950, 
and recently expanded its opera- 








year and possibly a third, 


tion to include commercials. 


WAY OWIDENDS 
IN ORR TV SETUP 


By GEORGE ROSEN 
Hollywood, Jan. 14. 


The success of ABC-TV as a go- 
ing concern this season—and a 
four-nights-out-of-seven prime time 
leadership can only be interpreted 
as an unqualified hit—must in- 
evitably be linked with the Warner 
Bros. ty ascendancy. Like the 
storied love and marriage, you 
couldn’t have had one without the 
other. Not that ABC has been 
solely dependent on the WB output 
in matching any other network’s 
Top 10 show for show, but there 
can be no disputing the fact that 
in a day and age when tv audiences 
are going hog wild over shoot-’em- 
ups and action sagas, it’s a mightly 
comfortable feeling to have a 
|“Cheyenne,” a “Maverick,” a 
“Lawman,” a “Sugarfoot” and a “77 
Sunset Strip” going for you at one 
and the same time. 

Perhaps as no other major stu- 
dio on the Coast, WB’s got that “tv 
feel,” and the finesse with which it 
grinds out those 60-minute “junior 
feature” instalments (only “Law- 
man” is in the half-hour category) 
clinches the argument once and for 
all that, in the area of vidpix con- 
tribution, tv can rest its future on 
the technicians and other behind- 





| 


the-scenes operators schooled in 
the “Hollywood way” of doing 
| things. 


There can be no question about 
Warners “having it made” in con- 
trast to the other major studios’ 
thus far hesitant or blundering ven- 
tures into the tv film arena. Right 
now tv chieftain Bill Orr is deliv- 
ering a nice handsome profit to 
WB boss man Jack Warner. The 
present catalog represents produc- 
tion commitments of $25,000,000 on 
the part of ABC-TV and within the 
next few months when the cameras 
start rolling on some new ABC 
commitments, the production fig- 
ure will be swelled to $35,000,000. 
That's big time and rewarding no 
matter how glamorous or splendif- 
erous the yesteryear of the WB lot, 
and certainly more than welcome 
at a time when there's a total Jan- 
uary blackout on theatrical WB 
endeavors. Indeed, the Warners lot 
today would resemble a_ ghost 
town if it weren’t for the two 
“Mavericks” shooting simultane- 
ously (the Jim Garner and the 
Jack Kelly episodes); the “Chey- 
ennes,” the “Sugarfoots,” the “Sun- 
set Strips” and the ““Lawmans.” 

New Entries on Tap 

Orr, who carries the whole 
seven-days-a-week administrative- 
creative work load on his trim 
shoulders, with a major assist from 
key aide Hugh -Benson, somehow 
manages to take it all in stride and 
isn't at all flustered at the pros- 
pects of stepping up that work load 
with the addition of (1) a new half- 
hour “Doc Holliday” series (pilot 
of which was scripted by Marion 
Hargrove, who may also wind up 
|The’ A the series); (2) a full hour 
! 


“The Alaskan” series; (3) a 30-min- 
ute adventure-melodrama series 
“Torrid Zone.” Plus a resumption 
of production on “Colt .45” once 
| the reruns are exhausted, and the 
|prospects of a full hour “Public 
| Enemy” series. ABC has committed 
\for all of them. 

Naturally the supposition is that 


(Continued on page 68) 


QUINN, McKINNEY 
SET UP BLURB BIZ 


Stanley Quinn and Duane Mc- 
Kimhey have formed “Quinn Mc- 
Kinney Productions” to create tv 
commercials. 

Quinn previously produced and 
directed “Kraft TV Theatre” and 
was also exec producer of “Lux 
Video Theatre.” McKinney has 
long Uist of credits as set deesiguer 
and art director including  “Pat- 
terns” and “A Night to Remem- 
ber.” He’s currently designing the 
Rexall tv spec, “Ten Little In- 
dians,” and Leonard Sillman’s up- 
coming Broadway revue, “New 
| Faces of '59.” 








(BS 0 & 0's Par Pix Promotion 
Payoff With $1,000,000 Outlay 
~ Adding Up to Some Fancy Ratings 


+ 





Cannon’s Calling Card 


Lee Cannon, Independent 
Television Corp.'s newly- 
appointed central division 
manager, travels around his 
syndicated circuit equipped 
with a Bolex motion picture 
camera, taking spot news pic- 
tures whenever the occasion 
warrants. ‘Cannon's been doing 
it for a few years now and he’s 
gotten a few good “beats” 
used on local stations, even 
making the network newscasts 
on one occasion. 

Cannon footage used by lo- 


in Des Moines of the Eagles 
Fraternal Order Building, the 
arrival of Hungarian refugees 
at Milwaukee airport, the Ran- 
dolph Hotel, fire in Milwaukee 
and shots of the Springeld 
tornado in '57 which was used 
by CBS-TV. 

He doesn’t charge stations 
for footage, but the pay-off 
in goodwill is obvious. 














NBC & CBS Film 
-Subsids Grossed 
$24,000,000 in 58 


California National Productions 
three weeks ago announced that 
the NBC telepic subsid grossed do- 
;mestically 80° more than it had in 


|1957. It was learned this week that 


| the actual amount of the 1958 film 
| sales gross to tv was slightly over 
$9,000,000. Coupling this fact with 
|the widely circulated report that 
CBS Film grossed $15,000,000 in 
1958, it looks as though it was a 
good year for both network-owned 
film operations. 

Though it may, at first glance, 





Cainat by a at $7,000,000, a great 
deal of the CBS total may be at- 
tributed to sales in CBS newsfilm, 
| Terrytoon cartoons, a 
}network summer reruns and via 
foreign sales. CNP has no newsfilm 
|or large-scale cartoon interests 
and, since foreign sales are handled 
by NBC International, it does not 
| have NBC overseas sales figures to 





cal stations includes the '58 fire | 


appear as if CBS Film outstripped | 


couple of | 


+ Unreeling of the Paramount pix 
|on CBS o&0's, backed by one of the 
| heaviest ad-promotion campaigns 
in the features-on-tv biz (costing 
$1,000,000), is kicking up rating 
star dust. 

Thumping American Research 
Bureau and Trendex figures for 
the opening blockbusters—Bob 
Hope’s “Road to Morocco,” Fredric 
March's “Death Takes a Holiday,” 
et al.—clobbers the oft-expressed 
fear that the bloom is off the fea- 
ture rose. 

Combo of popular pix supported 
by ads and promotion still draws 
the audience—just as much as in 
| the heyday of the initial unreeling 
of the Metro, Warner, 20th-Fox and 
|other major studio backlogs. Only 
| difference today is that there are 
fewer fresh-for-tv oldies around. 
| But when they do become avail- 
jable, as shown in the CBS o&o 
story, there’s no doubt as to the 
pulling power of the top of the 
|heap cinematics. The rating pic- 
ture is not confined to CBS o&o’s, 
which bought the Paramount li- 
brary from MCA TV in five of its 
markets. It encompasses other sta- 


| tions as well. 


| As to the opening rating hijinks, 


|here’s part of the Trendex tabula- 
ition: In Philadelphia. WCAU’s 
“Late Show” with “Road to Moroc- 
co,” drew a neat 23.0, sinking 
Jack Paar to 5.55 on WRCV and 
beating WFIL feature program 
which drew a 9.8. WFiL had two 
first-runs that night (5) “Chained 
Lightning” and “Boulder Dam.” 

In St. Louis, another CBS o&o0, 
KMOX, drew a 19.7 with Para- 
mount’'s “State of the Union” on its 
“Late Show” (5), with the nearest 
competition registering 4.6 “Road 
to Morocco” on same outlet the 
following night hit a 21.2. 

In Los Angeles, KNXT, another 
}outlet in the CBS column, regis- 
| tered a 21.0 with Hope's ‘Morocco,” 
a rating far greater than the com- 
bined ratings of the other six sta- 


(Continued on page 70) 


Barry Checks In 








— AtNTA Jan. 19 


Charles (Bud) Barry moves over 
to National Telefilm Associates on 
Jan. 19 as president of NTA Film 
Networrk. 

Loew's, which accepted his 
resignation at a board meeting last 


| add to its tally. The NBC subsid is | Week, has yet to pick a successor 


sale of telefilm entertainment 


packages. 





TULLY’S ‘TREASURY 
AGENT’ FOR VIDPIX 


|. Latest property to be acquired 
by the Jack Wrather Organization 
|for release by Independent Tele- 
| vision Corp. is Andrew Tully's 
| book “Treasury Agent,” published 
by Simon & Shuster. 

Filming will get underway in 
February. Other Wrather proper- 
ties slated for ITC release are 
“Adventures of Tom Swift, Jr.,” 
based on the Grosset and Dunlap 


Just Men,” to be produced by 
Sapphire Films of the U. K.; and 
iJ. Arthur Rank’s “Interpole Call- 
ing.” 





Cassavetes Series 


Hollywood, Jan. 13, 

John Cassavetes will star In 
“Johnny Staccato,” new Revue tele- 
pix series. 

Show is in the private eye genre, 
with jazz music to be a big part of 
it. Pilot will roll some time this 
month. Richard Berg created the 
series, 





books published since 1954; “Four | },, 


involved strictly in the domestic | for the v.p. in charge of tv post. 


oew’s execs say they're talking to 
a number of execs to fill the post. 

Ely. A. Landau, NTA _ board 
chairman, had also held the NTA 
Film Net prexy post. Understood 
Barry’s salary is $100,000 per year. 

Pressure on Loew's ‘to fill the 
MGM-TV spot is heavy. MGM-TV 
has a roster of new projects for 
the upcoming spring selling season, 
with no tov sales exec at this 
point named to make the network 
and agency rounds. 

Among the new projects—this 
one still in the discussion stage— 
is a deal with David Susskind’s 
Talent Associates. TA has held pre- 
liminary discussions with MGM 
execs to do some filmed program- 
ming, one project reportedly would 
televersions of famed Metro 


| pix. 





Wyatt Joins Schubert 


Eugene C. Wyatt has joined 
Bernard L. Shubert, Inc., as a v.p. 
in charge of network sales. 

Wyatt formerly was wsational 
sales manager of ABC-TV and is a 
veteran broadcasting exec. Schu- 
bert, Inc., has two properties 
prepped at this stage of network- 
ing. They are “Counterspy” and 





“New Adventures of Mr. and Mrs. 
North.” Other properties also are 


lin the hopper. 
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34 Big Markets For LUCKY STRIKE 
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A truly great actor plays “Special Agent 7” of the Intelligence Division, 
U. S. Department of Internal Revenue—in fighting encounters with the 
nation’s most sinister lawbreakers. Here come high ratings again from 
America’s No. 1 Distributor of Television Film Programs - MCA TV. 


IMMEDIATELY OPEN FOR REGIONAL AND LOCAL SPONSORSHIP 


produced by revue productions 


producers of MIKE HAMMER and STATE TROOPER 


Write, wire, phone mca tv FILM SYNDICATION 


598 Madison Avenue, New York 22 - PLaza 9-7500 and principal cities everywhere 
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MEET THE NEW SENATORS 
Producer: Bill Kobin 
Director: Jim Silman 

60 Mins.; Sunday (11), 3 p.m. 
CBS-TV, from Washington 

CBS performs a valuable public 
service every two years by intro- 
ducing newly-elected Senators to 
the nation. But there is a question 
whether the introduction is as in- 
teresting as it might be. It wasn’t 
this time, and the fault lay with 
the CBS newsmen who did the in- 
terviewing. 

There is no arguing that every 
Senator is interesting, or else he 
wouldn’t be a Senator. In this type 
of “getting to know you” show, the 
opportunity is there to let the tv 
(and radio) audience in one some 
of the unusual things in a Sen- 
ator’s background which resulted 
in his election to an office which 
affects every American. 

The goal to keep interest up for 
an hour would appear obviots: a 
feature story-'ike presentation of 
each man. Any newspaperman 
knows how to interview en official 
and wind up with a feature story. 


But, either through the careless- 


ness of little advance preparation, 
laziness or absence of a sense of 
perspective, many of the Senators 
were asked such tiresome, wasteful 
questions as: “Senator, you've 
served in the House several terms, 
how does it feel to go to the Sen- 
ate.” (It should feel great to a 
politician; the House term is two 
years, while a Senator has six 
years). There were a few excep- 
tions to the low quality of inter- 
vews. notably the questioning of 
Sen. Ernest Gruening (D-Alaska). 

Too meny new Senators were 
asked if they were liberals or con- 
servatives, On'y a naive reporter 
could fail to anticipate the answer. 
Except in rare cases. national 
pol'tices think of themselves as 
moderates, progressives or middle- 
of-the-roaders, or some other term 
not indicating radicalism either to 
the left or right. 

There was a nice informality in 
the arrangement of Senators with 
their families in a coffee cun-set- 
t ng. Children, as usual, were scene 
stealers, particularly, in this cezse, 
those of Sen. R. Vance Hartke 
(D-Ind.). 

Unfortunatelv, four of the new 
Senators fa‘led to appear. Sens. 
Clair Engle (D-Calif.). Harrison 
Williams (D-N.J), Philip A. Hart 
‘D-Mich.) and Fugene J. McCarty 
(D-Wis.). But there were enough 
for a more interesting hour than 
came abort. Still. CBS is to be an- 
plauded for undertaking the nro- 
gram. Carp. 
THE GREAT LEAP FORWARD 
With Frank McGee, narrator 
Producer: Chet Hagan 
Writer: Helen Marmor 
Music: Ralvh Brrns 
30 Mins.; Sun, (4), 4:30 p.m. 
NFC-TY, from N.Y. (in color) 





Despite the U.S. State Dept.'s | 


ban on travel to Red China, Ameri- 
can awareness of that Communist 
colossus, both as a growing power 
and as a threat, appears to be in- 
tensifying. Evidence ecemes_ in 
shows like “The Great leap.” 
which NBC-TV aired recently (4). 
Narrated by Frank McG-e and 
filmed inside China by John 
Strehm, it was an illuminating 
glimpse of an industrial revolution 
in the making under a system that 
values the individual no higher 
than the amount of work he can 
produce. 

The unusually well-written script 
by Helen Marmor intelligently 
used the Strohm footage to present 
a balanced picture of Red China 
today, or at least as much of it as 
is known to the outside world. It 
pointed out, for instance, that the 
population growth rate on the 
mainland is such that an outward 
push appears almest ‘nevitable, 
noted the extreme hostility to the 
US.. the vivid contrest between 
medern techniques and work still 
primarily accomplished via svade 
and bucket. and the regimentation 
of the individua’, starting from the 
earliest age. 

Show. wh‘le obviouslv limited by 
censorsh'p from hoth sides. never- 
theless managed to convey the im- 
pression of a new society-in-the- 
making. McGee’s comments, pre- 
ceded by some remarks from 
Strohm, were objective in tenor 
even though he provided the com- 
ments necessary to give the report 
its needed balanc-. Hitt. 


Fo'som Off Saratoga 
Albany, Jan. 13. 

Frank M. Folsom has resigned as 
a member of the non-salaried Sara- 
toga Springs Commission. Thomas 
E. Murray Jr., of Pelham Manor, 
president of the Mainland Man- 
agement Corp. (investment firm), 
was named by Averell Harriman to 
succeed Folsom in one of Harri- 
man’s last acts as Governor. Har- 
— had appointed Folsom to the 
post. 

Murray’s selection is an interim 
one, subject to confirmation by 
the Siate Senate. 








WHERE WE STAND 
With Walter Cronkite as emcee; 

George Herman, Richard Hotte- 

let, David Schoenbrun, Howard 

K. Smith, Paul Niven; guests 
Producer: Leslie Midgley 
D : Av Weston 
Writer> John Sharnik 
60 Mins., Sun. (4), 4 p.m. 

ASR PRODUCTS 
CBS-TV, from N.Y. 
(Kenyon & Eckhardt) 

CBS News gave American view- 
ers a remarkable appraisal of the 
tough cold war between the United 
States and the USSR in the 60- 
minute production of “Where We 
Stand” over CBS-TV Sunday (4). 
Like its crackerjack predecessor, 
this searching looksee at the, U.S. 
and Soviet assets and failings un- 
doubttdly achieved its purpose, 
namely to awaken this country to 
fulfill needs in arms, economics 
and education. 

Excellent judgment was exer- 
cised by CBS staffers in lining up 


DEBUT 

With: Joseph Schildkraut 
Producer-Writer: Sylvia Kunin 
Director: Jack Shepard 

60 Mins., Sun. 4 p.m 


INGS CO. 
KRCA-TV, Hollywood 

Network television has yet to 
match radio with regular highbrow 
programming such as the Metro- 
politan Opera of the Air, the NBC 
Symphony, etc. A local channel can 


neglect, but KRCA is having a try 
with “Debut,” and hour-long pro- 
gram that bowed Sunday (4) and 
will be presented four times year- 
ly. 
Originally presented on KCOP 
four years ago as a regular half- 
hour program, “Debut” is given 
the class treatment and more time 
to work in with its current format. 
Four contestants, all young pros in 


a $1,000 cash prize from the pro- 





the experts for what turned out to) 
be a masterful presentation of the | 
current state of affairs here and in 
Russia. The authorities were 
Maj. Gen. Bernard A. Schriever, | 
commander of the Air Force Ballis- 
tie Missile Division, Inglewcod, 
Calif.; Gen. Matthew B. Ridgway, 
former Army Chief of Staff and 
former Supreme Allied Com- 
mander in Korea; Rear Admiral 
John T. Hayward, Assistant Chief 
of Naval Operations for Research 
and Development; Dr. T. Keith | 
Glennan, director of the newly | 
formed National Aeronautics and 
Space Agency; Dr. Henry Chaun- 
cey, prexy of the Educational Test- 
ing Service; Prof. Abram Bergson. 
professor of economics at Harvard 
and specialist on Soviet economy 
and Prof. Sumner Slichter, profes- 
sor of economics at Harvard. 

The program was certainly as 
uptodate as the Lunik. Dr. Glen- 
nan made it clear that ultimately 
there will be man-exploraticns of 
other planets and that the U.S. had | 
no long range space program but | 
his recently formed organization 
was concerned with developing 
such a pregram. Gen. Schriever 
said the ballistic program wes going 


as fast as possible but he was 
doubtful that the Russians were 
going any faster in this field. He 


noted that at the present time we 
had no radar warning s:siem 
against enemy missiles. 

Dr. Chauncey had _ significant 
comment cn_ Russian’ methods, 
pointing out that Soviet students 
had much tougher school and 
home work problems than ours and 
that the Russians were determined | 
to beat us, as evidenced in the 
“Reach and Surpass America” 
signs all over Russia. The educator 
observed that teachers rank high in 
the USSR and there are many ap- 
plicants for every teaching job. Dr 
Dr. Slichter said the outlock for 
our economy wes food and our ca- 
pacity to increase productiviiy was 
growing because of the vast expan- 
sion cf technological research. 

Viewers saw excellent 
raphie shots of the Thor missiles 
and a highly interesting account of 
the Aeroflot, Russia's 
jet passenger service. Sovict civil- 
ian plenes are streaking through 


the European skies, it was made | 


clear. 

This thorough, factual examina- 
tion of the relative positions cf the 
two dominant powers in the world 
was a worthy endeavor on the part 
of CBS News, which is under the 
gencral supervision cf John Day 
Such audio-video projects as these 
deserve wide @istribution on the air 
as well as playbacks in schools, col- 
leges, labor lyeeums and NAM 
seminars. ‘ Rans. 


Bob Fuller, John Horn 
In CBS Press Shifts 


Bob Fuller, after a long period | 
as publicity director of WCBS-TV, 
N.Y., is moving into the CBS-TV 
Stations Information Services as a 
member of Charles Oppenheim’s 
staff. Fuller will handle publicity 
for CBS Films. Sam Cook Digges, 
who was previously general man- 
ager of WCBS-TV, is new adminis- 
trative veep of CBS Films. 

Under the Oppenheim public 
relations setup, Howard Berk will 
be in charge of publicity for CBS- 
TV Stations and CBS-TV Spot 





|Rosa_ Raisa, 


| purpose, 


| ‘courtesy’ 


photog- | 


expanding | 


gram’s sponsor. Contestants Sun- 
day were piarist Edward Auer, 
cellist Joanna de Keyser, violinist 


| Lynne Blakeslee and basso Carl 


Schultz. Their judges included 
composer Mario Castelnuevo- 
Tedesco, critic-teacher Raymond 
Kendall and retired operatic diva 
who also sat for 
between-numbers interviews with 
host Joseph Schildkraut. 

All four contestants were attrac- 
tiye as well as talented young peo- 
ple, hopeful amateurs, but disci- 
plined professiorals. This provided 
the excitement of a contest without 
the strained sympathy for any 
bungling tyro. Their numbers were 


| well chosen, too, flashv vieces that 


gave lift to the vrogram without 
cheapening it. The winner was 
Auer, a lanky 17-year-old, who 
gave a glittering performance of 
the last movement of Schumann’s 
piano concerto. Other t-ontestants 
got consolation prizes from the 
Young Musicians Fovndation, 
which sets up the competition. 
Schildkraut .made a suave and 
knowledgeable host, impressing 
with his musical knowledge, with- 
out forcing it or himself on those 
he interviewed. What the proctram 
needs, if it can be gained without 
sacrificing the seriousness of its 
is a little humarizing. 


LOS ANGELES FEDERAL SAV-| 


hardly be expected to remedy this | 


the classical music field, are up for | 


| 


Such a program as this will get | 
and hold a small audience which | 


doesn't care about production val- 
ues as long as the mutic is correct. 
But there are inherent dramatic 
qualit‘es about any competition, 


and these oualities are not fully | 


pvolitan Auditions of the Air or the 
Original Amateur Hour, it’s got to 
have more than just performances. 

Los Angeles Federal Savings 
sponsors the protram ard is to be 
commended for its sponsorship and 
the prize money. It might be a 
good idea, however, to drop the 
stress on “public service” and the 
tion in underwr:ting the show. Ac- 
tually, its a commercial proposi- 
tion, an effort to se'l the company’s 
services, and there’s nothirg about 


| that that requires any apology. 


Powr. 


PLAY YOUR HUNCH 

| With Merv Griffin, emcee 
Producer: Bob Rowe 

Director: Lloyd Gress 

30 Mins.. Men.-‘hru-Fri.; 12:30 p.m. 


PARTICIPATING 
| ABC-TV, from N.Y. 

Originally aired on CBS-TV, 
“Play Your Hunch” is now en- 


sconced as a daytime cross-the- 
board show on ABC-TV. Change 
in webs as of last Monday (5) ap- 
parently resulted in no change of 
format for this half-hour venture 
out of the Goodson-Todman office. 


and the program remains/a game 
of intuition. 

Monday’s ABC-TV inaugural saw 
a couple from South Carolina 
matched against a Connecticut 
couple. They successfully solved 
such problems as: Here are three 
girl musicians—which is, the real 
one? Here are three pieces of 
jewelry. Only one is genuine. 
Which is it? 

Prizes include a variety of mer- 
chandise such as a persian lamb 
coat, free trip to Europe etc. Con- 
testants are picked from the studio 
audience. So viewers, of course, 
can only particivate vicariously. 





Sales. 
Fuller’s job at WCBS-TV will be! 
filled by John Horn, who moves'| 
from the feature editor’s desk in| 
the CBS-TV Press Information De- | 
partment. Before joning CBS-TV 
press info, Horn was an editorial 
associate on the Ed Murrow “Per- 
son to Person” staff. Horn’s boss 
at WCBS-TV is Frank J. Shake- 
speare, Jr., general manager. 

Ron Bonn, formerly feature edi- 
tor in the ABC-TV press depart- 
ment, takes over the Horn job at 
CBS-TV. 





Griffin is an affable emcee and 
manages to give the show a sense 
of continuity despite a multitude 
of spot announcements. These in- 
cluded plugs from Dream Whip (a 
dessert topping) to a house puff 
for Liberace. 

Withal, “Play Your Hunch” {is 
typical daytime audience participa- 
tion fare that some housewives find 
entertaining. Gilb 
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| exnloited. Whether it’s the Metro- | 


Merv Griffin remains as emcee! 





of the banking institu-| 
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Jack Benny Show 
Jack Benny seemingly has spent 
a lot of time and money to prove 
a point well known to many— 
legally, it’s not as much fun. The 
added charm of illicitly taking off 
on a rib of “Angel Street” was 
proven several years ago, when he 
and Barbara Stanwyck provided an 

excellent show. . 
Thereupon MGM, which pro- 
duced “Gaslight,” the screen ver- 
sion of the Patrick Hamilton thrill- 
er, sued to determine whether 
Benny had the right to publicly 
satirize its property. The Supreme 
Court after five years upheld 
MGM, and Benny subsequently 


purchased the right for presenta- | 


tion Sunday (11). ; 

Benny & Miss Stanwyck with an 
assist from Bob _ Crosby and 
Rochester, ribbed the meller en- 
tertainingly in spots. Unfortunate- 
ly, the theme seemed a bit worn 
and the treatment didn’t have suf- 
ficient levity to compensate. There 
was a gimmick of a girl somer- 
saulting across the screen periodi- 
cally, but it didn’t seem sufficient 
to pick up the show. 

pee Justin provided the 
major speed on the show with her 
acro work, while the various but- 
lers and maids were done by Alma 
Lawton, 


Jackson, Rochester having the fat- | 
test part as the first butler. Bob | 


Crosby, aside from his briefie dur- 
ing the satirization, clowned and 
sang in the forenart of the show 
in his usual amiable manner. 

Jose. 





Small World 
A couple of longhair luminaries, 
prima donna Maria Callas and 
maestro Sir Thomas Beecham, and 
Victor Borge, comedy pianist, were 
joined together on “Small World” 


for an intercontinental discussion | 


that ran on CBS-TV for two con- 
secutive Sundays (4 and 11). While 
the show was loaded with eminent 
personalities, there was no real 
meeting of the minds between a 
middlebrow Borge, and the other 
two highbrows. The talk on the 
second show, in particular, 
some interesting details, but no 
real point ever came into sharp 
focus. 


Beecham, from his home in Eng- | 


land, provided the show’s high 
points with his explosive expostu- 
lations on translating operatic 
lyrics into English, the limitations 
of recordings as compared with 
live performances, and the respon- 
sibilities of conductors. A whole 
show could easily have been de- 
voted to his dominating personal- 
ity alone. Miss Callas, from Milan 


in Italy, also spoke intelligently 
about the role of artists in the 
world of music. Borge, who was 
not a funny man on this stanza, 
put himself in the role of the 
common man, goading both 
Beecham and Miss Callas with 


random questions that rode over 
the finer artistic nuances. Borge 


| was obviously not in his metier in 





this discussion. 

Ed Murrow played an incon- 
spicuous role on the show as 
anchor man, occasionally rephras- 
ing a question that had not been 
fully understood by one of the 
guests. Once he asked Beecham: 
“Why are there so few operas in 
English?” Beecham dismissed it 
with the reply: “Because there are 
so few English operas.” Herm. 


Playhouse $0 

It’s difficult for a modern-day 
audience to get excited about the 
Victorian-era goings-on of the 
American innocents abroad _ re- 
flected in the Henry James works. 
“Wings of the Dove” is just such 
a period piece and isn't particu- 
larly meaningful in today’s frame 
of reference. But the enduring 
quality in James’ works are his 
forceful and perceptive character- 
izations, and with these “Play- 
house 90” producer John House- 
man and adapter Meade Roberts 
succeeded in shaping an interest- 
ing television piece in “Wings.” 

Excellent casting helped. Dana 
Wynter, highly competent as 
actress, also has that quality of 
alternating iciness and subsurface 
passion that made her performance 
in a difficult role a compelling one. 
She lent credibility to a character- 
ization that in modern standards js 
difficult to accept—a woman so 
ruthlessly driven py the desire for 


money that she’s willing to defer, | 
and, as it turns out, sacrifice, her | 


own happiness. 

James Donald was fine as the 
bf., capturing the right key of the 
poor man’s pride and appearing 
just a trifle stuffy as well. 
Swenson delivered perhaps 
best performance of her career as 
the American abroad. the “dove” 
whose wholesome and cpen good- 
ness thwarts Miss Wynter even 





Molly Glessing and Al| 


had | 


Inga | 
the 
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after her death. Miss Sy enson 
though perhaps a little too healthy. 
looking to play a dying girl (in the 
traditional manner of the over. 
weight divas doing “Tosca”), none. 
theless created a warm, genuinely 
likable person in a characteriza- 
tion that could easily have become 
cloying and artificial. ¥ 

In support, Isabel Jeans was ex- 
cellent as a rich, sophisticated and 
cunning society matron 

Robert Stevens did a fine job of 
directing, getting crisp perform- 
ances out of the cast and capturing 
| the right nuances of characte; za 
tion from them. The action was at 
|a@ minimum as the drama moved 
out of one drawing room into ‘or 
its equivalent) another. yet Stevens 
created the illusion of movement 
quite well. No doubt he was aided 
| by virtue of the pretaping of the 
| show, which permitied of a mu! 
| tiplicity of sets and costume 
| changes that would have been im- 
possible to achieve in a live ses- 
| sion. 
| Roberts’ 
lent. 





adaptation was excel- 
} Chan. 





Garry Moore Show 
Last Tuesday's (6), Garry Moore 
10-11 p.m. CBS-TV stanza excelled 
in all respects, proving one of net- 
| work television’s best variety offer- 


ings and, not so incidentally. a 
|}reward to the bankrollers of the 
program for hanging on after a 
rather shaky beginning last fall 

| Not a cent of the show's big 


| budget seemed wasted. Each seg- 
ment was in the best of taste and 
| the pregram had rhyme and meter. 
This particular Bob Banner pro- 
duction featured, in addition to 
host Moore and his regular side- 
|kicks Marion Lorne and Durward 
Kirby, comedian Milt Kamens, 
singer Dorothy Collins, Rudy 
Vallee ahd Benny Goodman 
Especially interesting, and prob- 
|ably in good measure responsible 
for the program's success, was the 
| fact that Messrs. Moore and Banner 
| avoided the awkward guest se- 
quences which seem to abound on 
wales these days. None of the 
guests was asked to do anything 
that seemed uncomfortable in light 
of their known talents. It's true 
that Kamens danced, but the dance 
was a loose-limbed. rewarding 
iece, which complemented his 
umorous stance. Goodman was 
involved in a bit of hoke, but this 
was minimized, so that what hokum 


he did was well away from the 
threshold of poor taste Rudy 
Vallee was funny and was not 


asked to sing a romantic ballad 
point which should go to prove 
the remarkable self-control of the 
| program's entrepreneurs. Each of 
these guests, however, did perform 
rewardingly their primary talents, 
including Miss Collins. 

Production numbers on _ the 
Moore stanza put the program ina 
class with the video specials, for 
which it is assumed the performers 
and production people are more 
intensely rehearsed. Simple, color- 
ful opener, a costumed (medieval) 
intro of the guests, accompanied 
by some pert terpsichore, to a ga- 
votte arrangement of “This Old 
Man” was all that Moore needed 
te grasp and hold the viewership. 
It was tops. And ditto the 10-15- 
minute panoramic windup — an- 
other of Moore's nostalgic pieces, 
| this time reviewing the outstanding 
events and music of 1929, which 
incidentally was a fine year for 
music. 

As for the emcee himself. he 
stands as one of the few tv regulars 
who doesn’t fake his modesty but 
|who gives every possible reason— 
his good manners, his unprotes- 
sional honesty and his talent for 
holding things together naturally 
—for people to believe that he is 
genuinely modest. Particularly 
noteworthy is that emcee Moore 
shuns tv’s ersatz laughter as he 
| might the plague. 

A bow is in order for everybody 
concerned with the 60-minuter, in- 
cluding director Julio de Benedetto 
and choreographer Ernie Flatt 

Art 


WPIX’s Femme Exec 


A pioneer woman in television, 
Alice E. Cook has been named op- 
| erations manager for WPIX, N.Y. 
Miss Cook has been assistant op- 
erations manager at WPIX for the 
past five years. She joined the 
| New York Daily News indie when 
| it went on the air in ‘48 as pro- 
gram coordinator and was subse- 
| quently promoted to traffic man- 
ager. Before joining WPIX, Miss 
Cook was exec assistant to the na- 
tional director of ABC-TV. In her 
| new post, she will report to Leavitt 
J. Pope, v.p. in charge of opera- 
, tions. 


a 


an | 
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BEHIND NEWS WITH HOWARD 

K. SMITH 
With Bertram Wolfe, Daniel 

Schorr, guests 
Producer: William Weston 
Director: Michael Zeamer 
Writer: Arthur S. Barron 
30 Mins.; Sun, (11), 4:30 p.m. 
CBS-TV, from N.Y. 

Solid, sober, comprehensive are 
words that they can be unreserv- 
edly applied to “Behind the News 
With Howard K. Smith” which 
preemed Sunday (11) over CBS-TV. 
Object of the weekly series is to 
spotlight and dig beneath the sur- 
face of what CBS News deems one 
of the top news stories of the week. 
In this instance it was the arrival 
in the U.S. of the USSR’s First 
Deputy Premier Anastas Ivanovich 
Mikoyan. 

Considerable use was made of 
charts, news photos, film and:live 
interviews with: experts on the 
show. Smith, who does a graceful, 
low-key job, on this occasion pow- 
wowed with Bertram Wolfe, 
sound Soviet authority and author. 
Wolfe said Mikoyvan’s reasons for 
survival in the Soviet “rat race” 
were many, citing the latter’s 
“judicious use of silence,” “an un- | 
canny sense of when to jump,” and | 
a “readiness to send friends down 
the river."’ Smith also chinned with 
Daniel Schorr, CBS newsman and | 
former Moscow correspondent. It | 
was Schorr’s belief that Mikoyan 
was no threat to Khrushchev. The 
Deputy Minister, Schorr said, is an 
expert in foreign trade, a man of 
practical mind and described affec- 
tionately by Khrushchev as “my 
Armenian rug peddler.” 

Program opened with Smith giv- 
ing a detailed breakdown of the 
Communist Party in the USSR, 
describing the significance of the 
local cells, district units, regional 
units and up to the all powerful 14 
members of the Presidium of which 
Mikoyan has been a key figure for 
32 years, longer than anyone else 
on the top governing body. There 
were interesting shots, too, of vari- 
cus high governing members of the 
USSR who were exterminated in 
one form or another during the rise 
of communism in Russia. Mikoyan 
was described by Smith as the 
“biggest business man in the 
world” reaching out more and 
more in the political sphere, a man 
much in “the very image of the 
salesman—smiling, agreeable.” The 
Russian visitor’s tour of this coun- 
try last week was shown in news 
elips and Smith wondered what 
was the real object. of Mikoyan’s 
visit. He offered several reasons: 
possibly the situation in Berlin, 
the paving of a Khrushchev visit 
here, a softening of the cold war, or 
perhaps better trade relations with 
this country. 

“Behind the News With Howard 
K. Smith” should be helpful to 
those concerned with the unhappy 
state of world affairs. It’s the sort 
of program that can take the con- 
fusion out of today’s perplexing 
problems. Rans. 





ADVENTURING IN THE HAND 
ARTS 


With Shari Lewis, hostess; William 

Daley, guest 
Writer: Robert Cenedella 
Producer. George Norford 
Director: Frank Pacelli 
30 Mins., Sun; 11:30 a.m. 
WRCA-TV, N.Y. 

As a guide to creative activity, 
NBC in association with the Educa- 
tional Television and Radio Center 
at Ann Arbor, Mich., is presenting 
“Adventuring in the Hand Arts” 
for a 10-week period via WRCA- 
TV, N.Y. Also cooperating in the 
ae is the Girl Scout organiza- 
10n. 

Purpose of the series is to in- 
troduce youngsters to the hand 
arts as a means of self expression. 
In the course of the half-hour 
Sunday morning session such 
topics as “Weaving and Man’s 
Dress,” “Basketry and Adaptabil- 
ity” as well as “Ornaments and 
Beauty”: will be touched upon. 

Hostess for the series is Shari 
Lewis who's conducted a number 
of programs for the smallfry in 
the past. On Sunday’s (11) pre- 
miere she introduced guest expert 
William Daley of the Philadelphia 
Museum who absorb demon- 
strated various processes in pottery 
making. ; 24 

Also participating in the demon- 
strations were two Girl Scouts and 
a Brownie. Miss Lewis busily flit 
about showing viewers sundry pots 
in the making and quizzin 
on how-to-do-it aspects. Her oc- 
casional use of a lamb puppet, 
however, is distracting and 
be dispensed with. This is a good 
attention-getter when d with 
kindergarten moppets, but it’s not 
aed when working with older 

Tis. 

Moreover, in programs to follow 
perhaps it would be wiser to 
more stress on what a girl can do 
with her hands with a minimum of 
equipment. For most Brownie 
leaders don’t have access to such 
essentials as a potter’s wheel, 


Daley | to 


ALL STAR JAZZ SHOW 
With Jackie Gleason, Louis Arm- 
strong, Dizzy Gillespie, George 

Shearing, Dukes of Dixieland, 

Gene Krupa, Dakota Staton, 

Ruth Olay, others 
Producer: Bill Hobin 
Director: David Geisel 
Writer: George T. Simon 
€0 Mins., Wed. (7), & p.m. 
TIMBX 
CBS-TV, from New York 

(Peck) 

The Timex jazz sessions are get- 
ting a groove by which the buffs 
can live with, and at the same time 
provide a brand of entertainment 
worthy of attracting a wide musical 


audience. The gathering last 
Wednesday (7) over the CBS-TV 
net had a somewhat different 


modus operandi inasmuch as Jackie 
Gleason, a noted devotee in his 
own right, conferenciered the pro- 
ceedings. Gleason took the premise 
that this was the Golden Age of 
Jazz, a platform that can be dis- 
puted. However, it is evident that 
the present day has a magnificent 
collection of artisans skilled in dis- 
pensing the stuff, and it is to the 


| credit of this show tat it has been | 


able to garner a respectable num- 
ber of these masters. 

This gathering was paced by 
Louis (Satchmo) Armstrong, prob- 
ably one of the more revered jazzs- 
ters of this day. Armstrong's All 
Stars, perhaps more orthodox in 
their approach, seem to be the 
foremost link with the old days of 
New Orleans and 
that cradled jazz in its infancy. 
Armstrong has the knack of dis- 


pensing humor while he makes jazz 
a joyous thing. 

Duke Ellington, who helped 
steer the course of jazz into the 


paths of respectability and has 
been one of the foremost musicians 
fo give a universal adaptation to 
the Harlemese jive. similarly lent 
his skill to the proceedings with a 
medley of his own comps. The 


ornate style of pianistics. 

Dizzy Gillespie gave a vigorous 
touch to the show with his pecu- 
liarly bent trumpet in his rendition 
of “St. Louis Blues.’’ Gillespie also 
has the proper combination of rev- 
erence and irreverence 
him in the top jazz vrackets. Other 
jazzsters participating included 
Dakota Staton, whe although rem- 
iriscent of Ella Fitzgerald is 
equipped with her own style, and 
Ruth Olay is coming up rapidly in 
the esteem of the buffs. Other 
musical participanis included Jo 
Jones, Marty Napoleon, Roy Eld- 
redge, Coleman Hawkins, and Gene 
Krupa, latter one of the top skin- 





beaters of the day Jose. 

THE MUSIC SHOP 

With Buddy Bregman, Bobby 
Darin, Sam Butera & The Wit- 


nesses, Ritchie Valens. Collins 

Kids, Gary Crosby, Milton Berle 
Producer: Maurice Duke 
Director: Barry Shear 
Writer: Bernie Gould 
30 Mins., Sun., 7:30 p.m. 
NBC-TV, from Hollywood (color) 

In a revamp of its early Sunday 
evening programming NBC has 
drepped “Northwest Passage 
(switching it to a Friday slot) and 
taken the rock ‘n’ roll route to 
attract the teenage viewer. In 
Buddy Bregman, who hosts the 
musical mayhem, net has a road 
company version cof ABC's popular 
Dick Clark and the show is just a 
poor carbon of Clark's already 
proven format. 

Format sticks cosely to the es- 
tablished rock ‘n’ roll video pat- 
tern. Guests come on to lip-syne 
their disks, camera pans around 
and consisting of exuberant hand- 
clapping juves and host fills in 
with some idle patter. 

Bregman, who's made a name 
for himself on the Coast. as a disk 
arranger, is an okay choice to host 
the affair. He’s young and shy 
which is just about all the teenage 
fans demand of their deejays or 
their disk artists. He plays his 
intros in an unassuming manner 
and tinkles the piano occasionally 
for a change of pace. Show also 
includes a bit in which Bregman 
announces his personal survey of 
the top five records for the coming 
week. It’s. accompanied by howls 
and screams from the youngsters 
adding to the show's general noisy 
ne. 

ming stanza also faulted on 
the lip-sync count. The young en- 
tertainers seemed to be in an un- 
comfortable battle with their own 
disks. More pro savvy is needed to 
create the illusion of a live per- 
formance. Guesting on the first 
show were Bobb Darin (“Plain 
Jane”), Sam Butera’s group 
(“French Poodle”). Ritchie Valens 
(“Donna”), Collins Kids (“Sugar 
Pluin”) ard Gary Crosby (“Judy, 
Judy”). Milton Berle was on hand 
to help get the ovening show off 
the ground and to plug his own 
show. The kids appeared to have 





kilns, etc., when working with clay. 
” Cie 


outgrown “Uncle Miltie.” Gros. 


yther environs | 


Dukes of Dixieland cut a caper | 
with a tune built around the slide | yanza_ as the assistant district at- 
trembone, and the George Shearing | torney| turned in competent job. 
crew rated mittings with his more | Supporting players were able. 


| at its exciting best. 


to put| 


THE D.A.’S MAN 
With John Compton, Ralph Manza, 
Herb Ellis, Ben Morris, Natalie 
} Ben Weldon, James 
Gavin, ethers 
Producer: Frank LaTourette 
Director: Joseph E. Parker 
Writer: James Moser 
30 Mins., Sat., 10:30 p.m. 
LIGGETT & MYERS 
NBC-TV (film) : 
(McCann-Erickson) 
First outing of “The D.A.’s Man” 
| Saturday (3) on NBC-TV was dis- 
|appointing. The Jack Webb Mark 
| VII series is a mid-season replace- 
ment for “Brains and Brawn,” with 
| Chesterfields picking up the tab. 
Pict of the initial episode was old 
hat. (It dealt with the breakup of 
'a “protection” racket imposed on 
| storekeepers). The characters 
were stereotypes, deadpans of the 
{sleuthing fraternity, grim gang- 
| sters, highly emotional dames, etc. 
}The scripting of James Moser 
wasn't polished enough to make 
| the viewer forget that he was see- 
ing something he’d seen on the tv 
and motion picture screen time and 
time again. 
The first 15 minutes was too 





jtalky, perhaps because  scripter 
|Moser and director Joseph E. 
| Parker wanted to establish the 
| characters and situation for the 
| week in, week out vidfilm. But 


| there are more interesting ways to 
| fix the motif than flat dialog. Lat- 
| ter half moved more rapidly with 
the accent on action. 

| Some of the staccato sentences 
| were reminiscent of “Dragnet.” It 
was a shame Webb didn’t include 
;some better features of that dur- 
jable commodity, “Dragnet’s” in- 
| teresting, offbeat vignettes of peo- 
| ple. “D.A.’s Man” hardly offered 
|a range of personalities—at least 
not on the cpener. 

John Compton, within the con- 
fines of the script, did okay as the 
private eye. He’s tall and hand- 
}some, representative of the type- 
casting for such roles. Ralph 


Lensing job didn’t capture N.Y. 
Locale of the 
series is the Big Town, with Comp- 
ton as the private eye weaned to 
|work for the D.A. office as an 
undercover agent. Compton’s dis- 
}tinction in the sleuthing vidfilm 
field is that he doesn’t sport a gun, 
nor does he carry any identifica- 
tion. Series is based on a book by 
the same title written by James B. 
Horan and Harold Danforth. 
Horo. 
| 


BLACK SADDLE 
With Peter Breck, Russell Johnson, 
| Anna Lisa, Onslow Stevens, 

K. L. Smith, John Mylong, Mar- 

guerita Cordova, Quentin Son- 

dergaard, others 
Producer: Antony Ellis 
Director: John English 
Writer: John McGreevey 
0 Mins., Sat.; 9 p.m. 
LIGGETT & MYERS 
'NBC-TV (film) 
(McCann-Erickson) 

That Four Star Productions west- 
ern stable has come through with 
another oater—this one with 
femme appeal. 

Titled “Black Saddle,” it oc- 
cupies the 9 p.m. Saturday berth 
on NBC-TV Sandwiched in between 

|Perry Como and “Cimarron City.” 
|The slot theoretically could make 
for a smooth transition for Mr. and 
| Mrs. riding the NBC-TV channel. 
| But a more credible story line and 
;more believable characters would 
be needed. 

| To its credit, the initial episode 
|had a real looker in Anna Lisa, a 
Norwegian actresse playing 
role of a hotel owner, beset by the 
baddies in New Mexican territory. 
She made a much more fetching 
love interest than a horse. But the 
play’s still the thing and the opener 
just didn’t have it. 

Peter Breck, the lead, played an 
ex-gunslinger who has given up his 
shootin’ irons for an «‘torney-at- 
law career. His first client was 
that blond beauty, as trim and as 
neat as a Parisian model, but, as 
fate would have it, stuck in a New 
Mexican town. 

Her enemy was Onslow Stevens, 
a we y~ whose son was killed in 
a hotel brawl and who, in revenge, 
is intent in making Latigo, N.M., a 
ghost town. There’s a lot of legal 
hocus-pocus, some f and 
a burst of fire before things are 
made safe for pretty Miss Lisa. 

The characterization of Stevens, 
a man who has gone nuts, is hard 
to swallow. So, too, is the deline- 
ation of the local sheriff, who, after 
apparently siding with the baddies, 
turns out to be a real good guy. 

Breck did okay in a flat 
way as the lead. Script 
McGeevey, who along with 
Hudson is given credit for creating 








the | 5 





RAWHIDE 
With Eric Fleming, Clint Eastwood, 

Terry Moore, Tom Conway, Sheb 

Wooley, Val Dufour, Steve 

Raines, others 
Producer: Charles Marquis Warren 
Director: Richard Whorf - 

Writer: Fred Freiberger 
60 Mins., Fri., 8 p.m. 
LEVER, PHARMACEUTICALS 
CBS-TV (film) 
(JWT; Parkson) 

To discuss the premiere story on 
CBS-TV’s latest commercial entry, 
“Rawhide,” in detail would be to 
give it too much credit. But the 
initial hour, modelled somewhat 
after the frame-story format of the 
much better “Wagon Train,” was 
absolutely—to the point of near 
incredibility—loaded with every 
well known cliche in hoss opera- 
dom, put together with random 
thoughtlessness. 

CBS, in bouncing the half-hour 
“Trackdown” to another night on 
the sked and in cancelling Jackie 
Gleason in hopes that an hourlong 
western would turn the _ trick 
against the mighty “Walt Disney 
Presents” and the not-so-mighty 
(ratingwise, anyway) “Ellery 
Queen,” 
thing but a good tv show. As 
scripted by Fred Freiberger, di- 
rected by Richard Whorf and pro- 
duced by Charles Marquis Warren 


and acted by regular fronters Eric | r l 
~ Bu |} some of tv's topflight staging as- 


Fleming and Clint Eastwood and 
guest-starred by Terry Moore, that 
opener last Friday (9) was pretty 
much of a shambles. And, sur- 
prisingly, Messrs. Warren and 
Whorf should have been able, on 
the basis of reputation alone, to do 
better. 

Despite this monumentally poor 
start, there is, if the show indi- 
cates early improvement, reason 
to believe that “Rawhide” can 
make scme display of audience 
strength against Disney. It has be- 
come evident to the trade that the 
appetite for western fare has not 
yet been sated, and this gun toter 
certainly offers a mighty large tar- 
get in that 8 to 9 spot. It is no- 
where near up to the calibre of Dis- 
ney’s own western, “Elfego Baca,” 
but “Rawhide” does have the ad- 
vantage of being in there every 
week while “Baca” is only a now- 
and-again affair, mixed in with 
other types of Disney entertain- 
ment. On the debit side for CBS, 
there is a nice chance that the 
moppets won't give up Uncle Walt 
and, unless the tv western improves 
mightily, there’s also a nice chance 
that the parents won't go packing 
the youngsters off to bed early just 
to get at “Rawhide.” 

Although the story, hinged loose- 
ly to the forward progress of a cat- 
tle drive (on “Train,” it’s a wagon 
train that serves as springboard), 
was so much drivel (e.g., “I took 
him apart—bad apart”), it would be 
in too much restraint to complete- 
ly ignore the nature of the pro- 
gram’s violence. Often, tv’s crit- 
ics object to the medium’s amount 
of violence, but in this case it 
wasn’t the amount that was de- 
pressing, but the way it was in- 
jected into the script. Not one bit 
of this so-called “action” actually 
served to advance the storyline. 
When the story gained a little ver- 
bal momentum, which was rarely, 
it was stopped cold while the cast 
attended to gunplay, sluggings and 
strangulation, which came out ot 
left field and promptly departed 
for the same position once the di- 
rector decided “That's ane 

rt. 


GE COLLEGE BOWL 

With Allen Ludden, emcee; others 

Preducer: Jebn Cleary 

irector: Lamar Caselli 

30 Mins.: Sun., 5 p.m. 

GENERAL ELECTRIC CO. 

CBS-TV, frem Various Points 
(Maxon) 

“College Bow!,” a transplanta- 
tion from radio to CBS-TV, would 
be a better program if the people 
corterned with the production 
didn’t strain to establish the same 
atmosphere for scholars that exists 
for football players. The very name 
“College Bow!” is a tipoff that the 
intelligence of students pitted 
against each other in affable com- 
petition is not thought worthy 
enough by itself to garner an audi- 
ence. 

Who's to argue with tv’s motiva- 
tion researchers? This actually 
may be the case, but it seems in- 
vidious to surround eight attrac- 
tive scholars with the whistle-blow- 
ing, time periods and stridency of a 
football game. After all, before 
football (and before gimmicked tv 
quizzes) there were scholars. The 
noisy sophmorism could only be 
su from the program’s 
essential advantages: The implicit 
excitement in _ viewing bright 
re peer competing on a sound 

te 1 basis. Without the 
sporty immicks, the program 

e@ qualities of a post-adolescent 
“Quiz Kids,” and that alone should 
be enough to attract people. 

Allen Ludden, who did the show 


BELL TELEPHONE HOUR 
With Maurice Evans, Bil and Cora 

Baird Marionettes, Renata Te- 

baldi, Harry Belafonte, New 

York City Ballet, Arthur 

and Robert Fizdale, Donald 

Voorhees orch; Alexander Scour- 

by, narrator 
Exec, Producer: Dan Leunsbery 
Producer: William Nichols 
Director: Bill Colleran 
60 Mins.; Mon. (12), 8:30 p.m. 
NBC-TV, from N.Y. 

(N. W. Ayer) 

Radio's loss, as they used to say, 
is television's gain. Taking up 
where it left off last year after a 
5-year run on the NBC audio lanes, 
“Bell Telephone Hour” premiered 
Monday night (12), same network, 
in an expanded full-hour form. It 
came offi in fine style, the rewards 
many, the delights profusely scat- 
tered. The teeoff stanza, carrying 
an “Adventure in Music’ subtitle, 
boasted some formidable credits, 
including Harry Belafonte, Renata 
Tebaldi, the New York City Ballet, 





seemed to think of every- | 


a collabora:ion of Ogden Nash and 
Saint-Seans, Bil and Cora Baird's 
Marionettes, Maurice Evans and 
Donald Voorhees orch for a go- 
round with “Carnival of the Ani- 
mals.” It also bespoke a substan- 
tial coin investiture (about a $250,- 
000 production nut) with Henry 
Jaffe Enterprises vesting it with 


sists. 

If this initial tv entry (there will 
be some more on a once-a-month 
basis) missed being the perfect 
showcase, it's because “Bell Tele- 
phone Hour,” like its radio prede- 
cessor, faults in its quasi-classical 
pretensions, as though it lacked 
the courage of its convictions. By 
trying to be all things to all peo- 
ple, it becomes d luted and fre- 
quently winds up being neither 
musical fish nor classical fowl. It’s 
because of this that the showcase 
lacks a distinctive form or direc- 
tion, as was apparent Monday. It 
needs a syle and scope of its own. 
(February installment dedicated to 
American music, with a display of 
talent geared thematically to the 
showcase, should, of course, be the 
exact corrective measure). 

Otherwise “Bell Telephone 
Hour,” with its variety of tepfiight 
talents, provided some peak mo- 
ments, notably in the closing third 
when Belafonte and his singers 
had command of the situation. 

The Maurice Evans-Bard Mari- 
onettes teamup on “Carnival of the 
Animals” was for the most part a 
delightful romp (the very idea had 
considerable merit), with major 
thanks to the Baird animal concep- 
tions, notably the swan, and the 
exceptionally fine Voorhees orches- 
tral backgrounding. Evans himself 
was in fine groovey fettle for the 
occasion. 

Miss Tebaldi did two of the more 
touching and popular arias from 
“Madame Butterily” (“One Fine 
Day” and “Beloved Litt'e Idol”) 
with great style and artistry, a def- 
inite plus for this or anybody's 
musical showcase, The New York 
City Ballet's presentation of Sam- 
uel Barber's “Souvenirs,” designed 
as an amusing spoof of the Theda 
Bara-Vernon Castile era circa 
World War 1, unfortunately suf- 
fered from a 21-inch telescoping, 
the segmented port ons coming off 


rather slight and meaningless. 
Arthur Go'd and Robert Fizdale 
provided the accomn as duo- 


pianists (and also had a fling at 
virtuosoing some of the Barber 
score). 

It was in the Belafonte last third 
portion that the show hit its stand- 
out moments and brought every- 
thing into true show biz focus. 
Appearing with his 12-man comple- 
ment of singers. Belafonte ranged 
through some of his w.k. ballads, 
folk songs and spirituals with con- 
summate artistry. It was an imagi- 
natively staged seouence that took 
full advantage of the inherent 
visual values, but primarily it was 


Belafonte’s dynamism - 
tuosity that excelled. 

Bell Telephone commercials 
(“how nice to bring the family to- 
gether") were of the maudlin 
variety. Rose. 





on radio is a just arbiter. He might 
benefit if he'd diminish the gush 
and work on a quieter approach, 
but, then again, he may under 
direct instructions to act like a 
football referee. 
On Sunday (4), a boy-girl troupe 
from Brown and Pembroke op- 
osed a four-man squad from 
orthwestern. They answered the 
tough, rapid-fire queries in a nat- 
. winning style, adding 2 con- 
siderable amount: of flavor to the 
ings. This should be enough 
‘or a rewarding television ¢ 


ence, especially since there ‘t 
seem any reason to believe | 
American public holds intelli 

and with in lower ly 
because the big money ar ee 
which also dealt in the field 





knowledge, have gone the way of 
old soldiets. . “Att. 
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grew and so did American television and so did America’s 
first television network. Starting its second decade of com- 
mercial service, the NBC Television Network placed new 
benchmarks along the path of progress: 

NBC introduced “‘Continental Classroom,”’ the first 
nation-wide television course. Carried by 149 stations, 
accepted for full academic credit by 265 colleges and uni- 


versities, viewed by 270,000 Americans, this course in 


, ri > ==, 


Atomic Age Physics was universally described as a bold 
experiment in the nation’s interest. 

NBC News, through its 300 correspondents stationed 
around the world, responded to the explosive events of 1958 
with a 20% increase in news coverage. 

NBC Special programs, covering a broad range of enter- 
tainment and informational forms, paced the entire industry 
with nearly 100 separate productions. 


NBC flew the proud ensign of color almost alone, tele- 
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casting a record total of 664 hours af color programs. 

NBC logged a record 300 hours covering a variety of the 
nation’s foremost’ sports events. 

NBC’s average daytime program increased its audience 
by 15% more homes; its average evening program by 10% 
more homes. 

NBC reached its all-time high in gross time sales, surs 
passing 1957 by13%. A record total of 25 sponsors gave 
NBC the largest gross dollar increase of any network. At 





year’s end, NBC led all networks in evening sponsored time. 

The true measure of a network’s greatness lies in the 
totality of its service. One measure of that totality is the 
recognition accorded a network's programming by respon- 
sible independent groups with different interests. In 1958 
NBC, its programs and its personalities, received more 


awards than any other network. 


NBC TELEVISION NETWORK 
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Y&R’s 


Appointment of Levathes 
Cues ‘Single Roof’ Pattern For 


Time Buying, Programming Sectors 





By JACK BERNSTEIN 


Young & Rubicam, the third 
largest. radio-tv agency with bill- 
ing estimated to be in the vicinity 
of $95,000,000 recently appointed 
Peter G. Levathes, who had been 
a vice president of media, as direc- 
tor of the radio-tv department. Not 
only did Y&R change tv directors 
but the agency completely con- 
solidated its time buying and pro- 
gramming sector under the single 
roof under a basically new and 
unorthodox tv operations. 

Levathes says that the new set- 
up “was formed because the buy- 
ing of television time and proper- 
ties has become both fragmentized 
and complex. With participations, 
alternate-week sponsorships and 
one-shot appearances by national 
advertisers on regularly scheduled 
network shows, time buying and 
programming have become insep- 
arable. The mgst up-to-date meth- 
ods and the most practical spoken 
requires the centralization of activ- 
ity under one unit.” 

The newly appointed tv diree- 
tor points out that tv has become 
complicated that it requires 
all the specialists to operate hand 
in hand. Television is only a part 
of the agency’s advertising strategy 
in mapping out a campaign for a 
client, says Levathes. 

“At Young & Rubicam we are 
going to try to have a show 
orientated department. We are 
going to turn on the heat to get 
the best programs. That’s the 
reason we hired Nat Wolff, who 
was once with us, to work in the 
field of programming exclusively. 
All the problems in television can 
be resolved by having a good prop- 
erty.” 

Under the new’ setup at the 
agency, the tv section will handle 
all television activities except the 
production of commercials. 

Wolff, ex veepee in charge of the 
radio-tv department at Young & 
Rubicam and more recently with 


sy 


independent packager Don Sharpe, | 


is returning to Y&R to serve as 


a veepee in the programming sec- | 


tor. At the same time, Everett 
Erlick, v.p. in the media sector at 


Y&R has switched over to the. 


radio-tvy department reporting to 
Levathes. 
_ Switches: \George Chatfield, exec 
veepee of William Esty, has joined 
Benton & Bowles as a senior v.p. 
and a member of the board of 
directors and the plans board. He 
will serve as management account 
supervisor at B&B. 
Lester B. Rounds 
have earned veepee stripes at 
Kudner. Rounds is an account 
‘Continued on page 68) 


CBS Radio's PCP 
Invites Hefty Bi 


CBS Radio's recently-introduced 
PCP is bringing in considerable 
biz with another quarter of a mil- 
lion dollars worth of net sales be- 
ing racked up in the past’few days. 
This figure is in addition to last 
week's hefty $4,100,000 worth of 
biz in the cash register. 

Network's record sales period in 
recent history was brought about 
with purchases from Lever Bros., 
California Packing Corp. and Sterl- 
ing Drug. . 

Sterling Drug bought two-and-a- 
half-minute units of daytime dra- 
matic programs via Thompson- 
Koch Co.; California Packing pur- 
chased similar units through 
McCann-Erickson and Lever Bros., 
for Surf, also bought into daytime 
dramatic programs via BBD&O. 
For Dove, Lever Bros. purchased 
daytime serials and news programs 
via Ogilvy, Benson & Mather. 

Additional biz this week, amount- 
ing to $350,000, came with orders 
f'om three major sponsors, Ex-Lax 
Lever Bros. and Mutual of Omaha. 

Ex-Lax purchased units of day- 
time dramatic series; Lever Bros., 
for Good Luck Margarine, bought 
deyltime dramas and news pro- 
grams, and Mutual of Omaha con- 
tracted for segments ef soapers and 
suspense programs. 


and Ed Spitzer 





Linkletter’s Moscow 
Gleam as ‘People’ 
Stunt; Ditto India 


| 

| 

Hollywood, Jan. 13. 

Art Linkletter is going to find | 
| 





out if “People Are Funny” in 
Moscow. - 
Linkletter is applying for a. visa | 
to shoot some “PAF” stunts in Rus- | 
sia in June, the film to be used} 
on his NBC-TV show next season. 


Widening the horizon of his stunt 
show, Linkletter is also going to 
India next month, where he will 
lens three or four stunts; will shoot 
some film for his show in Cairo, 
where he hopes to get into a harem 
(with his camera crew). 

Linkletter plans to shoot six to 
eight-minute stunts on his overseas 
trek. He hopes to grab three or 
four such pieces of footage on his 
Russian trip, once he’s given a 
greenlight by the Soviet Embassy. 

Bob Hope thus far is the first 
and only American entertainer to 
originate a show from Moscow, his 
last show of the past season having 
been filmed there. 


WNTA-TV Design: 
Cross-the-Board 
NY. Personality 


Eventually, WNTA-TV aims to 
go live every night between 10:30 
p.m. and midnight. Newark sta- 
tion, belonging to National Tele- 
film Associates, has just closed a 
deal with comedian Henry Morgan 
{to handle his own talk-humor 
stanza during one of the latenight 
periods 

Inking of Morgan, who shortly 
will take over the Friday 10:30- 
midnight slot, is part of the overall 
facelifitng station has put in the 
works, in an express attempt to 
| give the tv outlet a “New York 
| personality.” 

Meantime, WNTA-TV has de- 
cided not just to rerun tapes of 
| David Susskind’s “Open End” talk- 
'athon on Sunday nights. but has 
‘concluded that the best bet yet is 
|to move the origination time of the 
| stanza to Sundays. As of the 18th, } 
| Susskind will lens his roundtable 
|discussions from 10 to conclusion 
;on the Sabbath, giving up the late 
| Tuesday slot. 
Ted Cott, head of the NTA 
owned-operated chain, has decided 
to move the live dancethon, “Rate 
the Reeord” from Saturdays to 
Fridays, in the evening. He’s im- 
porting deejay. Hv Litt from Phila- 
delvhia to front the teenage stanza. 
| Station has purchased the half- 
hour weekly video tape show called 
“People’s Court” from Guild 
Films, and fhe new syndicated dra-| 
matic telefilm vackage, “Citizen 
Soldier.” from Flamingo. Slots for 
these shows have not yet been 
chosen. 











| 





Federation Taps Paley 


William S. Paley, chairman of 
the board of CBS, has been named 
broadcasting industry chairman of 
the 1958-59 campaign of the Fed- 
eration of Jewish Philanthropies. 

Federation’s goal is $18,000,000 
to take care of needs of 116 agen- 
cies in Long Island, Westchester 
and other part of Gotham area. 


Break Looms In 
AFTRA & Coast 
Indies Stalemate 


Hollywood, Jan. 13. 

First signs of a break in the 
two-month-long negotiation be- 
tween AFTRA and the four Holly- 
wood indie television stations came 
last week when union negotiators 
agreed to submit a new station 
package proposal to the AFTRA 
national board tonight (Tues.) and 
to the Hollywood membership 
meeting tomorrow night. 

AFTRA negotiators have not 
found station terms acceptable, 
but agreed to submit the propos- 
als because they represent the first 
concrete progress since talks be- 
gan in November. Union is still 
dissatisfied with station terms on 
staff announcers, tape jurisdiction 
and a syndication payment formula 
for local shows later distributed in 
other markets. 

Staff announcer dispute 
cerns the proposed wage scale for 
announcers, which stations insist 





{they can't live with, a “recording 
|clause” similar to that in the na- 


tional AFTRA contract calling for 


|use of stand-bys for pre-taped an- 


nouncements made by staffers. 
Issue of tape jurisdiction is of 
immediate concern to two of the 
indies, KTLA and KTTV, both of 
which have film stages on their 


| premises. AFTRA wants exclusive 


jurisdiction over all videotape 
produced at the stations, regard- 
less of whether done on television 
or film stages. Stations want to 
reserve the right to permit Screen 
Actors Guild jurisdiction on the 
film stages when an outside film 
producer rents them for videetap- 
ing. 

Syndication fromula involves a 
squabble over rehearsal time al- 
lowances. That part of the payment 
formula calling for national rates 
is -acceptable to the indies, but 
they object to limitation of three 
hours of rehearsal for an hour 
show. Under payment formula, 
stations pay the differential be- 
tween the national rate and pre- 
viously paid local rate once they 
place a loca! taped series into syn- 
dication. They also want the na- 
tional 19-hour rehearsal period to 
obtain in such a case, while the 
union insists on payment of over- 
time at local rates for any rehear- 
sal over three hours. 

Tomorrow’s .membership meet- 
ing was called previously to ratify 
the new AFTRA nationaf pact and 
the local pact with network sta- 
tions. National exec secretary Don- 
ald Conaway and general counsel 
Mort Becker will attend. 





Dallas—Norman H. Stewart has 
been named national sales manager 
for WFAA here, according to 


| George K. Utley, general manager 
| of the oytlet. 


Stewart has been 
with WFAA in local and regional 
sales for past three years. 














‘Touring’ a 


in personal selling, the Framer 


With John Reed King as the 


inte 


Ad agency and sponsor prospects who've been “looking over” 
an embyonic quizzer yclept “Penny-A-Mile” may not latch on to 
it, but whether they do or not, they're sure going to learn a lot 
about geography during the process of inspection. 

“P-A-M” is Walt Framer’s latest package hopeful. Instead of 
sending out the usual brochure, 


Sales presentation of engaging 
organization has been “touring” 


the show over the agency-sponsor circuit and playing it exactly 
as if it were caught in the livingrooms. 


quizmaster, Framer & Co. have 


been giving “live” performances for agencies and advertisers. 
Among them are Lennen & Newell, Leo Burnett, McCann-Erickson 
and Ted Bates, and, sponsorwise, Revlon and Colgate. 


con- | 


Affer setting up time and date, the Framer forces move into 
the office to audition the quizzer before employees who are not 
necessarily top brass, and they serve as contestants. King gives a 
brief description in the “warmup” and then goes into the half- 
hour act. After each performance, the sales potential is discussed 
with the decision-makers. 

“Penny-A-Mile” is a geography game. Contestants are required 
to invent travel routes to various points in the world and then 
estimate the distance traveled from the startirig point. 











ABC-TV’s Daytime Bonus Come-On 


Because ABC-TV is delivering some 900,000 fewer homes per 


quarter-hour under its “Operation Daybreak” plan than averaged 


the month of January. 


make up the deficiency. 
ABC-TV execs are optimistic 


of CBS and NBC.” 








by NBC-TV and CBS-TV in daytime programs in terms of average 
cost per thousand, the web has come up with a dividend plan for 
It calls for ABC to give advertisers one- 
minute in “American Bandstand” for every four quarter hours 
per week they purchase under the daytime plan. 

The cost per thousand for NBC and CBS is approximately $1.83 
in daytime programming. To macth this cost deficiency ABC 
must increase circulation by 300,000 homes per minute or roughly 
3,600,000 per four quarter hours. This would be equal to one- 
minute of “American Bandstand” which the web is using to 


that the bonus plan won't be in 


operation in succeeding months because the web needs an increase 
of “only 10% in share of audience to match the average delivery 





Poser for 59: How Will Kluge 


And Buckley Hit It Of at Met 


+> 
? 





NBC-TV Newsmen March 
| Thru Georgia Prepping 


Atlanta, Jan. 13. 
Team of five NBC television 
newsmen, headed by writer Bill 
| Hill and director George Murray, 
jare prowling Atlanta gathering 
|material for two-part nationwide 
| telecast on Atlanta’s position in 
|the school segregation question. 
| Two separate half-hour segments 
will be aired Feb. 1 and 8 as part 
|of narrator Chet Huntley’s “Out- 
| look” series. While this series has 
not been carried regularly by WSB- 
TV, NBC mouthpiece here, sta- 
tion’s news director Ray Moore 
|said station would televise shows 
pertaining to Atlanta. 
Visiting newsmen also will cover 
a Parent-Teacher Assn. meeting, 





jinterview Georgia legislators and | 


| film scenes of the General Assem- 
bly after it goes into its 1959 ses- 
| sion, this month. 


Radio-TV Webs, 


Indies Alerted To 
Castro Coverage 


| 

| Rebel victory over the Batista 
regime in Cuba was covered ex- 
tensively via radio and tv. Webs 
and indies, under difficult circum- 
Stances, managed to transmit de- 
| tailed accounts of the downfall of 
Batista and rebel leader Fidel Cas- 
tro’s victorious entry in Havana. 
As usual, there was considerable 
rivalry between NBC-TV and CBS- 
TV in getting through from war- 
torn Havana. NBC News had an 
| eleven-man task force of corre- 
spondents and cameramen on a 24- 
hour-a-day basis during the upris- 





ing. CBS News had six men servic- | 


| ing the network from the scene of 
;the bloody Cuban civil war. ABC 
|} had five men on the scene. 

NBC-TV had an okay for a 
Castro interview on Friday (9) but 
|it failed to materialize. Instead it 
had interviews with his military 
| aides and fresh films. 
{sponsored by Mutual of Omaha, 
jecame from NBC-TV’s Havana af- 
| filiate CMQ. Microwave transmis- 
‘sion was used to relay the signal 
from Cuba to Kev West, where it 
was relayed to Miami and put on 
the coaxial cable. 

Ed Sullivan flew to Havana dur- 
ing the week to record an interview 
with Castro. It was presented on 
his Sunday (11) show over CBS-TYV. 
CBS-TV’'s “Face the Nation” also 
did a panel show with Castro on 
Sunday afternoon. 

Numerous indies had _ special 
correspondents in Havana coming 
through with beeper phone inter- 
views. Ed King, KDKA newsman, 
for example, was typical of the 
newsmen covering the uprising. 
King’s news feeds to the WBC sta- 
ticns included tape-recorded first- 
person accounts of street fighting, ; 


Segregation Two-Parter, 


Program, | 


An imposing position in the fu- 
ture operation of Metropolitan 
Broadcasting by John W. K!uge is 
suggested as the result of the 
Washington food broker's $4,000,- 
000 purchase last week of Para- 
mount Pictures’ 335,200 shares of 
stock in the broadcasting chain. 
Kluge, who, besides his other ac- 
| tivities, was a well established sta- 
tion overator before the Metropol- 
|itan deal bought slightly under 
| 22% of Met’s stock from the mo- 
tion picture company. 
| In addition to his own percent- 
age, which is the largest single 
block of shares owned in the four- 
| station chain, it is considered prob- 
‘able that Kluge can count on the 
|support of the Jones, Kreeger 
brokerage of Washington, which 
owns approximately 10% of the 
| broadcasting corporation. It was 
Robert Jones of JK, already sitting 
| on the Met board of directors, who 
| handled the neg&tiations for Kluge 
| with Paramount. 
| Most immediate result of Kluge’s 
new status is expected to be his 
|placement on the Metropolitan 
board of directors. At the moment, 
only the purest speculation exists 
in most quarters at Metropolitan 
jas to whether Kluge will seek an 
| active participation in the manage- 
| ment of the firm, but in light of 
all his former broadcasting experi- 
ence it is thought in some quarters 
that he will. 

Metropolitan spokesmen stated, 
a few days after the buy was an- 
nounced as a fait accompli, that the 
outfit, which controls WNEW-plus- 
tv, in N.Y.. WTTG (tv), Washing- 
ton, and WHK, Cleveland, is con- 
tinuing its normal “operating 
policy.” Actually since no decisions 
of major policy or budgetary im- 
portance were to be made in the 
week since the purchase,. it is 
felt there was no reason for Kluge 
to assert himself, if he intends to 
assert himself at all. There is al- 
ways the possibility, it is held, that 
the D.C. magnate bought into the 
lately thriving Metropolitan setup 
strictly as a longterm investment, 
but this opinion precludes the 
normally great temptation of an 

(Continued on page 66) 


Bullish on ‘59 
Tint Prospects 


Hollywood, Jan. 13. 

A Coast key executive for RCA 
Victor states that “for the first 
time, from the merchandising view- 
point, there is a healthy going- 
forward acceptance of color tele- 
vision sets.” He continues, “By 
this I don’t mean we'll sell 1,000,- 
000 color tv sets in 1959 but we 
can now state, with sincerity, that 
there is an honest consumer de- 
mand for tint tv receivers.” 

He notes that these pre-and post- 
Christmas sales “were achieved 
with no liquidations, no extra con- 
sumer advertising, just a feeling 
by the public that the timetable 
| for tint tv has arrived. From our 
| viewpoint this past month has been 
| both healthy and profitable.” 

He is equally sanguine on stereo 








etc. WNEW turned in a fresh job| and recegnizes that “from the re- 
with a beeper phone interview with | actions in our own home and 
Ernest Hemingway anent the Cu-| among our neighbors this is some- 
ban situation. | thing which doesn’t make existing 

NBC News correspondents in| appliances, home players and the 
Cuba included Herb Kaplow and | like obsolescent—it’s merely ant 
Edward Scott. CSS News had Stu-| enhancement which makes the 


art Novins and Richard Bate coy-| existing record library sound bet- 
ering the Batista to Castro switch. | ter.” 
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TV Sows Its Sat. Oats 


Premiere this weekend of “Black Saddle” gives Saturday 
night a total of five westerns and poses the intriguing question 
of how many westerns in a row can the tv audience absorb. Slot- 
ting of “Saddle” at 9-9:30 on NBC gives viewers a chance at 
continuous oaterviewing from 8:30 to 10:30 on NBC and CBS. 

Quintet comprises “Saddle,” “Wanted—Dead of Alive,” “Have 
Gun, Will Travel,” “Cimarron City” and “Gunsmoke.” Viewer 
can start on CBS with “Wanted,” then switch to NBC for “Saddle,” 
then either stay with NBC for “Cimarron” or switch back to CBS 
for “Have Gun” and “Gunsmoke.” ; 

Pivotal point in the entire setup is the 9 o’clock island provided 
by Gale Storm’s “Oh Susannah” comedy on CBS, which in its 
two and a half years has knocked off such various competition as 


Sid Caesar, “Club Oasis” and 


Canyon” (shifting to Thursdays), 


Script reads this way: 


Will the western fan, after watching “Wanted” on CBS, switch 
to “Saddle” on NBC knowing he’s got nothing but westerns for 
the hour following 9:30 (“Cimarron” on NBC and “Have Gun” 
and “Gunsmoke” on CBS), or will he stay with “Susannah” just 
to get away fror the hoss operas for a little while? Ditto the 
non-western fan, also faced with a plethora of oats. 


British Com'l TV’s $134,400,000 


ee 


Hollywood, Jan. 13. 


Polly Bergen ani now “Steve 
but is up against its first oater. 











Ad Revenue for '58; Increase of 507, 





London, Jan. 13. 

Last year’s advertising revenue 
of the seven independent television 
companies in Britain hit an esti- 
mated $134,400,000, being over 
50% more than in 1957 ($89,320,- 
000). Each month’s income was an 
advance on the previous year’s cor- 
responding month, 

Heading the revenue list is likely 
to be Associated TeleVision, oper- 
ating in London at weekends and 
in the Midlands weekdays, followed 
by the London weekday program 
operator, Associated - Rediffusion. 
Third place probably is filled by 
two outfits: ABC-TV, covering the 
Midlands and the North at week- 
ends, and Granada-TV which looks 
after the North on weekdays. 

TWW, responsible for Wales and 
the West of England, and Scottish 
TV follow, while Southern Televi- 
sion, which began operating in 
August, is reckoned to have earned 
nearly $2,147,000 from advertising 
up to Dec. 31. 

Monthly revenue at the year’s 
peak period, October-November, 
was running at the annual rate of 
well over $168,000,000, it is cal- 
culated. > 

Two big events in British com- 
mercial tv take place tomorrow 
(Wed.) and Thursday (15) when 
firstly, TWW Ltd., the web which 
serves South Wales and the West 
of Engiand, celebrates its first an- 
niversary, and the following day 
when Tyne Tees Television be- 
comes the latest link in the net- 
work to serve North East England. 

The new outlet, which will be the 
eighth Independent Television sta- 
tion to become active, will bring 
commercial.tv’s coverage of the UK 
up to 85% of the total population. 
TT-TV will serve an area with a 
population of 2,660,000. Of these, 
95% are in the primary service 
zone, and it’s estimated that on 

(Continued on page 62) 


Biz Flurry For 
CBS-TV Daytime 


In addition to the nighttime tele- 
vision flurry, daytime tv is also on 
the move. Daytime sales activity 
at CBS-TV the past week centered 
round “Robin Hood,” a Sat 
daytimer and “Mighty Mouse Play- 
house,” also a Saturady aymer, 
which acquired sponsorship via 
Colgate-Palmolive,” also a Satur- 
day quarter-hour alternate week 
segments through Ted Bates. 

Additionally in the daytime zone 
at CBS, Quaker Oats bought quar- 
terhour sponsorship of soapers “As 
the World Turns” and “Love of 
Life.” The Lucy reruns at the net- 
work picked up some more Lever 
Bros. coin with the decision by the 
S0ap company to sponsor an addi- 
tional quarter hour per week giv- 
ing Lever Bros. three quarter hours 
per week. 





KOME Comes Home | 


KOME, onetime radio network 
affiliate and operating recently in 
Tulsa, Okla., as an indie, has de- 
cided to return to the web fold via, 
ABC Radio. 

Station boss, Charles W. Holt, 
says that the station needs net- 
work-provided international news. | 


NBC's ‘Me Too 
On Dropping Its 
‘Must Buy’ Policy’ 


Following in the footsteps of 
CBS-TV, NBC-TV has dropped its 
“must buy” policy regulating the 
acceptability of orders for time. 
Object of the move is to remove 
any breath of anti-trust law vio- 
lations concerning “must buy” and | 
“option time” raised by the FCC, | 
Congressional Committees and the | 
Department of Justice. “ 

Trade sentiment is that NBC-TV, 
in this instance, is following the | 
party line as laid down by its Mad-| 
ison Ave. rival and the. former's | 
just-announced “must buy” policy 
is, in essence, a carbon copy of the 
revised policy CBS-TV announced 
two weeks ago. 

NBC informed advertisers that, | 
effective March 15, they could 
order network time by contracting 
for at least $95,000 in Class A 
time or $42,500 in Class C time, 
for periods in which those charge 
apply. These amounts are respec- 
tively 74.6% of tne present Class 











A rate and 66.8°) of the present | 
Class C rate for the full network | 
of 207 stations. 

NBC also indicated that smaller | 
orders wouldn't »de turned down) 
but would be subject to individual | 
okay by management. In such in-| 
stances NBC would consider the 
practical needs o{ national adver- 


(Continued on page 66) 


LORILLARD STAYING 
WITH ‘ROUGH RIDERS’ 


After a shaky start and consid- 
erable intra-trade speculation as to 
whether the show would stay on 
even though ratings have built 
somewhat since the beginning of 
the show, P. Lorillard has re- 
newed “Rough Riders” on ABC-TV 
for another 26 weeks, which will 
carry the oater into early fall of 
59. This will give the “Ziv-made 
half-hour telefilm package an un- 
anticipated 52-week ride. 

Show holds the network’s 
Thursday, 9:30 anchorage, where it 
is expected to continue after the 
renewal tzkes e‘fect. Res'gning 

















was handled via Lennen & Newell. 


RISKY 





S LIVE IT’S 


FORMULA TELEPIK 
TODAY'S BEST BET 


TV's John Aaron at Right Time 
(Jan. 1) in Wrong 


Place (Havana) 





Hollywood, Jan. 13. 

A key element in the ho-hum 
reaction to the current television 
season is the failure of the crop 
of new live shows not only to 
create excitement or impact, but 
even to make the grade in terms 
of audience and sponsorship. Plain 
fact is that of 14 new live entries 
this season, eight have already 
been cancelled, one shifted and 
only three have proven qualified 
successes. 

In previous years, it’s been the 
new live formats that have created 
the medium’s excitement, whether 
a “Playhouse 90” for CBS two 
years ago or even a flop like the 
same web's “The Big Record” last 
year. It’s been the live entries 
that have provided the striking 
departures in techniques and 
methed, as well as content, and 
have prevented an all-formula tone 
from dominating the medium com- 
pletely. 

But this season, the only three 
new live formats to make the grade 
are the Garry Moore show, hardly 
a radical departure in program- 
ming; the refurbished “Your Hit 
Parade,” a remake of a tv stand- 
ard; and Milton Berle. And the 
latter’s a qualified success. The 
other live entries have senpet. in- 
cluding CBS’ expensively ‘trapped 
“Pursuit,” already a casualty, and 
NBC's “Ellery Queen,” just hang- 
ing on primarily because of NBC's 
inability to find anything else for 
the Friday night time. 


Lee’s ‘Loot’ 
Washington, Jan. 13. 

Rep. Oren Harris (D-Ark.) 
didn’t feel he was being espe- 
cially generous, but he wanted 
Commissioner Robert E. Lee 
of the Federal Communica- 
tions Commission to feel bet- 
ter. That’s how Harris hap- 
pened to send Lee a decanter 
holding five kinds of liqueurs 
for a New Year's present. 

As Harris tells it, he heard 
that Lee was complaining that 
his usual Christmas “loot” of 
several cases of liquor from 
broadcasters and networks had 
been reduced to not a single 
bottle during the ‘58 season 
after the Harris subcommittee 
investigation of FCC influence 
peddling. 

“I didn’t want him to feel 
badly,” said Harris. “I re- 
membered I still had in my 
office a decanter of cordials 
which a friend had sent to me 
the Christmas a year before. I 
never drink the stuff. So I 
sent it over to the Commis- 
sioner.” 


Minn. Mining's 
3 Carney, Baird 











Other casualties have been 
Jackie Gleason, “Brains or Brawn,” pecs or 
‘Concentration,” “Anybody Can 


Play,” “Interplay” (from Canada);| Encouraged by the success of 
and “Keep Talking.” Patti Page| “Peter and the Wolf” on ABC-TV, 
was shifted by ABC in a futile ef-| Minnesota Mining and Mfg. has 
fort to raise her ratings. Arthur formulated plans for three more 
Godfrey is going no place with his specials using both Art Carney and 
new CBS format. the Bil Baird puppets. 

Trouble is that the live entries The three specs will cost the 
already axed are being replaced by 3M Co. an estimated $500,000 and 
formula telefilm series. Already in are pencilled in for April and 
as replacements are two westerns, October with the repeat of the 
“Black Saddle” and “Rawhide,” | original “Peter and the Wolf” show 
and three whodunits or suspensers, | set for November. All the programs 
“D.A.’s Man,” “Richard Diamond” | will be carried on ABC-TV with 
~~ oa ae yey 9 bye | the exact dates stil] undetermined. 

anza. Only new live entry o ; : i 
replacement season is the Buddy ae oe = oo 


Bregman show on NBC. cials, with Bing Crosby and Frank 
On an individual show-by-show | Sinatra as the key anchor men. 


basis, there’s little question that 
the telefilm stanzas will prove to | . ’ 
ED MURROW ‘PLAYS 
INDEPENDENCE HALL 


be better programs than the shows 
they've replaced. But they are still 
Philadelphia, Jan. 13. 
The Liberty Bell in Independ- 


formula shows, and the overall ef- 
ence Hall now “speaks” with the 


fect, in toto, is still to further 
dilute the excitement that televi- 

voice of Edward R. Murrow. Gim- 
mick is a loudspeaker on wall of 


sion once held. 
room. When a group of tourists 


Berle Going Western 
ee . ’ e ' 
Via ‘Wagon Train’ Stint; SEE tote and the voles a 
Also Set for ?P to P’ the CBS commentator begins a 


tape-recorded history of the bell. 
Milton Berle has got the west- 


The voice is not identified as 
ern yen and he’s been pencilled in | Murrow’s. 
for a “Wagon Train” instalment 


- The recorded speech and the 
later in the season. Script hasn't | equipment to broadcast it were do- 
been written yet, but it will be 


|nated by CBS when it took control 
built around Berle as the star of | of WORE tw Soot. 

the program. The comic has a; Another machine which projects 
“Kraft Music Hall”. preemption | sjides and has spiel by WCAU news 
coming up in March and he'll shoot | commentator John Facenda has 
the “Wagon Train” 60-minuter dur- | peen installed in a wing of the 
ing that layoff period. basement. 


penta ease Apc wud 
“Person to rson” in April, w > ie 
Lou Wilson Addition 
To Ashley-Steiner Staf 


Ed R. Murrow picking him up from 

his Coast home (he’s berthed at Cy 

Howard's home outside Bevhills in 

an exchange deal whereby Howard 

is using Berle’s Park Ave. apart- Lou Wilson (ne Wolfson), vet 

ment in N. Y.). The “P to P” stint | talent agency and production exec, 

is a “raincheck” affair. Berle was|has joined the Ashley - Steiner 

slated to do one some time back | Agency. He'll concentrate on inter- 

while Murrow was being sponsored | national tv production and the en- 

by Amoco, but Berle was obliged to|jarging of the agency's roster of 

call it off because of an agreement personalities in the musical com- 

with Texaco (from whom he’s still edy and personal appearance fields. 

getting paid on a 10-year spreadout| preyiousiy, Wilson worked for 

of his salary) forbidding him from | the. William Morris office as head 

working for another oil company | o¢ the foreign department dividing 
his time between N. Y., London, 
Paris and Hollywood. He also was 
production supervisor and booking 
manager for Prince Littler and the 


during that period. 
Stoll Theatres in London. 




















Berle has been renewed for a 
full 26-week ride this season on his 
Wednesday night NBC Kraft show, 
plus four additional entries. 





+ By LEONARD TRAUBE 

“When you've seen one circus, 
you've seen them all.” John Aaron, 
television producer, would para- 
phrase it, “When you've seen one 
revolution, it’s too many.” 

Aaron returned from Havana, 
by way of Key West and Miami, 
last week, after watching the cur- 
tain go up on a Cuban revolution 
which saw the villain Batista tak- 
ing to the wings and hero Castro 
winging into the lead role. He and 
his family, wife Tilene and 
daughter Lynn, arrived back in 
New York on the day that the 53d 
Anniversary Issue of VARIEZTY 
was hitting the newsstands and 
being distributed around the world. 


Like all who have a yen to read 
their favorite writers, he would 
naturally turn to Page 92 (Radio- 
Television section) and pore over 
the guest article by John Aaron 
and Jesse Zousmer, producers. of 
“Person to Person.” He would 
note particularly what he and his 
collabora‘or had written for the 
prolog: that in the past five years 
they had authorized use of some 
$63,000,000 worth of electronic 
equipment; approved leasing of 
enough cable to stretch 10 times 
| to the moon; ordered special con- 

struction equal to twice the height 
|of the Empire State Bldg.; been 
|responsible for billings of more 
than a half-billion man hours of 
work; with the help of the Tele- 
phone Co. and special contractors, 
chopped down trees and the top of 
a mountain; with the help of the 
P to P staff, served as baby sitters 
and domesiic re.auons counsellors; 
{had shertwave broadcas:s cancelled 
when thece in‘erferred with their 
own unique mike setup; brought in 
comple e powcr units where none 
existed; and even acded their own 
'ashtrays to their standard remote 
equipment. 

‘26’ers’ Skidoo Batista 

Experience may be the best 
teacher, but none of the foregoing 
meant anything when Fidel Cas- 
tro’s “26’ers” moved in to take 
ever. 

Aaron & Family arrived via boat 

on Tuesd:y, two days before New 
Year’s ard put up in the new and 
elegant Havana Riviera Hotel. By 
Wednesday there were already 
rumbles of the oncoming upheaval. 
By Thursday, Jan. 1, he and 
hundreds of Americans were deep 
jin the revolution as innocent by- 
standers. ‘“ 
| Aaron was all for getting out 
pron‘o; but as his wife doesn’t fly 
(assuming they could get a reser- 
vation for three), that was that for 
the moment. By the time Aaron 
thought he could persuade his 
| Spouse to take to the air (with 
| that “if” on space accommodation) 
the island was stilled by the gen- 
| eral strike. Hardly anything moved 
(Continued on page 64) 


‘Rawhide’ Gets 
Edge on Disney 


| 


| If there are still any doubts 

about the pulling power of west- 
erns on tv they were dispelled last 
| week when CBS-TV’s new hour- 


\long Friday night “Rawhide” se- 
| ries pulled something of a surprise 
| on its first time out and nosed out 
the evening's heretofore toprated 
“Walt Disney Presents” on ABC. 
For “Rawhide” the Trendex score 
read 20.1 with “Disneyland” get- 
ting a 19.2 and NBC's “Ellery 
Queen” 12.3, 


On Sunday, Jack Benny's “Gas- 
light”  satirization bucked up 
against ‘“‘Maverick’s"” takeoff on 
“Gunsmoke,” with the latter hav- 
ing much the better of it, 30,7 to 
24.1. NBC's new Buddy Bregman 
oon could do no better than a 









































e BALLANTINE BEER e CITIES SERVICE OIL 
° ST. LOUIS e NORFOLK 


. WHTN-TV — Huntington, W. Va. 


STATIONS, AGENCIES 


AND ADVERTISERS D 
\N 
ARE RUSHING TO SIGN... “BO L 


. Burger-Phillips Dept. Store for Atlanta and Macon 


VARTETY \ Wednesday, January 14, 1959 


ALREADY BOUGHT IN OVER 118 MARKETS! 


for 21 Eastern Markets for Grand Rapids — Kalamazoo 


Central Hardware Midway Furniture 

ARMOUR & CO. e RAINBOW BAKING CO. 
in 7 Markets for Houston 

LUBBOCK, TEX. e CHARLESTON, S. C. 
Furr’s, Inc. South Carolina Electric Co-Op 


BIRMINGHAM ¢ MISS GEORGIA DAIRIES 
HEILEMAN BEER ¢ ROANOKE, VA. 


for Chicago and all of Wisconsin Adams Contsr. Co. 
and Ideal Laundry 
& Dry Cleaners 




























WISN-TV — Milwaukee 


WLW-T — Cincinnati 
KID-TV — Idaho Falls 
WCBS-TV — New York City 
WALA-TV — Mobile 
KOMO-TV — Seattle 
KOLD-TV — Tucson 
KHVH-TV — Honolulu 
KEY-T— Santa Barbara 
KGHL-TV — Billings 


N 
eE ACTIO 
WFMJ-TV — Youngstown Me ere 

at 


KTSM-TV — El Paso rth 


Fa . 
WLW-D — Dayton & i 
KBAK-TV — Bakersfield . Ae” 
WTVJ — Miami i. 
KTUL-TV — Tulsa es 


KLRJ-TV —Las Vegas “A 
WSJV — Elkhart, Ind. 9 SA 
KSL-TV — Salt Lake City So & 
WDSU-TV — New Orleans ee - 2 
WKY-TV — Oklahoma City - 
WICU-TV — Erie, Pa. et 
KVAR — Phoenix + 
WSM-TV — Nashville 

KOVR — Stockton-Sacramento 






AND INTRODUCING 


JOAN 
MARSHALL 


A HEROINE YOU'LL 
NEVER FORGET! 
















KVOS-TV — Bellingham, Wash. 
WFGA-TV — Jacksonville, Fla. soe 
WLW-C — Columbus, O. 
KPTV — Portland; Ore. 
WLOS-TV — Asheville, N. C. 
and many others 
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From the Florida Key 
to Trinidad... they fin 


ADVENTUR 





EVERY WEEK 
a half-hour 

of EXCITEMENT 
and SUSPENSE! 


























46 TV-FILMS 


VARIETY 


Wednesday, January 14, 1959 








‘VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. 


VaRIETY's weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
Cities will be rotated weekly. Tne Variety cnart is a compilation of data on syndicated films, as well as network and live progra:ns, in each 
market. Under the top 10 multi-weekly heading. the (+) stands for local programming and the (*) for network shows. 








WASHINGTON 


Stations: WMAL, WRC, WTOP, WTTG. TV Homes: 511,000. Survey Dates: November 5-12, 1958. 











TOP TEN NETWORK SHOWS 


22 


TOP TWENTY SYNDICATED SHOWS 
STA. DISTRIB. 


PROGRAM—DAY—TIME 
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RK. PROGRAM—DAY—TIME STA. 
1. Loretta Young (Sun. 10:00-10:30)....WRC 
2. Wagon Train (Wed. 7:30-8:30)....... WRC 
3. Gunsmoke (Sat. 10:00-10:30)....,... WTOP 
4. Maverick (Sun. 7:30-8:30) ..........WMAL 
5. Perry Como (Sat. 8:00-9:00)......... WRC 
5. Roy Rozers (Sun. 9:00-10:00)........ WRC 
6. Have Gun Will Travel (Sat. 9: pa .WTOP 
6. Real McCoys (Thurs. 8:30-9:00).....WMAL 
6. Restless Gun (Mon. 8:00-8:30)....... WRC 
9. Zorro (Thurs. 8:00-8:30)............. WMAL 

TOP TEN MULTI-WEEKLY SHOWS 

RK. PROGRAM—DAY—TIME STA. 
i. +11 O’Cleck Report (M-F 11-11:15)..WTOP 
2. +*News-Harkness (M-F 11:00-11:15). ..WRC. 
3. *American Bandstand (M-F 4-5:30).. WMAL 
4. +Popeye (M-F 6:30-7:00)........... WTTG 
5. +Copter Patrol (W,F 7:00-7:30)...... WTOP 
6. tAmos ’n’ Avéy (M-F 6:30-7:00)..... WMAL 
7. *Adventure Time (T,Th 5:30-6:00)...WMAL 
8. *As The World Turns (M-F 1:30-2)...WTOP 
9. +7 O’C'ock Finel (M-F 7:00-7:15). . om 

10. *NBC News (M-F 6:45-7:00)........ 

10. +tNews-Den Goddard (M-F 7:15-7:30) WMAL 


SPV KFKRAASePwrN NE 
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Citizen Soldier (Sat. 10:30) ........ 
Sheriff of Cochise (Thurs. 7:00)..... 


Silent Service (Sun. 7:00).......... 
Highway Patrol (Sat. 7:00).......... 
Death Valley Days (Mon. 7:00)...... 
Twenty Six: Men (Sun. 6:30)......... 
Desew (Mon. 7:00)... ...3..+ssecsins 
Moe@ie (Mon. 9:30)... .... dv ccccsace 
Mike Hammer (Tues. 10:30)......... 
Colonel Flack (Mon. 10:30).......... 
Science Fiction Theatre (Sun. 6:00) 

DOR a eee er 
Last Of The Mohicans (Wed. 7:00)... 


Don Ameche (Wed. 10:30).......... 
8 ae | eee 
Mr. District Attorney (Sun. 5: BO) . «ai» 
Badge 714 (Fri. 7:30) ous eae 
Big Story (Fri. 10:30) yew ee tee 
MacKenzie’s Raiders (Thurs. 7:30)... 
Official Detective (Tues, 7:30) ...... 


AV. TOP COMPETITION AV. 
SH. | PROGRAM STA. RTG. 
_ | Giant Playhouse ........ WTTG 11.9 
7|{7 O'Clock Final........WMAL 110 

) News-Don Goddard..... WMAL 10.7 
$3| Lassie ......-..++++++8. WTOP 19.5 
43 | Milt Grant ...cccccovee- WTTG 8.9 
34 | eS ee ee WTOP 145 
38 | CGetteek . c2A ScS..s. WRC 11.9 
30 | Death Valley Days...... WRC 16.5 
23 | | Goodyear >) | ee WRC 21.5 
33 | Garry*Moore ........... WTOP 16.2 
31) All Star Jazz ......... : .WTOP 23.2 
37 | Meet The Press.......... WRC 10.5 
28 | Flight ..... ....WRC 12.2 
29| {7 O'Clock Final... .. WMAL 10.7 
|) Whirlybirds ...........WTTG 10.7 
26| U. S. Steel Hour......... WTOP 18.9 
26|Jim Bowie ............ 4. WTTG 12.9 
OSS NR. oa ns cncece eo: 10.9 
SD} Hein Te TW ons Fo 21g 0 3 0S. WMAL 16.9 
24| Person To Person.......WTOP 17.9 
22; Leave It To Beaver......WMAL 19.9 
20'Sugarfoot .. Jods t@- WMAL 24.2 





BALTIMORE 


Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: November 5-12, 1958. 





TOP TEN NETWORK SHOWS 





. 








1. Danny Thomas (Mon. 9:00-9:30).....WMAR 383 
2. Gunsmoke (Sat. 10:00-10:30). ,...... WMAR 37.3 
3. Alfred Hitchcock (Sun, 9:30-10:00) WMAR 37.0 
4. G.E. Theatre (Sun. 9:00-9:30)........ WMAR~_ 36.3 
5. Loretta Young (Sun. 10: ein a: . WBAL 35.0 
5. Real MeCoys (Thurs. 8:30-9:00)..... WJZ ~ 35.0 
6. Father Knows Best (Mon. 8: 308: 00)..WMAR 34.3 
7. Perry Masen (Sat, 7:30-8:30)........ WMAR 33.8 
8. Ed Sullivax (Sun. 8:00-9:00)......-. WMAR 32.4 
9. Maverick (Sun. 7:30-8:30)........... WJZ 30.0 
TOP TEN MULTI-WEEKLY SHOWS 
. *tEarly Show (M-F 6:00-7:20)....... WMAR 


*Guiding Light (M-F 12:45-1:00) .. WMAR 
*Search Tomorrow (M-F 12:30-12:45) WMAR 
*Love of Life (M-F 12 Noon-12:30). WMAR 

+Popeye (M-F 4:30-5:00)........... WBAL 
“Mickey Meuse Club (M,W-F 5:30-6) WJZ 

*Art Linkletter (M-F 2:30-3:00)... .. WMA . 
+Buddy Deane (M-F 3:00-4:30)... .. WMA 
+10:30 News, Mise. (M-F 10: aol: a WMAR 
*CBS News (M-F 7:15-7:30) ; 
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Death Valley Days (Mon. 7:30)...... 
Highway Patrol (Sat. 7:00).......... 
Code 3 (Mon. 9:30) were wi 
Sea Hunt (Wed. 10:30)............. 
Wild Bill Hickok (Wed. 5:00)........ wi 


Popeye (Mon.-Fri. 4:30). . 


Woody Woodpecker (Tues. 5: 00). aa 
State Trooper (Mon. 10:30) ........ 


Huckleberry Hound (Thurs. 5:00).... 
Popeye (Sat., Sun. 5:30)............. W. 
Superman (Mon. 5:00) ...........+. 
Whirlybirds (Mon. 8:00)............ 
Jim Bowie (Fri. 5:00)... ........000:. wd 
“racer (Mom. 10:00). .... 6.5... ccdes 
Flight (Thurs. 10:00) ............. Wd 
Silent Service (Sun. 10:30) ......... F 

Amos ’n’ Andy (Mon.-Fri. 6:00)...... 
African Patrol (Fri. 6:30) ....... 
Badge 714 (Mon., Thurs. 6:30)....... 


Mama (Sat, 8: 30) 


nif tepey 
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47| Name That Tune........ WMAR 17.5 
SP ED 0s Soa cbeeeee WJZ 19.3 
31/Ann Southern .......... WMAR 26.8 
S310. &. Bheel HOU. .cevss. WMAR 21.3 
yo 4h aaa WMAR 72 
55 | Edge of Night........... WMAR 8.2 
64 | Twilight Theatre ........ WBAL 49 
43| {10:30 News ........... WJZ 11.0 

EO OD rare WIZ 11.5 
4 | Twilight Theatre .......WBAL 49 

| Ted Mack Amateur Hour teres 143 

56 | Cisco > Sp gapeeeedbomeess WMA 73 
33 | EE NETS, WMAR 26.0 
53|Cisco Kid .............. WMAR 73 
35| Arthur Murray ......... WBAL 12.8 
24/ Playhouse 90 ........... WMAR 26.3 
26 | What’s My Line......... WMAR 27.3 
31 | Barly GW. -... oc ceecess WJZ 20.1 
tt we WJZ 17.8 
S7 | Ruriy BROW ...cccccccse WJZ 21.8 
16! Perry Came .....cccoce WBAL 27.0 





ATLANTA 


Stations: WAGA, WLW-A, WSB. TV Homes: 223,300. Survey Dates: November 5-12, 1958. 





YOP TEN NETWORK SHOWS 





Gunsmoke (Sat. 10:00-10:30)........ WAGA 
Wagon Train (Wed. 7:30-8:30).:.....WSB 
I’ve Got A Secret (Wed. 9: -~ gy :00)..WAGA 
Restless Gun (Mon. 8:00-8:30)....... WSB 
Millionaire (Wed. 9:00-9:30)......... WAGA 


Alfred Hitchesck (Sup. 9:30-10:00) . WAGA 
Have Gun Will Travel (Sat. 9:30-10).. WAGA 


Father Knows Best (Mon. 8:30-9:00)..WAGA 
Tales of Wells Fargo (Mon. 8:30-9)..WSB 


90 90 22 oo Ot Or be Oo DO 


Maverick (Sun. 7:30-8:30) .......... WLW-A 300 
Real McCoys (Thurs, 8:30-9:00) ....WLW-A 28.2 


SeP3 S wee we 





TOP TEN MULTI-WEEKLY SHOWS 





1. *Price Is Right (M-F 11-11:30 a.m.)..WSB 
2. *NBC News (M-F 6:45-7:00)......... WSB 
3. +News, Wea. (M-F 6:30-6:45)........ WSB 
4. *American Bandstand (M-F 4-5:30) WLW-A 
5. “Guiding Light (M-F 12:45-1:00) .._WAGA 
6. “Search Tomorrow (M-F 12:30-12:45) WAGA 
7. *Cemeanae. .....sunastacerser: WSB 
(M-F 11:30 a.m.-12 Noon)...... 
8. *Love of Life (M-F 12 Noon-12:30)...WAGA 
9. “Verdict Is Yours (M-F 3:30-4:00)...WAGA 
10. *Edge of Night (M-F * 30-5:00)..... oe 





Big Story (Sat. 10:39) 


Whirlybirds (Wed. 7:00)............ 


Sheriff of Cochise (Tues. 7:00)....... 
Highway Patrol ‘Sat. 9:00)......7... 


People’s Choice (Fri. 7:00).......... Ww 
Crossroads (Mon. 7:00). ............ 
Wild Bill Hickok (Wed. 6:00)........ 
ao. Re SS. aaa Ww 


Football Highlights (Sun. 5:00) ..... 


Woody Woodpecker (Tues. 6:00) . 


Huckleberry Hound (Thurs. 6:00)... . 
Superman (Mon. 6:00).............. Wi 
Sea Hunt (Wed. 10:30).............. 
Sky King (Wed. 6:30).............. WLW-A... 


Boots and Saddles (Thurs. 7:30)..... 
Looney Tunes (Fri. 6:00) ........... 
Twenty Six Men (Mon. 7:00)........ 
Brave Eagle (Sun. 6:30)............. 


Roy Rogers (Sat. 5:30).............. WA 
O. Henry Playhouse (Sat. 4:30)...... 
Popeye (Mon.-Fri. 5:15) dis vauton WSB 


Bis 


NRwr 


a 
SSHHNNN NOSSSSET & VRS 


i  ) 
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a 


67| Brains and Brawn....... WSB 95 
60} {City Camera .......... WAGA 9.7 
1 1CBS News ....2.-.%i6.. WAGA 10.0 
49| Man Without A Gun.....WLW-A 15.9 
40; Lawrence Welk ........ WLW-A_ 27.2 
53| {City Camera ......... WAGA 11.0 
oe eae WAGA 10.7 

38} } City Camera ........:. WAGA 14.7 
ee SNL ks Se eseu WAGA 143 

46; Burns and Allen ........ WLW-A_ 12.2 
yo ee WLW-A_ 26.2 
42 | Omnibus ......5..0000% -WSB 10.2 
39|Early Show ............ WAGA 13.5 
41|Burns and Allen....... WLW-A_ 10.5 
41 Early Show ........... WAGA 11.7 
38|U. S. Steel Hour........ WAGA 16.2 
33} § News, Wea. .......... WSB 18.0 
PEM OUD vss. vowel WSB 18.3 
23| Jefferson Drum ........ WSB 23.5 
38 | Early Show ............ WAGA 11.5 
BO |CROMMOBEE. oo voices eck: WSB 16.5 
39/| 20th Century .......... WAGA 9.5 
39| Armchair Playhouse ....WSB 10.0 
38 | | Shirtey Temple Movie.. WLW-A_ 11.0 
33 | |} Amerions Bandstand ...WLW-A_ 11.4 
Mickey Mouse Club... WLW-A_ 12.3 





ALBUQUERQUE 


Stations: KGGM, KOAT, KOB. TV Homes: 


Survey Dates: November 5-12, 1958. 





TOP TEN NETWORK SHOWS 





SPertenrre ne 








1. Gunsmoke (Sat. 8:00-8:30)........ > KGGM 39.4 
2. Have Gun Will Travel (Sat. 7:30-8).. KGGM 35.5 
3. Maverick (Sun. 8:30-9:30).......... KOAT 33.7 
4. Roy Rogers (Sun. 7:00-8:00)......... KOB 33.2 
5. Ann Southern (Mon. 7:30-8:00)...... KGGM = 32.5 
6. Walt Disney Presents (Fri. 7:00-8:00) KOAT 29.2 
7. Wanted—Dead or Alive (Sat. 9-9: 30) KGGM 28.5 
8. Ed Sullivan (Sun. 6:00-7:00)...'...... KGGM 28.0 
9. Danny Thomas (Mon. 7:00-7:30)..... KGGM 27.9 
10. Perry Como (Sat. 6:00-7:00)......... KOB 27.7 
TOP TEN MULTI-WEEKLY SHOWS 
1. +*Chan. 7 Reporting (M-F 9:30-9:45)..KOAT 18.3 
2. “Mickey Mouse Club (M,W,F 5:30-6) KOAT 14.4 
3. +News In Sight (M-F 10:00-10:15)... KOB 14.1 
4. +K Circle B Time (M-F 4:00-5:30)...KOB 14.0 
5. *tMGM Movie hang 9:45-11:30)...... KOAT 13.6 
6. “Adventure Time (T,Th 5:30-6:00). ..KOAT 12.9 
7. +Spts.-Sight, Wea. Re 10:15-10:30) KOB 12.3 
8. “As World Turns (M-F 11:30-12 Nn.) KGGM 11.5 
8. +Cartoon (M-F 7:30-8 a.m.) KOB 11.5 
9. tRomper Reom (M-F 11-11:30 am.) .KGGM 10.6 





Se REI a 








State Trooper (Sat. 8:30)........... 
Gray Ghost (Sun. 9:30)............. 


Sea Hunt (Thurs. 9:00)............. K 
Highway Patrol (Thurs. 9: peers 
Martin Kane (Thurs. 8:30) ......... 
Frontier Docter (Sun, 9:00)......... 
Whirlybirds (Fri. 9:00). ............. 


Mike Hammer (Mon. 8:30) 
MacKenzie’s Raiders (Wed. 9:00). . 


Roy Rogers (Wed. 6:00)........... KO 
Badge 714 (Tues. 8:30). ............. K 


African Patrol (Sun. 7:30) 
Target (Tues. 9:30)..... 


White Hunter (Thurs. 6:30)......... 


0.S.S. (Wed. 9:30) 


Medic (Wed. 8:30) 


Colonel Flack (Wed. 8:30)........... 


Woody weedinmen (Tues. 6: :00)..... 
Casey Jones (Fri. 6:00)............. 


Official Detective (Mon. 9:00)....... 





46| Lawrence Welk ....... KOAT 20.9 
47 | )Chan. 7 Reporting... KOAT ~*~ 19.0 

|1 MGM Movie ......... KOAT 18.3 
40| Highway Patrol ........ KOAT 23.5 
BO Sea Mumt... cis ods cdc cd - KGGM 242 
36) Playhouse 90 .......... KGGM 24.5 
34|Maverick .............: KOAT 33.9 
35|77 Sunset Strip........ KOAT 24.9 
33/ All Star Jazz... KGGM 23.5 
32) U. S. Steel Hour....__. KGGM- 25.9 
34| Millionaire .......... |. KGGM-~_ 23.2 

| Newargom = ©... ...dui05< KGGM 109 
29|/Garry Moore .......... KGGM 23.9 
28 | |Roy Rogers ..... ..._KOB 33.9 
34/{ Chan. 7 Reporting... SR. KOAT 220 

1MGM Movie .......... KOAT 20.0 
41 | This Is Alice’ peg a KOAT 13.9 
olPueelt <7... '.. seca KGGM $17.7 
32 | Eddie Fisher ............ KOB 25.9 
37/| Ellery Queen |-".. 1)... KOB 16.5 
25 |U. S. Steel Hour......... KGGM 259 
26 | Wagon Train ........... KOB 27.7 
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VARIETY 


TV-FILMS 
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VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. 


Variety's weekly chart is based on the 22 major markets regularly reported by Tele- 

Sc Vidente Gia — ——— in —- > 133 other Telepulse tabulated US markets, covered 
chart is a com 

market. Under the top 10 multi-weekly heading, the (+) stends for local Bader sony mm 3 i a eadidoen Oe a eee ee 
















































































CHICAGO Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 1,815,600. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS AV. | TOP TWENTY SYNDICATED SHOWS AV. AV.| ai TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30) .......... WBBM 34.9| 1. MacKenzie’s Raiders (Wed. 9:30) ....WNBQ Ziv 20.2 34 | a 
-ee- Bi : U. S. Steel Hour ....... WBBM 16. 
. eae Seung Sam. a avira wae = 2. Sea Hunt (Sun. 9:30) .... ‘|. WNBQ..... Ziv 19.9 34; What's My Lire ....... WBBM HH 
> Seate oore ers .. 00) *** RBM $03 3. Superman (Tues. 6:00) .............WGN......Flamingo 18.5 45| | News-Beniley ......... WBBM 12.3 
. — Se ene ~~ Tae 7 oe +2 B 295 as ; | CBS News te eeeeee WBBM 11.0 
S tens Gon os ‘sate Sy 8:30-9) an 289] 5. — {om Beat (Wed. O08) oa -<s WGN......CBS 15.9 25 This Is Your Life .......WNBQ 21.5 
. 3 -_ | ahg he ed 5 Eta ; e Hammer (Thurs. 9:30) ........ WGN......MCA 15.5 26 | Playhouse 90 .... WBBM 22.5 
7. Denny Thomes Mon. 8: a. : ees 8.5| 6. Target (Wed. 9:30) .... .......0. WGN......Ziv 15.2 26| MacKenzie’s Raiders ....WNBQ 20.2 
y de ah ly a 9:30-10:00) . whee 28.5| 7. Twenty Six Men (Wed. 8:00) ....... WGN ......ABC 14.9 23; Kraft Music Hall .......WNBQ 20.2 
8. Restless Gua (Mon. 7:00-7:30) ...... WNBQ = 26.98. Silent Service (Tues. 9:30) ......... WNBQ.... CNP 145  23/Garry Moore ..........WRBM 31.9 
= = - ny beng > an” ocdeos WNBQ = 8. Sky King (Thurs. 6:00) ............ WGN......Nabisco 14.5 39 | { News-Bentlcy ......... WBBM 10.7 
. Perry Como (Sat. 7:00-8:00) ........ 2) ’ [2 cae OU .c caneceks WBBM 11.0 
Sager ar gees a. 9. Annie Oakley (Fri. 6:00) ........... WGN......CBS 14.2 44) ( News-Ren’Icy ......... WRBM 8.0 
ULTI-WEEKL .| = S News ..,csesces 
RE. PR DAY—T STA. RTG. ° Citizen Soldier (Mon. 9:30) ......... WNBQ.... Flamingo 14.2 26 | Allston iv Rte TRUAE as 
OGRAM— IME "| 9. Wild Bill Hickok (Wed. 6:00) ....... WGN..... Screen Gems . 14.2 39! { News-Ben'Icy _........WBBM 113 
|) CBS News : 
1. +News Roundup (M-F 10:00-10:15) ..WBBM 17.8 10. Highway Patrol (Fri. 9:30) ........ WGN..... Ziv 13.9 24) CBS News IIIT WRBM 209 
2. {Bugs Bunny (M-F 6:30-7:00) ....... wo 13.8 | 11. Bugs Bunny (Mon.-Fri. 6:30) ....... WGN......UAA 13.8 29); Wagon Train... VNPQ 214 
2. *Jack Paar Show (M-F 10:15-Si WNBQ 13.8, 12. Highway Patrol (Wed. 8:30) _....... WGN ..... Ziv 13.5 21/ I've Got A Secret ...... WRAM 255 
3. +Clifton Utley, Wea. (M-F 10-10: - WNBO 12.8 13. Mr. District Attorney (Tues. 9:00) ...WBKB.... Ziv 13.2 20| Garry Moore .......... WRBM 32.5 
4. +Susan’s Show (M-F 4:00-4:30) ...... WBBM 11.6 14. Star Performance (Tues. 7:00) ...... WRBM.... Official 12.9 23/Suearfott —s .. . . ne a es WRKB 19.5 
= een Tees ar Fe wae - 15. Cisco Kid (Mon. 6:00) ............. WGN..... .Ziv 12.5 vd { News-Ren''ry ........ WPBM 13.0 
6. +News-Bentley (M-F 6:00-6:15) ...... WBBM 11.1 15. Martin Kane (Mon. 9:30) .......... WGN .... Ziv 12.5 23 | Ati Rea = Os be hat a, 223 
7. *CBS-News (M-F 6:15-6:30) ........ WBBM 108 16. U.S. Marshall (Mon. 9:00) ......... WBKB.... NTA 122 20) All Star Je-x |. )..|) WRBM 232 
8. +Movietime U.S.A. (M-F 10-Signoff) .WBKB 10.5 16. Whirlybirds (Thurs. 9:00) .......... WGN . CBS 12.2 19 Plavhavse Of WBBM 23.2 
CINCINN ATI Stations: WCPO, WKRC, WLW-T. TV Homes: 323,500. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS . Highway Patrol (Sat. 10:30) ........ WKRC.... Ziv 27.4  66| Brains and Brawn ..... WLW-T 92 
: + Boom Gem. 90-0 is... .<.ccocsans WLW-T... Official 22.9 47| What's My Lire WKRC 20.2 
. Real McCoys (Thurs. 8:30-9:00) ..... WCPO 9 "Stes ae 7 
1 Bet Motes tt eee A = 3. Mike Hammer (Wed. 9:00) ......... WKRC.... MCA 20.2  34/ Kraft Music Ha'l ...... WLW-T 2069 
3 Maverick (Sun. 7:30-8:30) 4. Sa -+++: WCPO 33.4 . Cisco Kid (Sun. 6:00) _............. WCPO.... Ziv 18.5 58| Gold Cup Me"'nee ...... WLW-T 105 
y leman (Tues. 9:00-9:30) _......... CPO 32.2 Death Valley Days (Fri. 7:00) ....... WKRC.... U. S. Borax 17.5 41| Racket Squad ......... WwcPOoO 14.5 
.. beh ya 4 wn? ‘air +H 6. Men of Annapolis (Sun. 6:30) ....... WCPO.... Ziv 16.9 44) Gold Cup Matinee ......WLW-T 124 
7. Perry Como (Sat. 8:00-9:00) ........ WLW-T 30 9 s Sea Hané (Theres. T2300 gev. ~ 6000055 WKRC.... Ziv 16.9 34 | Leave It To Beaver ..... WCPO 19.5 
6 Sugarfoot (Tues. 7:30-8:30) “ ie WCPO 30 8 : Woody Woodpecker (Tues. 6:00) ....WCPO.... Kellogg 16.5 64 | Gold Cup Matinee ...... WLW-T 5.9 
q m (Tues. 9: “Sey 95 . Superman (Mon. 6:00) .. . ...WCPO.... Flamingo 15.9 61| Gold Cup Matinee ...... WLW-T 5.9 
10. Wyatt Earp (Tues. 8:30-9:00) ....... WCPO 28.5 9. I Search For Adventure (Wed. 7: 00) .WLW-T... Bagnall 15.5 38;| Sherlock Holmes ....... WCPO 14.2 
10. Dr. Hudson (Sat. 7:00) .... ....... WCPO.... MCA 15.2 40| Midwest Hayride ....... WLW-T 135 
TOP TEN MULTI-WEEKLY SHOWS 11. Foreign Legionnaire (Mon. 6:30) .... WCPO.... ITC 149 47| {News-Grart  .......... WLW-T 11.0 
Le cy M Club (MLWF, 5: ). WCPO 22.0 | UNBC News .........++.. WLW- 11.2 
2. +50-50 Club (M-F 12:00 Noon-1:30) ..WLW-T 13.3 1! MacKenzie’s Raiders (Tues. 7:00) ...WKRC.... Ziv a ee cee WCPO 145 
3. Front Page News, Wea. . 12. I Spy (Tues. 7:00) ....... ae. Oona WCPO.... Guild 14.5 35 | MacKenzie’s Raiders ....WKRC 149 
a teks tices Wen OL? ti 9s os a: é ‘Tier ef a2. Racket Squad (Fri. 7:00) ...........WCPO.... Hal Roach 14.5 34 Death Valley Days ...... WKRC 17.5 
5. *Adventure Time (T. Th 5:30-6:00) 7 “WCPO 13.2 13. Huckleberry Hound (Wed. 6:00) ....WCPO.... Screen Gems 142 48 | Gold Cixyp Matinee .WLW-T 84 
6. +Al Lewis (M-F 9:00-10:30 a.m.) ..... WCPO 118 13. Sherlock Holmes (Wed. 7:00) ....... WCPO.... Guild 14.2 34| I Search For Adventure .WLW-T 15.5 
2. <imer - Bentetana Gsm, F 8: os pee 11.5 14. Roy Rogers (Wed. 6:30) ............ WCPO.... CNP 13.5 44| { News-Grant ......... WLW-T 12.0 
f ce -F 11- am.) .. T 115 yews : 
8. eConsontuetion (M-F 11:30-12 Nn) ..WLW-T 112 14. State Tr. (Thurs. 7:00) Ww Nnenecneonnehinmmaetiy=—\ Poe 
9. *NBC News (M-F 6:45-7:00) ...... WLW. . State Trooper mee. FIO .cocad se KRC....MCA 13.5 36 Twenty Six Men ........ WLW-T 13. 
3 T 109 5 
14. Twenty Six Men (Thurs. 7:00) ......WLW-T... ABC 13.5 36 | State Trooper ‘coasts WKRC 13.5 
NE W ORLEANS Stations: WDSU, WJMR, WWL. TV Homes: 221,800. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS 1. Sea Hunt (Tues. 9:30) .............. WDSU.... Ziv 30.5 53; Garry Moore < : eee WWE 23.5 
1. Wagon Train (Wed. 6:30-7:30) ...... WDSU 417 2 Famous Fights (Fri. 9:50) ...ccceces WDSU.... Winik 28.0 52} Mike Hammer .......... WwwL 19.0 
2. Perry Como (Sat. 7:00-8:00) ........ WwW 393 3. Flight (Mon. 9:30) ................. WDSU.... CNP 27.9 48! All Star Jazz ........... WwwWwL 26.9 
> og Fs Sm pata 7:30-8:00) ..... WDSU 39.2 4. Whirlybirds (Mon. 10:00) ........... WDSU.....CBS 26.5 59) Walter Winchell ........ wwL 15.2 
> Tales ~ Wells Mi a ag aS : po = 5. Shefiff of Cochise (Sat. 9:30) ....... WWL..... NTA 25.5 50| Brains and Brawn ...... WDSU__219 
5. ” 8:30-9:00) ...... 375 6. Highway Patrol (Fri. 10:00) ........ WDSU.... Ziv 24.9 59/ Man Without A Gun ....WWL 12.2 
5. -_ Music (Wed. 8:00-8:30 DSU 375, 7- Colonel Flack (Wed. 9:30) .......... WDSU.... CBS 24.5 39/ U.S. Steel Hour ........ WwwWwL 219 
6. Loretta Young (Sun. 9:00-9:30) ..... WDSU 35.5. 8. Union Pacific (Thurs. 9:30) ......... WDSU.... CNP 24.2 45 | Playhous 
: = — 7:00-7:30 ME <3. Sacscted WwwL 26.2 
my aes Fy yo pabthete yee o3 9. Casey Jones (Sat. 6:00) ............ WDSU....Screen Gems 23.5 56) Frontier Doctor ........ WwWwL 14.9 
as: -’ 9. Frontier (Fri. 6:30) ..........++++.. WDSU.... CNP 23.5 48) Your Hit Parade ........WWL 23.9 
TOP TEN MULTI-WEEKLY SHOWS 11. Target I A WDSU. ote Ziv 22.9 69 | News, Wea., en WwwL 8.5 
11, Target (Wed. 10:09 .............04 WDSU.... Ziv 22.7  58| MacKenzie’s Rai 
. 7 ; ’ - : MacKenzie's Raiders ....WWL 12.5 
> — a Fgy” PRES, ay baad ay 12, Our Miss Brooks (Sun. 9:30) ........ WDSU.... CBS 225 43! What's My Line ....... WWL 249 
3. *Price Is Right (M-F 10-10:30 a.m.) ..WDSU 16.7, 13. Twenty Six Men (Fri. 10:30) ........ WDSU.... ABC 21.5 63 | News, Wea., Sports ..... : WwwL 10.9 
4. *Treasure Hunt (M-F 9:30-10 a.m.) ..WDSU 146 14. Siate Trooper (Tues. 10:00) ........ WDSU.... MCA 20.5 53 | Citizen Sold‘er _...... WWL 145 
= Se Se Anya ~~ p28 os 15. Badge 714 (Wed. 10:30) ........ +... WDSU.... CNP 20.0 66 | News, Sports, Wea. .....WWL 75 
:. *Queen For A Day (M-F 3:00-3:30) WDSU 13.2 16. Sky King (Sat. eo.” Se eee WDSU.... Nabisco 19.5 78| Town & Country Journal WWL 5.5 
&. +7 ports, Esso Reporter 17. It’s A Great Life (Sun. 10:00) ....... WWL..... CNP 18.9 45| { World News .... WDSU 19.0 
(M-F 5:45-6:00) .............. WDsU 129 | | Sunday Spectacular ...WDSU 18.0 
% tEsso Reporter, & Wea. 17. Mike Hammer (Fri. 9:30) .......... WWL..... MCA 18.9 34) { Boxing ... WDSU 31.3 
(M-F 11:00-11:78)-.......5...8% WDSU 12.3 |) Famous Fights ....... WDSU 28.0 
16. +Amos ’n’ Andy (M-F 9-9:30 a.m.) ..WDSU 11.5 . . ; a 
16. Cap'n Sam (M-F 4:30-5, 5:30-5:45) .. WDSU 11.5 18. Rescue 8 (Thurs. isa’. abn tee et WWL..... Screen Gems _ 18.2 35; Rin Tin Tin se eeee WDSU 24.5 
SAN ANTONIO Stations: KCOR, KENS, KONO, WOAI. TV Homes: 148,100. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS | 1. Death Valley Days (Sat. 9:30) ....... KENS.....U.S, Borax 34.7 56|To Marry A Millidnaire KONO 13.9 
3 arog Soe voy A 0:00) s2500 4 a ... NTA 24.2 36| Garry Moore .......... KENS 25.9 
' s 3. State Trooper (Fri. 9: es — - 23.2 38 Union Pacific ........... KONO x 
zs coe 9:00-9:30) ee ewesec cee 2.9 4. Mike Hammer (Thurs. 9:00) ........ WOAI.....MCA 22.5 34) Playhouse 90 ........... KENS 283 
Hy — ues. 6:30-7:30) bias ‘ 36.2 5, Decoy (Thurs. 9:30) ... — ....ee0e- KONO .... Official 22.2 34| Playhouse 90 ........... KENS 25.2 
? a (Tues. 7:30-8:00) ode ees 5.5 6. Official Detective (Tues. 9:30) ...... KONO.... NTA 20.9 $2| Garry Moore ........... KENS 29.5 
. 2 leman (Tues. 8:00-8:30).......... K 35.2. 7, Medic (Sun. 9:30) . ees ee RR TS 19.5  32| What's My Line ........ KENS 25.9 
Hy ee ee (Mon, 8:00-8:30) ....KENS 34.9 8. Union Pacific (Fri. 9:30) .......... KONO.... CNP 19.2 91 | State Trooper ......cs0- KENS 23.2 
on Will Travel (Sat. 8:30-9) .. KENS 34 5. 9, Highway Patrol (Thurs. 7:00) ....... WOAI.....Ziv 18.9 32| Zorro i seueed KONO 28.2 
6. Real McCoys (Thurs. 7:30-8:00) ...-” KONO 32.9 19. Citizen Soldier (Mon. 9:30) ......... KONO. ... Flamingo 185  29|Groucho Marx ..."...)/:WOAT 25.9 
pe Sothern (Mon. 8:30-9:00) ...... KENS 34.9) 11. City Detective (Mon. 9:00) ......... KONO.... MCA 17.9 28; Arthur Murray ......... WOAI 24.5 
.. % retta Young (Sun. 9:00-9:30) ..... WOAI 32. j1. Rescue 8 (Wed. 7:30) ssscccecces mNS.....Sereen Gems 17.9 28 | Ozzie and Harriet ........ KONO 24.2 
. Perry Como (Sat. 7:00-8:00) ........ WOAI 31.5 11, Whirtybirds (Sat. 6:00) —_.......... WOAI.....CBS 17.9 42| Public Defender ........ KENS 12.5 
____ | 12. ~ Wild Bill Hickok (Tues. | Ee KONO.... Screen Gems _ 17.5 40) 5 cote | ase KENS 13.3 
) § Sa ee ee KENS , 
TOP TEN MULTI-WEEKLY SHOWS 13. Huckleberry Hound (Thurs. 6:00) ... KONO.... Screen Gems 16.9 39 } World At ee ee WOAI 137 
- |) CBS News ............ ‘KENS 13.7 
1 {12 Star Final (M-F 10:00-10:15) .... KONO 31.6 14. Kit Carson Gen: GD kv dn ccuact evs KONO.... MCA 16.5 aa Se ems Pa ae pS 14.3 
American Bandstand (M-F 6.9 =— br 167 
+Popeye (M-F 5:00-6:00) 5:30) . So ty 85 14. Popeye (Mon.-Fri. 5:00) ..........-. KENS.....UAA 16.5 a [ Bandstand .. KONO 144 
+Deadline (M-F 10: OF petcttace Z, 4 venture me ......KONO 13. 
it tanto ---WOAI 164 |.  prontier Doctor (Wed. 9:30) ........ WOAIL.... HTS 162 26/ U.S. Steel Hour... KENS 3 
at% (M-F 10:15-11:30) _......... KONO 164 16. Sky King (Wed. 6: 00) .......cccce.. MOMO.... Mabiseo 15.9 sad heb nig i Large ....... WOAI 14.3 
CBS News (M-F 6:15-6:30)...” 3.9 om tear eee ha GR 
S trenns Nowe OLE Meng ENS =—-13-3 17. Flight (Sat. 20:00) ...........se00s. KENS.... CNP 145 25| {12 Star Firal ‘| KONO. 293 
00-6:15) ..... KENS 1: 
. fuel Ales MF ene “Se 133 | | 20th Century Theatre ..KONO 23.3 
venture Time (T, T 5: Yi 13.2) 1%. Fegege SSS. OS ate melee oe eae : we 1 oe) +4 
7. *Ad t 00-5: 30) | "KONO 17. P (Sat. 10:00 a.m.) . KENS UAA 14.5 46| F 
8. *NBC News (M-F 6:15-6:30) ......_ WOAI 120 17. Woody Woodpecker (Mon. 6:00) ..... KONO.... Kellogg 14.5 35| § World At Large ...:.. WOAI 13.3 
: 1) CBS News ....... +...-KENS — 13.7 
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Since CBS Radio | 
announced PCP ; 
U.S. advertisers | 
have invested | 
$4.136,000 in 
new and expanded 
- schedules on the 


: CBS Radio Network. 
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Program Consolidation Plan, 
effective January 5, is the 
first major forward step to 
assure network advertisers 
of larger national audiences. 
These greater values are 
created through uniform 

| station clearances, news 
every hour on the hour and 
more effective sequencing 
of entertainment programs. 

Full details on request. 


New multi-million dollar 
investment in CBS Radio 
Network from industry leaders 
like: Bristol-Myers Co., 
California Packing, Fram 
(Filter) Corporation, General 
Electric (Lamp Division), 
Lever Brothers, Lewis—Howe 
Co., Q-Tips Sales Corp., 
Standard Packaging Corp., 
Stewart-Warner Corp. (Alemite 
; Division), and many others. 





Sg Al I uy uy . a, 5 yy N 
~~ 
©0000 0600600000009 2% 
yo 4 
¥, U av 


W 





Greatest sales 
eriod of any — 


radio network — 
in years. 
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Variety's weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competition covers 155 markets. Each week, two d‘fferent 
markets will be listed, with the 10 top rated features tabulated. The tabulation excludes 
features, and their ratings, telecast up to 6 p.m. during the midweek. Their exclusion 
is dictated by Pulse’s method of reflecting daytime midweek rating data. : 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varterx chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 





VARTETY-PULSE FEATURE CHART 


to such factors as the time and day, the high and low ratings for the measured 
feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed shew are as accurate as could be ascer- 
tained. Under Time Slot, S. O. stands for Sign-Off. 








CHICAGO Stations: WBBM, WBKB, WGN, WNBQ. TV Homes: 1,815,600. Survey Dates: November 5-12, 1958. 
PULSE 
AVERAGE AVERAGE AV. 
TOP 10 FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS 
1. “SOMEWHERE I’LL FIND YOU”"— = ist Run Best of CBS 20.2 23.7 15.3 46 Bowling ....... Ee BARE WNBQ ...... --10.7 
Clark Gable, Lana Turner, Sat. Nov. 8 Morte ©... .cccscccctesecece 
Robert Sterling; 10:00 p.m.-S.O. “BiGk”. (ist. Run) .c65.2<. wes WNBQ .....4.. 86 
MGM; 1942; MGM-TV WBBM 
¢ 
2. “THE THIRD MAN”— Ist Run Festival of Stars 16.7 19.0 13.3 36 News Roundup ........ Sy WBBM ,......:19.0 
Joseph Cotton, Orson Welles, Thurs. Nov. 6 . Jack Paar Show ......2....... WNBQ ........ 15.6 
Valli; 10:00 p.m.-S.O. 
Selznick; 1950; NTA WGN 
3. SILVER RIVER”— Repeat Feature Film 15.4 16.3 143 42 Getethus ic. oss. case eceeseees WIE: cccccsys 12.2 
Errol Flynn, Ann Sheridan, Sun. Nov. 9 Meet the Press ..c00c. 200.00. | ree 72 
Thomas Mitchell; 4:00-5:30 p.m. 
Warner Bros; 1948;-UAA WGN 
4. “CAPTAIN JANUARY”— 1st Run Shirley Temple Movie 15.0 18.0 12.0 - 32 Chet Huntley Reporting ...... We sc cccee. 8.0 
Shirley Temple, Guy Kibbee, Sun. Nov. 9 EMO . ccccccccecsceueeessWwe WHEE .ccccc cs hte 
Slim Summerville; 5:30-7:00 p.m. Minveviek- ..; wes bi ceee eee | eee 
20th Century Fox; 1936; NTA WGN 
5. “DESTINATION MOON”— Ist Run © Movie 5 14.3 17.0 11.3 34 News, Sports, Weather ....... WBBM .....<...17.2 
John Archer, Warner Anderson; Sun. Nov. 9 
Eagle Lion; 1950; UAA 10:00-11:55 p.m. Mages Playhouse ............ 
WNBQ “Deep Valley” (Repeat) ...... WOR. Sceccccu tae 
6. “DEEP VALLEY’— Repeat Mages Playhouse 13.6 16.0 9.3 33 News, Sports, Weather ....... WBBM ........183 
Ida Lupino, Dane Clark Sun. Nov. 9 i eee. a ee 
Wayne Morris: 10:00 p.m.-S.O. “Destination Moon” (Ist Run)..WNBQ ........143 
Warner Bros.; 1947; UAA WGN 
7. “FLYING FORTRESS”— Repeat Ashland Playhouse 13.2 13.7 12.7 42 Last of the Mohicans ......... , PA 79 
Richard Greene, Carla Lehmana Sun. Nov. 9 UN sss o's coca teres 
Warner Bros.; 1942; UAA 2:30-3:30 p.m. Boston vs. Detroit ............ Wn ccasc ae 8.2 
WGN 
8. “ROAD TO DENVER”— lst Run Movie Time U.S.A. 12.9 14.7 10.3 28 News Roundup ......... (se icen cae 18.0 
John Payne, Mona Freeman, . Tues. Nov. 11 Jatk Peer Show ..:.....2.ce0 WNEO ..isc..: 15.2 
Lee J. Cobb; 10:00-11:50 p.m. 
Republic; 1955; HTS WBKB 
9. “YOUNG DR. KILDARE”— Repeat Early Show 12.5 13.3 11.7 32 Pee ee. 
Lew Ayres, Lionel Barrymore; Sat. Nov. 8 “Overland Pacific” (Ist Run) ..WNBQ ........ 118 
MGM: 1938; MGM-TV 4:30-6:00 p.m. P Bee UGOre ... .. 22d ease ctu es WOPUEEED -0 csc ccet 119 
; WBBM 
10. “BLUE VEIL”— ist Run Feature Playhouse 12.4 14.7 9.3 29 Mews Roundup ......:..¢:..: WEE ice dcecs 18.7 
Jane Wyman, Charles Laughton, Fri. Nov. 7 s Jack Paar Show .............. WIPED Sco sdesas 12.6 
Joan Blondell; 10:00 p.m.-S.0. 
RKO; 1951; RKO-TV WGN 


BALTIMORE Stations: WBAL, WJZ, WMAR. TV Homes: 431,500. Survey Dates: November 5-12, ae 


1. “SHIELD FOR MURDER”— 1st Run Early Show 25.8 28.0 23.5 62 Amos 'n’ Andy .............. WMAR 113 
Edmund O’Brien, John Agar, Mon. Nov. 10 Badge 714 .....3¢6222%;.: WwMAR... 78 
Marla English; 6:00-7:20 p.m. 7 O'clock Final ..... «wae 8 
United Artists; 1954; UAA WIZ we ee WMAR ........12.0 

2. “RAIDERS OF THE SEVEN SFAS”— ist Run Early Show 25.1 26.5 23.5 61 Meet the Press ........ WBAL 6.3 
John Payne, Lon Chaney Jr., Sun. Nov. 9 Small World ................ WMAR ........ 63 
Donna Reed; 6:00-7:20 p.m. Promote Goodwill ............ WBAL ..... gre = 
United Artists; 1953; UAA WIZ Raise <..... 248082 veeeeeeeesWMAR 11255522190 

3. “SPEED”— Ist Run Early Show 25.0 26.5 23.0 59 Amos 'n’ An 
James Stewart, Wendy Barrie, Tues. Nov. 11 Follow That pM Sa 
Ralph Morgan; 6:00-7:20 p.m. 7 O'clock Final .............. WMAR ........165 
MGM; 1936; MGM-TV WJZ or es eae 

4. “BILLY THE KID”— Repeat Early Show 22.2 25.0 21.0 55 Amos 'n’ Andy .. 

Robert Taylor, Brian Donlevy, Wed. Nov. 5 Mr. District Attorney ........ WMAR pen: 103 
Gene Lockhart; 6:00-7:20 p.m. 7 O' clock Final ...WMAR ........ 
MGM; 1941; MGM-TV We TN ee ee ee ee ee ee 11.0 

5. “CROSSED SWORDS”— Ist Run Early Show 20.9 22.0 19.5 53 Twilight Theatre 

Errol Flynn, Sat. Nov. 8 “Castle on the Hudson” 

Gina Lolbobrigida; 6:00-7:20 p.m. (Repeat) WBAL 

United Artists; 1954; UAA WJZ Pinbusters |_|’ *. 3 °°° 38 wat 2 "7 
Highway Patrol ..............WMAR ........20.0 

6. “IROQUOIS TRAIL”— ist Run Early Show 17.1 18.0 16.0 49 Amos 'n’ 

George Montgomery, Fri. Nov. 7. African Patrol PRR eee Pet 2:03 
Brenda Marshall; 6:00-7:20 p.m. If You Had A Million te eeeese 'WBAL teeeeeee 10.8 
United Artists; 1950; UAA Wit #£4.-. «\* Be Pe =>-O8 “See mB ee NS CU eee sseeee-- 105 
7. “WHERE DANGER LIVES”’— Ist Run Early Show 16.4 18.5 145 4 A ani 
Robert Mitchum, Thurs. Nov. 6 1 Badge | a a a WMAR ere 4143 
Pais tameanien 6:00-7:20 p.m. 7 Ovlock Final WMAR ........ 14.0 
RKO: 1950; C&C WJZ eee secese get tee WMAR ee eeeees 0 
8. “ANTHONY ADVERSE”— Ist Run Big Movie of the Week 16.3 20.0 14.0 4 10:30 News 
Fredric March, Olivia de Havilland, Sat. Nov. 8 ; Late Sie ittte etree enw, WIZ «026.2... 15.5 
Anita Louise; 10:30 p.m. S.O. “Bombardier” (ist Run) ereee 
Warner Bros.; 1936; UAA WMAR n St eee 15.4 
9. “BOMBARDIER”— ist Run Late Show 15.4 16.0 15.0 43 Big Movie : 
Pat O'Brien, Randolph Scott, Sat. Nov. 8 “Anthony Adverse" (ist Ram) 
Eddie Albert; 10:40 p.m.-S.0. se” (Ist Run) ..WMAR ....... 15.6 
RKO; 1943; C&C WJZ 

10. “THE iNFORMER”— Ist Run Late Show 15.1 15.5 1 P ; 
Victer MeLagion, Fri. Nov. 7 45 42 il O'dlon ac + eins WMAR ...... 29.0 
Preston Foster; 10:40 p.m.-S.0. Award Theatre 2° 28” WAR ..... . 15.0 
RKO; 1935; C&C WIZ “Sudden Fear” (1st Run) ||| WMAR ...-.... 9:1 
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Market-By-Market Report On '58-'59 Vidpix Ascent | 





By MURRAY HOROWITZ 


In the two top U.S. markets of N.Y. and Los Angeles, 
the bulk of coin riding on syndicated shows is from 
participations rather than from program buys. 

This is one of the many findings of VaRIETY’s market- 
by- market survey conducted by this paper’s correspond- 


errrighlights of major local vidpix developments include: 

1. Stations in some sectors are balking at what they 
consider the high cost of vidpix. ! 

2. Video tape is making inroads in what commonly 
were vidpix slots in Los Angeles. As other cities become 
equipped with tape, similar inroads are seen in the offing, 
if less drastic. . J 

3. Half-hours, first-run, rerun, stripped, are being used 
widely and commercially successfully, the squawks and 
negative aspects notwithstanding. 

4. Features remain a vital part of the biz, and the 
outlook is good that they will remain so for at least the 
next two or three years. Then the pinch of that post-’48 
ceiling is expected to be keenly felt. At that time, the 
current rerunitis situation in many localities will look 
mild in comparison. 

5. Competitive situation on the local programming 
level is hot and heavy—with each station running rating 
ever 
: These are some of the findings of Varrety’s field 
correspondents. In N.Y. the vidpix situation is jumping. 
WNTA-TV, under new management with some fresh 
eash, has entered the race. WNEW-TV, along with WOR- 
TV, WNTA-TV, and WPIX, has an Ampex tape installation. 
Prices for first-run half-hour telefilms range from about 
$1,000 to $4,000 per run, depending on the outlet and 
whether the series is bought by the sponsor, as opposed 
to the station. 

Plateau on Feature Prices 

Feature prices in N.Y., which have been climbing 
steadily, appear to be hitting a plateau. Top price 
remains about $15,750 per cinematic, with few attaining 
that price. However, it’s a fluid situation, depending 
on the product offered, time slots available, etc. 

Daily News indie WPIX remains the station that vid- 
pix built. Station topper Fred Thrower has steadily 
been buying half-hours, until this season he had a large 
catalog to block program the series vertically, each night 
themed differently, comedy, drama, sports, etc. Adver- 
tisers have been buying the “blocknight” concept, and 
the station is looking ahead for one of its most profit- 
able seasons. (WPIX, during the day, is an educational 
outlet, programmed by the N.Y. State Board of Education.) 

In the feature field, WOR-TV, which incepted the 
“Million Dollar Movie” format of 16 showings weekly 
of one first-run pic, still remains successful with the 
format. “MDM,” now beginning its fifth season, is SRO. 
RKO Teleradio o&o has had other problems, evidenced by 
the exiting of Gordon Gray and the takeover by Robert 
Leder, but “MDM” remains a profitable staple. 

But other than WCBS-TV and WRCA-TV, the two 

of the three network flagships, N.Y. in general is a “par- 
ticipation town” as far as sponsor buys of syndicated 
shows. At WPIX, the most heavily telefilmed pro- 
grammed station in the metropolis, the emphasis is on 
participations. Spots as opposed to program buys also 
features the syndicated shows at WNTA-TV, WNEW-TV, 
WOR-TV, and WABC-TV. Not that these stations haven't 
any program buys. They have, but participations are the 
major accent, with many national advertisers supple- 
menting their budget with hefty spot buys in the nation’s 
top market. 
_WCBS-TV and WRCA-TV, with a limited number of 
time to devote to syndication fare, and a station rating 
pull of commanding stature, enjoy an aristocratic status 
in the local vidpix market. Two web flagships for their 
evening slots seldom buy the shows and look for spon- 
sors. Usually, it’s the other way around, the sponsors 
bringing in the shows, seeking an open time period. Top 
coin for half-hours usually is ‘spent by the sponsors drop- 
ping the show on a WCBS-TV, or WRCA-TV slot. 

But there’s a whole storm brewing on the cost-per- 
thousand issue, despite the “aristocratic” stature of the 
two-web stations. Both WCBS-TV and WRCA-TV nixed 
the “double exposure” format this season which had 
the same show being given another run on an indie out- 
let. Indies cried that the “double exposure” nix was 
prompted by the cost-per-thousand going in favor of 
the second-run indie. In the face of the nix, the indies, 
WNTA, WPIX and WOR-TV formed a “triple exposure” 
club on the three NTA Film Network series. 

All Stations utile stripping of rerun half-hours, with 
varying degrees of success. 

WCBS-TV Feature Kingpin 

In the feature field, WCBS-TV remains the king-pin, 
with a stockpile of 2,150 pix, consisting of two major 
libraries, Metro and Paramount, as well as others. Sta- 
tion feels it has a feature supply of up to six years. 
During the course of a week, with its “Early Show,” 
“Late Show” and “Late, Late Show,” as well as a couple 
of weekend matinees, station has 23 different cinematics 
telecast weekly. (The number, regardless of quality, 
could give any theatre owner gray hair.) On the “Late 
pang the a L poe theatrical showcase, 't 

s im excess o J weekly via participations. 

WOR-TV, which has its biggest came a stake 
in “MDM,” in contrast has a “MDM” backlog of 150 to 
200, but WOR-TV uses the backlog at a rate of one a week. 
Station feels that it has enough pix for about two years. 

In the face of WCBS-TV’s massive strength, other 
stations utilizing cinematics have adopted offbeat ap- 
proaches. WRCA-TV, with its “Movie 4.” has bought 
selectively. For example in November it had an “Art Film 
Festival” week, utilizing the foreign imports from Flam- 
ingo and other sources. More recently, station bought 
NTA’s latest package of 85 pix. 

WABC-TV has “Shock Theatre,” with Zacherlie. the 
ghoul, as host. WNTA-TV features continuous showings 
of its pix. WPIX, which dropped out of the first-run 
pix battle in N.Y., has a Saturday movie night, utilizing 
better rerun pix. : 

Few stations enjoy the backlog of WCBS-TV, ‘an in- 
ventory representng hefty coin ($8,400,000 for the Para- 
mount pix alone). Number of station managers feel that 
features, unless a new supply is forthcoming, won't be 





a primary programming staple in another two or three 
years. Guessing is heavy on what will replace them. 

That's the shape of the vidpix situation in N.Y., the 
nation’s number one market. “Hot” and “competitive” 
are about the best words to describe it. 





By LAURENCE TUBELLE 
Hollywood, Jan. 13. 

With prices for syndicated product and feature films 
skyrocketing “out of reach” for this market, according 
to unanimous opinion of its seven telestation toppers, 
Los Angeles video is turning to new creative areas for its 
programming. Single exception to the trend among the 
four indies is KTTV, while even network station KABC- 
TV has swung almost entirely away from film to develop 
live productions in its fringe time. 

Result is a market of specialization, some of it over- 
lapping, but primarily a healthy competitive situation 
in the face of an economic barrier at least the match 
of any other market in the country. 

The pocketbook pinch demanded here by syndication 
finds stations forced to pay as much as two times their 
rate card prices for advertisers to purchase first-run 
syndicated properties, a discrepancy execs here find 
$500 to $1,000 too costly per property, with the exception 
of the really grade A product. 

Only KTTV seems willing to doggedly stand by the 
now-classical programming fare of syndication. In a 
season notable for experiments wiih station-produced 
videotaped ventures tor eventual syndication, and pro- 
gramming of an unprecedented number of live personal- 
ity, courtroom, and travel-adventure shows, the Times- 
Metro channel has come forth with over a dozen brand 
new syndicated shows in an overall program format that 
is virtually entirely devoted to syndication in its Class 
AA time. With its competitors curiously awaiting the 
results of this splurge, KTTV prexy. Richard Moore de- 
clared that “although we don’t always recover our cost 
in some instances, the volume of spot participations keeps 
total income ahead of total program cost.” 

By volume, Moore is referring to the fruits of the 
new “reach” plans inaugruated by the station this fall, 
which have resulted, according to tie exec, in the addi- 
tion of 26 new advertisers participating in a variety of 
programs designed to appeal to all types of listeners. 
This new type of participation plan, a “merchandising 
umbrella” by which a sponsor, via spot buys in a number 
of packages, can reach a broad cross-section of the view- 
ing audience, has become a definite sales trend here this 
fall, with complete sponsorship for half-hours growing 
virtually obsolete, particularly in the course of the past 
six months. Only web stations KNXT and KRCA have 
been successful in maintaining single sponsorship for 
syndicated fare, with most of the others turning to such 
package deals or straight participations, which most re- 
port exceptionally easy to obtain. 

There is general agreement that syndicated product 
is both of sufficient quality and broad-enough range, 
and that stripping has been successful where attempted, 
primarily in daytime areas. 

Price tags on top features have, in the past year, 
zoomed to $10,000, out of proportion to the first-run 
take which determines, in most inst«nces, the overall 
take of the property, according t» Alvin G. Flanagan, 
general manager of indie station KCOP, who declared, 
“if you charge less that 50% of the cost outlay the first 
t'me you run the feature, you're in trouble.” Although 
agreement is general among L.A. station chiefs that the 
cost of features is now too high, some express willing- 
ness to meet the price, while others see indications of 
a coming dip in cost. 

Prices are not as tough as they were eight months ago, 
according to KNXT general manager Clark George, who 
feels this dip is due to competition among stations, with 
other channels seeking and finding new methods of pro- 
cramming resulting in the feature film price decline. 
KRCA’s Parks views the matter as more soluble for the 
indie stations, which can afford to pay more for feature 
pix because of availability of AA time, whereas KRCA, 
a network station, must slet them in marginal time. 
Selig Seligman, veepee.and general manager of KABC- 
TV. which he insists is “smallest user of film in L.A.,” 
has never purchased first-run features. ABC-TV outlet 
programs features in fringe time only, and all are sold 
out to sponsors, says Seligman. KHJ-TV’s Higson finds 
the $10,000 price tag not too high for choice features, 
but out of line for mixed “A” and “B” product found 
in some packages. and attributes the cost rise to the 
diminishing supply. 

Jim Schulke, KTLA veepee and general manager, feels 
features are essential for indie programming, and that 
videotape will reduce the prices on feature films. Mean- 
while. he notes, big packages (MCA’s Paramount back- 
og) have gone to network stations (KNXT), because 
atter is forced to film by live show costs much greater 
han those for indie stations. 

By spacing the “plums” offered for viewing sufficiently 
far apart, most of the Coast stations remain well-stocked 
with first-run features. KHJ-TV has initial runs avail- 
able for programming up to 1961. KTTV has 60 top 
features never yet shown on tv here, with an additional 
150 below-top-quality first-runs also stashed away for 
future showing, product which will easily span the next 
few years, and has enabled it to halt buying of old 
theatrical pix with the exception of occasional docu- 
mentary pix, such as “Kon-Tiki’ KRCA, too, will not 
run out of debuts for a couple of years, relying pri- 
marily on a package of 206 features (mostly westerns) 
purchased from Republic Pictures six months ago. KNXT 
execs foresee five years in which first-run product in its 
library will be available for beaming. 





By LES BROWN 
Chicago, Jan. 13. 
The venders of film for television ought to find the 
Windy City stations in a not-buyin’-just-lookin’ mood this 
next quarter. But any reluctance to purchase new proper- 
ties will reflect no disenchantment wich celluloid as video 
are, for the Chi outlets still seem to favor film to live 
and, in fact, appraise their own sirength in this market 
largely on their canniness in buying vidpix. Their 


standoffishness with the peddlers can be chalked off 
simply to the fact that the larders are overstocked. 

The bulging backlogs here are mainly the result of 
(1) overpurchasing in the past to keep the good product 
from getting away; (2) cutbacks in lecal time at the 
network anchors, particularly at WBKB where ABC-TV 
has moved into daytime; (3) the trend away from single 
sponsorships owing to rising costs of film; and (4) the 
squawk raised by the local chapter, of AFTRA over the 
axings of live shows here, making the stations self-con- 
scious about their too-nourishing film diets. 

If AFTRA-Chicago accomplished nothing else by its 
complaint to the FCC about the Lioyd Yoder-helmed 
local NBC plant several months ago, it succeeded at least 
in making station heads chary of dumping any remaining 
live programs for vidseries lest they too invoke the wrath 
of the talent unien and its allies. With the press, a num- 
ber of related unions and an assortment of politicians 
echoing the resentment, it has become a matter of good 
public relations to increase live programming, and this 
represents a clear, if temporary, setback for television 
films in this market. 

At least one across-the-board feature film program is 
ticketed for the storage vaults anon, since it occupies a 
time period which best suits live programming at WNBQ. 
That's the 90-minute afternoon slot in which mild-rated re- 
runs are being grinded out. Yoder has indicated that it 
is expendable. Another program of cinematics which may 
be retired before long & the latenight feature on WBKB, 
whose passing depends on whether or not/the ABC net 
decides to go after the “Jack Paar Show” with Johnny 
Carson in approximately the same format. Possibility 
that either of these shows may be deleted has iheir 
respective stations reticent about acquiring more Holly- 
wood oldies for the nonce. 

WBBM-TV, which recently purchased the Paramount 
package (for about $5,000,000) to supplement its MGM 
artillery, fully expects to have the feature film arena all 
to itself eventuaily, should the Arbitron raiings carry 
much weight. To introduce the Paramount line and at 
the same time to impress the earliest Arbitrons, WBBM- 
TV started hitting the opposition hard with 29 top titles 
in a nine-day period starting Jan. 3. Among the films: 
“Going My Way,” “Two Years Before the Mast,” “Ger- 
onimo,” “Wake Island,” “Road to Morocco” and “Foreign 
Affair.” Siatien shows three feature films a day, one in 
the afternoon and a double feature at night, and the big 
Paramount titles have been slotted for all of them, ‘in- 
cluding the show beginning at midnight. 

It need hardly be said that with some 1,8U0 titles in its 
library at present, representing an cu'lay of over $8, 
000,009, WBEM-TV will have little reason to shop at the 
cinematics marts for a time. Ditto the indie, WGN-TV, 
which has overreached itself in celluloid investments, 
both fea ure films and half-hour syndicates series. The 
Tribune-owned siation last year had even invested in 
the produciion of such series as “Decoy,” “This Is Alice,” 
and “How to Marry a Millionaire,” something it will be 
loath to co ezain. 


Over the past year, a new problem hes burgeoned 
which has become a major factor in slowing the progress 
of film from the can to the airwaves. With prices of 


choicer vidpix climbing, prospects for single sponsor*hip 
diminish, end it becomes a problem fer stations to find 
two advertisers who will not oniy be coimpatible but will 
run concurrently. The dropout of one syonsor leaves the 
Station stuck for half a show to sell pariicipatinz, and on 
several occ2sions the stations have found temselves only 
breaking even or taking a loss. WNEQ, for one, is 
planning to include a proviso in future contracts that the 
two sponsors siart at the same time and ride the show 
throughout as a team. 





By JOE KOLLING 
Cincinnati, Jan. 13. 

Syndicated product has the nod over feature films from 
executives of Cincy’s three tv stations. 

“Old time. movies are going out. Hollywood has. shot 
iis wad—crn't make half-hour films fost enovch to com- 
pete with syndicates,” states Robert E.. Dunville, Crosley 
Broadcastine Corp. president. Crosley tv operations in- 
clude WLW-T here and stations in Deyten, Columbus, In- 
dianapolis and Atlanta. 

Mortimer C. Watters, head of Scripps-Howard WCPO- 
TV, still sees a need for features. 

“Viewers like good features, not dogs, no matter how 
old,” he contends. 

Roger’ B. Read, general manager of WKRC-TV, claims 
“the public is more discriminating now that old pix, even 
the so-called classics, are becoming parse.” This means, 
he said, that stations must be more critical in selection 
as more recent features become available. 

WKRC-TV has been programming feature films week 
nights from 11:15 p.m. to 1 a.m. since 1950. 

“We have found that large feature libraries from major 
distributors,” he said, “contain too high a percentage of 
old titles that are rejected by the public. By buying a 
wide variety of features from most major cistributors, 
rather than one large distributor, we feel we can best 
maintain our dominance.” 

Loss on feature films, according to Dunville, is “twice 
as much as the profit on syndicated films, which also 
have much better ratings.” 

Within the next five years syndicated films will be on 
video tape, reducing the present film cost considerably, 
he predicts. 

“At one time we had to go with features,” Dunville 
stated. “Now it’s a different story with syndicates, which 
can be bought on a 26-week basis and 13-week rerun for 
a 39-week peckage. Features offer no choice—you must 
buy the whole package.” Crosley’s WLW-T is an NBC-TV 
affiliate. 

Speaking for his ABC-TV affiliate, WCPO-TV, Watters 
reports no difficulty in getting sponsors for half-hour 
telefilms. “They're all sold,” he said. “If not they can 
be made available for spot buyers. Prices are not too 
high.” 

Expressing satisfaction with telefilms, Watters said “we 
run some of them three times. If 39, maybe twice a year.” 

Stripping has paid off for his station, Watters said. 















Wednesday, January 14, 1959 








4 Wednesday, January 14, 1959 VARIETY 





A great television first! 


MANTOVANI 


The music...the manner 
...-the millions who love 
the rich magnificence of 
all that is Mantovani, ali 
yours. In 39 gala half- 
hour shows, Mr. Manto- 
vani sweeps across the 
television screen with 
scintillating sight and 
sound. Every half-hour 
is a new and different 
theme, a new and dif- 
ferent full scale produc: 
tion with settings and 
sequences...costuming 
and choreography add- 
ing dazzling detail to 
the delight of Manto- 
vani’s 46-piece orches- 
tra. It’s allyours, plus an 
exciting Corps de Ballet, 
and big name guests 
such as Vic Damon, The 
Hi-Lo’s, Connie Francis, 
the Boscoe Holder West 
Indian Dancers... The 
London Festival Ballet, 
Belita, The Band of The 
H. M. Welsh Guards, All 
Saints Boys Choir: And 
John Conte is your host. 














Most of all, there is this 
name...Mantovani. Now 
for the first time on TV, 
MANTOVANI from NTA! 
i T oe Columbus Circle, 

ew York 19, New York 


National Telefilm Associates, Inc. 
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The British 
- Broadcasting 
Corporation 


NETWORK OF THE NATION 


AG 


has pleasure in informing the 
American Television Industry 

of the Merit Awards presented by 
The Guild of Television 


Producers and Directors 

(the only national 

professional Television 

Awards in the United Kingdom) 


Broadcasting House 630 Fifth Avenue 
LONDON, W.1 NEW YORK 20 
Engiand N.Y. U.S.A. 
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1958 AWARD WINNERS 


Personality of the Year 


CLIFF MICHELMORE................ccccceeee- 1B) BIC! 
Television Writing 

CE INE CIIIIIID. 25a secsiicnsincsesscccoogeice’ AG 
Television Writing (Special Award) ; 

I IN rei aici tcc cevcccndacdcoesccrecstl Bi B\C} 
Production (Factual Programs) 

The Production Team of "TONIGHT ™........0..000000000: BOG 
Special Award (Factual Programs) 

The Production Team of *MONITOR?’............0000000- 'BiBIC} 
Set Design 

STEPHEN BUNDYV.............c00:ccccccsscessseseseeee BI BIC) 


Light Entertainment Artist 
JALAN MELVILLG .......ccccccceeecsesseseeeee 


Actress 
GWEN WATFORD appearances for...........0000+- Bae 
Associated- 
Rediffusion 
Associated- 
Television 
Actor 
DONALD PLEASENCE 2ppearances for ........ Bi Bi C) 


; Assoc 
Production (Drama) Television 
SILVIO NARRIZANO.....0.......cccsccsssesesseees Granada 


Production (Light Entertainment) 


JOAN KEMP-WELCH FeO ee eee eereseerecesesesoeeeees Associated- 
Rediffusion 


OSQB0O0U0R080BUBUn 


Television 
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THE 1959 SHOW 


ford, Cleo Laine, 
iola, John Hewer, Tony Bateman, 
Catherine Boyle, John Blythe, 
Clare, Ben 

Lyon, 

Payne, Johnny Dankworth Band, 

1959 Dancers, Steve Race orch, 

Barney Galbraith Singers, others 
Director: Joan Kemp-Welch 
60 Mins., Thurs., 9 p.m. 
or ean re frora Lon- 

on 

Associated - Rediffusion’s entry 
into the tv spectacular field made 
its bow on New Year’s Day with 
the apt title, “The 1959 Show.” 
Program will be aired every three 
weeks in a slot sharéd alternately 
by Granada-TV, Associated Tele- 
Vision and A-R. The A-R entry 
showed a lot of Fag md with good 
production, a hefty lineup of talent 
and some okay idea. Show 

ood use of Ampex recordin 
eature some of the talent. 
can be faulted on a couple of 
points, namely the use of shots of 
the audience applauding which was 
unnecessary, and some fam 
sketch material. A major point 
which kept the offering running 
briskly was the use of captions in 
place of an emcee. 

Topping the bill was Tommy 
Steele, currently appearing in 
“Cinderella.” This spot was taped. 
Steele was in fine form with three 
songs in contrasting styles. Diana 
Dors looked good in a revealing 
dress and sang “You're The Top,” 
while comic Peter Sellers did an 
excellent satire on fashion salons. 
Other notable moments of the pro- 

ram were spots by songstress Cleo 

aine, who gave a smash render- 
ing of “A Thing Called Joe,” Mar- 
garet Rutherford’s charming narra- 
tion of “The Little Match Girl,” 
and the Johnny Dankworth orch 
which played some fine modern 
music. 

Supporting lineup was first class, 
with the Steve Race orch providing 
strong backing. Show should be- 
come a heavyweight contender in 
the ratings race. Bary. 


made 
to 
try 





THE BRIDGE OF SAN LUIS REY 
= Diane Cilento, Catherine 
acey, Alec Clunes, Mogens 

Wieth, Tim Seeley, Perlita Neil- 
son, Jill Balcon, Steila Bonheur, 
Rey Wilson, Andrew Lieven, 
Peter Bayliss, David Ryder, Anna 
Wing, Gordon Phillott, Kenneth 
Collins. 

Director: Peter Potter 

Writer: Thornton Wilder 

TV adaptation: Ludi Claire 

90 Mins., Tues., 8:30 p.m. 


Associated TeleVision from Lon- | 


Ludi Claire’s adaptation honest- 
ly and sincerely recaptures the 
spirit and the tempo of Thornton 
Wilder’s novel and this commercial 
tv presentation, with an outstand- 
ing cast, made a sturdy dramatic 
entry. Although there was an un- 
evenness in the production, the 
overall effect was satisfying and 
again demonstrated the confidence 
of the hew network in tackling off- 
beat subjects. 

“The Bridge of San Luis Rey,” 
which describes how fate brings 
five people together to lose their 
lives at the same time, was one of 
the major literary events of its 
time. That, in itself, provides a 
serious challenge to the adaptor, 
but any critiejsm levelled at this 
work will peunabty come from 
viewers unfamiliar with the orig- 
inal. 

Associated TeleVision, who pre- 
sented the play on the commercial 
network, did right by the author by 
lining up a first-rate cast. Diane 
Cilento, in provocative dress, gave 
a spirited and infectious perform- 
ance as the actress Camila and 
effectively switched her style when 
she became a pock-marked recluse. 
Catherine Lacey ably suggested the 
lonely and drunken Marquesa and 
Alec Clunes, as usual, gave an ex- 
pert study of Captain Alvarado and 
also acted as narrator. Perlita 
Neilson stood out as the young con- 
vent girl who became companion 
to the Marquesa. Myro. 


A PRIME MINISTER REMEM- 
ERS 


B 
With Lord Attlee, Francis Williams 
Producer: Richard Cawston 
45 Mins., at., 10:25 p.m. 
BBC-TV, from ndon 

FBC-TV had a valuable scoop 
wit: exclusive filmed interview 
with Lord Attlee, ex-Socialist 
Prime Minister. Aired on the ex- 


Premier’s 76th birthday, the 45- 
minute program revealed the man 
behind the first post-war Gevern- 





iliar | Roosevelt, 








ment as a character with a lot of 
views on a lot of subjects and per- 
sons. The offering took the form 
of an informal chat with journalist 
Francis Williams, who is also an old 
friend of Attlee’s, It was lensed 
some months ago at Attlee’s coun- 
try home. Technique adopted was 
for the two men to relax in the 
library after lunch and just talk 
while the cameras rolled. The 
final entry was edited from several 
hours of film. It had the air of 
informality and both men were 
completely at ease. 


could have been skipped. An in- 
terview with Willy Brandt, W-Ber- 
lin’s Mayor, wound up program 
which revealed some considerabe 
carelessness perh 

fact that it was fixed u 
much preparation and 
its ey ae su fx 
another non- program tha 
was actually skedded. Hans. 





SCHWEJK IN ZWEITEN WELT- 
KRIEG 


(Schwejk in World War II) 
With Erhardt Arno E. 


Some of the comments Attlee| ausch, Hans-Juergen Poritz, 
made off the cuff have since re-| Ursula Birr, Walter Amtrupp, 
sulted in front page mews. One} Harry Heinze, Ilse Vogt, others 
remark in particular about the late | producer: Staedtische Buehnen, 
Jinnah, Pakistan’s founcer and first; Erfurt 
Governor-General, has resulted in | Director: Eugen Schaub 
some strong feelings from Pakis- | Writer: Bertolt Brecht 


tanees. He alse spoke about the 
Atom Bomb, the Russians and the 
Japanese. Churchill he described 
as not a “great Parliamentarian,” 
and as a man who had big ideas 
which were sometimes rfectly 
futile. Stalin was a “ruthless ty- 
rant”; Molotov, “a hard creature”; 
“perfectly charming”; 
Truman, “one of the best—very 
courageous”; de Gaulle, “a good 
fellow”; and President Eisenhower, 
“a good fellow and diplomat—man 
of courage . . . was not wise to go 
into politics.” 

Williams, who can normally be 
faulted for. overlong questions, on 
this ion proved right. Attlee 
was not an expansive speaker and 
had to be drawn out. His replies 
were mainly brief and to the point. 
Several times he displayed a keen 
sense of humor. Bary. 





DIG THIS! 

With Gary Marshal, Bob Miller and 
the Millermen, Barry Barnett, 
Barbara Young, The Polkadots, 
Susan Jons, rs 

Producer: Francis Essex 

30 Mins., Sat., 6.5 p.m. 

BBC-TV, from London 


BBC-TV's new entry into teen-| 


e tele, “Dig This!"’, which replaces 
the now defunct ‘6-5 Special, 
needs a hefty lift if it_is to cap- 
ture a hep audience. Show is in 
direct competition with commer- 
cial tv’s “Oh Boy,” which takes the 
air five minutes earlier on the 
other channel, but judging by the 
first outing its rating impact will 
be slight. Talent lineup was mod- 


erate and producer Francis Essex | 
missed in his bid to make the pro-| 


gram acceptable to teenagers by 


trying too hard to please, resulting | 
in an overdose of familiar ideas | 


and a lack of atmosphere. 

Format of the show bore a strong 
resemblance to the indie tv offer- 
ing with an almost non;stop string 
of numbers and the brief use of 


emcee Gary Marshal. Bui the pro-| 


gram completely ‘sacked zing or 
pace. Bob Miller and the Miller- 
men, a big band which plaved we'll, 
was the main comedy vehicle. but 
the humor was reminiscent of the 
band shows of a few years _ k. 
ary. 


BERLIN—CITY OF DECISION 
With Thilo Kach, narrator 
Producer: SFB, Berlin 
Writer-Director: Thilo Koch 

40 Mins.; Wed., 9:40 p.m. 
West German TV, from Berlin 

Berlin, once more the center 
point cf world interest, is the sub- 
ject of this’ political tv offering 
which is to give not-so-well in-| 
formed people an insight into this | 
city’s political postwar history and 
its current stand and attitude after) 
the latest Soviet. attempt to drive | 
the West out of the city. Thilo 
Koch, its creator, has previously | 
often proved that he’s a skillful | 
narrator and an expert on his polit- | 
ical subjects. Also this program is 
highly interestirg and of informa-_ 
tional value as Koch utilizes, as in| 
his former programs, excerpts | 
from Soviet German tv newsree’s | 
which always speak an eloquent 
language. 

Unfortunately, program had a 
number of flaws, both with regard 
to its narration and technical side. | 
While latter was. of course, beyond | 
Koch’s control, there was a certain) 
carelessness with regard to his | 
comments. Of course, his attempt 
to describe the current situation, | 
as realistic as it is, was well} 
meant, it couldn’t have been his 
idea to stir insecurity if not panic 
among harmless listeners. He said, + 
for example, that the Communist 
governmert in East Germany has 
the possibility to cut off W-Berlin’s 
links to the West. Even if it is so. 
such words don't rerder a ood 
purpose. Koch also had Gerel Ruve, 
West German correspondent, in for 
an interview. Latter was more than 
thin. Nothing new, so it easily 





o 


100 Mins.; Sun., 8 p.m. 
East German TV, from East Berlin 
This one was written by the late 
Bertolt Brecht, idolized Commie 
playwright, and as the Brecht 
name means also something to non- 
Communists it stirred interest. 
“Schwejk in World War II” is a 
political satire centering around 
the lovable Schwejk character in 
Nazi-occupied Prague. The clever 
little fool makes. his usual fun of 
authorities (in this case SS leaders) 
and is arrested because of anti- 
Hitler remarks. The concentration 
camp seems to be his fate but the 
SS chieftain suddenly changes his 
mind: If Schwejk, whose job is to 
deal with dogs, can get him a cer- 
tain dog whom he has scen and 


| he’ll be free. Schwejk, of course, 





/mains to reconstruct an odd in- 





admired somewhere in the street|in the public eye, Fiefd Marshal 
manages to get that dog. In the | Montgomery has embarked upon a 
course of the story, Schwejk is/ series of 
drafted to the German Wehrmacht | programs, in which he will recount 
and sent to the Russian front. Here, his personal recollections of the 
he eventually meets Hitler and /| battles of Alamein, 








past, takes place in natural sur- 
roundings and the whole piece 
smacks of realism. The cast, head- 
ed strongly by Andre Morell in the 





aps due to the) title role, is admirably suited to 
without | the documentary style presenta- 
t on, for | tion. 


Though there were no horrors in 
the first episode, events were 
clearly leading up to plenty of 
spine chilling situations. While ex- 
cavating a London bomb site, a 
power shovel unearths a fossilized 
skull—but what a squll! A pala- 
eontologist, played by Cec Linder, 
is called in and after a few days 
of sorting soil finds enough re- 


dividual with a small humanoid 

body, an apish face and a big brain 

box. He estimates that’such beings 

inhabited the world 5,000,000 years 
ago. 

Quatermass, a major rocket sci- | 

| 

| 





entist who's fighting the War De- 
partment’s plans to set up deter- | 
rent missile sites on the Moon and 
Mars, gets involved with the ex- | 
cavations when what is thought to 
be an unexploded bomb is discov- 
ered. But what is it? Nobody's 
ever seen anything like it before. 


Bary. 


COMMAND IN BATTLE 
With Field Marshal Montgomery 
Producer: Michael Bowen | 

20 Mins., Fri., 9:30 p.m. 
BBC-TV, from Bristol 
At a time when the publication 
of his memoirs has put him right | 
| 





six half-hour BBC-TV 


| 


the Mareth 





Foreign Television Reviews 
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words by the late Kurt Tuchoisky, 
Berlin's oniape satirist whose crea- 
tions are still widely read here. 
The whole thing has a catchy 
rhythm and rolls up without a dull 
moment, mainly thanks to Helen 
Vita who walks through practically 
all the scenes. She's a true-born 
comedienne, and a very versatile 
at that. The way she delivers her 
songs is one big plus about this 
show, another one is the way she 
talks, such as in a short sequence 
when she’s sitting in a movie house 
making her remarks about the film, 
Her partner, Gerd Frickhoeffer, is 
not bad, but he has it tough to com- 
ete with her. Beth also dance. 
he choreography is handled by 
Kurt Jacob with nice results. In 
all, an entertainmg item which, 


however, would have been. only 
half as amusing without Helena 
Vita. Hans. 





Foreign TV Followup 











Saturday Spectacular 

This Associated TeleVision pro- 
gram (3) was recorded several 
weeks back when Dolores Gray was 
in Britain, It was subtitled “Warm 
Brandy,” and as the delightful 
songstress pointed out, was de- 
signed to depict the moods brought 
on by the warm liquor. It turned 

t to be a first-rate offering which 
aPart from. the talented Miss Gray, 
boasted a-sketch by Bob Hope and 
Fernandel: Bill Ward's production 
was notable for its imaginat've 
technique. and glamor, and An- 
thony Waller's sets were equally 
effective. 


Miss Gray displayed a_ great 


latter nearly loses his mind. It’s| Line, Sicily and Italy, Normandy, | 2™ount of showmanship and versa- 
| Stalingrad time. This name says |the Winter Campaign of 1944, and | tility which gave the offering a 


enough: It’s the beginning of the | the Rhine grossing and the advance 


(end, the approaching collapse of io Luneburg Heaih. Montgomery. | 


the Grossdeutsche Reich. 

This satire may have been the 
right thing some 10 years ago, but 
|/now, nearly 14 years after the 
| Teutonic monster's death, most of 
| it appears old-hat if not corny. It 


| 


who retired after 50 years service | 
with the Brifish Army last Septem- | 
ber, obvious'y intends to clarify a 


j/number of points and substantiate | 


| just doesn’t click any longer. In | 


fact, much, particulariy this item’s 
last part, borders now on the banal 
| side. 

The dialog sequences are ofien 


| very free, partly even to the degree 
of exaggeration. Overdone also are 
the character portrayals. The SS 
men in this are a bunch of overly 
sinister looking Frankensteins. 


| ridiculous effects. Was this 
tended? if so, it’s a silly play with 
gruesome facts. 
| It’s quite a question which 
| viewer will take a fancy to this 
| offering. The ord'nary type of 
| viewer will dislike the complete 
| absence of any edification. He'll be 
| probably scared off. The fastidious 
one will look at it on'ty with the 
eyes of a theatre historian. 
| Strictly on the plus side here: 
| Direction and acting. Erhardt 
| Koester turned in a great perform- 
| ance. His Schwejk portrayal was 
| perhaps the best about this produc- 
_tion, despite the fact that this 
| peculiar character talked a bit too 
| much and probably got on so many 
a listener’s nerves. Hans. 


QUATERMASS AND THE PIT 
With Andre Morell, Cec Linder, 


still quite amusing, yet some are. 


Their mask-like faces have ot 
4 


sume of his controvers al actions 
and orders on the battlefield. 

The series is mounted as a 
group of lectures. Monigomery is | 
equipped with a swivel chair, a 
pointer and a wall map. As a man 
used to making big decisions and 
being obeyed, his personality is 
neturally forceful and with com- 
plete sincerity he reveals pride in 
his achievements and abilitv. His 
manner tends to be frosty, though 
he occasionally tries to break the 
ice by recounting experiences 
which amused him in the old days. 
He is, however, businesslike, and 


‘appears to have taken great pains 


in preparing his programs. 

First entry dealt with the Battle 
of Alamein, wich the Fie!ld-Mar- | 
shall said wes won to a great. 
degree because he rallied the | 
morale of the Eicht Army. Before | 
he appeared on the desert scene, 
the troops, he claimed, were with- 
out spirit. He described in detail 
the way he planned the battle and | 
illustrated his strategy with the a‘d | 
of maps and diagrams. Inter-| 
spersed were clips from wartime | 
film of the desert campaigns in- | 
cluding some I»nsed by the Ger- 
mans. Film editor Bob Higgins 
| however, overplayed his hand in| 
|a bid to punctuate the brasshat's 
| battle commentaries, by screening 
long sequences of flashing night- 


time gurfire, which after the first 
couple of seconds, became difficult 
to watch. Bary. 


FRAEULEIN, PARDON ...! 

("ardon, Miss) 

With Helen Vita, Cerd Frickhoef- 
fer, Harald Horn, Liane Mueller, 
Anneluise Schuberth, Rainer 
Koechermann, cthers 

Producer: Sucdfurx (Stu.tgart) 

Director: W. Thieme 

Music: Friedrich Hollaender 

45 Mins.; Fri., 10 p.m. 

| W-German TV, from Stuttgart 
This program dedicates itse!f to 

|the “crazy twenties” and its title 
Science fiction has been on the Tefers to a familiar quotation of 

upgrade of popu‘arity during the | ‘hat time: When a boy then ap- 
last couple of years via motion pic- | proached a g'ri in the street, he 
tures, but, BBC-TV had a hit se- | usually said “Pardon, Miss” — 
ries running as far back as 1953 | today’s household word is “Hallo, 
when it introduced Professor Qaut- | Baby. 

ermass plus a bug-eyed-monster This 45-minute offering is not 

from outer space, which was subse- | only something for the nostalgia- | 

quently turned into a feature film. | conscious; also quite a few of the | 

Now, the Quatermass creator Nigel | younger people will find that there | 

Kneale has come up with another really must have been something | 

six- serial which will almost | about thoce roa ing ycars. Program 

a repeat the impact of the | ferturos a rumber o! the then pop 


Anthony Busheil, John Siratton, 
Van Boolen, Michael, Raghan, 
Lionel Ngakane, George Dudley, 
John Rae, Malco'm Watson, 
tanley Vine, Mark Eden, Pat- 

rick Maynard, Christine F'nn, 
Arthur Hewlcit, Michacl B'réd, 
Janet Burnel!, Tony Lyon, Anne 
Bushill, Janet Joye, Richard Dare, 
Robert Perceval, Non Braunton, | 
Ian Ainsley, Michael’ Ripper, | 
Harold Goodw'n, John Walker, 
Victor Platt, Kenneth Warren, 
Hilda Barry, others 

Writer: Nigel Kneale 

Producer: Rudolph Cartier 

35 Mins., Mon., 8 p.m. 

BBC-TV, from Londen 





original. tunes fof vvich ma bccame ever- 

‘The combination of Kneale’s | gcecnm, «nm ; ' soston, of 
scripting and Rudolph ‘Cartier’s course) 2.¢ > lel prosaic 
production makes almost any situ- wor ’scft ite: .. 1) “sie most- 
ation credible. Action, as in the jly by Fricdrica Jiollsender and | 


slickness ard professionalism 
which can only be achieved by a 
top ranker. She was in fine voice 
avd sang her way throucth around 
10 numbers, as well zs hoofing well 
with the Irving Davies Dancers. 
Notable sones were “Pink Cham- 
pagne.” “It's the Wrong Time,” 
and “Speak Low.” 

The Bob Hone-Fernande! sketch 
earned yocks not so much through 
material as by hein« a demonstra- 


| tion of comedy technicue by the two 


top humorists. The p’ece had Hope 
as an Americrn tourist in Paris 
dropning into’ the zony restaurant 
run by Fernandel. It was far from 
great but hed the irresist'ble at- 
tractions of the jesters. 


Magician Chenning Pollock can 


| Still please and haffle with his we'l 


aired but faccinating dove act. 
Lineup was p!casont v completed 
by the Irv'ne Davies Dencers, the 
Barnev G'ibraith Singers ard Jack 
Parnell’s orch Bary. 





Sunday Nivht at the Palladium 

Jussi Bjorlinz. in from Stock- 
holm especially to ton the bill in 
this Assoc ated TeleVision show 
(4), brought to mind that_pvora- 
ponda query of wevtime Britain: 
“Ts your jourrey resliy necessary?” 
His contribution acded vn to an 
aria from “Yocen” ind ene from 
“Cavalleria Rus:icana.” Clearly no 
devotee of the bé-casua! cult in 
front of the cameras, the Swedish 
tenor nevertheless made a pleas- 


| ant impress’on in a somewhat sclf- 


conscious woy, singing superbly 
with Ivor Newton accompanying on 
the piano. 

No such kind words can be ap- 
plied to Bridie Gallagher, ex-sum- 
mer camp sonestress makine her 
tv debut after one modest disk suc- 


cess and before leaving for stints” 


in the U.S. Throaty »ourvevor of 
ballads. with the emnhas’s on the 
Irish, she revea'ed a lack of show- 
manship plus a personolity that 
hit with all the force of a papier 
mache shelalach. Australian Rob 
Murray. back at the Londen Pa la- 
dium after a three-and-2-half-year 
world tour, scored with his c-sual 
iuggling and disv’runtled patter. 
Roy Castle, versatile as ever with 
vocal impressions. tap, horn-play- 
‘ng and gag, wasn't too well served 
bv his material, but the Schaller 
Bros., brought in from the Kelvin 
Hall Circus, Glasgow. didn’t need 
words to earn their applause: their 
comedy trampo'ine act was a lulu. 
Bruce Forsyth compared compe- 
tently, being aided in trying to ani- 
mate the “Beat the Clock” snot by 
the presence of boxer Terry Downs 
and his new br’de as contestants. 
The London Palladium Boys and 
Girls and Cyril Ornandel and the 
orchestra did fine in general sup- 
port, with Albert Locke providing 
smooth production. Australian 
eem* Bill Kerr put in a walk-on- 
off 2ppearance to close the b 
Murray four minutes. Erni. 
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TV-Radio Production Centres 





IN NEW YORK CITY... 
(Capt., USAF Reserve) named plans 
and training officer of 9215th Air Reserve Squadron. Squadron is 
mace up of reservists who held civilian posts in advertising, radio- 
tv.. ete... . Amm Seymour is now narrating CBS Radio’s “Whispering 
Streets” .. . David Susskind’s “Oper End” on WNTA-TY last night 
‘Tues. had Harry Belafonte, Sidney Poitier, Shelley Winters and Tony 
Franciesea tackling the subject of “The Iconoclast” . . . Eighth an- 
nual Sylvania TV Awards presentation dinner will be held at Hotel 


i 


Helen Trent.” 
Pup” otional film 
for Holland American Line produced by Bob Braverman . . . Joseph 
ve Armstrong Circle Theatre” on 
Mitch Lebe, WINS’ 16-year-old deejay, now heard 


: 
Hh 
'H 

4 


Stuart, researcher for CBS-TV’s “Twentieth Century” to Washington 
to sereen Nazi war films for upeoming show on Weimar Republic . . . 
CBS maestro Alfrede Antonini to Tampa, Fla., to resume conducting 
chores for winter season of Tampa Symphony. 

Singer Julie Vernen started a week's stint (12) on Don MeNeill’s 
“Breakfast Club” in her third return to the ABC Radio longrunner 
_. . Editor Richard M. Seamon of Time mag’s “Show Business” section 
r at today’s (Wed.) monthly 
luncheon of Publicity Club of N.Y. at the Midston House. 

, producer-moderator of WRCA-TV’s “Open Mind” 
departs Friday (16) for two-week holiday in Puerto Rico . . . Gotham’s 
Mayor Rebert F. Wagner participates in WRCA-TV's fifth anni pro- 
gram of “Searchlight” Sunday, Jan. 18. is presented in co- 
operation with Citizens Union and features panel of newsmen includ- 
‘ing NBC reporter Gabe Pressman, Ben Grauer is moderator. Al Per!- 
mutter is producer .. . Dr. Sydney Rosleow, Pulse prexy, planed to 
London Saturday (16) for 10 days of-confabs with ‘clients of Pulse 
Ltd. . . . John Desmond named WCBS-TV staff director and assigned 
to “Camera Three.” . . . Carol Pieroni joined the WRCA-TV produc- 


: 
i 
: 


tion department this week . . . WRCA Publicity department's Johnny | 


Falk named “Gun Dog” editor of “Guns and Hunting” mag. 

Animatic Films Ine. has been authorized to conduct a television film 
producing business in New York, with capital stock of 200 shares, no 
par value. Directors are: Lloyd Lowndes, c/o N.Y. Trust Co.; Tasker 
G. Lewndes; Attorney Lewis Kravette 
_ Don Morrew flies to Evanston, Ill., for next sequence of the “G.E. 
College Bowl," CBS-TVY quizzer . . . WCBS Radio’s Richard Hayes 

in Brooklyn today (Wed.) .. . Paul Taub- 
man signed to do music for “Fashion Panorama,” French tv spec to be 
aired in March on flock of U.S. tv outlets... WCBS Radio sales man- 
ager Tem Swafford mending following severe ulcer attack and expect- 
ed back next week . . . Bill Wendell to do narration for institutional 
video film on Florida . . . Jack Paar takes two-week holiday and will 
be gone from Jan. 19 through 30. Diek Van Dyke will take over Paar’s 
show during first week and Hugh Downs during second week 
... Tab Hunter and Patti Page will guest on “Perry Como Show” 
Saturday, Jan. 31... John O. Dewney named to program department 
of CBS-TV Stations Division in Gotham. He’ll work with Hai Hough, 
‘director of program services. 

Robert A. Schmid, former veep of RKO Teleradio, joins Headley- 
Reed as veep of both radio and tv divisions this week. He continues 
as owner of Station WESC, Greenville, S. C. . . . Herbert Sussan, di- 
rector of special programs at NBC-TV, and Burton 
of CBS-TV “Twentieth Century” discuss, “Would Upgrading TV Lose 
the Mass Audience” -at luncheon meeting of American Women in Ra- 
dio-TV at Brass Rail Park. Ave. restaurant Wednesday, Jan. 21 .. . 
Rita Gam visits Joe Franklin’s Lane” on WABC-TV Friday 
(16) . . . Barbara Joyce, currently in “Man Who Never Died,” off- 
Broadway, joins cast of “As World Turns” on CBS .. . P. Ballantine 
& Sons, via William Esty, contracted for satuartion spot schedule 
over full Concert Network. Ale advertiser will t flock of spots 
over FM outlets WCNY, N.Y., WBCN, Hartford, and WXCN, Provi- 
dence . . . Edmund B. Gerard, who photographed latest program in 
Lowell Thomas’ “High returned from South Seas, Film 
will be seen on CBS-TV Monday (19) . . . Bob Moses, Gotham’s con- 
struetion coordinator, will discuss upcoming Lincoln Center for Per- 
forming Arts during Met Opera broadcast intermission over CBS Ra- 
dio of “Manon. Lescaut” Saturday (17). /He’ll be interviewed by Clif- 


& 


CURRENTLY STARRING 
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he ——t eg neg ee am 


a 


{IN HOLLYWOOD ... 


MCA’s television brass in town for annual meeting. Among them 
are, all veepees, Senny Werblin, Herb Resenthal, Freddy Fields and 
Dick Rubin . . . A hoot and a holler from their Bevhille lodgings, which 
is the Bel Air hotel, the “minds” of Metro (Dick Maibaum, Fred Wile) 
and Benton & Bowles (Tem McDermott) are meshing on the new 
eomedy, “Father of the Bride.” General Foods is financing the pilot 
and 13 scripts . . . NBC’s program veep, Robert Lewine, in town for a 
few days to chat with Jaek Chertok on new series for next season and 
to look into what else is around . . . Other top execs pouring into town 
are the ABC high command including prexy Leonard 

Oliver Treyz, Tom Moore, Ted Fetter, Dan Melnick and Jim Riddell. 
Most of them will be rounded up by Sandy Cummings and whisked 
off to Pebble Beach for Bing Crosby’s annual golf tourney, which ABC 


| | televises with Oldsmobile bankrolling . . . Ben Norman resigned as na- 


tional director of tv pfoduction for Doyle Dane Bernbach agency . . . 


| Charles Lasher, copy supervisor for Young & Rubicam, ended 25 years 


with the agency and retires to Arizona . . . Red Skelton will use only 
one camera for the show he’ll film on the grounds of the Fontainbleau 
in Miami Beach Jan. 20 for next season. He generally uses three. 


IN CHICAGO... 


Sherman Adler transferred from CBS-TV Spot Sales in New York 
to create a client relations department for network spot sales here . . . 
Bernard Goodman resigned as manager of WKFM in a tiff over op- 


breach of contract suit against Jack Eigen is still pending . . . WBBM- 
TV has sloughed “In the Bag” and is replacing it with a half-hour vid- 
film, leaving Irv Kupeinet and Janet Kern again without a show... 
ABC veep Sterling (Red) Quinlan named this year’s radio-tv chairman 
for the observance of Brotherhood Week in Illinois . . . Chuck Carner 
upped to asst. public relations manager at WGN Inc. . . . Russ Ben- 
sley moderating new pubaffairs series, “Common Ground,” on WBBM- 
TV ... Dick Meore, prez of the Los Angeles indie, KTTV, addressing 
Broadcast Ad Club and Chi TV Academy at a luncheon tomorrow 
(Thurs.) . . . Ted Therne, ex-WGN newscaster, now news director for 
the Dee O. Coe stations in I a... WBBM has signed the Boyd 
Sisters, a Hammond, Ind. duo, for its new morning variety show . . 
WGN-TV is putting the tint to Paul Fogarty’s stanza, a news show, and 
“Romper Room,” increasing its colorcasting sked to 21 hours per week 
. » . Marshall Field & Co. has renewed Val Bettin’s “Storyteller” show 
on WGN-TV, a rarity inasmuch as the department store is customarily 
only a pre-Xmas advertiser on ty. 


IN BOSTON ... 


Bob Jones and Mickey Scott new air personalities at WEEI and sta- 
tion intros new jazz show, “Jazz—From J to Z” with Wally O’Hara 
Sundays from 8:15 to 9 p.m. . . . Duncan MacDonald, WNAC person- 
oo a will report spring fashions from New York Thursday (15) and 
Friday (16) via beep phone te her announcer, Bill Hahn, on Boston 
end of her show . . . Carl deSuze, WBZ personality, to report latest ski 
conditions throughout N. E. on “PM” Thursdays . . . John Bassett 
ankled WBZ for WORL where he took over the 2 p.m. disk jock show 
. « » Inaugural ceremonies of Gov. Furcolo, 56th Mass. gov., simulcast 
over WNAC-TV and relayed tosother Hub stations with Vin Maloney 
on the commentary ... Norm Knight, prexy, WNAC-TV, awards gold 
watch to WNAC-TV Good Sportsman of 1958, David J. Bouchard, capt. 
and quarterback, Brandeis U. 


IN DETROIT... 


WIR is expanding local programming against the day in spring when 
it will disaffiliate from CBS. Three newcomers to WJR’s schedule are 
“Your Friendly Advisor,” a 10 minute, cross-the-board show at 3 p.m. 
consisting of counsel and advice on human relations and personal 
problems; “Composite,” from 3:10 to 4 p.m. cross-the-board, featuring 
information and entertainment with Dan Price as host, Shirley Eder, 


“Girl-on-the-Go” interviews with show biz personalities; Bud Guest, 
reporting on sunnyside news items; Marjerie Gibbs, household and 
fashion tips, and news analysis by WJR newsnfen; and “Weather and 
Highway Report,” with Jim Vinall and John Sehubeck . . . WWJ-TV 
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Lauder, teld mainly through mem- 
ories of his niece, Greta Lauder, 
who now lives at the family man- 
sion on Seot moorlands of Strat- 
haven, Lanarkshire, near Glasgow. 
Howard Lockhart, local BBC nar- 
rator and historian, did the script 
and personally compered the show, 
using lotsa Lauder recordings, 
some from the BBC’s own library 
of waxings at Glasgow. 
Story followed usual romantic 
pattern of Lauder’s rise from 
humble Scot ‘boy, bern in Porto- 
bello, near Edinburgh, 1870, and 
through his days as a miner in the 
coal pits to world acclaim and U.S. 
tours. Cameos included yarn of 
how he worked fer $12 a week for 
the Clark family’s vaudery at Bir- 
kenhead, Eng., despite then pulling 
down a salary of $6,000 weekly, 
playing for this fraction because of 
a previous agreement with the 
arks. 


Ian Whyte, conductor of BBC 
Scottish Orch, recalled studio dates 
with Lauder as “great musical oc- 
casions.” 

Program also ranged via Laud- 
er’s first London appearance at the 
old Gattis in March 1900, and his 
first singing of “I Love a Lassie” 
at Theatre Royal, Glasgow, 1905 
pantomime. Pathos angle came 
over in telling of his son John’s 
death in battle in 1917, when 


erating policy with the FMer’s owner, Frank Kovas. Goodman's 1955 | Cl 


-| Lauder continued with his show 


and sang “A’ The Lassies Will Be 
Lovin’ A’ the Laddies, the Laddies 
Who Fought and Won.” 
me Be. s Luuder ae » 
reco! ts Danny e (w 
visited with Lauder in Scotland 
prior to his death), William Morris 
and Abe Lastfogel. Kaye recalled 
a fireside meeting with Lauder 
when latter taught him to sing the 
Seot chorus “Just A Wee Deoc 
and Docruis . 
to minstrel’s great sense of humor 
and interest in things American, 
and Morris recalled a visit by 
Lauder to the Lee De Forest studio 
in the Bronx in 1922. , 
Program was neatly linked by 
Lauder songs. Greta Lauder, long- 
time com on of her famous 
uncle, gal naturally with Lock- 
hart, and program had essential 
out all the 
of Lauder. 
ariety Orch 
Michael 
Gord. 


goodness and humani 
Showbacking by BBC 
and BBC Scottish Orch. 
North produced. 


Kansas City—Appointments to 
two newly-created executive posi- 
tions at KCMO Broadcasting Co. 
were announced last week by E. K. 
Hartenbower, general manager. 
Richard W. 
c—~ of KCMO, and Sid B. 
Tremble becomes station manager 
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Billy Graham's 
Religioso Chain 
Of AM Stations 


Washington, Jan. 13. 

Evangelist Billy Graham, stop- 
ping off here en route to a new 
crusade in Australia, unfolded 
plans for a group of nonprofit, 
semi-religious radio stations in ma- 
jor U. S. cities. 

Programming will not be exclu- 
sively religious but will.have good 
music, too. 

“There will be no rock ’n’ roll,” 
Graham said. “Elvis Presley will 
have to sing hymns in order to get 
on, and he'll have to sing them 
properly.” 

Graham's idea, he said, is to have 
a station which a family could dial 
in morning and not change it all 
day for wholesome entertainment. 
“I feel some of our major cities 
need such a station,” he added. 

Graham said he is connected 
with a group which {fs now prepar- 
ing an application to the Federal 
Communications Commission for 
the first of such stations, a pro- 
posed 5,000-watter on top of Black 
Top Mountain, N, C. 

One anonymous giver has already 
donated $25,000 of the $40,000 nec- 
essary to start the station, Graham 
said. 

“We'll sell only a minimum 
of time,” Graham said. “We’re not 
going to try to compete for adver- 
tising. We'll probably take a loss 
and make it up with contribu- 
tions.” 

His newest crusade to Hawaii, 
New Zealand and Australia will 
keep him eut of the country until 
next Aug. 1. 





New ABC Ride 

The perennial Billy Graham 
Crusade returns to ABC-TV for an- 
other seven week-run, this time 
starting Feb. 21. Graham is pick- 
ing up the Saturday 10-11 p.m. 
time period, which will force ABC 
to shift the Sammy Kaye half-hour 
to another time period, probably 
on an other night of the week. 

Buy is for kinescope and film 
coverage of the religioso campaign 
planned by the Evangelist for 
Australia. 

Network is holding onto band- 
leader Kaye, even though he is 
sponsorless, because his old bank- 
roller, Manhattan Shirts, .is defin- 
itely returning for a springtime 
deal involving Kaye. 





Memphis—D. A. Noel has been 
upped to general manager of 
WHBQ-TV and Boone Nevin has 
moved into the general manager 
slot of WMBQ radio operations in 
the first announcements made here 
by William Grumbles, newly- 
veepee. 


named RKO Teleradio 











all your aches and pains 
due to Tension and Fatigue 








O 
Hot Springs National Park 
ARKANSAS 
Hot Springs radioactive thermal waters rejuve- 
note you, relax taut nerves and relieve arthritis, 
rheumatism and high blood pressure. Meet the 
challenge of two 18-hole chom- 
pionship golf courses; tangle with 





our Continental evisine. You 
deserve a vacation at the 
fobwious Arlington! Planned 
Social Activities. 
Write For Free Color Folder Ta: 
R. £. McEACHIN, 
Generel Monager 
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inews department end Dick Clark 


ABC-to-CBS Press Dept. 
Shifts Continues as Bonn 
Is Latest to Be Tapped 


Not only is CBS obeying the top 
echelon to “watch ABC-TV” in the 
increasingly hot three-network bat- 
tle for business and ratings, but 
now it develops that the CBS-TV 
Press Information department is 
getting into the act too—with ac- 
tion. 

They continued their raids on 
the Mike Foster-helmed ABC 
Press Info department this week by 
snaring Ron Bonr, show-handle1 
who has been concentrating on 
handling publicity on the ABC 


Bonn will replace John Horn in 
the CBS-TV Press department 
with Horn moving ever to the local 
WCBS-TV press staff. 

This is the third man CBS-TV 
has lured away, via higher pay and 
the CBS-TV_ pension system, 
from the ABC press department. 
Three months age they grabbed 
Hank Warner, Foster’s No. 2 man, 
and Jack Fields, column planter. 

Bonn’s replacement at ABC 


Diesel Doesn’t 


Atlanta, Jan. 13. 

Red faces around WGST, 
Georgia Tech station and ABC 
outlet here, were common 
when city power went off and 
station was switched to stand- 
by diesel engine-powered gen- 
erators and they, too, sput- 
tered to a stop. 

Diesels, it seemed, were out 
of fuel. Nothing to it, said 
staffers on duty, just put some 
oil in the tanks and crank ’em 
up. But, no one knew where 
tank was located. 

WGST moved into Tech's 
Alexander Memorial Building 
two years ago and diesel fuel 
tank was buried underground 
somewhere outside building. 

While engineers were mak- 
ing . like uranium hunters 
searching for spout to fuel 
tank, city power came back on 
and station regained its voice. 

Needless to say, an oil com- 
pany now has a contract with 
WGST to provide diesel fuel 
to station on a “keep-it-full” 
basis. 
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ANTAL DORAT ON ITALO AIR 
Minneapolis, Jan. 13. 





hasn’t been set yet. Another switch 
at ABC Press Info involved the} 
adding as a show-handler of Ed | 
Weisman, formerly of Reuters, who | 
takes the spot left vacant when | 


Washington, Jan. 13. 


spaee age with the first specific 
proposals for international regula- 
tion of radio communications be- 
yond the earth’s confines. 


Proposals were drafted for 
eventual submission to State Dept. 
which has overall responsibility 


for presenting U.S. position at In- 


ternational Telecommunications 
conference in Geneva next sum- 
mer. 

FCC issued notice of inquiry 


|calling for comments on its plans 
for frequencies to be set aside for 
communications “with or between 
objects in space” and exact defini- 
tions of what constitutes “Space 
Services.” 

Area to be embraced by pro- 
|posed rules would be defined by 
FCC as: “Natural or artificial ob- 
jects such as the moon, planets, 





Federal Communications Com- 
mission has launched itself into the 11725, 1825-1850, 


FCC Drafting Proposals For 
Regulating ‘Space’ Frequencies 


, Under FCC’s proposal, frequencies 
| SO allotted would be from the Gov- 


jernment 25.6-25.65. 100-150, 1700- 
2275-2300, 8300- 
|} 84000, 15150-15250 and 31500- 


| 31800 megacycle bands. 

| U.S. and Russia have been using 
different bands in their varied 
| space probes, causing some confu- 
|sion and portending a great deal 
more. Russian space objects have 
been beaming on frequencies used 
by U.S. Government and fixed 
j aviation radio services. U.S. has 
been using a frequency just be- 
|tween FM and mobile aviation 
bands. 


Esther Williams’ Vidpix 
Hollywood, Jan. 13 

| Ester Williams will star in a vid- 

|pix series, “The Esther Williams 
Show,” for 20th-Fox Television. 

Series will have Miss Williams 

as hostess and she will appear in 

some segments of the anthology 


Minneapolis Symphony Orches- | satellites and space vehicles, main- | Show. She will portray a recreation 


tra conductor Antal Dorat has 
flown to Italy to perform a com- 
position of his own over the radio. 


He'll also guest Maggio at Flor- 


taining sustained motion beyond 
the major portion of the earth’s 
atmosphere.” 

Bands to be set aside would be 





|director at Lake Arrowhead, and 
much of the lensing will be there. 

Exec producer Herbert Bayard 
Swope Jr. has signed Robert and 


Clark Tyler moved over to the as- | ence, Italy, before returning to the | strictly for scientific purposes, not | Edith Soderberg to pen the pilot 


} 
sistant magazine editor post. 


US. 


; public radio or tv broadcasting. 


|which rolls in February. 
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ALBANY, N. Y. 


THIS NEW STATION 


is engineered to deliver the market covering eastern New 
York, western Massachusetts and parts of Vermont and New 
Hampshire. It provides a sales potential of $3,495,571,000.00 
consumer spendable income. And that’s cash register money! 
Food sales alone are over $615 million; drugs over $72 million, 


Exclusive ABC for most of its 
write, wire or phone today! 


Represented by 


coverage. Investigate .. . 


VENARD, RINTOUL & McCONNELL, Inc. 
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The year 1958 closed with. the highest year-end audience levels in 





the history of network television. This record traces directly to gains 


scored by each of the three networks. 


In 1958: 
ABC gained 1,400,000 additional homes per minute.* 
Another network gained 300,000 additional homes per minute.* 
The third network gained 100,000 additional homes per minute.* 








And 1958 closéd, not only with network television bigger than ever, 
but with a completely new relationship of one network to another: 
a relationship which now finds that among all regularly scheduled 
evening programs, ABC-TV has FOUR in The Top Ten.* * 


ABC TELEVISION 










*National Nielsen Average Audience per minute, all sponsored programs, Sunday through Satur- 
day, 7:30-10:30 P.M., NYT, for two weeks ending December 20, 1958, vs. comparable period, 1957 


**National Nielsen Total Audience II December Report, 1958 
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From the Production Centres 


ees Continued fom te ———— 


adds “Bozo the Clown” color cartoon series Monday through Saturday 
at 9:30 a.m. ... Vet sportscaster Harry Wismer has been elected a di- 
rector of the Texas American Oil Corp., of Midland, Tex., and will 
take an active part in the business, spending considerable time at 
firm's headquarters. . 


IN WASHINGTON .. . 


BMI arranged entertainment for annual Federal Communications 
Bar Assn. dinner Saturday (10), with highly-charged singer Tina Rebin 
the evening’s big hit . . . CBS v.p. Joe Ream tossed after-dinner party 
for lawyers practicing before FCC and their guests, including broad- 
casters, FCC commissioners, etc. . . . WWDC believes its Bob Wolff 
holds 58 record for broadcasting the most championship sports events, 
as well as serving as sports announcer for the largest number of pro- 
fessional teams in a single year (all programs involved were spon- 
sored) . . . WGMS started’ 59 with entirely new sales staff, including 
Richard H. Wheat and Vie Hirsch . . . Local Pen Women chapter has 
Laurence Laurent, Washington Post tv-radio critic, as speaker Jan. 21 
... WMAL radio adding nine sportscasts to weekend schedule. 


IN PHILADELPHIA .. . 


Vacationing Charles Shaw, WCAU-WCAU-TV news director, left 
for Cuba in special plane carrying Cuban exiles rejoining Fidel Castro 
. .. Pete Boyle back at WRCV-TV, after a two-year absence, as host 
of an “Our Gang” series, sponsored by Kellogg’s . . . Joseph Winkler, 
sales manager of WFLN, rejoins WCAU as account exec. .. . Dick 
Cleveland, assistant to WFIL-TV news director Gunnar Back, has ar- 
ticle on Quaker City snakes in Nature mag .. . Jim Bonner kicked off 
“Basketball Preview” with college coaches as guests on WRCV-TV 
. .. Gene Stout, former publicity director at WRCV, WRCV-TV, back 
in hospital for more spinal surgery . . . Triangle station WLBR-TV 
fas changed call letters to WLYH-TV, to emphasize fact of serving 
Lebanon-Lancaster-York-Harrisburg area . . . WIBG’s Tom Donahue 
awards trading stamps for identifying a “Golden Record” played sev- 
eral times during the week on his “Danceland” program . . . WRCV- 
TV news scripter Jim Farrell hospitalized with serious illness in West 
Jersey Hospital, Camden. 


IN MINNEAPOLIS .. . 


KSTP-TV and WCCO-TV rewarded their best local customer, Twin 


quarters where their staff personalities also appeared to greet the pub- 
lic . . . While WTCN-TV spends much money to plug its own feature 
films, an important part of its programming, it also accepts the con- 
siderable acvertising, mostly spot announcements, such as. it uses for 
its own pictures, from local showhouses . . . ‘Over local educational 
station KTCA-TV 12 Minnesota college professors, who spent last Sep- 
tember in Russia, are appearing once a week to discuss Russian life 
as they saw it . . . WCCO-TV televised and WCCO Radio broadcast 
the hockey game between the U.S. and Russian teams which drew an 
8,000 complete sellout crowd at Williams Arena on the U. of Minne- 
sota campus ... KSTP ace and Minneapolis Tribune columnist George 
Grim is on another of his frequent European jaunts, covering a news- 
paper assignment . . . KWFM observed Minneapolis Symphony Or- 
chestra week by programming most of its recording. 


IN OMAHA ee 


Bob Thomas, general manager of WJAG in Norfolk, Neb., has ap- 
plied to FCC for a new 5,000-watt radio station at Valentine, Neb... . 
Jim Roberts of KMTV elected treasurer of Omaha Press Club... 
Virgil Sharpe, general manager of KOWH, reelected prexy of the 
Omaha Board of Education . . . Edward B. Green, former KOOO exec 
here, has formed an ad agency . . . Jack Katz, former KMTV film di- 
rector and salesman, has applied with FCC for a FM radio station 
here. Station will program classical, semi-classical and progressive 
jazz .. . Dave Dedrick hosting the “Treasure Chest” show on KELO- 


TV, Sioux Falls, Tuesdays and Thursdays, with Jo Austin supplying 
the music. 


IN CLEVELAND ... 


WSRS sold to Eaton of Washington for around $400,000 
with Eaton selling WJMO to Preston G. Tuschman, Toledo, for $350,- 
000. The WJMO letters will be moved toe the suburban WSRS site with 
staff... Sale came as Sam Sague, outgoing owner, settled 12-week 
long AFTRA strike . . . Gene Martin sold “Almanac,” five-minute 
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City Federal Saving & Loan, by remote controi televising their news | played to nearly 30,000 in the 20 


and a number of other shows from the Minneapolis and St. Paul FSL 











weather show to WPVL, WICA and WMBD .. . Art Schreiber, WHIZ, 
to WERE news, along with Bill Jorgesen, ex-WTVN .. . Carl George, 
WGAR manager, rounds out 25 years at station this month. . . Ed 
Goodrich, ex-WHCT, named KYW-TV art director, and Forrest Fraser, 
WNBQ, added to production staff . . . John Patt, president WJW, re- 
portedly offered $1,200,000 for WGAR. He was formerly WGAR gen- 
eral manager . . . Sanford Markey, KYW, KYW-TV news director, 
back after North Africa-Mideast reportorial jaunt .. . Reg Merridew 
named WJW program director . .. Ronnie Barrett added to KYW-TV 
film hosting staff. 


IN PITTSBURGH ... 


Dave Crantz, former Playhouse p.a., has resigned from Vic Maitland 
advertising agency to fredlance in public realtions . . . Owen Simon, 
head of publicity at KDKA radio, and Selma. Cooper, school teacher, 
are getting married Feb. 8... George E. MeGary, manager of WANB 
in Waynesburg for last year, has signed a new contract with the sta- 
tion . . . Norb Schmitt, of Ch. 11 production department, directing a 


| musical for St. Joseph Hi... Kay Neumann has replaced Jean Connel- 


ly on Ch. 2 with Miss Connelly moving to Ch. 4... Frank Tomaesllo, 
WMCK announcer, cast as an announcer in “Father Malachy’s Miracle” 
for Catholic Theatre Guild . . . Marlene Whited and Harry Lockhart 
have launched a new half-hour show, “Showcase of Homes,” on Ch. 
11 Sunday afternoons... Everett Neill has been added to WEEP news 
staff. He continues as musical director, too, at Vogue Terrace nitery. 


IN CINCINNATI... 


Radio Cincinnati, Inc., upped Lleyd B. Taft from sales staff of 
WTVN-Radio, Columbus, to general manager of WBRC-Radio, Bir- 
mingham, Replaces Richard L. Bevington who returns to WKRC-Ra- 
dio, Cincy, as sales chief . . . Radio operations on the climb here with 
WCPO and WCIN seeking power™ boosts and undisclosed interests 
planning a new station in Norwood, industrial city within Cincy bor- 
ders .. . Ruth Lyons raised $238,272 in her 18th Christmas fund for 20 
childrens’ hospitals in Ohio, Indiana and Kentucky. She will originate 
the Crosley tv four-city web’s “50-50 Club” show in Indianapolis Jan. 
30 for dedication of new WLW-I station . . . Kroger Co. new featured 
advertiser on “50-50 Club” for 52 weeks via Campbell-Mithun agency, 


The Three Little Stooges 


=== Continued from page I 

















tendance record was cracked; it; ready ticketed them for a return 
in July. 

Two of the original Stooges, Moe 
Howard and Larry Fine are still 
lactive. The third man now is Joe 
DeRita, the longtime burlesque 
comic, who has replaced the late 


days. Stooges were released from 
the final day of their deal Sunday 
(11) so they could appear on the 
Steve Allen tv show. The Allen Curly H 4 

: - urly Howard. 
office bagged them strictly on the | National magazines got wind of 


strength of the news out of Pitts- | what was happening at the Holiday 
burgh. They were also picked up| House and a couple of them sent 
by the William Morris office for| photographers here to shoot lay- 
the same reason. outs for upcoming issues. Holly- 

The mushrooming here for them) Wood's interested again. Flock of 
was incredible. Fred Kunkel, man-|tY programs have put in bids. 
ager of downtown Penn Theatre, | Three months ago, the discouraged 
took in one of the Holiday House | 2ct was on the verge of dissolving. 
matinees and decided to move in 
on the act. He arranged to get Koblenzer Back to ABC 
some of the Stooges’ old Col shorts) iii Koblenzer has returned to 
and put on a free Saturday morn-) ABC-TV as an account exec in net- 
ing (10) show for kiddies under 12.| work sales. He had left that net- 
Kugkel mentioned the idea to a| work to go with NTA a couple of 
neighboring manager, Bernie) years back. 


Hickey, of Shea’s Fulton, ana\" prior to his first stint with AB 

Hickey jumped on the bandwagon, | Kobienzer had been with Danae 
too. As a result, both houses gave | (now Metropolitan) and *Music 
simultaneous early bird treats to} Corp. of America. 


smallfry, and packed in close to 


oe. oe Des Moines—Sale of KSMN, 


Stooges made a p.s. Mason City, has been announced 
On Ch. 4, they appeared seven |}, Chas. V. Warren, ‘president of 


times with the host of the Three d O’Corn Broadcasters, Inc. 
Stooges daily strip, Paul Shannon,/ Don (Red) Blanchard, and Harry 
who cooked up a contest, and the | Campbell, Chicago, purchased the 
mail pull was phenomenal. Act/interests of Mr. and Mrs. Warren 
goes into the Latin Casino in Phil-|in the 1,000-watt station for $140,- 
adelphia in February at three times | 000. Transfer of control is sub- 
its salary here, and Bertera has al-| ject to approval by the FCC. 








theatre, the 








ITC 
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served as producer of the “Home” 
show, “Wide Wide World,” and 
most recently, as exec producer of 
“Kaleidoscope.” 

In the foreign sales operation, 
Abe Mandell has been appointed 


manager of international sales in 
the western hemisphere. Mandell 
joined ITC from Ziv where he was 
in the national sales department. 
Prior to joing Ziv, he had wide 
experience in the overseas motion 
picture field. He replaces Manny 
Reiner, resigned. Mandell’s area 
of operation, though, is not as 
world wide as that of Reiner’s—at 
least not at this stage. ITC's 
British partners had a distribution 
organization in the Eastern Hemi- 
sphere. Exact working relation- 
ship between ITC and ATV in the 
Eastern Hemisphere will be worked 
out at a future date. 


In the domestic sales division, 
three new division managers for 
syndicated sales have been named 
and two account execs in the N.Y. 
sales department have been hired. 
New managerial appointments are: 
Lee Cannon, midwestern division 
manager; Alton Whitehouse, south- 
eastern division manager, and 
Leonard Warager, northeastern di- 
vision manager. All will report 
to Hardie Freiberg, general man- 
ager of the syndicated sales divi- 
sion. Two new account execs in 
N.Y. are Jack Kelley and George 
Stanford. 


| Brit. Gom’l TV 


=== Continued from page 43 Gee 


opening night at least 180,000 
homes will be able to receive the 
transmissions. 

Among the first programs to be 
screened will be a live interview 
with the Prime Minister, Harold 
MacMillan, who has consented to 
make a short appearance during a 
tour of the area. It will not be a 
political broadcast. Later in the 
evening the web will air a spectacu- 
lar entitled “The Big Show” which 
apart from featuring a number of 
show biz stars, will also spotlight 
a considerable line up of local 
talent. 

A spokesman for the station said 
that Alfred Black, the web’s pro- 
gram director, planned to air as 
much local talent as possible dur- 
ing the normal course of the out- 
let’s operation. 

TWW has, according to Nielsen 
Television Index, increased the 
number of homes viewing in its 
area by 148% during its first year. 














Hollywood--Stanley Spero and 
Bob Forward have been handed 
their v.p. stripes at KMPC, the 
Gene Autry-Bob Reynolds indie 


here. Spero is director of sales, 
Forward program 





director. 
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THE NBC 
RADIO NETWORK 


keeps America on top of the 
latest happenings the whole 
world over with fast, accurate, 
dramatic news, flashed by 400 
NBC News correspondents sta- 
tioned in 70 nations. 





a Every hour, throughout the 
day and evening, NBC Radio’s 
NEWS OF THE HOUR pre- 
sents a complete news summary, 
featuring on-the-spot reports. 


» At all times, NBC’s HOT 
LINE is on the alert, standing 
by to switch listeners right to 
the scene of big news, wherever 
it happens, whenever it happens. 


<3 © NBC News is constantly at 


work on special background re- 

ports that give full perspective 

on the headline of the moment. 

yi This is the kind of news-coverage 
that the American public relies 
upon network radio to bring 


them—the kind that only a net- 

a work can bring them. This is the 
: kind of coverage they know they 
‘ ott * will always find on an NBC 

Radio station. 

For complete on-the-spot cover- 

age, all year long, around the 

world, America turns to the sta- 

tions of the NBC Radio Network, 

gaa 
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John Aaron In Havana 





A LT 


in or out of Havana but the mobile 
equipment of the rebels. 

There began a harrowing experi- 
ence that lasted for nearly 48 
hours. Food was hard to come by; 
for 30 hours there was a diet that 
consisted largely of coffee, eggs 
and bread. But the hunger pangs 
of inner man were virtually for- 
gotten in the new awareness of 
personal safety. 

The biggest gripe of Aaron and 
his fellow Americans was that the 
U.S. Embassy could not be con- 
tacted. Neither the Ambassador 
nor any of the secretaries-clerks 
were available at any time in this 
period, if only to give a word of 
encouragement or advice. Aaron 


Continued from page 43 





interviewed in his office in New 
York last week, he was awaiting 
the baggage he had left behind, 


not come and, now secure with his 
family, not caring about it). 
Arrival at the ferry slip was only 
the first phrase, as it turned out. 
Although there are numerous entry 
gates at the wharf, only one of 
| them was open. There began a 
four-hour travail because each 
passenger was required to fill out 
papers in voluminous detail. Every- 
thing was “as usual”—customs 
| clearances, name, date of birth, 
|eountry of origin, ad infinitum. 
| Aaron & Troupe wondered why a 
| lot of this work could not have 





but without any fears that it would, 


did manage to get phone-cleared | been done in advance, and carried 
to one official, whose capacity was out by the Embassy under a blanket 
vague to him, to seek information | document rn all passengers. 
on what ships might be due in port *$15, Please’ 

that could take on passengers in| Moreover, no one could step onto 
Havana. There was a report of the|the ferry until he had paid $15 
Italia and the Nassau ing due | cash on the barrelhead—which 
(and Aavon believes they came in| meant that those gg — 
later, unless the ships bypassed|short of cash had to scramble 
Havana under instructions). The | around among their fellow passen- 
Embassy man thought the Homeric! gers to raise the money. It oc- 
might be the best bet. This was a|curred to Aaron and his compan- 
Greek bottom under Panamanian | jons-in-distress that the Embassy, 
charter, Aaron was told; but the had it been on the job, could have 
Homeric bypassed Havana. There | cut quickly to the chase by becom- 
wes a report of the Mauretania be-| ing responsible for the whole | bill 
in the vicinity; but with no confir-| in a single credit certification, with 


mation, 


aged to sneak over to the Embassy. | (One couple, according to Aaron, ing driver. Air conditioned Cadil- 


The producer is known for his 
gentle manner, but this time there 
was fire in his eyes. This state was 
not calculated to abate when he 
saw a big sign posted on the Em- 
bassy’s doors. It read: “Closed— 
New Year’s Day.” Aaron and Amer- 
icans all over the world. inc_uding 
newspapermen everywhere, wonder 
to this day, out loud and in print, 
about the how-come of an Ambas- 
sador or his staff being unavailable 
to assist helpless Americans while 
a host nation is in revolt. 
Do-It-Yourself Redcaps 
After two days of agony, ar- 
rangements had somehow been 
made to recruit a ferry into serv- 
ice. This would take about 500 (ca- 
pacity of ferry, 250) to Key West. 
Sailing had been set for 5 p.m. 
Friday, Jan. 2. At this point, al- 
though no cooperation from the 
U.S. military had been available to 
civilians before, a few cars of the 
U.S. Air Force pulled up at the 
Havana Riviera. The hellbent-for- 
mainland Americans were jam- 
packed into them. For some rea- 
son—Aaron guesses it was a mili- 
tary one having to do with inter- 
national pacts under certain con- 
ditions, meaning emergencies such 
as internal revolutions—the auto 
convoys stopped about a quarter- 
mile from the ferry slip. Passengers 
had to lug their baggage this dis- 
tance. (Aaron was advised by 
friendly ‘hotel personnel to take 
along only what was absolutely 
necessary; this he did, and when 





CORAL RECORDS 


revolution, there are credits and 
discredits. The discredits in Aaron's 
book: The avarice of some of the 
rebel soldiers who demanded ex- 
orbitant “tips” for services; the 
selfishness of some Americans, no- 
tably of the male gender, who 
fought among themselves (fisticuffs 
included) to get, loaded first into 
| cars, onto the ferry, and who even 


into creamy cakes at the hotel, ap- 
parently figuring this was to be 
their last supper; foremost dis- 
|eredit, the American Embassy. 
| (After this interview was written 
|the White House announced the 
}resignation of Ambassador Ear!) 
| E. T. Smith—Ed’s Note.) 
No, 1: Havana Riviera 

The credits: First and far and 
|away foremost, the Havana Riviera, 
| which did everything humanly pos- 
| sible to alleviate the plight of the 
|guests. One evening, they spread 
| whatever they could before the 





| guests, with linens and tableware | 
| spotless, and even included spar- | 


| kling ashtrays. Aaron said that the 
| hotel’s information on the revolu- 
tion was better than anything he 
could extract out of the Embassy 
official during his only phone-talk. 
He particularly pointed out Luis 
Leiva, reservations manager of the 
hotel, who gave him this note to 
the manager of the hotel in Key 
West: “Will you please help my 
| personal friend Mr. Aaron upon 
| arrival to your hotel. Thanks.” 
| Another was Alfonso Alvarez, the 
| Havana Riviera’s transportation 





grabbed food and dug their hands’ 


Inside Stuff—Radio-TV 


Four CBS-TV programs and a similar number of NBC-TV offerings 
won 1958 Christopher Awards. Prizes are for excellence in tv program- 
ming for family viewing. 

CBS-TV Awards were: producer David Susskind, director Bob Mul- 
ligan and writer Ludi Claire for “Bridge of San Luis Rey,” on duPont 
Show of Month”, producer Burton Benjamin, writer Norman Boris- 
off, film editor Robert Collinson and composer Paul Creston, for “Re- 
volt in Hungary” on “The Twentieth Century”; producer Jacqueline 
Babbib, exec producer Robert E. Costello, director Robert Corrigan 
and writer Jerome Coopersmith, for “SSN-571, The Nautilus” on Arm- 
|strong Circle Theatre”; producer Lowell Thomas Jr., director Jean 
| Philipe Carson and writers Lowell Thomas Jr. and Prosper Buranelli 
| for “Alaska” on “High Adventure With Lowell Thomas.” 
| NBC-TV Awards were: producer-director Bob Banner, musie di- 
|rector Harry Zimmerman and writers Bob Wells, Johnny Bradford 
|and Arnold Peyser for “Dinah Shore Chevy Show”; producer-director 
| David Lowe and writer Lou Hazam for “MD International” on “March 
|of Medicine”; exec producer Mildred Freed Alberg, producer-director 
| George Schaefer and writer James Costigan for “Little Moon of Al- 
|ban” on “Hallmark Hall of Fame”; preducer Alvin Cooperman, di- 
|rector Richard Morris and writer Jean Holloway for “The Wild 
Swans” on “Shirley Temple Storybook.” 








British-born Mare Brandel, tv playwright who’s been working in the 
| States for several years, and his wife, actress Ruda Michel, went to 
London at year’s end. They'll remain there until April and then hope 
|to get a house in Italy for a few months’ residence. He’s doing sev- 
| eral tv scripts for a series titled “The Four Just Men” for showing in 
| the U.S. On New Year’s Day he started work on a theatrical film di- 
|rected by Robert Helpmann themed on an “Around the World in Five 
| Ballets” idea and calling for locations in Madrid, Paris and probably 
| Moscow. Brandel writes of London that “it is very gay, bright, expen- 
| sive and full of Americans with beards.” 





Three dramatic shows of Britisn Broadcasting Corp. have been 
|} slated by National Educational Television for its network in 1959. 
| Dicken’s “David Copperfield” will be unspooled as a serial in 13 half- 
| hour installments for use by high school literature classes. The other 


F the travelers charged for same |man whose poshy business ~card | shows—Shakespeare’s “Henry V” and Ibsen's “Master Builders” —will 
On New Year’s Day, Aaron man-| pending their return to U. S. soil. | bears this billing: “English speak- | be beamed as one-timers. All are on film. 


|plane by “fast conversation” com- 
;mandeering; the pilot demanded 
payment, but Aaron said the couple 
paid nothing, on the assumption 


tary; but that military or not, told 
Aaron they would never pay the 
bill, being incensed at the whole 
business.) 

The ferry set sail at 9 o'clock 
Sleeping accommodations 
either the deck or a few lounge 
chairs, but the latter were quickly 
occupied by passengers fast on the 
trigger. Aaron and his family slept 
on the deck. The producer had 
found out that the ferry had 12 
staterooms. When he applied at 
the bursar’s for one of them, he 
was informed that, unfortunately, 
|the Embassy had contracted for 
them. Aaron said he never knew 
whether any Embassy officials were 
on board; to his knowledge, no one 
entered or left the staterooms 
while he was aboard. 

To the Mainland 

The boat arrived at Key West 
about 111% hours later, at 8:30 on 
the morning of Saturday, Jan. 3. 
He stayed at a hotel there until 
Monday, rented a car to drive up 
to Miami, and then used his prior 
reservation from there to entrain 
for New York, where he arrived 
Tuesday, Jan: 6. He did not con- 
sider himself “secure” until his 


family finally entered their home 
in Clifton, N. J., that afternoon. 
In war, holocausts, disaster and 









that the plane was from the mili- | 


were | 


Ghuih & Brune. 


| 20." The “English speaking driver” 
| performed many services for Aaron 
}and others during the height of 
|the changeover in government. 

Aaron kept his receipted hotel 


| bill. This showed that the @avana | 


| Riviera voluntarily knocked a full 
| day off the rate, as a courtesy ges- 
|ture. The hotel also agreed to take 
|checks when cash was not available 
at departure. 
Right Chips, Wrong Hotel 

A couple of leavening highlights: 
The hotel agreed, after a brief 
study of the situation, to accept 
casino chips in the amount of $170 
from one guest in lieu of cash or 
check. The guest dug into his 
pocket to come up with the chips 
and placed them on the desk in 
front of the friendly clerk. The 
clerk saw immediately that the 
chips were marked with the brand 
of the Nacional Hotel, and of 
course would not take them, not 
knowing whether the Nacional 
would accept them from the Ha- 
vana Riviera. The man got awfully 
irate, but the clerk stood his 
ground. . : 

On the morning of Friday, Jan. 
2, Aaron’s daughter, Lynn, 11- 
going-on-12, turned to him and 
said, “Daddy, my allowance was 
due yesterday.” Aaron “pays off” 
his daughter on the first of the 
month. In the midst of such rou- 
tine business as a revolution, it 
had slipped his mind. 
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Principal new series on tap for NET in ’59 is “Search For America,” 


| mfanaged to arrange passage On 4a lac. All services available. Car No.|a skein of 33 half-hour programs focussing on foreign relations, edu- 


|cation in the U.S., the national economy, crime and delinquency. Par- 

ticipants in “Search” include poet-educator Mark Van Doren, anthro- 
| pologist Margaret Meade, psychiatrist Erich Fromm, theologian Rein- 
|hold Niebuhr, and Arkansas Gazette editor Harry Ashmore. Series is 
a by Educational Television and Radio Center in Ann Arbor, 
| Mich. 





Series of seminars tagged “World of Ideas” preems on CBS-TV 
Sunday, Jan. 18 from 3:30 to 4 p.m. with Dr. Charles Frankel, Cofum- 
bia Univ. philosophy prof, as emcee. 

Program will be in nature of an open discussion between individuals 
of differert persuasions. Each week group of 48 invited guests will 
meet the emcee and take part in what is described as tv's first adult 
discussion-audience participation program. 

Fred Freed will produce this CBS Public Affairs program. Craig 
Fisher is associate producer and Vern Diamond will direct. 





CBS-TV is continuing its penetrating looksees into the juvenile 
delinquency problems with a special two-part edition of “The Twen- 
tieth Century” series Sunday, Jan. 18 and Sunday, Jan. 25. Tagged 
“The Delinquents,” it will be a filmed documentary of the coast-to- 
coast situation among problem teeners. Two-part study will be pro- 
duced, written and directed by Stephen Fleischman, CBS News cor- 
respondent, with Walter Cronkite narrating. 





Red Skelton, for the first time in his eight years on CBS-TV, takes 
his tv series on location later this month to film a program in Miami 
Beach. Program will be aired later in the season and will be filmed 
during Skelton’s two-weeks personal appearance at Fontainebleau Ho- 
tel beginning Jan. 20. ‘ 


U., Yeshiva U. and Ithaca College have each had 





te 


Fordh 
talks with, representatives of the Academy of Television Arts Sci- 
ences about the distinct possibility of supplying the acreage necessary 
for a television library. Latest was with Fordham, which is 
ground in the soon-to-be-built Lincoln Center for Performing : 
ATAS is prepared to seek network or foundation coin to finance 
the building itself and the supply of books and other video source 
material. 
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THE NBC 
RADIO NETWORK 


is on the spot—whatever the 
season, whatever the sport— 
bringing America one exciting 
first-hand report after another. 
Baseball and boxing, tennis and 
track, horse-racing, sailboat-rac- 
ing, golf—even bocchi—they’re 
all part of the jampacked NBC 
schedule. Each season there are 
specials like: the Rose Bowl 
Game, the World Series, the 
U. S. Open Golf Tournament, 
Forest Hills’ Tennis Champion- 
ships, in fact, just about every 
major event of the year. Week- 
end games and special features 
on MONITOR, interviews, sports 
roundups, and the Friday night 
fights complete the schedule. 


For sports-loving America, 
here’s week-in, week-out on-the- 


spot reporting that only a net- 
work could provide. 


For complete on-the-spot cover- 
age, all year long, around the 
world, America turns to the sta- 
tions of the NBC Radio Network, 
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Chicago, Jan. 13. 

Although there has been no offi- 
cial statement to the effect, indica- 
tions are that WGN and WGN-TV 
are placing high on the agenda for 
1959 the amplification of their com- 
mon news facilities. As the only 
stations in town with a daily news- 
paper utubilicus, the Tribune out- 
lets might figure, on the face of it, 
to dominate broadcast news in Chi, 
but this has been far from the case, 
For some reason, WGN until now 
has had a rather casual approach 
to news, while two of the network 
shops, WBBM - WBBM - TV and 
WNBQ - WMAQ in that order, have 
led Chicage in newscasting. 

To all appearances, WGN veep- 
general manager Ward L. Quaal 
and the unstairs echelon of the 
Tribune are giving a higher pri- 
ority to news at the stations than 
it has had for several years. The 
present. news staff of 15 men—not 
counting newscasters, who are staff 
announcers—is expected to begin 
burgeoning not long after the first 
of the year. 

Seen as significant are the ap- 
pointments of vet newsman Tom 
Foy as news director of the broad- 
casting corporation and of Gene 
Filip as his assistant and special 
events director. The two comprise 
an administrative nucleus for the 
department such as it -hasn’t had 
since perhaps 1945, when Foy re- 
signed the company as its news 
director. He returned in 1951 as a 
writer-director and rejoined the 
news staff this year. Filip is a 20- 
year veteran of the Tribune and 
WGN inc. with a solid news back- 
ground. 

Another tipoff to the blueprint- 
ing of bigger and better news at 
WGN is the increased cooperation 
the department has been getting 
from the parent gazette in recent 
months. Coverage of elections and 
political conventions in the past 
have brought the Tribune directly 
into the radio-tv picture with its 
experts, and while a number of 
recent experimental shows from 
the Trib’s newsroom failed to catch 
on, a sports show comingling the 
paper’s staffers and the station’s 
sportscasters has clicked nicely. 
Add as another plus possible access 
to a second newspaper, the Ameri- 
can, which the Trib bought out 
from Hearst not long ago. 

Greatest gesture of cooperation 
by the parent paper, however, is 
the fact that it will be equipping 
its foreign correspondents with 
miniature tape recorders and wil] 
ask them for on-the-spot analyses 
and interviews expressly for the 
stations. This would give WGN 
some of the international scope of 
the networks. 

Possibly the most patent indica- 
tion of a projected upbeat on the 


WGN (AM & TV) Big News Push 
On 59 Agenda Sparked by Trib 


news side is the fact that WGN- 
TV is now on the prowl for a news 
personality, who might develop as 
a potent competitor to WBBM- 
TV's Fahey Flynn, John Harring- 
ton and Frank Reynelds and 
WNBQ’s Len O’Connor and Clifton 
Utley. 


WGN’s $3,000,000 
Plant for AM-TV 


Chicago, Jan. 13. 

WGN Ine. has finalized pur- | 
chase of a 13-acre tract of land 
on Chicago’s northwest side for 
an eventual move from its present 
Michigan Ave. billet which ad- 
joins the parent Chicago Tribune. 
As plans are still in the blueprint 
stage, the move is seen as at least 
a year away. 

On the new site the company is 
erecting a two and a half story 
building to house the indie sta- 
tions, with studios of completely 
functional design incorporating 
certain advanced features devel- 
oped by other stations in the past 
decade. Cost of the construction 
is expected to be around $3,000,- 
000, including a 200-foot micro- 
wave relay tower to the Pruden- 
tial Bldg. downtown, where WGN’s 
transmitter locates. 

While there is no comment from 
either Trib Tower er WGN on how | 
the relinquished Michigan Ave. | 
space will be used, it’s a good bet | 
that the Chicago American, an 
afternoon gazette, which the Trib- 
une purchased from Hearst Corp. 
last year, will be moved into the 
vacated radio-tv plant. In that case, 
the economic advantages in mov- 
ing the broadcasting facility are 
evident. Presumably, with the 
American literally tucked under 
the Tribune’s wing, press facili- 
ties would be consolidated and the 
staffs would work cooperatively. 
So far- since the Trib acquired it, 
the American has continued to op- 
erate reasonably as an independent 
sheet with approximately the same 
Hearst standards it had previously. 


(BS News Names Lynch 


John F. Lynch has been named 
assistant director of public affairs 
for CBS News. He will report to 
Irving Gitlin, director of public 
affairs. 

Lynch succeeds John P. Jeffer- 
son who died last November. 
Lynch was most recently program 
manager of NBC-TV’s “Today” and 
before that night radio editor for 

















the UP. 


Plugs Via the ‘Method’ 

True Thespis with the Stan- 
islavskian approach appears to 
have struck a number of gals 
on tv who punch out commer- 
cials. 

Recent survey reveals Julia 
Meade, who “sells” the com- 
mercials on CBS-TV’s _ “Ed 
Sullivan Show” and “Play- 
house 90”; Bess Myerson of 
“The Big Payoff,” and Lee 
Ann Meriwether, formerly of 
NBC-TV’s “Today,” are study- 
ing THE acting method at the 

* Theatre Studio. Curt Conway 
of “A Touch of the Poet” cast 
is the teacher. 

Both Miss Myerson and. Miss 
Meriwether are past Miss 
Americas. 


“Must Buy’ 


Continued from page 43 See 











lems. | 

NBC-TV formerly insisted that | 
advertisers buy time on 57 of its) 
basic stations. The previous CBS- | 
TV “must buy” policy called for | 
purchases on 60 stations. ABC-TV | 
altered its “must buy” policy sev- 
eral years ago and it is similar to 
the NBC-TV and CBS-TV recently- 
announced plans. 

Walter D. Scott, NBC’s veep in| 
charge of tv network sales, said 
the new policy would provide ad- 
vertisers “with substantial ‘flexi- | 
bility in selection of NBC network 
stations, while maintaining the use 
of the network as a_ national 
medium.” 

“Advertisers have been order- 
ing lineups considerably in excess 
of these benchmarks,” Scott said. 
“We are confident that they will 
continue to do so, in order to ob- 
tain optimum efficiency in terms of 
national coverage and ‘penetra- 
tion.” 

Scott said that current orders 
for nighttime lineups in option 
time periods range well ny 
$100,000 in Class A hourly rates, 
and typical daytime orders are| 
above $42,500 in Class C hourly| 
rates. 

Dropping of the “must buy” | 
clause, it is asserted by web sales) 
staffers, will not affect future pur- 
chases by major national adver- 
tisers. The new policies, however, 
should prove -useful to certain ad- 
vertisers, such as some beer makers 
who, for various reasons, are pre- 
vented from selling in specific 
states; automotive accounts who 
may be selling high class cars or 
who lack distributors in certain 
areas, and several insurance com- 
panies not licensed in some states 
as well as other types of sponsors 
not requiring full network cover- 
age. 

Consensus is that ad agencies on 
behalf of sponsors will be operat- 
ing on a status quo basis as regards 
future expenditures on the video 
lanes, despite the evaporation of 


| 





| in the Met chain, due to resistance 
from Met’s present management, is 





the “must buy” clauses in tv time- 
buying contracts. 


Al Lewis Tapped For 
‘Father of the Bride’ 


Hollywood, Jan. 13. 

Al Lewis, former producer-writer 
at CBS-TV, has been named pro- 
ducer of Metro TV's “Father of 
the Bride” series. 

Metro is seeking a femme to 
play the “bride,” having already 
cast Jim Backus as the pop. Pilot 
rolls at the Culver City lot late 
this month or early in February. 
Series is based on the Metro film 
of the same name. 
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experienced broadcast hand in get- 
ting into active management in a| 
new broadcast acquisition. (Con- | 
jecture is that since Kluge himself 


| has so many other interests that he | 
| tisers with unusual marketing prob- | ©@ not devote full time to Metro- | 


politan, he will seek to place some 
of his own people on the Met man- 
agerial level, especially at WTTG. 

Paramount, in approximately the 
last year or year and a half, is said 
to have had little to do with the 
management of Metropolitan, which 
until rather recently was called 
DuMont Broadcasting. The major’s 
failure to incorporate its fully 
owned KTLA, L.A., tv operation 





considered one of the chief reasons | 


why Par sold off. | 


Richard Buckley, who assumed a 
position of considerable import- 
ance in Metropolitan when the 
company bought his winning radio 
outlet, WNEW, N.Y., was among 
those principally opposed to Par’s 
KTLA proposition. When he sold 
WNEW to the then Par-controlled 
DuMont setup, Buckley quickly 
showed his: strength vis-a-vis the 
motion picture company. 

When Buckley sold WNEW, he 
received about 9.7% of the out- 
standing DuMont stock plus a large 
cash consideration. In the past two 
years, with DuMont-Metropolitan, 
he’s increased his holdings to gpout 
11.5% of the company’s stock. 

While this is a large block in 
the company, and he is believed 
capable of mustering the support 
of many other stockholders in Met, 
there is some doubt—should it 
ever come to a showdown with 
Kluge—that his combined forces 
can assert themselves to the same 
extent as Kluge’s. But a battle of 
any kind, large or small, between 
Kluge and No. 1 management man 
Buckley, is not considered very 
probable. Besides which, there is 
the feeling that Buckley will look 
more kindly on the advice and rec- 
ommendations of Kluge, both vet 
station men, than he did on Par 
during those occasions Par tried to 
assert itself. 

For the record, Kluge personally 
controls about 15% of Metropolitan 
due to the Par deal, but the other 
6.5-7% is in the hands of people 


CLAIM ‘PETER GUNN’ 
SERIES PLAGIARIZED 


Los Angeles, Jan. 13. 

“Peter Gunn,” teleseries pro- 
duced by Blake Edwards for Spar- 
tan copied from their own substan- 
tially copied from their own format 
and script of a proposed series 
tabbed “Crescendo,” it’s charged 
by writers Ed Adamson and Lee 
Savin, in a suit filed in Superior 
Court. 

Asking $750,000 in damages, ac- 
tion was brought against Spartan, 
MCA Artists Ltd., Jennings Lang 
and Edwards.° Plaintiffs claimed 
they hired MCA and Lang in 
June, 1956, to peddle their prop- 
erty, but that the defendants, in 
violation of agreement, disclosed 
format to Spartan and Edwards. 


be 
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members before they’re fully com 
vinced that the increasesAhouldn’t 
also hold where film is concerned. 
The same difficulty could extend 
into production of actual programs, 
made both on tape and on film. m 

(2) The FPA has to be consid- 
ered, although this problem ap- 
pears more easily solved than one 
which involves handling SAG mem- 
bers. FPA itself says it won't be 
able to restrict advertiser policy, 


}even though the production group 


is signatory to the SAG contract 
too. It must be recalled that the 
FPA objected to the SAG Code 
signed last spring, on the grounds 
that the contract given to the film 
actors was.already too high, and 
that, as a result, business might 
swing away from them, even 
though it was the ad agencies 
which has made the coin conces- 
sions in the first place. Nobody ex- 
pects FPA to be any more amen- 
able today to an agency-advertiser 
plan giving more ground than is 
contractually necessary, and while 
FPA suggests that it doesn’t hold 
a position of any genuine impor- 
tance at the bargaining table, there 
is no one at the moment willing to 
say how powerful FPA figures to 
be in the outcome of the upcoming 
case. 

Thought to be part of-the re- 
ported Four A’s philosophy in 
granting immediate increases in 
tape commercials to SAG is the 
fact that tape probably won't be- 
come a vital production technique 
ee ow et years. Such 
being case, agencies might 
believe that tape : 
cessions now, instead at the 
tion of the Code in 1961, is e 
more than a matter of form, to 
protect themselves from an outery 
by SAGites. Should film commer 
cials arbitrarily be brought into the 
picture, then it becomes a different 





considered his close biz associates. 


story entirely. 











Starring at: Oak Park Hospital 


Illinois 


Producer: 


The Maternity Section 


Production: Andrea Mary Mitran (7 18, 5 02) 


Dr. Andrew Mitran 
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AROUND 


THE 
WORLD 














THE NBC 


RADIO NETWORK 


this month launched mace 
russIA. For four consecutive 
weeks, four nights a week, an 
hour-and-a-half each night, 
IMAGE RUSSIA is exploring every 
aspect of Soviet life. Listeners 
hear the actual voices of Russia’s 
leaders, of people who have 
traveled in the USSR. They visit 
the theatres, laboratories, labor 
camps. They hear from Amer- 
ican Communists and from 
former Communists who fled 
Russia for the West. After a 
complete, objective, factual anal- 
ysis, they will be able to draw in- 
formed conclusions of their own. 


\Through special broadcasts like 
IMAGE RUSSIA, and regularly- 
scheduled programs like NIGHT- 
‘LINE, MONITOR, MEET THE PRESS, 
‘and the NATIONAL FARM AND 
'HomE Hour, NBC Radio keeps 
America informed. In 1958 
alone, NBC audiences heard: 


Secretary of Agriculture Benson 
on farm problems. Nehru on the 
8th anniversary of the Indian 
Republic. Senator John Ken- 
nedy on education. Vice Presi- 
‘dent Nixon on his South Ameri- 
can trip. Ghana’s Prime Minis- 
ter Nkrumah on the future of 
Africa’s newest country. 


Only a radio network could offer 
public affairs coverage of such 

immediacy and magnitude. 

For complete on-the-spot cover- 

age, all year long, around the 

world, America turns to the sta- 

tions of the NBC Radio Network. 
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Y & R’s ‘Single Roof’ Pattern 





exec and director of prometion 
while Spitzer is the agency's ser- 
chandising director. 

David Elledge, formerly with 
Benton & Bowles, has joined 
Ogilvy, Benson & Mather as tv art 
director. 

Arthur W. Poretz pointed 
director of public relations of 
Mogul, Lewin, Williams & Saylor. 
Also at MLW&S, Dr. Norman 
Young and Ronald Friedwald were 
named research director and print 
media director, respectively. 

Lost and Founa: mogu., Lewin, 
Williams & Saylor named to han- 
dle the advertising for Howard 
Clothes. 

Kudner Agency has picked up 
the ad aceount of Colorforms, mak- 
ers of crafts and activities toys. 

The industrial sector of Kelly, 
Nason has been named _ advertis- 
tising, marketing and sales promo- 
tion counsel for the American Felt 
Co. 

Dayton office of Geyer, Morey, 
Madden & Ballard 


horts: Picking 
agencies left off in 1958, Fletcher 
D. Richards and Calkins & Holden 
with combined of $35,000,- 
000 will merge oo the corporate 
details expected to be ‘worked out 
by March 1. 

The name of the merged agency 
wilt be Fletcher Richards, Calkins 
& Holden with Fletcher Richards 
remaining as prexy and chief ex- 
ecutive officer, —— A. Walker 
becomes chairman of the — 
Paul Smith vice chairman of the 
board, J. Sherwood Smith chair- 
man of the exec committee and 


However you measure It — quality, convenience or 
adds new dimensions to television 
programming and for at least 9 good reasons: 


TAPE OFFERS THE ADVANTAGES OF LIVE TV 
¢ Use of popular local personalities _ 


economy — 


¢ Conveys a sense of immed 
Spestie tat odes torr Gees 


REDWOOD CITY, CALIFORNIA 
Offices and representatives in principal | 
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Edmund F., Johnstone, exec veepee. 
WCRB, Boston radio outlet 
which had been carrying liquor 
advertisements will discontinue ac- 
cepting hard liquor advertising. 
Boston station is one of the few 
stations in the country which had | 
dropped the ban on liquor. 


Ben M. Reiss, president of | 





chief, and Rubin as an a.e. 

Buchen Co. added a public 
relations division and named J. 
Edwin Jacobs director, 

Neil McGreevey left Chi office 
of BBD&O te join Clinton E. Frank 
agency as manager of production 
and traffic departments. 

Vincent R. Bliss, prez of Eagle 
Ludgin Co., elected to board of di- | 
rectors of' Advertising Research 
Foundation. 

Edmund F. Johnstone elected a} 
director and vice chairman of Cal- 


Friend-Reiss Advertising, has been | kins & Holden agency. 


elected president of the League} 
of Advertising Agencies. 


Chi Agencies 
“By LES BROWN 
Chicago, Jan. 13. 

New year opened with a rash of 
veepee appointments at the local 
ad plants, among them the follow- 
ing: 

Arnold E, Johnson, once with 
Chi NBC, dubbed by Needham, 
Louis & Brorby where he has been 
director of broadcast facilities the 
past six years; 

William Westervelt, in charge of 
creative activities at Sander Rod- 
kin agency; 

Sam Silberman and Hal Dickens 
who, along with getting their veep 
stripes, were named director of 
marketing and merchandising, re- 
spectively, at Edward H. Weiss 


agency. 
John P. McElroy, account exec 
on the Milwaukee beer account 


at Grant Advertising, who had 
switched over from the Weiss 
agency last November. 

Gordon Best agency has added 
Joel L. Martin as viceprez for re- 
search, Tom Whitehead as copy 


r 


= 
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Ron Terry Productions and Gray- 


Schwartz Advertising have merged 
into a general ad agency under the 
name Terry, Gray-Schwartz & Har- 
ris Inc. 


Marks Prexies FCBA 


Washington, Jan. 13. 

Leonard H. Marks, prominent 
television-radio attorney here, is 
the new president of the Federal 
Communications Bar Association, 
the group of about 500 attorneys 
practicing law before the Federal 
Communications Commission. 

Marks, partner of the Cohn & 
Marks firm, was formerly assistant 
Ne the general counsel of FCC-and 
has been a law professor at the U. 
of Pittsburgh and National U. Law 
School. 

Other officers are: Frank U. 
Fletcher, first: v.p.; Robert M. 
Booth Jr., second v.p.; Edward F. 
Kenehan, secretary; E. Stratford 
Smith, assistand secretary; and 
John H. Midlen, treasurer. 








Hartford—New local tv sales 
manager for WNBC-TV, NBC o&o 
U outlet here, is Jack Fox. Upped 
from Sales staff. 


PLUS THE ADVANTAGES OF FILM 
e Perfect performance every time 
e Accuracy of the s messag 
@ Identical commercials in all markets 
AND THE ADVANTAGES ONLY TAPE CAN OFFER 
e Immediate viewing of the recording 
e Erasability and re-usability 
» ¢ Change audio without affecting video 
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Bill Orr’s nice little WB tv empire 
is wedded to ABC lock, stock and 
pilot. Which doesn’t happen to be 
| the case at all (even though up till 
now it’s been a 100% love & mar- 
riage affair). True, there’s a sort 
| of handshake agreement that ABC 
| have first refusal on all WB prod- 
uct (which is understandable in 
| sew of the network going out on 
a limb with early production com- 
|mitments even before sponsors 
were wrapped up). But since suc- 
cess invites success, both NBC and 
CBS have been making overtures 
in WB’s direction. Orr acknowl- 
edges that discussions are now go- 
ing on with an eye toward fresh 
product. Orr even envisions the 
necessity of renting space off the 
WB lot to keep pace with a possible 
three-network swing to Warners 
in anticipation of theatrical pro- 
duction again hitting a respectable 
stride. 

Thus far it’s been a story of all 
hits, no misses, although at the in- 
ception of “77 Sunset Strip” it 
looked like WB might have stubbed 
its toe in getting off the western 
kick. However, the Friday night 
ABC entry has hit its Trendex- 
Nielsen stride and all appears well. 
The fact that practically all the 
new product (“Alaskan,” “Torrid 
Zone,” “Doc Holliday”) classifies 
as non-oaters backs up Orr’s con- 
viction that, having licked all the 
initial problems, WB’s video setup 
is now eminently qualified to move 
in other vidpix directions with 
equal success. 

Concedes He’s Lucky 

There’s nothing boastful about 
Orr’s attitude; in fact he’s more 
apt to concede that he’s been lucky 
and prefers to keep his fingers 
crossed. But by the same token 
Orr has learned a lot of the an- 
swers, has mastered the economics 
and the strange behaviour patterns 
of this show business-in-a-hurry. 

And how does a Jack Warner, 
schooled in a $2,500,000-per-pic 

economy rather than a $35,000 per 
half-hour philosophy, feel about 
these “tv shenanigans?” How does 
he square it with his first-and-fore- 
most-allegiance to the exhibitor? 
Take it from Orr, Warner is neither 
naive nor unrealistic when it comes 
to future trends and patterns in 
entertainment. He’s not only cog- 
nizant of the vast tv potential, but 
is heartily enthusiastic about the 
manner in which WB is embracing 
the newer medium. 

In fact, says Orr, one of the first 
things Warner did upon his re- 
covery and return to the studio 
was to effect the reinstatement of 
Clint Walker (who will either re- 











WB-ABC: Love & Marriage 


rom page 33 


first time the completed version 
of Garner’s upcoming “Up Peri- 
scope” feature, with Warner more 
convinced than ever that Garner’s 
headed for big things. “When you 
can demonstrate to the exhibitor, 
as Warner is doing, that you're 
incepting a whole new school of 
personalities,” says Orr, “the 
chances are the exhibitor is going 
to thank you.’ 

So far as Warners TV is con- 
cerned, there are no ‘ands’, ‘ifs’, 
‘buts.’ Just Orr. 


. ’ 

Disney’s SRO Status 
Having run the first half of the 
'58-'59 season with a fractional part 
cf the show still unsold, “Walt Dis- 
ney Presents” has finally achieved 
SRO status as the result of an east- 
ern regional sale to Hudson Pulp 
& Paper Co. Hills Bros. has a re- 
gional deal on the ABC-TV Friday 
night hour which covers the mid- 
west and western U.S., but until 
the Hudson deal, beginning the last 
Friday in January, the stanza has 
been without a bankroller to com- 
plement Hills in the east. 

Hudson has, on an’ alternate- 
week basis, bought 16 segments in 
the hour stanza, to fill out the bal- 
—_—_————————_—_—_—_—_ 















STATION NETWORK 
_ anid PERSONAL 
REPRESENTATIVE 


CliialelAM. 
Beckyorden 


235 E. 46th St., N. Y. 17, N.Y. 
Plaza 5-4262 


KELO-TV, Sioux Falls, S$. D. 
KROC-TV, Rochester, Minn. 
WIMA-TV, Lima, Ohio 
WLEX-TV, Lexington, Ky. 


WPEN-TV, Traverse City, 
Mich. 
————————_—_—_>=>== 


Watch 
JEANETTE TAYLOR 


as NORMA STEVENSON on 
DIVORCE COURT 








turn to “Cheyenne” or star in ay 
new tv series), but primarily War- | 
ner sees in Walker, as with “Mav- | 
erick’s” Jim Garner, the stars of | 
tomorrow for WB theatricals. Only 
last week studio heads saw for the 








FRIDAY NIGHT 
WPIX, CH. 11—10:30 P.M. 
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YANKEE 














98.9% OF AUDIENCE IN INDIANAPOLIS! 
99% OF AUDIENCE IN CHICAGO ! 


YANKEE DOODLE DANDY 
PULLS LIKE CRAZY! 


This smash hit musical is rolling up sensational ratings and stations 
are ehthusiastic. Hugh Kibbey of WFBM wires: ‘‘YANKEE DOODLE 
DANDY SPECIAL SHOWING ON XMAS DAY HUGE SUCCESS. 
MUCH MUCH FAVORABLE REACTION AND ALREADY WE HAVE 
POTENTIAL BANKROLLER FOR REPEAT SHOWING JULY 4.”’ 


Remember, this gold mine is available only up to July 5, for two show- 
ings only. Schedule one showing 
right away and a second for a per- 

fect Fourth of July tie-in. It’s your |/™* “9? 07 pm INAS. 64 34.28 
chance for a local SPECTACULAR ] p¢¢. ¢ 10 pm to midnight 28.4 VS. 8.7,8.3, 3.0 
success. 





WFBM, INDIANAPOLIS 











NEW YORK 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO 75 E. Wacker Dr., DEarborn 2-2030 a 
DALLAS 1511 Bryan St., Riverside 7-8953 ® e 


LOS ANGELES 9110 Sunset Bivd., CRestview 6-6886 UNITED ARTISTS ASSOCIATED, INC. 
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"59 Gets a Frantic Kickoff 





the Garry Moore program after a 
poor start has found the winning 
way and has been given a vote of 
confidence by Revlon by signing 
for an additional 26 weeks. The 
renewal on the Tuesday at 10 en- 
try goes into effect on April 1, and 
runs through the summer. Simul- 
taneously, Colgate signed 52-week 
renewal on web’s “The Million- 
aire.” 

While CBS was having a field 
day in general, the web received 
one bad piece of news. American. 
Tobacce which signed toe sponsor 
“Hit Parade” from Oct. through 
April 24, is not extending its spon- 
sorship. Status of the program is 
presently a question mark at the 
network. 

NBC Sbuffles 

With CBS racking up sales, NBC- 
TV, while picking up some busi- 
ness, was beset with problems on 
the nighttime schedule. - oy be 
the Grey Agency signed to 





sponsor the Emmy Awards. For 
the troublesome at 10 slot 
occupied by the ” the 
Union Cards and 
PROFESSIONALS RECOGNIZE 
COSMETICS © DRUGS 
VITAMINS © PARFUMS 


CITY DRUGS 


845 7th Ave. (54 St.) New York 
“BIGGEST LITTLE DRUG STORE” 
WE DELIVER—Ci 6-5331 








TOY POODLE FOR SALE 
Gorgeous white 3g PUPPY. AKC 
consieadip eatignss. sive iat Ch. ree 

eres. 
Bey” ef Carribrock. Grand 
“Wilber White Swan.” 

JOHN CARRIER, 534 Hilltep Terrase, 

Cliffside Park, N.J., Phone Whitney 5-7177 
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network brass will bring in the 
“David Niven Anthology” with 
Singer sponsoring the show on al- 
ternate weeks. Packaged by MCA, 
the new program is slated to kick 
off on April 7. Lipton and Singer, 
both repped by Young & Rubicam, 
had been backing the 
nians.” March 17 will mark the last 
sponsorship by Lipton with the 
show ticketed to run through 
March 31. Executives at NBC 
stated the program might still find 
a berth on the nighttime schedule. 

Execs at NBC are still faced 

with the problem of settling the 

at 8. time problem which 
comes up in March. Eddie Fisher 
gets his walking papers and George 
Gobel will be med to 30 min- 
utes, holding down the 8:30 to 9 
slot by himself. Execs at the net- 
work also found themselves in a 
bind by the decision of Pillsbury 
to pull out of “Buckskin,” holding 
down the Monday at 7:30 slot. The 
7:30 berth has been trouble to the 
network all year and the latest 
plans found NBC moving “North- 
west Passage” from Sunday to Fri- 
day at 7:30, formerly occupied by 
“Buckskin.” Sunday hole is filled 
by “Buddy Bregman’s Music Shop.” 
While the network lost the Pills- 
bury business, it picked up a hunk 
of the Procter & Gamble coin 
which had been sunk into “Tic Tac 
Dough” for the “Buckskin” pro- 
gram. 

“Steve Canyon” on NBC-TV has 
been renewed, with the option 
pickup assuring the show will be 
on through the summer. Renewal 
is for the first-runs to complete 
this season and reruns for the sum- 
mer, with 26 episodes involved. 
Chesterfield will alternate with 
NBC-TV on picking up the freight 
on the new deal, whereas the cig- 
gie company had been the sole 
sponsor previously. 

ABC’s New Coin 

ABC-TV wasn’t letting any grass 
grow under its feet and inked new 
sponsors of its own. Quaker Oats 
which had been acting as alternate 
sponsor on “Naked City” decided 


“Califor- ; 





it wanted out but the ABC brass 
quickly resolved this problem by 
signing Brown & Williamson to full 
sponsorship. The ciggie company 
previously had picked up the bill 
alternate weeks. 

ABC also signed Lipton’s Tea to 
sponsor “Tombstone Territory” al- 
ternate weeks. Deal negotiated via 
Young & Rubicam has Lipton com- 
mitted to the Friday at 9 entry 
starting in late February or early 
March. Also at the network R. J. 
Reynolds and General Mills sub- 
mitted a renewal order for “Law- 
man” and Harold Ritchie renewed 
“Cheyenne.” However Shulton de- 
cided not to continue sponsorship 
of the “Donna Reed Show,” leav- 
ing Campbell Soup to carry the 
ball alone. 





Par Pix 


=== Continued from page 33 


tions in the market that Monday 
night (5). Following evening 
“Death Takes a Holiday” proved 
to be a lively 12.9, outdistancing 
Paar’s 8.1. 

In Chicago, “Two Years Before 
the Mast” on CBS’ WBBM regis- 
tered a mighty 38.2 Trendex on 
Saturday (3). Situation again was 
a case when the 38.2 far outdis- 
tanced the total ratings of the other 
three stations in the market (total 
tally 13.7) 

In the non-CBS column, KPIX, 
San Francisco, drew a 22.7 with 
Par’s “For Whom the Bell Tolls” 
on *fonday (5). The UHF -outlet, 
based in Stockton, KTVU, was its 
nearest competitor with a 2.8 rat- 
ing for the first-run “Yankee Doo- 
dle Dandy.” 

WCBS-TV, N. Y., is the last sta- 
tion to break in the timetable. 
N. Y. flagship debuts Jan. 25 with 
“Going My Way.” 








Campaign of the CBS o&o’s in- | 


cluded: full page newspaper ads, 
with smaller follow-up ads, each 
station placing a total of 7,800 
newspaper lines during the first 
week; ads in “TV Guide” for each 
market; on-the-air promotions; and 
stunts ranging from sky-writing 
over Pasadena during the Rose 
Bowl Parade to billboards and di- 
rect mail pieces. 


Jules Goldstone 
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on quantity over quality that char- 
acterizes major studio operations, 
and points out that whenever a 
company has to keep turning out 
product, it suffers in quality. 
“Whenever there’s an artificial 
pressure from the outside, whether 
it’s the need to feed a distribution 
organization or to cover studio 
overhead, the final product suf- 
fers.” 

Goldstone particularly objects to 
the term “manufacturing” as ap- 
plied to telefilm production. “Pro- 
duction is not manufacturing, as 
people even within the industry 
call it. It’s a creative process, not 
a business where you can make up 
tools and dies and produce from 
blueprints. As long as assemblyline 
thinking and technics exist, quality 
can’t improved,” he stresses. 

Goldstone is presently prepping 
“The Secret Life of James Thur- 
ber,” based on Thurber stories and 
starring Arthur O’Connell, with 
first two scripts by Mel vel- 
son, who'll continue as story 
tor. Georgann Johnson will costar 
in the pilot, which James Sheldon 
will direct. Screen Gems is financ- 
ing and distributing the show. Just 
finished is another pilot under 
Goldstone’s Walden Productions 
banner, “The Thirty-third,” title 
referring to a New York police pre- 
cinct with Charles Bickford star- 
ring as a detective. 




















239 Hilarious Half-Hours! 


BURNS AND ALLEN SHOW 
i ee eee) 


Source: ARB 1958 
SCREEN WGEMS, INC. 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP, 
711 Fifth Avenue, New York 22 PL 1-4432 
NEW YORK DETROIT CHICAGO HOLLYWOOD MIAMI HOUSTON TORONTO 








will supervise the series. Accord- 
ing to Hubbell Robinson Jr., exec 


announced at a later date. 


Civil War 


Continued from page 31 





tor of public affairs for CBS News, 


veep of CBS-TV programming, the 
Civil War programs will combine 


“historic fact and stirring dramia”| Feb. 15. It had been slated to be- 
and, in a large measure, will be a/ gin Jan. 6 before U. S. District 
“people’s eye view” of the struggle | Court here. 


between the North and the South. 
Specific program details will be 


In the NBC-TV shop, there’s a 
contract calling for Dore Schary, 
another dyed-in-the-wool Civil War 
buff, to produce five 90-minute 
War Between the States “epics” for 
the 1961-62 season. They'll be seen 
both live and on film and will cover 
the conflict from Fort Sumter to 
the Confederate debacle at Appo- 
mattox. Top scripters will provide 
the material. During his reign at 
MGM's Culver City studios, Schary 
hed a vigorous hand in several 
Civil War films including “Red 
Badge of Courage,” “Raintree 
County” and a documentary, 
“Battle of Gettvsburg.” / 

Nor is ABC-TV overlooking the 
upcoming Civil War Centennial. 
In association with Warner Bros. 
it is planning a filmed series de- 
picting the major battles between 
the Blue and Gray forces. Produc- 
tion will start shortly on the pro- 
grams which will run from 90 
minutes to two hours. Tom Moore, 
veep in charge of ABC-TV pro- 
gramming, is currently huddling 
with William T. Orr, exec producer 
of tv at WB, regarding casts and 
story lines. Programs will be 
offered for sponsorship. 

The 150th birthday anni of Lin- 
coln is also occupying the attention 
of Donald B. Hyatt, head of special 
projects at NBC-TV. “Meet Mr. 
Lincoln” will be the title of the 
special and will attempt to tell the 
full story of his life from period 
photos, prints, posters, sketches 
with Lincoln’s own words as part 
of the text. Richard Hanser, who 
has written considerably on Lin- 
coln and the Civil War, is scripting 
the sesquicentennial show. Robert 
Russell Bennett will do the orches- 
tral and vocal arrangements. “Meet 
Mr. Lincoln” will be sponsored, 
appropriately enough, by the Lin- 
coln National Life Insurance Co. of 
Fort Wayne. It will be aired 
Wednesday evening, Feb. 11. 





Cleveland—George H. Mathie- 
sen, former assistant general man- 
ager of KPIX-TV, San Francisco, 
this week becomes general man- 
ager of KYW-TV here. John Me- 
Clay, general manager of KYW-TV 
since last July, goes to Westing- 


house Broadcasting Baltimore 
station, WJZ-TV, in similar ca- 
pacity. 






HOWARD E. STARK 


BROKER AND FINANCIAL CONSULTANT 
RADIO AND TELEVISION STATIONS 







SO EAST S8TH STREET 
NEW YORK 22, N.Y. ELDORADO 68-0408 





































Charcoal Room 


Luncheon served Noon to 3 P.M, 
Monday thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue ot 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 











MACK, WHITESIDE 


cations Commissioner Richard A. 
Mack and atterney Thurman White- 
side has been postponed until 


need of court to dispose of pend- 
ing defense motions to switch trial 
to Miami, dismiss the indictments 
and obtain a bill of particulars 
from government. Mack and White- 
side are charged with conspiracy 
to obstruct administration in law in 
connection with Miami Channel 10 
case, 

—_—_—_—_—_—_—_—_—_——| 








TRIAL ON FEB. 15 


Washington, Jan. 13. 
Trial of ex-Federal Communi- 


Postponement was caused by 





Leads the 
Rating Race 
in Market - 
after Market! 





don, | SERGEANT PRESTON..... 20.0 
188 State Trooper. . oooke 
ebeccae SOD 

enenc BaD 
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ban, | SERGEANT PRESTON. ....24.5 
i959 | Harbor Command..........23.5 
Suite Treeper Se ee 
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Highway Patrol.......... --29.1 














a Highway Patrol 7 
1938 Stent Service. sieundiicee os 29.3 
TOOPET.... .. 20 oe ve ne oe 27. 

Sea Hunt. ........00.tereces. 19.8 

ARs, | SERGEANT PRESTON.....39.1 
a Sea Hunt.........; «32.6 
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CORPORATION, 


488 Madison Ave. - Wl. Y.22- Plaza §-2100 
eeceeecceoveseooce 
EVERY DAY 


ON EVERY CHANNEL cay) 


i \BROOKS 
Was COSTUMES 


bE 4g 3 West Gist St. W.Y.C. Tol. PL. 7-5800 





















CAN YOU USE ME? 


Recently discharged from ARMY. Have 7 
years broadcasting experience in announcing, 
writing. news and management. Looking for 
ereative job in TV, public relations er ad- 
vertising, Love hard work and full of ideas. 


Salary open for right job. Write Box V-113- 
59 VARIETY, 154 W. 40th ot. Now York 36. 
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ALL ABOARD THE ALBUMS! 





New Season, Same Disk Deals 
Coutured in Discount Dress 


The new season for disk deals¢— 


has opened. Virtually every major 


label has come up with new mer- 
chandising angles since the begin- 
ning of the year. 
RCA Victor is offering dealers a 
special 15% discount on catalog 
orders, the discount to be paid in 
merchandise. At the same time, 
Victor has discontinued the ex- 
change guarantee on a long list of 
standard bestselling LPs. The la- 
bel’s distributors, however, are 
continuing their four-month ex- 
change guarantee on all new LPs 
and on the RCA Camden line. 
Columbia, which recently kayoed 
its LP exchange guarantee, is giv- 
ing dealers until the end of this 
month to buy at the old price LPs 
which are going up from $3.98 to 
$4.98. Col has reinstituted a return 
privilege setup under which the 
dealer can get 5% in cash or 10% 
in disks for returned merchandise. 
Capitel Records, meantime, has 
come up with a 100% exchange 
guarantee on over 100 standard 
works in the catalogs of the Capi- 
tol, Angel and EMI labels. 
Mercury Records is stressing the 
stereo angle under which dealers 
will get on Wing or Childcraft LP 
cuffo for every Mercury stereo LP 
ordered. Mercury, which also has 
gone off the 100% exchange guar- 
antee, is offering dealers a buy- 
two-get-one-free bargain on its reg- 
ular monaural line. 
A flock of indie jazz labels are 
also in the act with 10% discount 
deals on all merch 


Jazz Fest Eyed 
For Boston With 


Co-op of C of C 


Boston, Jan. 13. 

A Boston Jazz Festival is planned 
for next summer, according to 
George Wein, operator of the 
Storyville jazz nitery here and a 
vicepresident and director of the 
Newport Jagz Festival. 

Three days and nights of con- 
certs are contemplated in a pro- 
gram te be run in cooperation with 
the Boston Chamber of Commerce 
which is interested in helping build 
late summer biz in Boston. 

Although the exact date and 
place are not revealed, or perhaps 
not even set, it is not expected to 
be run in competition with New- 
port but held probably six or seven 
weeks after the Rhode Island event 
which is again set for the July 4 
weekend. 

One of the problems seen here 
is a suitable spot. The Esplanade 
Shell is eut, unless the entire event 
were run as a cuffo civic enter- 
prise. The Boston Public Garden 
is also out, as park commissioners 
have frowned on the Boston Arts 
Festival for the past several sea- 
sons because of damage to the 
grass and flowers. 

The Boston festival idea got its 
start two years ago when the New- 

rt event threatened te leave 

ewport. Buzz Sherry, head of the 
convention bureau of the Boston 
Chamber of Commerce, made a bid 
to bring the festival to Boston. 
However, the festival and Newport 
reconciled their differences. 

Possible sites for the Boston Jazz 
Festival would be Harvard Stadi- 
um, Boston College Stadium, Bran- 
deis U. amphitheatre, also the 
Fn ey MDC arts centre to be 

iit on the banks of the Charles 
in Brighton, comprising a theatre, 
art gallery, and later an opera 
house. 





Jazz buffs point out that there | 


is little doubt that jazz has a sum- 
mer audience as shown by the Bos- 
ton Arts jazz night, which drew 20; 
000 last season. 





Leopold La Fosse, concertmaster 
of the Dallas Symphony Orchestra 
for the last two seasons, has re- 
signed to take effect at the end of 





Si Rady Quits Victor 
Hollywood, Jan. 13. 

Si Rady, one of the directors 
of a&r for RCA Victor’s Coast of- 
fice, has exited the company to 
set up his own recording firm with 
some top 

Rady, with RCA for some years, 
game to the Coast almost two years 
ago. No replacement has been 
set as yet. 


Collection Agcy. 
An AGAC Reality; 
900 Cleffers’ OK 


The new songwriters royalty col- 
agency, under the aegis of 
the American ‘Guild of Authors & 
Composers, has kicked off its oper- 
ation as representative of over 900 
writers. Last week, AGAC notified 
some 1,500 publishers that it had 
authorizations from these cleffers 
to collect their royalties for sheet 
music, mechanicals, folios, foreign 
sales, etc. The list of publishers 
included many firms which have no 
deal with AGAC, but that will not 
deter the AGAC agency fram act- 
ing in behalf of the writers in get- 
ting the coin. 
of the major publish- 
ers toward the new agency will 
be spelled out at a meeting sched- 
uled for today (Wed.) of the Mu- 
sic Publishers Protective Assn. 
While it’s known that the pub- 
lishers find the idea of such a 
centralized agency distasteful, the 
question still to be answered is 
whether they can do anything 
about it. ' 
AGAC, formerly the Songwriters 
(Continued on page 73) 
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SEE RECORD RIDE 
VIA JAN. STEP-UP 


With the record companies all 
set up for a tandem ride on mon- 
aural and stereo disks, album re- 
leases for this year look to hit a 
new high. In 1958 the disk com- 
panies poured close to 4,000 new 
packages into the disk market. 

Most of the companies are get- 
ting off to an early start in the '59 
drive by scheduling a lot of power- 
house material for their opening 
gun in January. The stereo-mon- 
aural scheduling isn’t yet running 
neck-and-neck but it’s expected 
that the stereo releases will begin 
picking up steam as the new 
monthly schedules come up. There 
is no set stereo pattern in the Janu- 
ary push. Some companies have 
simultaneous stereo-monaural re- 
leases on several new LPs while 
gthers are putting out stereo ver- 
sions for the frst 4ime of items 
that were released previously for 
tae monaural market. 

Among the companies staking 
their claim for the January album 
competition are: RCA Victor with 
18 new sets, 13 of which are in the 
pop field. -All are available in 
stereo and monaural. In addition, 


Camden, Victor’s lowprice line has | 


set six new sets, three of which 
have stereo versions; Columbia has 
scheduled 25 pop albums (monaural 
and stereo) for its pop push and 
nine albums for its Masterworks 
series. Epic, Col’s subsid, lined up 
23 albums (11 pop, 12 cl ) for 
its January-February schedule: at 
Decca, 10 new monaurals and 13 
stereos have been planned for this 
month and its Coral subsid is com- 
ing through with 24 packages in- 
cluding new stereos of previously 
released monaural items. 

Capitol is breaking into "59 with 
20 new packages consisting of 16 
pop items and four in its Capito: 
of the World series. MGM has 
planned its most extensive album 
promotion with the release of 31 
sets this month under its four 


(Continued on page 78) 





From 30 to 47%; 


'AFM Makes Historic’ Gains in Pact 
With Major Platteries; Hikes Range 


Recording Pension 





Sharp Lookout 

Lester Sims, general pro- 
fessional manager of Bourne 
Music, and Bob Archibald of 
Destiny Records have lost a 
vocalist. They’re both looking 
for Bobby Sharp. 

About a month ago Sims 
brought a demonstration disk 
of Sharp crooning “Last Night 
“In The Moonlight” to the Des- 
tiny firm. Diskery released the 
disk about a week ago and 
calls began coming in from 
disk jockeys for interviews 
and appearances with Sharp. 
Anxious for the promotional 
plusses of the deejay ties, Sims 
began hunting for his crooner. 
Sharp, however, is still among 
the missing. 


And It All Started 
With Vincent Lopez 
‘Nola’ Lyric Hassle 


“Nola,” the instrumental stand- 
ard written in 1916 by the late 
Felix Arndt and originally made 
into a smash hit in that era by 
Vincent Lopez, is in the middle of 
a sub rosa hassle over the new 
lyric version now on the market. 

Sometime last year, Sam Fox 
Music, which publishes the tune, 
approached Milt Gabler, Decca’s 
artists & repertoire chief, to write 
a lyric for “Nola” and record 
with the Four Aces. Gabler agreed 








(Continued on page 78) 





Disk Best Sellers of 1958 


Listed beiow in alphabetical order are the top 50 disk best sellers duri 
formation contained in Vartery’s weekly Retail Disk Best Sellers charts. 


CHUCK BERRY—‘“SWEET LITTLE 16” 
BIG BOPPER—*“CHANTILLY LACE” 
U 


on the in 


Cc 
COZY COLE—“TOPSY NO. 2” 


PERRY COMO—“CATCH A FALLING STAR” 
CRESCENDOS—“OH, JULIE”... ..... 22.2. cece cece cece eens oe ee at ML 50% 00's 
DANNY. & JUNIORS—“AT THE HOP”...........-.-.-. omegs ¢ vind ctgobens © 00 Waite = ; 

BOBBY DARIN—“SPLISH SPLASH” 
ROBIN” 
DORIS DAY—“EVERYBODY LOVES A LOVER” 
DORSEY-COVINGTON—“TEA FOR TWO CHA CHA” 
TOMMY EDWARDS—“IT’S ALL IN THE GAME” 


BOBBY DAY—“ROCKIN 


ELEG ss 
EVERLY 

EVERLY 
CONNIE 


—"BIRD DOG” 


CiS—“WHO’S SORRY NOW” 
IMPERIALS—“TEARS ON MY PILLOW” 
oUt ro ke os oer eee 
KINGSTON TRIO—“TOM DOOLEY” 
ND SOF ee reer rr te ee 
LAURIE LONDON—“WHOLE WORLD IN HIS HANDS” 
DEAN Fg mage TO ME” 
IRE SISTERS—“SUGARTIME 
DOMENICO MODUGNO—*“NEL BLU DIPINTO DI BLU” 
NELSON—“POOR LITTLE FOOL” 
PLATTERS—“SMOKE GETS IN YOUR EYES” 


Sete eee ee eee eee ee ee eee eee er ee 


PLATUBRS—“TWILIGHT TIME”..... 20... cece eee eee ceeds 


PLAYMATES—“BEEP, 
PEREZ PRADO—“PA 
PREPS—“BIG MAN”. 


eS Sa As Seah hs see soy cmos. 000d so clus ee Sipe sgh one ose 
ELVIS PRESLEY—‘HARD sabes WOMAN” 


WEAR NIGHT’ 


TEDDY BEARS—“TO KNOW HIM IS TO LOVE HIM”. 


eg RES Se Se 


ee ee ee ee ee ee ee ee ee 


ee 


rr 


ART & DOTTY TODD—“CHANSON D’AMOUR”.. .. « 


CONWAY TWITTY—“IT’S ONLY MAKE BELIEVE” 
ae VAUGHN—“SAIL ALONG SILVERY MOON” 
MS—“ARE YOU SINCERE”... 





the current season. 


ANDY WILLIA 
SHEB WOOLEY—“PURPLE PEOPLE EATER”.................... 





Serre eee ee ee eee eee eee eee ee 


ee 





1958. Compilation is based 


ee ee 


—* The American Federation of Mu- 


siciang, in its new five-year pact 
with the major disk companies, 
made the broadest gains for record- 
ing musicians in several decades. 
Terms of the agreement tall for 
overall increases ranging from 30° 
and 47%. Included among the 
benefits was the establishment, for 
the first time, of a pension fund for 
teoters employed in recording ses- 
sions. 

Breakdown of the new scales is 
as follows: for non-symphonic re- 
cording musicians, the new rate 
starts at $48.50 and then increases 
to $51.50 after 15 months, $53.50 
after 30 months and $56 after 45 
months to the expiration of the 
contract. For symphonic organiza- 
tions, the new rate starts at $42.50 
and then increases to $44.25 after 
30 months and $46.25 after 45 
months to the contract expiration. 
The new starting rate represents a 
20% increase over the previous 
scale. However, the payment by 
the diskers of 20% of the musi- 
cians’ scale to the Music Perform- 
ance Trust Fund has been discon- 
tinued. 

In the non-symphonie field, the 
musicians will get 54% of their 
scale put into a pensien fund and 
after 30 months, this will go up to 
8%. In the symphonic category, 
the musicians will get an 8° pen- 
sion fund starting after 30 months. 
Lower rates for recordings made 
by established symph organizations 
is a recognition by the AFM of the 
deficit financing usually involved 
in these efforts. 

For the first time, minimum rates 
for arrangers, orchestrator: and 
copyists were included in the na- 
(Continued on page 78) 





* (BC's 3406 Payout 


To CAPAC in '8; 
AN-TV 7, Setup 


Ottawa, Jan. 13, 

Under new orders from the fed- 
eral government, the Canadian 
Broadcasting Corp. will pay the 
Composers, Authors &, Publishers 
~Assn. of Canada more than $340,- 
000 in 1859. CAPAC has been given 
the right to charge CBC 2c per 
capita of Canada’s population for 
the use of its works on both radio 
and television. 

The new orders also allow 
CAPAC to charge privately-owned 
radio stations 2% of gross revenue 
and privately-owned video stations 
1 of gross revenue for the 
same use. The association issues 
licenses to private radio and tv 
stations on a monthly basis and 
bases the percentage of gross rev- 
enue (defined as total revenue, less 
agency commissions, talent fees 
and production charges) on rev- 
enues during the month immedi- 
ately preceding the month ¢overed 
by the license. 

Federal government also issued 
orders giving Broadcast Music Inc. 
of Canada Ltd. the right to collect 
three-fourths of 1% of gross rev- 
enue from private radio statiens 
and three-fifths of 1% from televi- 
sion. BMI issues annual licenses. 





RUBINSTEIN’S PITT 
Pittsburgh, Jan. 13. 
Biggest boxoffice for Pittsbungh 
Symphony in nearly 11 years was 
tacked up last week in a pair of 
concerts by Artur Rubinstein, the 
Pianist. The Friday opener drew 
40909 to the 3,800-seat Syria 
Mosque and the Sunday afternoon 
repeat nearly went clean, too. 
It was the top draw for local 
Symph since 1948 when Victor De 
Sabata, of the LaScala in Milan, 





first came here as a guest con- 
ducior. 
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MUSIC 73 














Harry Belafonte (RCA Victor): 
“TARRYTOWN” (Hollist), a 
charming folk-styled ballad, gets 
an ace rendition by Harry Bela- 
forte, but the impact in the pop 
field is questionable. “GOTTA 
TRAVEL ON” (Sanga?) is the kind 
of traditional-type folk material 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





fine inspirational number, is pro- 
jected =— evident awit tg by 
this s Could be one of those 
leftfiel “hits. “SO FAR so 
GOOD” (Kellem*) is a nifty swing- 
ing ballad. 

(Felsted): 


Billy Shephard 
“SOMEBODY STOLE MY GAL” 





Best 


THE FIVE BLOBS.. 
(Joy) 


The Five Blobs’ “From the Top of Your Guggle” (to the bottom 
of your zooch) (Joy*), is a bright novelty with a lyric that’s weird 
“Rockin’ Pow Wow” (Hawthorne*), 
is an interesting medley of wild west Indian and rocking ideas. 

* 


TAB HUNTER............. 


enough to stir lots of noise. 


(Warner Bros.).......... 


Tab Hunter’s “My Only Love” (Witmark*), 


with a direct message which the 


repeat this actor’s click on “Young Love.” “Apple Blossom Time” 
(Vogel*) is an okay rocking version of the oldie. 
. 


-ARE YOU LONESOME TONIGHT | ; 


* 


JAYE P. MORGAN... 
(MGM) 


Jaye P. Morgan’s “Are You Lonesome Tonight” (Bourne*) bows 
this songstress on the MGM label with a highly commercial slice 
“Miss You” (Joy*) is another fine oldie due to 


of the standard. 
get hefty spins via this ome, 


. 


NAT KING COLE....... «++++++.-GIVE ME YOUR LOVE 


(Capitol) 
Nat Cole’s “Give Me Your tees 


with a lilting melody that’s tailormade for this singer’: style. 
“Madrid” (Comet*), a takeoff on a wellknown “Carmen” theme, is 
is a swinging entry also with strong chances. 

- 


THE FOUR ACES....... INN OF THE SIXTH HAPPINESS 
(Decea).....-.. oseegé No Other Arms, No Other Lips 
The Four Aces’ “Inn of the Sixth Happiness” (Miller*), a big 
pic ballad with a literate lyric, is the best material this combo has 
had in some time and could return them to contention in the hit 
“No Other Arms, No Other Lips” (Whitney-Kramer-Zaret* ) 
is another excellent ballad entry, with a solid beat, which will help 


lists. 


the disk’s impetus. 


TTT ALL, sce 


= this stranger handles effec- 
vely. 

Sam Butera (Capitol): “FRENCH 
POODLE” (Sapphire*), a rhythm 
entry with a cute lyric, is sold in a 
nifty jazz-styled vocal with a 
——s background. “HANDLE 

ITH CARE” (Singletont) is rou- 


tine 

The Nu Tornados (Carlton): 
“THE 'OLE MUMMERS’ STRUT” 
(Southern*), an oldfashioned rag- 
time-march number, gets a catch- 
ing, community-sing treatment by 
this combo. “LET’S HAVE 
PARTY” (Howe-Lee*) is — 


side with a get-hap 
Roy Hamilton (dae “SOME- 


WHERE ALONG THE WAY” 
(United*), a smash hit a few years 
ago, turns up in a new potent ver- 
sion that could launch a new round 
of spins. “IT’S NEVER TOO 
LATE” (Big Billyt) is an okay rock- 
ing ballad, but the execution is 
overdone. 

Mantovani (London): “SEPA- 
RATE TABLES” (Hecht-Lancaster- 
Buzzell*), pic title song, is a lush 
melodic entry, with a suavely ro- 
mantic narration by Anthony 
Oliver for extra impact. Fine 
change-of-pace programming. “UN- 
DER PARIS SKIES” ((Leeds*) gets 
a lilting instrumental slice. 

Georgia Gibbs (Roulette): “THE 
HUCKLEBUCK” (United*), which 
this songstress has done "before, 
gets a new, powerful ride which 
will keep this on the 
turntables. “BETTER LOVED 
YOU'LL NEVER BE” (Planetary*) 
reverses field with a sweet ballad, 
also savvily rendered. 

Wilder Bros. (Leeds): “SICK, 
SICK, SICK” (Leeds*), not writ- 
ten by Frank Sinatra, is a solid 
rocking ballad with strong poten- 
tial via this fine harmonizing treat- 
ment. “PARTY LINE” (Leeds*) is 
a stale conception. 

M a ackson (Columbia): 
“HOLD ME” (Hill & Ranget), a 
religioso with a blues flavor, gets 
a moving vocal by this aa styl- 
ist. “ELIJAH ROCK” (Schu- 
mann*), a spiritual, is belted to a 


faretheewell. 

The Mark IV (Mercury): “I GOT 
A WIFE” (Pure?) is a b t polka 
novelty with a clever 1 Good 
delivery by this combo gives it 
solid potential “AH-OOH-GAH” 
(Pure?) is okay rocking stuff. 

Chris Connor (Bethlehem): “IT’S 
ALL RIGHT WITH ME” (Buxton 
Hill*), the oldie, gets a smoothly 
sophi Sticated vocal for hipster ap- 
— “ALL S AND HEAVEN 

(Remick*), another standard, 
is handled sensitively. 
Garrett (Laurie): “A 


Scott 
HOUSE OF LOVE” (Kellem*), a 


.FROM THE TOP OF YOUR GUGGLE 


eee te eee 


- ee ee Apple Blossom Time 


ee 


Bets 


Rockin’ Pow Wow 


- 


vevess bees MY ONLY LOVE 


a simple ballad 
teenagers will "understand, could 


- 


.. Miss Yo,, 


7 


. Madrid 
é (Winneton® ) is a 1 classy ballad 


” 


(Robbins*), the oldie, comes back 
llickirg beat and a fresh 

. “YOU CALL EVERY- 
BODY DARLING”  (Mayfair*) 
registers as a pleasing rhythm 
ballad. 

Henry Mancini Orch (RCA Vic- 
tor): “FALLOUT” (Northridge*), a 
theme used on the “Peter Gunn” 
tv show, isea swinging jazz instru- 
mental which should pick up plenty 








LAWRENCE WELK 


Presents 
THE LENNON SISTERS 
“Children’s Marching Song” 
b/w “Slumber Party” 
Brunswick No. 55113 





of spins “DREAMSVILLE” 
(Northbridge*),. from the same 
show, is a pretty, slow-tempoed 


ae 

The Teddy Bears (Imperial): “I 
DON’T NEED YOU ANYMORE” 

or gett a good teenage-slanted 
balla gets a vocal that is imma- 
ture-soundin but commercially ac- 
ceptable. H, WHY” (Marquist) 
isinas groove. 

Moon Mullican (King): “SEVEN 
NIGHTS TO ROCK” (Mar-Kay?), 
a driving rocker, is belted with an 
infectious beat by this backwoods 
singer. “I'LL SAIL MY SHIP 
ALONE” (Loist) is a conventional 


country song. 
(Decca): “CHICKEN 


Lenny Dee 
IN THE ROUGH” (Draket) is a | Has 


superb organ and rhythm combo 
slice of a racing tune with some tra- 
ditional motifs. “NIGHT TRAIN” 
(Pamleet) is another takeoff point 
for Lenny Dee’s varicolored organ 


technique. 

Gerry Granahan (Sunbeam): “I’M 
AFRAID YOU'LL NEVER KNOW” 
(Sea-Larkt), a good contemporary- 
styled ballad, is belted with an ef- 
fective, schmal itzy vocal. “KING 
SIZE” (Columbinet) is a frantic 
rocker in a familiar groove. 

Johnny Glenn & Blockbusters 
(Antler): “MY SWEET PIE” 
(Argot) is an offbeat rocking entry 
with a gag approach that i 
= up some spins. 

TIME” (AMC*), an English 
version of the Italo song, “Come 
Prima,” shapes up as an excellent 
rocking ballad in this rendition. 


*ASCAP. tBML 





Album Reviews 


Kingston Trio: “From The 

i” (Capitol), The combo 
which launched a new folksong 
cycle via thelr “Tom Dooley” click 
return with another crackerjack 
set of tunes. Recorded during a 
performance at the San Francisco 
nitery, the lowercase hungry i, the 
varied songalog is interlarded with 
some low-pressure humorous in- 
tros. Among some traditional 
songs, which could repeat the “Tom 
Dooley” pattern, there’s an excel- 
lent version of the showtune, “They 


Call The Wind Maria.” Included 
are a French lullaby, African 
chants, calyp and some old 


American f | colle 
“Hugo Winterhalter Goes Latin” 
(RCA Victor). The lush symphonic 
arrangements of Hugo Winterhal- 
ter get an Hispano accent in this 
rich-sounding package. It’s a pot- 
pourri of plus one Winterhalter 
original standards, executed wit 
color and precisions by a large 
studio orch. Among the numbers 
are “Granada,” “Valencia,” “Vaya 
Con Dios,” “The Peanut Vendor,” 
“Fandango” and “Delicado.” 

Elmerlee Thomas: “Sun’s Gonna 
Shine” (Warner Bros). Elmerlee 
Thomas, the lead piper of the Gate- 
way Singers, steps out as a disk 
soloist in this set and impresses 
greatly with a many-shaded, deep- 
toned voice imbued with the tra- 
dition of the blues and the spirit- 
ual. This set projects her as a 
first-rate folksong artist capable of 
handling a wide range of material, 
including numbers like “Some- 
times I Feel Like- A Motherless 
Child,” “Ribbon Bow,” “Johnny 
For A Soldier,” “Sweet 
Thing” and “No Hidin’ Place.” 
Fine small combo backing is an 
important plus. 

“The Inn of the Sixth Happi- 
ness” (20th Fox). Spurred by a 
couple of pop numbers fashioned 
from this score by Malcolm Arnold, 
this soundtrack set has a definite 
edge as a pop package. -Arnold’s 
music has enough melodic sweep 
and atmospheric touches to carry 
it even though some of the music 
needs support from the pictorial | ore 
action. “The Children’s Marching 
Song,” done by a chorus of young- 
sters, is the set’s high point. 
Scraps of dialog from the pic be- 
tween the musical bands are ef- 
fectively used. 

“The Seventh Voyage of Sinbad” 
(Colpix). A score full of exotic 
motifs give this soundtrack set a 
distinctive quality. Bernard Serre 
mann has exploited some offbeat 





Album Best Sellers of 1958 


Listed below in alphabetical order are the top 50 album best sellers during 1958. Compilation ts 
based on the information continued in Variety's: weekly Retail album Best Sellers charts. 





HARRY BELAFONTE--“SINGS THE BLUES”............... dient. Mis <'<b i004 + o.00ig Victor 
PAT BOONE—“PAT’S GREAT HITS” ..........-.-+.2-ssseccecccvccocscsscscses secenees Dot 
CARMEN CAVALLARO—“REMEMBERS EDDY DUCHIN”...........0ceeeeeeeee ceeeueee Decca 
VAN CLIBURN—“TCHAIKOVSKY CONCERTO”... ........cccccccceececceeeecce seneeeee Victor 
oe I a, dl en co cg cle dpi ces ce 6c VbweRE Cosas 053 0050 8 ws Capitol 
NAT HING COLE—“JUST ONE OF THOSE THINGS” ...........0 0. ccc esceececes teeeeeee Capitol 
PAW Coe "CONC, TU BRAY TEAM ow ccc ccc ccc ccc ctec csc sec eee sees tevesews Columbia 
ae? OE Is OMI. on ob coc cc cwhenasoeccendbadsereeeseetees® ssc eveceses Columbia 
Se TRUTNEE WIP — "TEV IIINE  .. .. 5 oc dc bn wn cccccs cose cvceveccceeteree socccces Capitol 
TENNESSEE ERNIE FORD—‘“NEARER THE CROSS”.............00cccccceee ce ceeeeees Capitol 
po ivy BO Bt ORG 8 8 | rr eer rere eer reer Decca 
pe | SS, ee eee Argo 
JONAH JONES—“SWINGING ON BROADWAY” TR ere es, Capitol 
WAYNE KING—“DREAM TIME”........... ea. eS hes Nctpeddeccces sccce nen Decca 
fe | ge rs ee Capitol 
LESTER ee A oars. se snk aiaadla wbbe cndescons ces: ; aoe nhele Epic 

AR’ te or os cin a SED bed. + 8's SMART 6 eM abs 66's <'c ono 0000 ones Hi-Fi 
MANTO a ce OE i cle Ob em bebe bwebecssods co ccoee® London 
MANTOY. PD I, ke Se 2s Sk aioe e.6 wine Gdwticcscc ce covcebes London 
JOHNNY MATHIS—“GOOD NIGHT DEAR LORD” ...............6 cc cece eee ce ce eeeee Columbia 
JOHNNY MATHIS—“JOHNNY’S GREATEST HITS”............ cc cece cc cece ee ene teeeeeee Columbia 
JOHNNY MATHIS—“MERRY CHRISTMAS”... 2... ..... ccc cece cece cece wees ee ee coeeeees Columbia 
I Meee I SI No ha So oon 0 5.0.4.5 o dunn cscé vu ce¥ceucibige + de 0c ones oe Columbia 
eS Pees oP Oana ee eee: ot Set eee TT Columbia 
MITCH MILLER—“MORE SING ALONG WITH MITCH”............00ccccceccee ceeeeees Columbia 
Pe Pee se —“ees ALAONG WITT BEITOR” 20... ccc cece wwncccecccccee seessege Columbia 
te a er cn kes po co vs necub' Oe whugig’ tbe coef cc cccens Kapp 
Nene ne nn nn enc Ets om acccd cocee tbe Imperial 
EE pS En | a ny ar Imperial 
a ee nl oe Se ROBMMEine 6%s0 cess occ ch ie Capitol 
es t,o e sibs Meebiey oo0csgeee veccee ss Columbia 
en a. oc occ cs cose c peMpeEees ccv'ccccs vevess ee Columbia 
ELVIS PRESLEY—“ELVIS GOLDEN RECORDS”... .........cccccetcccececcssee ceeeeees Victor 
ee ee ccc cscs obs bincd de coepesegecs ss cscccces Victor 
sD, gg OR a rr a Capitol 
ee a es. ce cccecebeebeeebadinda¥ebscces ccccceds Capitol 
FRANK SINATRA—“COME FLY WITH ME” ki dddwdo «0 (hts eke Besse > 2 canpaee Capitol 
ren SE EANIEON. ;.. .....cccceccccebectesbbbbicvesiots cscceves Capitol 
FRANK ATRA—“THIS IS —— es Bs os aoe ts ope ee S vo on icone catl Capitol 
FRANK NS ITE i ee PP, .cenb a Capitol 
a Se WEMEEE.”, d,s... accecsnckinencecee eepecen cecscnun Decca 
a, kad cneeec ee sde diced eeeWGebeiNs cs ..ccccall MGM 
Ee OU ee er err ee ee ee Capitol 
ae hn, o's oc ohana te Gnome MRED Ew en 0% ncccecibel Capitol 
ee I ee ee, eT ee Oe CHEURE ckleds . + vow ne Capitol 
ee ee . Sw cin dices Rpad ae @eiencs «2 eee Victor 
rT ATON—“S.Aee, “ETE GOW, 0. 2 -.<c acces do is eu edalewebsbee cscs ...0ceen Capitol 
BILLY VAUGHN—“SAIL ALONG SILVERY MOON”..............cccccecceeccce ccseeues t 
ROGER WILLIAMS—“FABULOUS FIFTIES”... ..............ccccccveuueececeecs Kapp 
ET, nn cha dns chad ae coedsecdocese scasedeamebaedciec cs os sabed Kapp 


h | tility of 52d St. at its height. 





musical effects to go with this 
Arabian Nights tale, and the result 
is imaginative, if not profound, 


background pa 

Socarras Orch: “Cha Cha Chas 
and Mambes”d (Decca). Socarras’ 
flute and a neat repertoire of La- 
tin numbers makes this a highly at- 
tractive package for dancing or lis- 
tening. With a small combo, So- 
carras crisply works over a dozen 
numbers, ineluding the “Tea For 
Two Cha Cha” and a flock of his 
Own compositions, . 

Tony Scott & All-Stars: “52d St. 
Scene” (Coral). The ancient glor- 
ies of New York's Swing Street, in 
its heyday during 1940s, get a su- 
perbly swinging reminiscence in 
this offering. Without attempting 
a note-for-note reproduction of the 
“scene” as it was before it gave 
way to strip row, this set succeeds 
in recreating the range and fer- 
Tony 
Scott, and some topnotch sidemen, 
including Coleman Hawkins, Den- 
zil Best, Joe Thomas and Red Rod- 
ney, cover aé_ repertoire’ that 
stretches from the blues to bop. 

The Heart Strings: “Moonlight 
Btcomes You” (Jubilee). Veteran 
tunesmith Jimmy Van Heusen gets 
the spotlight in this instrumental 
collection. Part of Van Heusen’s 
catalog, including tunes like “Polka 
Dots and Moonbeams.” “High On 
The List,” “We've Got A Sure 
Thing,” “Accidents Will Happen” 
and “Imag‘nation,” are performed 
by a string orch in an easy-to-take 
mood music groove. 

Marvin Hayutin: “I Saw You 
Smile” (Harvest). A concert-type 
tenor who can hit some striking 
head tones, Marvin Hayutin bows 
on disks with recital of songs by 
Harold Orlob, an ASCAP veteran 
who has” written with Rudolph 
Friml and Otto Harbach, among 
others. Hayutin’s unusual voice 
works out on a song program that 
includes “Lehua,” “I Saw You 
Smile,” “I Wonder Who's Kissing 
Her Now,” “Saint Frances Ca< 
brini,” “A ‘Gypsy of Song.” Josep 
Garnetto batons the supporting 


Arthur Whi(temore-Jack Lowe: 
“Pop Hits On Two Pianos” (RCA 
Camden). The duo-pianists, Whit- 
temore & Lowe, dish up 10 fami- 
liar standards in their customary 
sparkling style. The tunes, rang- 
ing from “In Still of the Night” to 
“Malaguena,” hardly fall into the 
commonly known category of “pop 
hits.” The title of this set may 
lead some buyers to believe that 
they are getting versions of some 
current pop hits. Instead, they 
will be getting classy standards. 
Andy Griffith: “Shouts The 
Blues and Old Timey Songs” (Ca- 
pitol). Another facet of the ver- 
satile talent of Andy Griffith i 
showcased in this set which re- 
veals him as a potent lowdown 
blues stylist. Griffith belts with 
an authentic fervor and a driving 
beat to give some of the vocals 
a powerful kick. Griffith: who oc- 
casionally intersperses some gags, 
is best on “The Preacher and The 
Bear,” “Police Department Blues,” 
“Careless Love,” “Pow Long 
Blues,” and “Good Mor> »g Blues.” 
“Sleeping Beauty” ‘Mickey 
Mouse Club). Out of Walt Dis- 
ney’s cartoon production, “Sleep- 
ing Beauty,” the Disneyland com- 
pany has slanted this package of 
story and song at the moppets. 
with Darlene Gillespie and chorus 
handling the vocals, numbers like 
“I Wonder,” “Once Upon A 
Dream,” “Sing A Smiling Song,” 
“Skumps” and “Sleeping Beauty” 
add up to an appealing fairy tale 
set to music. Herm. 


COL UPS AD BUDGET 
FOR ‘CLASS MARKET’ 


In a pitch for consumer biz, 
Columbia Records is hiking its ad- 
vertising budget for 1959 to get its 

message across. According to ad 
chief Art Schwartz, the diskery 
plans to go into about 30 consumer - 
publications with about 500 ads 
scheduled for the coming year. 

Schwartz revealed that the pro- 
gram will be a two-pronged affair 
in which institutional campaigns 
will serve as a backdrop to pro- 
motion of individual artists. The 
piteh, aceordiag te Schwartz, is to 
reach a “class mass” market with 
a campaign teat calls for ad plece- 
ments in such new Col mag out- 
lets as TV Guide, Cosmopolitan, 
Newsweek, Redbook and Seven- 
teen, 

A special ad campaign is also 
being prepped for Epic Records, 
Col’s subsid label. 
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Local 802 Betting 756 on Live Music 
In 5-Wk. Radio-TV-Newspaper Toot-La 


Local 802, N. Y. unit of 
American Federation of Hg 
is laying $75,000 on the line to bring 
back “live music.” Starting Thurs- 
day (15) and running for five 
weeks, Local 802 will spread the 
75G in a newspaper, radio and tel- 
evision advertising campaign 
signed to spur 
using flesh- -blood musicians 


de-| stated that the cam 
tronage of spots| help establish 





rather than the canned substitute. 


@|provide the union with additional 
yo a the next pee it negotiates 
m en every branch 
of the pers cosy for the Local will 
be able to point out that the pro- 
motion of live music promoted 
their business as well. Manuti also 
will also 
closer nds with 
other entertainment unions. 
Manuti stressed that the Local 





VIPs Front Live Music Projects 


An advisory committee of persons prominent in the music world 
has been set 7h the American Federation of Musicians 


two current 


test designed to . 
projects were ito by D. Kenin shortly after 
he was el as AFM phor.« 


(_Dandleaders. Howard Baripw, Sammy Kaye, 
and Stan ton; Richard Frolich, ASCAP 
BMI exec; and others repping various othe: ‘ct 


scholarship committee 
Leonard Bernstein, Howard Mitchell, Vladimir Golschmann, Yehu- 
dai Menuhin, BMI prexy Carl Haverlin, and ASCAP prexy Paul 


Cun 





while Miss Holliday’s, 
will get 134 shots on the sightless 
kilocycles, 


We want them to want music 

played just for them.” . 
Indicating that he didn’t believe 
the campaign would solve fills 
one 


“if we are to survive, we om 
drop the spirit of 

even defeatism” in the musicans’ 
ranks. step in the 


The biggest 
direction of positive and rps 
action to solve the musicians’ pro 
lems in the “live music” 

Manuti has pointed out to the/the 
Locai’s membership that 


Firm Ordered to Py 196 





the cam- 


paign is worthwhile because it 











Appearing 
THE EDDIE FISHER SHOW 
NBC-T.V. Jan. 20 


ects: the International String 
1959. First will provide annual 
the second is a con- 


the advisory. committee will consist 
Lawrence Welk 
relations chief; 


committee includes Eugene Ormandy, 





was embarking on a new course | 
and would have to feel its way. | 
“As the initial campaign runs its | 
course,” he said, “we will be able | 
to judge its effectiveness and then | 
plan further activity in this field.” 





yl oberg 





Mass., Jan. 13 

Ina a cet volving 20,000 record- 
jings of Papal Blessing and 
Prayer Pas Brin by. His Late Holi- 
ness Pope Pius XII, the Chapel 
Corp. of Randolph, Mass., was 
ordered last week to pay $19,375 
to a Montreal ty tthe same 
name by a Norfolk Superior civil | 
jury in Dedham, Mass. 
tem found that the Randolpy, | 


of the exclusive world | 


cember, 1954. 

It was contended by the Montreal 
concern that it paid $20,000 for the 
that | 22,000 in French, but 
only 500 were delivered. The Mas- 
on reg oh i said a Montreal 


factory recordings ready 
to ‘be picked up at any time. 








ial ork , 
will ars “ E some time this month. 


MAKING ALL THE CHARTS! 


Teach Me 


ABC PARAMOUNT RECORD #9988 





VARIETY Scoreboard 
TOP TALENT AND TUNES — 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks _ Retail Sheet Mesic 
as Published in the Current Issue 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting these findings denote the OVERALL (MPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways tn the case of tunes (coin machines, retail disks and retail sheet music). 




















ag TALENT 
Week Week ARTIST AND LABEL TUNE 
1 2 <PEARTERMS (Marcury) 2.2... cco ccc cece Smoke Gets In Your Eyes* 
2 1 ‘CHIPMUNKS (Liberty) ................5. Chipmunk Song* 
3 CONNIE FRANCIS (MGM) ................ My Happiness* 
4 GUTS COED v2. ic ccccccc 0.0. cdbevcens 16 Candlest 
5 4 ELVIS PRESLEY (Victor) ......<.+...+++s lone Nightt.- 
6 .. LLOYD PRICE (ABC-Par) ..../....:....2. Stagger Lee} 
7 3 ‘TEDDYBEARS (Dore) .................00 ‘To Know Him, Love Himt 
8 RITCHIE VALENS (Del-F.) ..... eer eee pent . 
9 . 9 BILLY GRAMMER (Monument) .......... Gotta Travel Ont 
10 5 PLAYMATES (Roulette) ............ss00- Beep Beept 
oa TUNES 
Week Week TUNE . PUBLISHER 
1 2 “SMOKE GETS IN YOUREYES .....................0ccccseueee Harms 
Bt 10 ¢ * IE MODE oS oe Shas Soc tgic en mnsacy we ce sone caomnn Monarch 
Gist. 5 MIND 5 = oi-cs cy crnccncstcass.onasco-cnctarnnctt Happiness 
i opMist AEE bv cu cove anmxsOetn ane» os6d0us hacsce -2¢eand Beechwood 
5 3 $TOKNOWHIMIS TOLOVE HIM.........................:. Warman 
6 PEE 7c cae onc vvswdgheG¥sbOs es cco Gretssactweesviggess January 
Pi Sh <> (ER 2... 5 veppsans bbe o's so vtgiS) Septucas 9 ébeee Sheldon 
© 2B -MA NUE, soa cos nots Secetagees’s aces tuegce césadepauiench Eric 
9 10 +GOTTA TRAVEL ON ............-- Oe, Es Baggs FO eee . Sanga 
ee Se oc ee ESS A a eres H&L 











* ASCAP ft BMI ine 
’ 7 OF ? 9 lease will be a Julius Monk. LP, , repertoire for the new disk 
‘Off-B way & ‘On-B Way = |“simply Plays.” He’s now lining up national @ 

° , Line, which will be priced at| bution and signing artists. . 

On Cricket’s Hearth|ss.os. wit be the fourtn label in| According te Luts, the ate 
A. new label, to be called alter- the Pickwick Sales Corp. combine. 
y/ ’ pe P. Pickwick now has Design, Stereo-| leases a year, due to the | 
| nately Off-Broadway” and “On-|Spectrum and Cricket Records. |in securing the specialized mate- 
Broadway,” depending on the} Abbott Lutz, product director for|rial. He estimated that there won't 
source of the material, will bow) Pickwick, will double as general| be more than 10 packages in the 
First re- manager in charge of artists & frst year. 
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THE SMASH HIT 
SIMPLY BEAUTIFUL! OF THE SHOW! 


THERE | SORRY 
MUST BE| FOR 
A WAY |MYSELF? 


From the Broadway Musical 


“Whoop Up” 


ORCHESTRA UNDER THE DIRECTION OF ACQUAVIVA 


MGM K 12746 
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Jaye P. Morgan has switched to 3 is 3 5 
MGM Records from RCA Victor. & = z a\é aE: 
Coming aiong with her from Victor ~ & 2 = be i A ile 
are her frétes who gre billed as —— LARIETY gi=Ts | § ayo 21elb 2\3\5/4\§ 
he ee .MGM is =, os Survey of retail album best 2/6 Sia 8 -~|&|£/2 Sizla S B s|\2 
of Meter pncrame Fonlgn ||| sellers based on reports from lend sHalElE ele lsle gif 2/2 /3]e1_ (adie lala 
and “Miss You.” The Morgan boys ing stores and showing comparative aitzia - o| 9 e|¢ Siti< 2 = sisié ££) gis . o 
are out with a vocal treatment of ratings for this week and last. >| e|4 g $i sifisis & el¥ials b E “\2lga 3 a} z 
aNola.” Jaye P. & Co. opened a si<¢isiala Sls eie eles eléelia|;</si< SiSiL 
York's Latin Quarter Friday (9). STE ET alesse lieiglel lili ia H 
ieee Ganedis ton 82 LiBIiSiels eidicial= 3 | a = {21 T & | P 
tagged “Lisa Kirk At The Plaza.” tisitil Eif\* vit Sigil i an ans o 
Set is an “original cast” version of gis i >leigis ti LiglElsl2isigis H I 
Miss Kirk's Persian Room aet in “ : 3 FE | elie isisigisi< 2\§ = i | § 2/5 r : 

= | = = Saiaihtiwm@mis = = x 
tr a na Artist, Label, Title PISiElSiz lz iz ‘Ele alg /S81Z/S (5/8128 (S181 31 & 
UAR: Kines I¥ FRANK SINATRA (Capitol) 

The Kings IV have been signed Only the Lonely (W 1053)......... = 2 8 2 3 1 3 2 8 9 8 9125 
to a pact by United Artist Records. SOUTH PACIFIC (Victor) 

The vocal-instrumental group are Soundtrack (LOC 1932)........... 3 1 4.4.4 6 

currently appearing in Ken Mur- ' oi 

ray’s “Blackouts” at the Ritz The- KINGSTON TRIO (Capitol) 

atre. Kingston Trie (T 996)............ 5 ——~ = ta 
Epic's Signings Original Cast 4 5350). ae 4 1 10 Fs .2 7 

Joe Sherman, Epic Records pop . 

a&r chief, has tagged Lee Castle MITCH MILLER (Columbia) 

& The Jimmy Dorsey orch and Sing Along with Mitch (CL 1160).. 1 6 Bratt e Atencteu es. 99 

comedian. George | Dewitt The GIGI (MGM) 

an record both albums an 
singles with the first LP due late Soundtrack (E 3641).........:.... 7 . | 2-38 
in April The De t pac age, ue VAN CLIBURN (Victor) 
in February, will be titled “George 
DeWitt Sines That Tune.” DeWitt. Tchaikovsky Concerto (LM 2250).. 4 7 3 s 7 -- 5S 58 
incidentally, hosts the CBS - -TV MUSIC MAN (Capitol) 
show, ‘Name That Tune. Original Cast (WAO 990)......... 10 7 2-3 é « 47 

. JOHNNY MATHIS (Columbia) 

pata ple d ; <, who nace Johnny's Greatest Hits (CL 1135).. .. 10 “a 6. $3. @ 
broke in her night club me act MITCH MILLER (Columbia) = 
at Julius Monk’s —— More Sing With Mitch (CL 1243).. .. 5 5 ... ££ 2 
Downstairs. has been tagged for 
the new Off-Broadway label. Miss RICKY NELSON (Imperial) 

Grimes, inet a 8 ee ree 5 Sie. 3 33 
roadway soanon a lead- AHMAD JAMAL (Argo) 
in in Noel Coward’s upcom- 
ing PE ook After Lulu.” Ahmad Jamal (LP 636)........... .. 4 ; = o 
JOHNNY MATHIS (Columbia) 
Okeh: Kelly Hart 13A 22 Swing Softly (CL 1165)........... 4 8 4 28 
Thrush Kelly Hart will make MY FAIR LADY (Columbia) 
a subsid of Ebi via the Okeh label. 1138 15 Original Cast (CL 5090)........... 6 : 28 
en perform ng on radio PERRY COMO (Victor) 
ry tv = New ork. Her first plug|}.13C 20 When You Come (LPM 1885)...... .. a ‘i... 2 et 28 
side is “Dear Mom and Dad.” . cite 
SOUTH FACIFIC (Columbia) 
Jubilee: Matt Dennis 16 we Original Cast (B 2579-80)......... 3 athe: 22 
wee Dennis has joined the a MANTOVANI (London) 
— ee label ~ a three-year dea _ 17A 21 Gems Forever (LL 3032).......... .. ee 2 S . -= is 
Hel pace: Aad on) gale oe HARRY BELAFONTE (Victor) 
etched for RCA Victor. 17B 18 Sings the Blues (LC 1006)......... .. ° ee 2 et rie > Se 
He'll, record his first sessions HENRY MANCINI ORCH (Victor) 
for Jubilee in New York during “ ” 
Room. The singer-pianist-composer PAT BOONE (Dot) 
opened at the spot Monday (12). 2. .¢5 Bite MP 818... ise... 5. 8 8 > abcee: 28 
, BENNETT PLAYS RODGERS (Victor) 
Urania’s Pactings 

The Kansas City Phill anle 21 ~+«.. +~# Vietory at Sea, Vol. II (LM 2226).. .. pare aa 
will debut on disks under the NAT KING COLE (Capitol) 
sw poe wang M pens added to ~ 22A 16 Very Thought of You (W 1084).... .. GB we ce cende oc oe; 14 
pevnarw “Jacques. — EYDIE GORME (ABC-Par) 

Recordin the K. C. orch|§{.22B .. Show Stoppers (ABC 254)......... .. ee S eee 24 
will begin shortly under the super- NICHOLS & MAY (Mercury) 
vision of Jack Maillard and Her- ; ny 
man Adler in Kensee City) Orch || 22C_-- Improvisations in Music (MG 20376) .. ae 5 ek 36 
is under the direction of Hans AHMAD JAMAL (Argo) 

Schweiger. Belasco will be fea-|[25 23 But Not For Me (LP 628).......... g 3 :- .<. tet ae 128 











tured in two piano albums. 





AMERICA’S 

MOST TALKED ABOUT VOICE 
“THE COPA, Pitts. Pa. 

NEXT: MR. KELLY’S, Chicago 


7 Out Soon! 
A-GREAT NEW ALBUM 
" ONLY HAVE EYES FOR YOU’ 
“WARNER BROS. RECORDS 
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2 o 2\3 
: Bls/s #15 
~ 8 a = 21% = Sisiz 
_ 3 a am ° = 
VARIET} i e\% Rlel- Sie i/2/ 2 wlE/Els 
Survey of retail disk best ic CI 4 = el“|3|T 
sellers based on reports ob- P £ t : = & ¥ = : b 4 5 i 4 z E 5|% G x 
tained from leading stores in eisicliaé g D § el > elelsitis 8 xc 
19 cities and showing com- E elialzgia Zielel|s eis &\z Sis iai¢ A 
parative sales rating for this f/2/O1@ly lel Bie|% habe PS E L 
and last week. : g 5 i ] 7 2 : big F si}! ligir 
National t 3 z =| = z & o/s 3 } I 
Rating » g\2\% “(eee gel sisi 
This Last Ele sl §lg slelzlelslelceizisir 
wk. wk. Artist, Label, Title eels lisie SIS ele lSl6lSlel2le 818i s 
PLATTERS (Mercury) 
1 2 Smoke Gets in Your Eyes................ 2 8 we .¢.464..8 2 10 5 a 5 ons tT 3 123 
CHIPMUNKS (Liberty) 
2 2 SE... .occnvecnseeeskueeess a 4 - a = :. @ fe Fale 2 112 
CRESTS (Coed) 
Se et 8s SY Ss £ 2 6 1 4 6 a Se eS ye 10 a 6 76 
CONNIE FRANCIS MGM) 
ee I TT eee 5 Rk. ae 7 5 OS Re A. 2 8 76 
LLOYD PRICE (ABC-Par) ' 
Dn 005 IE 2s nc nnn anedchseabertaeet&hes 3 5 3 9 7 Re 7 6 47 
FATS DOMINO (Imperial) 
Do OD ee ee ES os 5 os soe ep weno tebe cee 4 6 § 4 4 Ss 46 
RITCHIE VALENS (Del-Fi) 
ae Te ee > are, od. ; f° © . 2 1 39 
KINGSTON TRIO (Capitol) 
8 By WOE, .o.n.+ 0.0.0.0-5 s.00 cencaeiasaces 6 7.) — + 2 38 
PLAYMATES (Roulette) 
i] ee ee eee reer 8 10 5 6 2 5 8 33 
BILLY GRAMMER (Monument) 
3) 06D TE Ge . . Ln. : 5 Sed bce ee ccs 8 on 6 7 w 4 a Sw x. 8 32 
CLYDE McPHATTER (Atlantic) 
BIA 19. . & Zeca a SROs... .. so nk aviiw Semcewccs 0 3 10 8 8 3 8 28 
ELVIS PRESLEY (Victor) 
| 2 a ll ER 1G a see .*. €_.¢ ae 28 
TEDDY BEARS (Dore) 
13A 4 To Know Him Is to Love Him............ 10 2 Se © 1 25 
JACKIE WILSON (Brunswick) 
BD. 20 A Io oak; 05 cect te ccewecses. 8 5 7 © £ 2 25 
RICKY NELSON (Imperial) 
ee ee Ee ee eee 5 3 6 6 10 25 
BOBBY DARIN (Atco) 
oe ee a ee ae 4 9 4 3 24 
ANDY WILLIAMS (Cadence) 
17 ob Hawaiian Wedding Song................. + 7 =, a: * 21 
EVERLY BROS. (Cadence) 
18 a a ee 7 6 u 9 4 20 
BILL PARSONS (Fraternity) 
1. on SE, . © ot. ca cexteabitadasce - 2 2 18 
RITCHIE VALENS (Del-Fi) 
20 we ie I 5 ke aero abs cvs batiesee eee 3 3 16 
BILLY & LILLIE (Swan) 
21A eee ee eee ere 6 10 5 LR 
RAY ANTHONY (Capitol) 
21B eae Came TN cn sae 0 9 6s deiewwescce 8 2 12 
CONWAY TWITTY (MGM) 
ae ae eg ea Pee 8 ° 9 #9 8 10 
NEIL SEDAKA (Victor) 
24A Te ee... 3: s+ dees be de<ss « . RE ARP he 4 8 
ELVIS PRESLEY (Victor) 
© HC aaa ae ee ee 10 - 8 


TV ‘Gunn’ Hits To 
Rating as Album; 
Other Jazz Segs 


The heavy spread of jazz on the 
video airlines as background for 
the crime shows has now paid off 
with a bestselling album. “Peter 
Gunn,” the RCA Victor soundtrack 
LP taken from the NBC-TV series 
| of the same name, has now broken 
through as one of the label's top- 
sellers. Score was written and 
composed by Henry Mancini. 

Although jazz on thé crime shows 
are virtually always used as rec- 
ognition motifs for the underworld 
elements or as musical backdrops 
for violence, it’s nonetheless prov- 
ing to be a major boon for the 
|modern jazz writers. Show such 

s “The Naked City,” “77 Sunset 
Strip,” “Perry Mason,” and “M 
Squad” feature jazz heavily in their 
| scoring and various wax versions 
| have already hit the market. 
| George Duning's score for “The 

Naked City,” a Screen Gems entry, 
| has been packaged by the Colpix 
| label, a Columbia Pictures subsid. 
|“77 Sunset Strip” themes have 
| been utilized on a Warner Bros. 
single. 








| Jerry Simon Promo. Mgr. 
| Of WBR Pop Singles 


| Hollywood, Jan. 13. 
| Jerry Simon has been elevated 
to national pop singles promotion 
manager for Warner Bros. Records. 
| Simon, who joined WBR in Septem- 
| ber, was formerly eastern promo- 
| tion manager, quartering in N.Y. 
| He will continue to work out of 
Gotham. 
| In addition, Bob Burnell has 
| joined the diskery as special pro- 
|motion man, reporting to Joel 
| Friedman, merchandising director. 
| Burrell recently exited Columbia 
| Records where he was special as- 
sistant to artist & repertoire staffer 
| Don —_ 


CLGA Reelects Stevens 


Hollywood, Jan. 13. 

Leith Stevens has been reelected 
prexy of the Composers & Lyricists 
|Guild of America for the coming 
| year. 
| Other officers include Paul Cres- 
ton, David Raksin and Winston 
Sharples, veepee; and Jerry Liv- 
|ingston and Ben Ludlow as secre- 
tary-treasurer and assistant, re- 
spectively. 

Stevens, Raksin and Livingston 
will direct CLGA’s activities on the 
| west coast, while Creston, Sharples 
‘and Ludlow do same in the east. 





| Joni James left for England last 
week to film several tv shows in- 





| cluding the Mantovani program. 
| She'll be abroad about two weeks. 
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“Mighty Pretty T 


York for Colpix Records . .. Abe Mel- 


tzer, of RCA’s personnel dept. in 
N.Y., ee kee to the Coast on 
a perman 
at the Russian Tea Room, eatery Davia Rese has completed his 
near the Atlantic homeoffice. Eat-| new “Whoop-Up” album for MGM 
ery management made it out in| Records . . . Deminic Frontiere 
the name of “Boris Kornheiser.” | and Milt Raksin have co-penned 
. . « Columbia's Michel Legrand | “Davey Jones,” tune to be heard 
in from Paris for a looksee . . .| om the projected “Skin Diver” vid- 
Bandleader Bobby Dukoff and wife,| pit series which Rebert Carlton 
singer Anita Boyer, opened a rec-| will produce. 


ording studio in Miami Beach .. . * Be 
New CBS-TV series, “Rawhide, L Jon 

using Laine’s Columbia pias 
disking of the same title as its| Talbot Bros., kicked off their six 
theme .. . Jonah Jones’ new con-| weeks’ May Fair Hotel stint Mon- 
tract with the Embers extends | day (12) Tony Mansell has quit 


through 1963. the exploitation staff of the David 
ry ... Songstress 
Jack Mills visiting publishing af- 
filiates in Toronto and Montreal 
this week . . . Fabian, Chancellor 
disker, guests on Dick Clark’s ABC- 
TV show Saturday (17) .. . Larry 
Markes, comedy writer for Arthur 


Toff music pubbe 
Joni James made her British tv 
debut in Associated TeleVision’s 
“Sunday Night At The Palladium” 
(11) ... George Lewis band in for 
a four-week British tour . . . Sing- 
er Ken Kirkham has left the Ron- 








Godfrey, J GleaSon, and Jack | nie Aldrich Squadranaires band | 

Paar, turned cleffer with “May You | after three years’ residency. 

Always” ... CBS-TV's “Hit Pa- pest Sia. al 

rade” salutes Warner Bros.’ “20 Chicago 

Million” LP Friday (16) . Stan 3 

Kenton named ’s band- Roberts Show Club has added a 

leader by the 1959 Playboy Jazz d-floor lounge, with Phyllis | 

Poll surv by Leonard F: Branch ensconced . . . Don Cornell | 
. . Vaughn Monree has been re-/ currently toplining Empire Room 


show .. . Intime Le Bistro has in- | 
stalled the Russ Haddock combo 
. . . Jayne Dinning, of the since- 
disbanded singing Dianing 

back in the biz as a percenter, rep- 
ping Greek warbler Pero Piero, 
current at Caruso’s in the suburbs 
oak y Draper set for a week at 
the Omaha Honie Show Feb. 3, 
thence to the Embers, Ft. Wayne, 
Feb. 20. He’s pacted for Eddy’s, 
Kansas City, March 20 for two 
... Ramsey Lewis Trio, at the 
Cloister here since last August, 
picks up for N.Y.’s Birdland around 
end of month. Return to the 
Cloister is set for April 8 . . . Play- 
mates to the Cliche, Detroit, Jan. 
27 


newed for another six months for 
RCA cammercials ... Mar 
Bernstein joined publicity-promo- 
tion staff of Urania Records. 


Hollywood 


Jerry Colonna will wax a new 
album of songs for Mercury tagged 
“Bob Hope Presents Jerry Colonna 
-~-His Trombone and His Mous- 
tache.” Bob Hope will pen the 
liner notes .. . Gordon MacRae has 
recorded a new Cap LP, “Love In 

eason” Darrin 


Ss ... James waxed 
Ned Washington and George 





San Francisco 


About 2,700 attended Dakota 
Staton’s show at Friseo’s Civic Au- 
ditorium .. . Kaye Ballard, Gailli- 
ane Daneluz, Uncle Phil Philley’s 
Western Jamboree, and production 
numbers from Bimbo’s 365 Club 
and Sinaloa were on bill at annual 
San Quentin Prison show spon- 
sored by AFM, AGVA and IATSE. 
William Van Ornum produced... 


“ 
AUNTIE MAME” 
Ray Heindorf Warner 
Sonny Burke, his orchestra Decca 


_ DRIFTING 
from “Auntie 


Theme Mame" 
David Allen 








Variety, \() Best Sellers on Coin Machines. 





1. SMOKE GETS IN. YOUR EYES (4) ........ cece cttw ee eee ae Sen Se 

re 8 en each ogdbes Gute’ damsbpes wee Connie Francis ......... MGM 
S. THE CHIPMUNK SONG (5) ...-...- cc ccecc eee ceceeees CE ca. onan Liberty 
4, TO ENOW HIM IS TO LOVE HIM (8) ..............0- eee Tey Beaee. .o 6s oe deine ss Dore 
c= ~ Sa e e Pe Lloyd Price . ....5... ABC-Par 
6 A LOVER'S QUESTION (1) ... 02. c ee cece cscs scsenes Clyde McPhatter ...... Atlantic 
Dp SED Bn bc ce dole robe bos ecit os 00 05s Chew's Billy Grammer ....... Monument 
i PP ok osc ka ks lotic semis nes capes cers ate ee Roulette 
ye TE oe Se, te La delddts be bctesee sees Pees eee se ee Victor 
ee EE te ens. cen dU cee soba n sw emhesy CHOMR:. £55 dios We es pons Coed 

Second Group 
RE NS ie ee SE geen a ai alae, Ce Bay ee Rieke: Bete oo aceads.. Victor 


BLUE HAWAIL .. 
LUCKY LADY BUG 
DONNA 


Bert BrOe.. 2.6 ccc Cadence 


Neil Sedaka .......000. Victor 
Kingston Trio .......... Capitol 
Ricky Nelson ....i0ses- Imperial 
Pita DOW or. 6 6 vc 008 Imperial 
Billy Vaughn .........5...- Dot 


Bele Gp BES. vc vcgveces Swan 
Ritehie Valens 
Reg Qwen Orch 


[Figures in parentheses indicate number of weeks song has been in the Top 10) 





with Muggsy Spanier, and Joe Sul- 
livan returned to the Hangover 
after two-menth vaeation ... Kid 
Ory orch, also vacationing, re- 
opened the Kid’s On-the-Levee the 
same night . . . De Castro Sisters 
went into 365 Club... Marty Mar- 
sala band now at Kelly’s, Sacra- 
mento ... Gateway Singers sched- 
uled for four Frisco concerts at 
Veterans Auditorium, Jan. 21-24 

. . Erroll Garner, due in Frisco 
in early February for a series of 
eoncerts under the urok ban- 
ner, has turned down all festival 
appearances to appear at Monterey 
Jazz Fest in early October 


ATLANTA SELLOUT 
Atlanta, Jan. 13. 
Van Cliburn will play to a 

packed house tonight (Tues.) at 

2,200-seat Tower Theatre, appear- 
ing with Atlanta Symphony Or- 
chestra. 

House has been a sellout (at $5 


+S. 





CLIBURN, 





} 
| 


| 
| 





Marty Robbins Colu Jehnny Griffin Quartet follows 

™ mbia *! Sonny Stitt Quartet into Jazz Work- | top) for more than two weeks and 
TRUST IN ME shop .. . Earl (Fatha) Hines orch, | advertised as such. 

Patti Page Mercury 











MUSIC BY for its top-selling district 





Inside Stuff—Music 


The government changover in Cuba stymied a Capitol Records vaea-| 
+ tion junket to Nassau and Havana. Trek had been arranged by the} 


i 
sales managers. Bill Tallant, who 


JUST YOU 
JUST ME 


Vocal - Instrumental 
Published by 
ROBBINS 


——————————— 
DO YOU NEED 


musical setting for your LYRICS? 
Am | composer, with 
master degree in 


Write AL CAP 


Gravesend Station, P.O. Box 6, 
Brooklyn, ork 





23, New Y 
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national merchandise administrator, hosted the 20 managers and their | 
wives. Group was in Nassau when the revolution broke out and Tallant | 
arranged to have a vote on whether they should go on ahead to Havana 
despite the revolution. The vote was 19-to-1 in favor of going, but | 
the American consul wired that it would not be advisable at the| 
time so the Cap crowd sat out their holiday in Nassau. Tallant was 
in New York last week for a looksee at the Gotham branch before 
returning to the Coast headquarters and his new assignment. 





More than 35,000 rural and community schools in the nation re- 
ceived free of “The Star Spangled Banner” during '58 
through a joint project of the Farm Bureau, RCA’s Victor Records Di- 
vision and the American Heritage Founadtion. Final tally shows dis- 
tribution of 38,969 records in 44 states. The 78 rpm’s had versions of 
the national anthem by the Chicago Symphony and Boston Symphony 
Orchestras. Prior to ‘58, according to the Farm Bureau, no hi-fi 78 
rpm single of the anthem was available. 


Matthew D. Schuster has been named national phenograph admin- 
istrator for Capitol Records. It’s a newly created post, according to 
James W. Bayless, veepee of Jabel’s manufacturing and engineering 

Schuster will quarter at the Cap Tower in Hollywood | 
working under Bayless. He will be responsible for the entire distribu- 
tion and servicing of the Cap phono line. b 


=== Comtinued from page 71 =a 


Protective Assn., set up the ma- 
chinery for the new agency last 

















MSTRONG 








‘Nola’ 


=== CORtinued from page 71 eee 


and wrote the lyric, though no 
actual publishing deal was signed. 

Meantime, lyric writer Sunny 
Skylar came up with words te the 
song on his own initiative and ob- 
tained a couple of pop disk slices, 
including Billy Williams on Coral 
and the Morgan Bros. on MGM. 


Fox Music thereupon made the 
deal with Skylar for the lyric. Gab- 
jer, who is understood to be doing 
a burn over his lockout, has now 
withheld the Four Aces’ disk from 
the market. For one thing, he 
doesn’t want to hurt the release 
by Coral which fs a Decca release. 

Idea of putting a lyric to “Nola” 
was conceived by Al Calder who 














big victory for Herman D. Kenin, 
AFM prexy who is now in a fight 
with the rival tooter union of the 
Coast, the Musicians Guild of 
America. There is no question now 
that the overwhelming bulk of re- 
cording musicians will support 
Kenin in view of the broad gains 


made in the disk pact. Manny Gor- - 


don, AFM general counsel, assisted 
Kenin and the AFM board in the 
negotiations with the major diskers. 


(bet 
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og *SLEIGH RIDE 
"=r *SCARLET RIBBONS 
» WALTER DONALDSON’S 

*Just Try To Picture Me 


DOWN HOME IN TENNESSEE 
* YOU'RE A MILLION MILES 


















was diskery’s assistant sales manager and has now been upped to/ Lion. MGM, incidentally, will pre- 









was then professional manager FROM NOWHERE (When Yeu're 
with the Fox firm. One Little Mile from Home) 
ws MILLS MUSIC, INC, 
Albums stg sa 
LATEST RELEASE 
Continued from page 71 ae 
labels, MGM, MetroJazz, Cub and VINCE MARTIN 
- sings 
view its January line at a distribu- 
tor meeting in Chicago tomorrow Old Grey Goose 
(Thurs.) at the Sheraton Hotel. The {Aunt Rhedie) 


mew Warner Bros. label is alse get- 
ting into the swing with 13 new 
stereo and monaural LPs on its 
schedule. WB’s January package 
was introduced at the company’s 
first annual sales meeting in Holly- 
wood last month. 

Also in the January sweepstakes 
are ABC-Paramount with 15 pack- 
ages; Kapp Records. with 10 LPs, 
Everest Records with 10 sets and 
Seeco with eight new albums. 


————————————EEE 


AFM Pact 


— Continued from page 71 =a 


tiomal contract. Formerly, they 
were determined on a local basis. 
In general, arrangers and orches- 
trators, who are paid on a com- 
plicated piecework basis, received 
the same scale increases as the 
symphonie musicians. Copyists, 
similarly, were inereased in scale, 
although differentials betweep the 
New York and Los Angeles pay 
schedules were preserved. 





and His ALL STARS 


Currently Extensive Tour of EUROPE and the NEAR EAST 
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yeat_as a means of getting accurate | The basic p eb te thik tread 

e ayme rus 
and timely statements from the | rund by the recording companies 
publishers, especially the smaller | remains substantially unchanged. 
firms who were frequently late or | A microscopic increase, going from 
totally delinquent in shelling out | 1-4375% of the disk price to 1.5%, 
the writers’ royalties. AGAC fig. | Will now be paid. The disk com- 


ured that a centralized agency Saeiet, DECEE, Ol Baw SO Sts 
uired t 
would have more resources to get : > make-querteriy,.tnctens 


action from the publishers than a —— ee a 
each writer acting on his own. | AFM spokesmen indicated that 
AGAC has imposed a 5% bite on / the new pact will be made uniform 
all writers’ royalties to finance the|over the whole industry. Some 
auditing. That’s a tentative figure | indie labels have stated that they 
and will likely be revised once the | want separate deals with the AFM. 
| collection agency gets a firm idea } The likelihood of such pacts being 
\“, what the operating expenses | made is small. 
will be. The new contract represents a 
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NITERY VS. ‘HANGOVER’ TAX 








Castro Okays Casinos for Tourists 
But Bans Gambling by Natives 





Havana, Jan. 13. 


Fidel Castro has given his okay 
for resumption of gambling pro- 
vided it’s for tourists only. The 
Castro ukase diametrically opposes 
that of the earlier pronunciamento 
by Pres. Manuel Urrutia, who had 
stated that gambling would not be 
permitted to return. 

However, the Castro deal stipu- 
lates that the casinos be for tour- 
ists only. Whether it means that 
Cubans will not be admitted is not 
known. But the terms of the de- 
cree would automatically mean that 
all native games such as monte- 
dado, bolo, and montebarajo would 
automatically be cut out of the 
easinos. It is possible to operate 
casinos for tourists only. For ex- 
ample, citizens of Monte Carlo are 
not admitted to the games. 

With Castro’s permission to re- 
sume gaming comes implied rec- 
ognition that the casinos have be- 
come a vital part of the tourist 
economy. It is no secret that the 
major hotels in Havana would lose 
the bulk of their value without 
gambling. The Havana Riviera, for 
example, has a government-under- | 
written mortgage of $8,500,000. | 
The Havana Hilton is the property | 
of the Cuban Confectionary Work- | 





ers Union. It is unlikely that the| “me more try.” In case there is| 


inns would be able to operate even 
a dining room profitably without | 
help from the green baize cloths. | 
Without the major hotels, there} 
would be little facilities for over- | 
night stays in Havana. | 

However, there are some politi- | 


Disneyland Five-A-Week 


Anaheim, Cal., Jan. 13. 
Disneyland has resumed its reg- 
ular five-day weekly winter sked, 
Wednesday through Sunday, with 


| park shuttered Mondays and Tues- 
| days. 


Park will be open seven days a 
week for Easter holidays, however, 
from March 18 to April 5. Addi- 
tionally, it will be open Washing- 
ton’s Birthday, Monday, Feb. 23. 


Town Casino In 
Last Buffalo Try 
Come Eastertime 


Buffalo, Jan. 13. 
The Town Casino, until recently 
a top talent buyer, will close Jan. 
18 for 10 weeks, reopening Easter 
Saturday (March 28) for what own- 
er-operator Harry Altman calls 





no improvement in business after 
Easter, the building will be offered 
for sale May 1 for non-entertain- 
ment purposes. 

“Business has been poor for 
three years,” Altman said. “This 
fall and winter there have fre- 


SWITCH: EDDY 
OF K.C. oUES Uo. 


Kansas City, Jan. 13. 

A suit against the Federal Gov- 
ernment seeking to recover $22,000 
in cabaret taxes, with interest, was 
entered here last week by Eddy 
Bros. Inc., operators of Eddys’ 
Restaurant. 

The case is a challenge of the 
Internal Revenue Service's in- 
terpretation on the application of 
| the cabaret tax. The suit seeks re- 
| turn of money wrongfully col- 
| lected, it is alleged, by the district 
| director of revenue on tabs of per- 
|sons who ordered and paid for 

food and drinks before the estab- 
|lishment’s entertainment began. 
The period of contention is from 
November 1950, to December 1954. 

Since then the establishment has 
| not collected tax from customers 
| who ate dinner and paid up before 
| 8:30. Eddys’ has paid the tax itself. 
| A verdict upholding the tax re- 
covery would call for a reversal of 
the Government ruling, attorneys 
| declared. 

There is more at stake in this 
| than the recovery of a few thou- 
| sand dollars. The cabaret tax is a 
hangover from wartimes and is 
held to be outmoded today by those 
in the trade. The latter further 
| claim that it is stifling the devel- 
opment of entertainers and musi- 
cians, and that by its very nature 
is difficult and expensive for the 
| Government to administer. This 
py suit is a step at proving 
| the “erroneous nature of this tax,” 
| said Ned Eddy, one of the operat- 
| ing brothers. 
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AGVA in Sudden’ Drive to Bri 
52d St. & ‘Village’ Cafes Into Fold 
’ }an attempt is being made by the 
Kaye $ 3 $. F. Wks. American Guild of Variety Artists 
| 
eee ee — | St., N. Y., as well as some of those 
Feb. a ; ' 
Curran Theatre, playing eight | '" Greenwich Village. The reason 
for the delay in organizing this 
Comedian, who has been in Is-! category of niteries has long been 
rael for preem of William Goetz’ | a mystery in the union, despite the 
“Me and the Colonel,” in which he | fact that it is readily agreed that 
of the week. | substandard wages to performers, 
|and has its strips and singers mix, 
€ | b (r | a practice forbidden by N. Y. C. 
pa S ac Reason for the sudden move to 
organize the strip spots in New 
B t | With York isn’t now known. However, 
on ce I some niteries on 52d St. to get 
first-line performers has made it 
possible to bring them into the 
For example, the Continental has 
booked Tempest Storm, an AGVA 
Boston, Jan. 13. r 
~ ber. Therefore, the union 
“Ice Capades” completed its | mem ies 
most prosperous engagement in | Sels that it has a wedce to force 
$600,586.80 for its 15-dav run at |i ,one, Shot comes in, others will 
the Boston Garden. The show! ; 
ing that date. The take was ac-)0Perators with the union s held 
complished with a $4 high, and’last week. One opera‘or declared 
daily average was around $40,000. | that he would be in favor of or- 
“Capades” take shows the growth | £anization since some of the per- 
realized that at the first date at | and he would have the union take 
the Garden, 19 vears avo, the,;Over that chore. Whether this 
receipts were $55,000 for 11 days. | Viewpoint is universaly held re- 
Last year, in 17 days, the take was | Mains to be seen 


* For the first time in many years, 
San Francisco, Jan. 13. | to organize the spots along 52d 
shows a week. 

Starred, returns to Hollywood end this type of cafe generally pays 
codes as well as union regulations. 
it is believed that the desire of 

6006, All-Time Hi 
union fold. 
, All- Lime 

its 19-year history with a take of | organization. AGVA figure’s that 

played to 232,000 admissions dur- | A meeting of 52d St. and Village 

of the frapne industry when it’s| formers are difficult to discipline 
$529,000, and two years ado. the 





cal problems to be ironed out with quently been not more than 25| “We are one of the few remain- 
resumption of gambling. Several | Persons in the house following the ing first-line restaurants outside 





cafe and hotel operations had been | arst show. I am sorry to lay off my | of major hotels still attempting to | half of th's year’s national schedule | 


very close to the overthrown re. | Staff of 130, some of whom have) offer topflight entertainment, but | 


an open secret in Havana that age is no alternative.” | Poses unnecessary hardships for 
member of the Batista family got} Altman listed a variety of ills| Customers, operators and talent 
50% of the money coming out of | besetting the Casino recently, in- alike,” Eddy said. 
the slot machines. Principals in| cluding local unemployment, lack | 


operation of the Tropicana were | of banquet business and drying UP | 


gime of Fulgencio Batista. It was | Deen with me over 25 years, but | the present tax interpretation for| 








Versailles in Reverse 
understood to be so friendly to | of Canadian tourist traffic. oe ee aoe ee —e 
the regime that they were the; “But one of the most damaging |. Nera - | 
agents for the Batista family in factors is the high prices demanded | ee ee ee ae 
the collection of the slot machine | by ‘big’ acts, performers and sing- | Versailies restaurant now the site 


dgate | ers,” Altman said. |of the Roundtable) a couple of) 





Boston loot amounted to $248,000. 
Total attendance durin the first 


is 1,300,000. 
Ice show grosses have been up 
generally about 30° over last year. 


| This season is conceded to be the 


biggest the industry has ever ex- 
perienced. There ere now three 
reajor companies in 
“Copades” has two trounes in the 
U.S., and there’s one each for “Ice 
Follies” erd “Holiday on Jec.” 


J immy Komack’s Chi HO 


the field. 





AGVA RELENTS ON FINE 
OF LADY PICNRE-R 


Keners Ci‘y, Jan. 13. 

A fine of $100 which had been 
| assessed by the locsl chapter of the 
American Guild cf Voericty Artists 
| against (Miss) V «ren Foster, 
agent, was rescinded last week, ac- 
|cording to Joe Page, branch 
manager. 

Union in a meeting earlier in 
December had asessed the fine 





In every casino were one or two | 
employees entrusted with the keys | 
t@ the slots. They retrieved coins | 
that stopped up the coin chutes, | 
afd did some mechanical work on | 
them. They were employed by the | 
Tropicana, but they were paid by | 
the casino in which they were sta- | 
tioned. Just what wil] happen in 
that situation hasn't been deter- 
mined. 

Also prominently allied with the 


Atlanta Cafe's Sun. Rap 
Atlanta, Jan. 13. 

David R. Rubin, 28, manager of 
the Steak & Trumpet Club, down- 
town dine and dancery, posted 
$200 bond at Fulton County Jail 
on charges of operating a dance- 
_hall on Sunday. 
| Rubin was charged with the vio- 
lation after a visit by the sheriff 
at 1:30 a.m. of a Sabbath. 


| years ago. Nick Prounis & Arnold 
| Rossfield, operators, made it a 
| practice not to collect the 20% 
cabaret tax for meals and drinks 
served before the entertainment 
started. The ‘proprietors said they 
obtained information from the de- 
partment that this would be okay. 

The cafe was forced into Chap- 


Chicago, Jan. 13. 





Actor-comic Jimmie Komack’s| and given Miss Fov.rr wntii Dee. 
stand at Mr. Kelly's, originally a|28 to pay up. S'> hd e»nounced 
three-weeker, hos been extended | flatly that she would nct pay the 
| by the Marienthal brothers for|fine, and a'so tireatened legal 
| another three frames. He'll stay | action against AGVA. 
| over with Julie Wi'son, who opens; Ruckrs bevnn scveesl weeks ago 
|next Monday (19). when the un‘on insisted on her 
Komack has also been pacted by | p¢ving a S500" =~ > hoo’. white 





ter XI when the Government pre-| the intimery for another six to Miss Foster claimed this was dis- 
sented the Versailles with ademand eight weeks. He'll pley the spot at | criminatory inc*muc :* the vnion 
for more than $300,000 for uncol-| the close of this year, and again! was not requirine t’’s much bond 
lected taxes. ‘in "60 from other aven's. £>e hed svent 


Batista regime were the two major 
partners of the Havana Hilton 
casino, Chile Mendoza and Peter | 
Suarez, important figures in the | © 
building and construction industry | ~ 
in Cuba. In the case of that casino, % 
the lease called for $1,000,000 an- | = 
nually. However, during the revo- ; 
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Yank Talent And Canadas 


[15% OF GROSS SALARY 

ee ee ee ee ee 

By PAUL GORMLEY 
Ottawa, Jan. 13. paid. 





lutionary activity, when tourism | 3 
was cut to a trickle, the rent was | * 
reduced to $500,000 annually. It is | 


(Continued on page 85) 
The Canadian government's policy of deducting, 
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iS WITHHELD] 


tion Division of 
Revenue, where refund, if any, is reckoned and she expects renewal despite the 


Jucome Tax 


tone 
BE 


the 


Department of 





LV.’S JONES, KOZLOFF | at the source, 15°> of the gross salary of show biz | 


Legit Except ion 








OPEN HAITI CASINO. groups and people from other lands when they play 
_ Canadian dates has caused some concern, particu- 
Clifford T. Jones, a principal} larly among lower-salaried thespers. These people 
owner of the Thunderbird Hotel, | claim the deduction removes so much coin there's 
Las Vegas, and Jackie Kozloff, also| hardly enough left to handle travel and living ex- 
im on the operation of that hotel,| penses. They know adjustment is made at the end 
have opened the International Casi-| of the Canadian fiscal year. Mean‘ime, however, 
no, Port-au-Prince, Haiti. They expenses go on and ‘t could be almost a year before 
plan to use name talent. Corinne | they get any refund. 
Calvet headed the. preem Dill on | There are ways to lessen the tax impact. Normal 
New Year's Eve. | procedure, sans complicatioris, is this: the club 
Jones is planning to expand his | or theatre owner who pays the salafty and is, there- 
operations in the Caribbean area. | fore, “the source” a: which the deduction is made, 
Having sold out his interests in the | retains for the government 15% of the performers’ 
casino at the Havana Hilton, Ha-| gross salary. He provides the performer with a 
vana, because of the insistence by | “T4” slip showing gross salary and amount de- 
the Las Vegas Gaming Commission | ducted. 
that Nevada operators stay away Before the end of the fiscal year in Canada, the 
from casino gambling in Havana, | performer files a Canadian income tax return show- 
Jones’ is interesied in opening a/ ing details of all Canadian bookings and claiming 
gaming room in the forthcoming | deduction for expenses necessary to his living such 
Aruba Caribbean Hotel, to be oper-| as travel into Canada (travel leaving Canada is con- 
ated by the Condado Hotel chain. | sidered part of his United States income tax deduc- 
Herbert Morrison, of the Haitian | tions), hotels, meals, agent’s commissions, make-up, 
public relations office, will publi-| hair-do for femmes, plus a percentage of deprecia- 
cize and book the acts for the In-| tion of capital outlay including allowances for cos- 
ternational Casino. tumes, props, others. The return goes to the Taxa- 


applies only to 


pany. 


is allowed to 








ee 


Canadian employers. 
legit group, for example, whose salarics are paid by 
the company are considered to be United States 
residents paid by a United States residen*. 
Canadian government has no jurisdiction over such 
‘ a salary and no deduction can be made by the 
Canadian employer 
lar to it, the matter is between the Canadian em- 
ployer and the business manager of the touring com- 


Recognized U.S. booking agencies 
example) who send groups or individuals on pre- 
booked tours of Canada, might approach the Cana- 
dian government to make an arrangement under 
which the agency posts a bond and guarantees pay- 
ment of all income tax on the groups or people it 
plans to book into Canada. Under such an arrange- 
ment, the government would nutify all Canadian 
bookers concern<d that no tax deduciions are to be 
made at the source. 

A performer, resident (not nececcarily citizen) of 
the U.S. (and this applies only io t1¢ United Sta es) 
earn $5,000 in 123 ¢ovs cr less in 
(Continued on pice 80) 


This 15% tax deduction on the Individual salary 


salaries paid to individuals by 
Members of the cast of a 


The 


In that case and in cases simi- 


- 


(Hurok, for 


National 


a cold day pic’:c:ine the downtown 
| building where ACVA hrs its of- 
fice, to atireet s‘tention of the 


| national body. 

Guild policy docs not permit a 
local group to fine a agent, and 
it was all a mistake, Page said, fol- 
| lowing a ruling received from the 
national ofvice. 

Still at stake is renewal of Miss 
Foster's license. elthoueh she said 


| local difficulties. 


om 
-Ex-New Nixon Investors 
| Seek Date Frem 2 Execs 


| Piitsburgh, Jan. 13. 
| Five original stockholders in the 


defunct New Nixon nitery filed 
| suit in Common Pleas Court here 
|last week seeking an accounting 
| from two officers. Cecila Fulton, 
Carmen DeStout, J. J. McGaffin, 
Joseph Hoover and Joseph Mar- 
chase asked the court to restrain 
| Harold W. Gray and James Mar- 
| tire from “transferring all or any 
part of stock controlled by them” 
in the New Nixon to its successor, 
the New Arena. 

The suit was also against both 
restaurants and James Fallon, head 
of the New Arena. Gray was for- 
merly president of New Nixon and 
|Martire its secretary - treasurer. 
pease circles here understood that 
Gray and Martire had bought out 
five complainants and in turn sold 
to Fallon and his present partner, 
Jack Cargo. 
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Sheraton & Hilton Lei Golden Ese 
To Raise Hotel Sites in Hawaii 


‘air, which broke an attendance | 


s 


hr Fairs: State Expo’s 
1026 Net; 95 Others, 2826 


St. Paul, Jan. 13. 
The 10-day 1958 Minnesota State 








Honolulu, Jan. 6. 

First Sheraton, now Hilton. 

That — in four words — is 
Hawaii's happy outlook for 1959. 

The Hilton chain made Christ- 
mas Eve news with the announce- 
ment that it will operate a 1,000- 
room, $10,000,000 resort hotel that 
will be built in Waikiki by the 
Hawaiian Dredging & Construction 
Co. The site, near Henry J. 
Kaiser's Hawaiian Village Hotel, is 
owned by a subsidiary of the isle 
firm. 

A 1956 Hilton-Kaiser deal fell 
through, incidentally. 

The Sheraton chain recently an- 
nounced plans to take over Mat- 
son’s four Waikiki hotels—Royal 
Hawaiian, Moana, SurfRider and 
Princess Kaiulani. 

If and as tourist volume soars, as 
it's expected to do once jet planes 
link the west coast with Hawaii, 
Sheraton itself may go ahead with 
a luxury beachside hotel adjoining 
the Royal Hawaiian. 

Hawaiian Dredging originally 
drew plans for a $20,000,000, 2.200- 
room hotel in six 20-story wings, 
but Hilton elected a more moder- 
ate-sized resort. Hilton, addition- 
aliy, is considering a second Hono- 
luli? hotel, this one to be located 
close to the airport. 

Advent of Sheraton and Hilton 
into the Hawaii picture will mean 
that four main'tand hotel chains 
are functioning here. Kaiser's 
Hawaiian Village is operated by 
Western Hotels and the Waikiki- 
Biltmore is a unit in the indie 
Massaglia chain. 


Casino Royal’s Names 


Washington, Jan. 13. 

Name policy of Casino Royal 
carries on here with announcement 
by owner Lee Zeiger of a group 
of new bookings. 

Signed for the big nitery are 
Genevieve, Jan. 15-19; Hi-Lo’s Jan. 
20-25; Johnnie Ray, Jan. 26-Feb. 1; 
Les Paul & Mary Ford, Feb. 2-8; 
and Kingston Trio, Feb. 9-15. Cur- 
rent attraction is Ariene Blaine, 
winding up a four-week stay. 
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clasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 2 Parody Books, Per Bk. . S10 @ 
@ 4 Biackout Books, Per Bk. ” 
@ Minstrei --.- S80 
How to Master the Ceremonies 


per Copy 
Neo C.0.0’s “Always Open” 
200 W. 54th St., N.Y.C.,19 Circts 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let « Real Professional Train You) 





record, pulling 1,193,661 admis- 
CAFE CONCESSIONAIRES, |; set ice ¢ 
REMEMBER UNCLE SAM. three rainy days, had a net profit 


of $102,432. 
Washington. Jan. 13. 


Atle # Secretary Douglas K. Baldwin 
The Internal Revenue Service is reported that total operating in- 
reminding all and sundry that new 


come and expenses were $1,346,- 
rules became effective Jan. 1 for 387.60 and $1,243,955.60, respec- 
the reporting and payment of the 


| tively. 
20% cabaret tax by concession-| Present plant worth is $9,791,911, 
aires of roofgardens, cabarets and «75; 169.91 was appropriated by 
like places. |the state and $6,056,748.20 plowed 
In accord with changes made by.| back into plant improvements out 
Congress last summer, the monthly | of earnings. 
cabaret tax due from a conces-| Baldwin pointed out that no 
sionaire must be paid to the pro-| financial assistance has been re- 
prietor before the last five days|ceivcd from the state legislature 
of the next following month. For | since 1948, when $500,000 was ap- 
example, the January tax this year|propriated to assist in defraying 
must be paid to the proprietor by ) the Hippodrome building’s con- 
Feb. 23. | st-uction cost. 
At the same time, concession- The 96 county and district fairs 
aires must give proprietors signed, in Minnesota had an income of 
statements showing the period of | $1.690,819 and $1,318,256 in ex- 
time-during which tax liability was | penditures in 1958, leaving a profit 
incurred. jof $282,563, it was reported at the 
- IRS explained that every pro-|County Fairs Federation conven- 
prietor who receives tax from a} tion here. 
concessionaire must include that! Attendance exceeded 2,000,000, 
tax with any excise tax of his own | not counting the State Fair. 
in making monthly deposits and/ 
in making out Federal excise tax|ed a $59,878 gain over 1957, but 
returns. |expenses were $102,930 greater. 


Baldwin reported. Of this amount, | 


County fairs’ receipts represent- | 


Inside Stuff—Vaude 


| WVaude performers who worked with the late Scot comedian will pay 
| tribute to Harry Gordon, longtime Seot waude star, in a special British 
Broadcasting Corp. radio program Jan. 17. Memories will be recalled 
by Jack Anthony, Alec Finley, Jack Redcliffe, Ellis Drake and Alice 
Stephenson. Program will include some of Gordon’s songs and vaude 
sketches, mainly his “Laird o’ Inversnecky” characterizations. Pro- 
gram, written by Howard Lockhart, will be directed by Eddie Fraser, 
| senior vaude preducer with the BBC in Scotland. 





} 
| Chez Gerard, Quebec City night elub, celebrated its 10th anniversary 
under operation of seven Thibault brothers (Gerard, Jules, Emile, 
| Paul, Henri, Jean and Joseph). They've played practically every top 
French name, among most recent being Monique van Vooren and Line 
| Renaud. A man named Gloria has led the same house band there for 
leight years. 





| 


Singer Olga James, who recently returned from Caracas, Venezuala, 
| worked in a nitery that remained open only two nights because of li- 
| cense difficulties. However, Miss James made her $1,500 guarantee by 
working radio and television dates. Miss James was booked to play 
the Las Vegas night club in Caracas, opening Dec. 22. The following 
night, however, the spot had to shutter. 

Dates in the majority of spots and telestations around Caracas are 
booked by Serafin Montero. Therefore, if one spot closes, he has other 
cafes that he books, and an act is guaranteed the specified term of 
work. Among other spots, Montero books the Tamanaco Hotel, which 
—_ has an ice show. Nat King Cole is slated to play that spot 
in June. 





Plans of the Copa, downtown Pittsburgh nitery which Lenny Lit- 
man has been operating for nearly 11 years, to become a private mem- 
bership late spot have evaporated with last-minute sale of the room 
to Andy Vanyo, of nearby McKeesport, who is without any previous 
experience in the cafe business. Vanyo intends to keep it running un- 
der the traditional policy. Deal was negotiated end of last month but 
| Litman has stayed on the seene pending the okay by the Pennsylvania 
Liquor Contro! Board for a transfer of the booze license. That came 
through over the weekend and Litman pulled out immediately, with 
| Vanyo taking the reins as of Monday (12). 


- 





























Yank Talent & Canada 


| Dennis, Anyone? Emcee 
Builds Biz for Hosp 


Boston, Jan. 13. 


Tax 











Continued from page 79 








ee 

Canada, tax free. Both the $5,000 and the 133 days 
are strict limits. If the performer's Canadian in- 
come is, for example, $5,500 in two days or a week, 
it has exceeded the limit and becomes taxabie. Or 
if the earnings were $5,000 in 184 days, the limit 
of time is passed and tax deductions apply. United 
States possessions—Puerto Rico, Hawaii—are in- 
cluded, but government officials stress the fact that 


tries to avoid 


added tax burdens. 
All income tax activities in this connection are decade, was booked to sing the 
based on a “Convention between Canada and the | National Anthem 


Don Dennis, singing emcee at 


booker coufd earn $10,000 or more a week and no | Siewben’s, unwittingly became the 
deductions would be made at the source in Canada. | 
The Canadian government recognizes the tax re- 
sponsibilities of each performer in the US. and 


| agent. for new Goddard Hospital's 
| first patient—his wife, Bettina. It 
| happened this way: Dennis, a fix- 
| ture at the Boston nitery for past 


international tax complications or 


at opening cere- 


the tax regulations apply to “residents,” not neces- 
sarily “citizens” of the U.S. 





Advance Planning | 


There’s another way of easing the impact. An 
individual, act or company not booking through a 
U.S. agency with a posted bond and guarantee, 
could visit the district income tax branch in the 
city he is booked. Expected expenses during that 
booking are listed and the branch official might 
| reckon the applicable deductions and notify the 
club or theatre owner where the booking exists that 
15% of the NET, instead of the gross, is to be de- 
ducted at the source. This could result in a con- 
siderable reduction of tax deductions during each 
date. However, if this isn’t done the deduction at 
the source remains at 15% of the GROSS, and re- 








funds can be claimed only at the end of the fiscal 
year. 
Another happy possibility is that the tax official 
| would decide the tax payable was so insignificant 
it wouldn't be worth the paper work involved, and 
recommend that no deductions be made whatever. 
Under the regulations as they exist, a performer 














whose salary is paid by his or her United States 


United States” and deviations from or softening | 
of any terms of that Convention can only be the 
result of official dicisions and can neither be prom- 
ised to nor expected by any applicant. 
people who booked into Canadian spots can be as- 
sured, however, that government officials will work 
closely with them to avoid undue taxation burdens 
on them. 
Canadian income tax official to take into considera- 


monies of the hospital. While wait- 
| ing to go on, and sitting side by 
Show biz} side in armchairs with his wife, he 
reached over to snuff out a cig- 
| aret. Instead of finding an ashtray, 


It has been known, for instance, for a| he found her arm. 








tion long jumps—if the act comes from, say, Cali- 
fornia to Montreal, the on to another booking in 
New York, the travel to Montreal would be taxable, | 
the travel to New York would not. So the two were 
added together and an average found taxable. Once | 
again, this was an official act and cannot be guar- | 
anteed again. But it’s possible. } 

There are some 30 tax districts in Canada with | 
offices in all major show-biz cities where acts or in- 
dividuals can always apply for advice and informa- | 
tion. Officials in these offices are available for dis- | 
cussion on arrangements designed to lessen the tax | 
deductions. 

Performers requiring information in advance of | 
their Canadian junkets can write any income tax 
office, or to the Taxation Division, Department of | 





National Revenue, Ottawa, Canada. 1] 


NICK 
LUCAS 


The Singing Troubador 
Now Appearing | 
JEFFERSON HOTEL 


ST. LOUIS, MO. 
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STEVE ALLEN SHOW 


Public Relations- JACK TIRMAN 
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| HANKS to the THREE STOOGES 
; for a Great Engagement! 
a JOE 
a, LARRY JOHNNY 
: 
- 
ch 
ot | 
sp 
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|i 
Kiddies Packed on Holiday House Stage Sohany : i 
Watching Stooges at One of Eight Matinees 
During 3-Week Booking Dec. 22-Jan. 10 
Each of Which Was Attended by 900 Small Fry 
(Capacity of Room Is 700) 
THREE STOOGES booking at Holiday House by GEORGE CLAIRE 
Keenan Bidg., Pitts., Pa. 
| Exclusive Booking: WILLIAM MORRIS AGENCY Exploitation: HUGO A. IACOVETTI 
i ; 
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Memphis AFM Battles Police Edict 


Burgling Runs Bad 
Second to Osling 
At Dallas Burley-Q 





Burlesque Revue 














Helle 1959 
(SAVOY, LOUISVILLE) 


Bill Miller's Snag; 


Banning Live Music in Sudsy Spots 


Memphis, Jan. 13. 

Memphis Musicians’ Union Local 
71 is in a hassle with Police Chief 
J. C. MacDonald over the latter's 
recent policy of “no-live-music- 
with-beer” to be served in niteries 
and other spots here. 

Vincent Skillman, prexy of the 
local, jumped into the fray when 
the Branding Iron, a supper club, 
was granted a previous y denied 
beer permit after the owners as- 
sured the Memphis gendarmes that 
live. music had been eliminated. 
The musicians’ chief let loose at 
the police chief with, “Why did 
the police reverse itself and grant 
the Iron Club the permit?” 

MacDonald retorted that the per- 
meit was okayed “because they (the 
Iron) did cut out live music.” 

Skillman, who represents some 
400 union members here, was 
making a determined battle for his 
local to keep them working where 
beer was sold here and in Shelby 
County. 

MacDonald stated in his ban 
that “beer establishments and live 
music are troub‘esome and this 
policy here in Memphis’ was 
adopted 10 years ago. It’s no reflec- 
tion at all on the musicians. We 
are trying to keep Memphis a de- 
cent place to live. Some people 
around here evidently want to open 
the town up.” 

Skillman also unleashed a blast 
at jukeboxes in his statement to 
police and press, stating that “if 
it is music that is troublesome, we 
feel the least the chief can do to be 
fair is to take out all jukeboxes 
where beer is sold—but the juke- 
box operators are powerful people. 
There are several public places in 
Memphis that do have live music 
with beer, but we suppose they 
must have some secret formula to 
still be operating. For instance, 


our largest hotel (Peabody) and 
i TS ROA 








LOU WALTERS 


ZIEGFELD 
FOLLIES 


HELD OVER 
CARILLON HOTEL 
Miomi Beach, Fla. 

Booked By 
‘Herbert Marks 
Agency 


NEW YORK MIAMI BEACH 
113 W. 57 St. 600 Lincoln Road Bidg. 





others that had live music still 
cater to the beer drinker.” 

Henry Loeb, a member of the 
Licensing Commission, came out 
on the side of the musicians say- 
ing he “sees no reason why live 
music shouldn’t be permitted 
where beer is sold and I certainly 
will vote for union musicians.” 





Dallas, Jan. 13. 
Burlesque bouncers captured a 
burglar as he scorned a safe to 
squint into a dressing room full of 
shapely strippers. 
What the culprit saw through a 


so bedazzled the burglar that he 
bobbled, lost his balance in an at- 
tic passage and fell. 

He burst a sheetrock ceiling over 
the heads of three startled “exotic” 


| Beauties, 


hole in a backstage ceiling at the | 
Theatre Lounge burlesque at 1 a.m. | 





Louisville, Jan. 6. 

With Val Valentine, Budd 
O’Day, Ann Christie, Ralph Els- 
more, Gene Vaughan’s American 
Buddy Bryant, Blane 


< 


Twins. 





Louisville’ has been starved for 
25 years for live burley, and now 
the Savoy, which for years had an 
established burlesque policy, has 


been opened by Harry Wald of St. | 


No Nod on Bubbly 
(SRO’ When Shut) 


Bill Miller, who opened the 
| Riviera, N.Y., Dec. 26 on the site 
of the defunct Cafe de Paris, is 
having his hands full with the 
current operation. The State 
Liquor Authority has not yet is- 
sued a license for the spot, con- 








dancers. 


D.C. Gaslight So Close 
Pag! : ; : 
Toth, Mis ‘loc Seat | Sr sot, Dorms vt 
Me Bell Can Be Ru... fa Fans: mag to grab the bug-| 


Washington, Jan. 13. | He told police he was not creep- 


Located three blocks from the| ing through the attic to reach an| 
White House in a historic o!d home, | U®guarded safe in an office several | 


Louis, who operates the World and trary to his announced expecta- 

ene a ign eae |tions, and Miller is keeping open 
cally. Wald, who wi a s|.. - - 

bill every Friday, has an affiliation with the serving of setups in hopes 

witty 0 clreslaal pinto 25 houses that the license will still come 
Opening show, which ran about through. : 

90 minutes, is certainly not as vat The losses are reportedly heavy. 


cost of $100,000, Washington's new 
Gaslight Club opens officially to- 
celebrating with New York and 
Chicago links. 

Chartered airliners will have 
“champagne flights” to bring in 
N.Y. and Chi. Gaslighters for fes- 
tivities which started with a press 
preview yesterday (Mon.). 


(owned by Chicago’s Burton 
Browne) has typical 1920s decor 
throughout four floors. It'll aceom- 
modate First floor is 
known.-as the Library: the second, 
Theodore Room; the third, Speak- 
easy Room; and the fourth houses 
administrative offices. Decoration 
and remodeling were carried out 
under direction of Robert E. Abbot 
of Chicago’ and Paul Enten of 
Washington. 

Local Gaslight starts with 20 
charter members, with following 
board of directors: Retired Ad- 
miral Robert Archer, president; 
Scott Rigby, Arthur Fogelman, Jo- 
seph Mayer and Lyle Lipscomb. 

. Drinks will be the usual $1.35 
regardless of type of beverage, 
but food here will have two prices, 
a nickel and a dime. Club, not 
an after-hours operation, will close 
at 2 a.m. weeknights and at mid- 
night Saturday, conforming with 
local liquor laws applying to caba- 
rets and bars. Each floor will have 
a pianist. 


For $1-Mil, Chas. Farrell 
Is Out of the Racquet 


Palm Springs, Jan. 13. 

Charles Farrell, who with Ralph 
Bellamy built the Racquet Club 
here in 1934, has sold it for a 
price in excess of $1,000,000. He’ll 
remain as managing director and 
board chairman. 

Buyers are two Southern Call- 
fornia businessmen, William Bea- 
com and Robert S. Morton. Site 





has been a favorite desert retreat 
for showbizzers 


ever since it 














opened. 





LAS VEGAS, NEV 











morrow (Wed.) amid extravagant | tOP, 


The nation’s third Gaslight Club | 


He had scaled a 40-foot tree, 
j}leaped at dizzy heights to a roof- 
scurried down 
| series of lofts, attics, and crawl 
| spaces to reach the vent-s'zed peep- 
hole, It was inches over the heads 
| of unblushing belly dancers he had 
|earlier paid admission for to be- 
hold onstage in costume. 


No More Camping 
Out at A.C. Cafes; 
6-Mo. Homo Rap 


Atlantic City, Jan. 13. 

Two spots frequented by homo- 
sexuals, both male and female, 
with others of the genre serving 
as entertainers and waiters, were 
shuttered for six months on orders 
of William Howe Davis, director 
of the New Jersey Dept. of Alco- 
holic Beverage Control, for permif- 
ting lewd. performances on the 
premises. 

Davis ordered the Jockey Club 
on North Carolina Ave, and 
| Topsy’s Hideaway, 
| Hampshire Ave., closed effective 
| last week (5) until the end of the 
licensing term on June 30. 

Both places are operated by corp- 
orations, representatives of which 
at a recent hearing in Newark 
pleaded non vult (no defense) to 
charges of permitting indecent per- 
formances and obscene language 
on the premises during last August 
when ABC agents paid both spots 
a visit. 

Davis said that since neither 
place had a previous ABC record, 
the licenses will not be revoked 
but rather suspended for the bal- 
ance of the term. 

Davis warned that if either place 
wants to renew its license it must 
change drastically its manner of 
operating. 








ADA 





Shui & Grune. 


ros tars 
Motiges. oo) 






through a/| 


on N. New! 


units, but customers, many of 
whom had never seen a real, live 
| layout of the genre, liked it. Gene 
Vaughan with his American Beau- 
ties (4) was in good taste, with gals 
in crimoline dresses, and dance 
routines were modest. Comedy in- 
terludes were in typical vein, but 
customers comments were that off- 
color stuff was held to a minimum. 
Comic Buddy O’Day, with the 
| usual baggy pants and sloppy hat, 

some good material, and 





| had 
steered away from the indigo stuff. 
|His routines were too long, and 


| blackouts were lost by lack of an 
| amplification system. 
| Bimbo Davis, second comic, im- 
pressed as a burley vet, and Buddy 
Bryant, singing m.c. and straight- 
|} man, kept the show moving. Blane 
| Twins, shapely blonds, stepped off 
|a couple dance routines—again all 
}in good taste— white Vaughan's 
| Beauties impressed as wholesome, 
| shapely lookers. 

Comedy routines followed the 
usual line: wax museum bit, sharp- 
shooter bit with Buddy O’Day and 
Ann Christie. Some of the business 
bordered. on the blue, but steered 
away from vulgarity. In short, the 
comedy, while typical ae 
had the redeeming quality of being 
funny. 

Strippers Annette Christy and 
featured shedder Val Valentine 
were tastfully costumed. Miss Val- 
entine is a stunning looker, and 
her b’s & g’s were held to a mini- 
mum. Customers gave the gals an 
appreciative hand, and oldtimers, 
who were regular patrons when 
burley was an established policy at 
this house, nodded approval and 
apparently 1 become regular 
patrons, an indication that the 
policy will go over here. 

Pit musicians were an electric 
organ and drums, plenty loud. But 
that’s burlesque, according to Mil- 
ten Harris, who is handling pub- 
licity. Harris is moving cautiously 
on the gimmicks, and will sh 
away from any lowbrow st 
which might bring objections from 
city fathers. e 





PERSONAL MANAGEMENT 


ASSOCIATES 


at seune 
Mow Toe 








remodeled and refurbished at a| fect away. | tentious as the old burlesque wheel |On some evenings the number of 


|performers in the show almost 
have exceeded the number of cus- 
tomers. The Larry Steele Revue 
is current. 

For the first two nights, Miller 
served hard drinks on a caterer’s 
license owned by Abe Ellis, con- 
cessionaire. After that, on the 
third night, he closed for one 
night, putting out a “sold out for 
this evening” sign on the front 
door. Since then, Miller has been 
operating Texas style (sans liquor 
or bring your own). 

Miller is still hopeful of getting 
the permit. He says the Authority 
is holding it up because of “tech- 
nicalities.” He's planning a new 
layout starting Feb. 1. 

In the past there have been clos- 
ings by the licensing board because 
of infractions. Losses on all these 
operations have been heavy. How- 
ever, this is the first time that a 
cafe has been sitting it out with 
a heavy nut while waiting for the 
permit to come through. 


| YVONNE MORAY 


PALUMBO'S CAFE 
} Phila., Pa. 


|] (tffank you Phil-Webb Atts.) 
ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 
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METROPOLITAN 
QUARTET 
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100 ALASKA GAGS $2 
100 NIGHTCLUB GAGS $2 


100 RACETRACK GAGS 2 
Original Material 
2500 GAGS $19 
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Renewal of Miami B’ch Picketing? 


Miami Beach hotels are faced 
ing by the Hotel & Restaurant 


Miami Beach, Jan. 13. 
with possible renewal of picket- 
Employees Union as result of a 


unanimous decision by the U.S. Supreme Court yesterday (Mon.). 


The high tribunal held that the 
junction forbidding picketing of 
tion in the field. 


state courts, which issued an in- 
the inns, were without jurisdic- 


Decision stated that the Federal courts held 


prior jurisdiction in the absence of violence by the unions. 

The Florida state courts issued an injunction several years ago 
which forbade the union to picket the inns. Several beachfront 
hotels had signed with the union, but the bulk were still unor- 
ganized at the time the injunction was issued. 

The Supreme Court decision reopens the matter in its entirety, 


and it’s likely that picketing will 
not yet inked union contracts. 


Lack of License 











Boston, Jan. 13. 

Lack of cash has prevented some 
30 Hub cafes, intimeries, clubs and 
taverns from opening this year. 
The spots have been closed for fail- 
ure to renew their liquor licenses 
for 1959. 

Many are expected to pay the 
required $1,150 for a six-day li- 
cense or $1,400 for seven day per- 
mits within a grace period, chair- 





resume at the hotels, which have 








Money Forces 


30 Boston Cafes Out of Business 


number of “on premise” licenses 
from 810 to 700. Those who agree 
|to give up their licenses receive 
| payment from the dealer’s pool. 


| None of the 30 spots involved | 


| was closed by punitive aciion of the 

city licensing board. All the better 
|known spots in the city renewed 
| their licenses. However, the May- 
| fair Music Bar, .ongtime Hub club, 
|is remaining closed, although it re- 
| newed its license at the last 


man Clarence R. Elam of the Bos- | minute. 


DOOM STATE & PARSONS 
Hartford Flesh Houses Due For 








Hartford, Jan. 13. 

It’s the last mile for two local 
theatres which have been the main- 
stay of flesh shows in years past. 
One still operates on a catch-as- 
catch-can vaude policy, the other is 
a film art house. 

Both the State Theatre and the 
New Parsons are in the path of 
city redevelopment. New Parsons 
which held sway from church to 
; burlesque to film to legit to film is 
|in the direct path of a new East- 
| West super highway. 

State Theatre, one of* the last 
| mainstays of vaude in the country, 
will feel the impact of wrecking 
crews when it falls victim to an 
| east side redevelopment project in 
the near future. State books oc- 
casional r and r shows. New Par- 
sons on an art policy. Both are 
downtown houses. 


Lake Club 30-Day 
Hiatus by Order; 
New Curfew in Ill. 











ton Licensing Board said. | The annual report of the Boston 

The lack of ready cash was | Licensing Board showed 153 viola- 
blamed on “poor business.” About | 
half a dozen spots took out 1959 
license renewals with receipts from 
the New Year's holiday, Elam re- 
vealed. Some license-holders in 
financial straits have inquired into 
the plan of the liquor dealers re- 
tirement fund to help reduce the 
« —Smemiieentnemneaiell 


WANTED 


BLACKOUTS © SKITS 
GAGS * RUNNING GAGS 
TRICK OR NOVEL MUSICAL 
NUMBERS 
New or material that has been used. 
(Note) Material should be of the 
type used in shows such as Scan- 
dels, Varieties, Crazy Quilt, Star 
& Garter, Hellzapoppin, etc. 


tions during 1953 in Boston. These 
included Drug Law infractions, 


tion of the closing hour, a shooting 
affray, immoral shows and sales to 
minors. As a result, 
were revoked, the report said. 


MURRAY’S ‘BLACKOUTS’ 
BIG 826 ON COAST 


Hollywood, Jan, 13. 

“Ken Murray’s Blackouts of 
1959” chalked up a lush $35,000 in 
second full stanza at the Ritz The- 
atre last week, after a terrific $47,- 
500 in first full session which in- 
cluded New Year's holiday, 

Initial frame topped any week in 
previous editions of “Blackouts” 





















































tions of liquor laws and regula- | 


illegal gaming, immorality, viola- | 


99 ii 
23 licenses | sion which suspended the club's 


Springfield, Ill., Jan. 13. 
Beginning Thursday (15), the 


ois’ busiest night spots, will take a 
30-day “vacation.” The involuntary 
winter rest was ordered by the 
Sangamon County Liquor Commis- 


liquor license as the result of a 
December gambling raid. 


| While the suspension order be- 


gins at the close of the Deep River 
Boys’ current booking this week, 
the liquor commission insists this a 
'a coincidence. In announcing the 
suspension on Jan. 2 the commis- 
sion said it felt the nitery was en- 
| titled to twe weeks’ notice in order 
}to prepare to close its doors. 
Bonifaces Hugo Giovagnolj and 
Harold Henderson, who were ar- 
rested and released on bond fol- 





‘Mass. Fairs’ 2,500,000 Gate im 58 





Another German Circus 
| Folds; Allani Bankrupt 


Frankfurt, Jan. 6. 

‘ The big tent is just about to be- 
come a thing of the past in West 
Germany, with one after another 
of the small circuses closing down 
Latest to fold is the family-owned 
Circus Allani, which had 22 ani- 
mals and 16 troupers. 

The group, which escaped from 
Pommern, East Germany, in 1945, 
announced that it is bankrupt. The 
circus, which has been operated by 
the Allani family for three gen- 
erations, has had numerous catas- 
trophes. Its old weakened tent 
broke up at the beginning of 1958, 
and when the show moved indoors 
to giant stages, it found the com- 
petition of films and television too 
keen. 

Circus director Eduard Allani is 
now seeking to give the animals 
to zoos to prevent them from 
starving. 


VAUGHN MONROE SELLS 





MEADOWS FOR $360,600 


| Lake Club, one of downstate Illin- | 


Framingham, Mass., Jan. 13. 

The Meadows, roadside nitery 
operated by Vaughn Monroe and 
his wife for many years, has been 
sold by Monroe and Harry Marsh- 
ard, Hub society bandleader, for 
an estimated $360,000. Buyers are 
Bernard Goodman, of Lexington, 
and Norman W. Farley, Framing- 
ham, operators of deluxe beaneries. 

Papers filed by Monroe listed 
him as owning four-fifths of the 
property and Marshard the other 
fifth. Sale of the building and 
land had been on the fire for the 
past couple of years. 

At one time, acts and orchs and 
Monroe himself appeared at the 
eatery year round. In recent years, 
Monroe would do a week or 10 days 


A Record; Harry Storin Heads Assn. 


Vorcester, Mass., Jan. 13. 

The 24 fairs staged in Massachu- 
setts in 1958 had the biggest 
grosses in history with total at- 
tendance of more than 2,500,000. 
This was reported at the two-day 
Mass. Agricultural Fairs Assn. 
meeting at Hotel Sheraton Ban- 
croft here Tuesday and Wednesday 
(6-7). Harry Storin, representing 
Great Barrington Fair, was elected 
president. 

It was 


pointed out that the 
Maine’s annual fair meeting closely 
follows that of the Bay State's 
usually, but this year there is a 
gap of from the 7th to the 2ist, 
which will conflict with a number 
of southern dates. This would af- 
fect talent reps, and could help the 
eastern bookers, but be difficult 
fur the national bookers. 

At the sesh, attended by 200, 
with attendance cut by sub-zero 
weather, the fairmen voted to fea- 
ture their 1960 meeting with a 
queen of Mass. fairs contest. Each 
fair will select a contestant, and 
the dull will be picked at the 1960 
meeting 

A radical change in racing au- 
thority in this state’s House Bill 
of 1958, which says that a fair 
must run for five years before 
racing dates can be applied for, 
and gives commissioner authority 
to verify fairs as being bona fide, 
was discussed. The fairmen said 
their meeting was held too early to 
have a line on what legislative 
measures might come up this year 
affecting fairs. 




















“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THO MOST-UP-TO-DATEST 
Now in its 100th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im 
personations, political, interruptions. 
Thoughts the Da Humorous 
Views of the News, efc. $20 yearly 
intreductory Offer: Last 12 issues $15 
Single Issues $3 














































































BILL SWANSON during 1942-49 run at El Capitan, | lowing the Dec. 14 raid, indicated at the spot and a band was the eg BO te + 1-4 
Las Palmas Theatre although former scale was lower, | through their attorney that an ap- only live talent. It is assumed the BILLY GLASON 
Hollywood 28, Calif, with New Year's Eve top of $4.80 | peal will be sought te stay the sus- | spot will be operated by the new 200 W. 54 St. New York 19 
) against $7.70 for the same night. | pension order. Revocation of the | Owners as an eatery. 
: To ___ eames | nitery’s license could have resulted | SSS ne, 
j RS from the gambling raid charges. —— RCA.Victor Records 
‘ e ~ | At the time of the raid state Exclusively 
' Starring HARRY DOUGLASS , goto seized a gambling table and 
tate oS ton The Sangamon Liquor Commis- 
: sion also acted to shorten tavern 
Gpesing fan. 38 and night club operating hours. Ef- 
ELEGANTE, N. Y. fective Jan. 2, taverns were re- 
quired to shut down at midnight 
Direction: WILLIAM MORRIS AGENCY with niteries ordered to close by eaiatine 
Pers. Mgr.: ED KIRKEBY 2 a.m. Formerly -taverns operated THE MIST, CHICAGO 
| oe 2 bee Smee ens See Mgt. BILL MITTLER, 1619 Broadway, New York 
ntil 4 a.m. _ eee 
; 
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Vaude, Cafe Dates 








New York 


Jane Morgan and Diahann Car- 
roll set for dates at the Persian 
Room of the Plaza later this season. 
. .. Bernard Bros. to work at the 
Shoreham, Washington, Feb. 3... 
Three Steoges down for the Celeb- 
rity Club, Philadelphia, March 30. 
. .. Olsen & Johnson pencilled in 
at the Adolphus, Dallas, March 26. 
. . . Mimi Benzell to the Monte- 
leone, New Orleans, March 10... 
Don Cherry beoked for the Ele- 
gante, Brooklyn, Jan. 28... Buddy 
Hackett moves to the Black Orch‘d, 
Chicago, Jan. 16 .. . Vivian Della 
Chiesa precedes her March 9 Wal- 
dorf-Astoria date with a stand at 
a: Sheraton Jefferson, St. Louis, 

‘eb. 9. 

The Sigmund Romberg tunefast 
with Earl Wrightson, Felix Knight 
and Betty Bennee, recently at the 
Pierre, has been booked for the 
Queen Elizabeth, Montreal, May 11 
. .. Al Bernie due at the Interna- 
tional Feb. 4... Marion Marlowe 

oes into the Town Casino, Buffalo 

pril 20. . . Sheila Reynolds to the 
Thunderbird, Las Vegas, Jan. 29 
... Suzanne Lake goes to the King 
Edward, Toronto, Feb. 9... Marge 
Cameron starts tomorrow Thurs.) 
at the Brown Hotel, Louisville... 
The Riviera Theatre, Detroit, at- 
tempting a vaude display Jan. 19 
with Nat King Cole headlining anc 
Allen & DeWood featured... 
Martha Davis & Spouse to the 
Town House, Pittsburgh, Friday 
(16). 


Hollywood 

Songstress Ann Mason at Dino's 
Lodge . . . Jack Costanzo back in 
Garden Room of Garden of Allah 
.. . Betty Kean & Lew Parker set 
to play the Cocoanut Grove later 
“this year ...J Bros, set for 
an indef stand at Jack London's 

Cafe Intime . Louis Prima 
Keely Smith reopen at Sahara 
Hotel in Las Vegas Jan. 20 for two 
weeks. Bert Mittleman has been 

set as staff photog for the duo. 
Clarinetist Pete Fountain na 
ing out of the Lawrence Welk d 
to open a nitery in New Orleans 
.. . Si Zentner’s orch into the Pal- 
ladium Jan. 23-24... John 
debuts his new nitery act at the 
Fairmgnt Hotel in Frisco tomorrow 


(Thurs.), 
Chicago 

Olsen & Johnson set for the 
Adolphus, Dallas, March 26 for a 
pair... Diek Shawn to the Roose- 
velit, New Orleans, April 30 for two. 
The Monteleone Hotel there has 
booked “Night With Sigmund Rom- 





&/| framed a unit composed of Ben 


tliat Red Lion... 





oe be ye = 10 =~ a _~ 
c ers” for March 10 
... Ford a keynolde to the Rac- 
quet Club, Dayton, March 13 for 
two. Gary Morton starts there 
Friday (16) . . . Marguerite Piazza 
signed for the Beverly Hills, Cincy, 
May 8 for a fortnight .. . Henny 
Youngman and chirper Betty John- 
son team for a Minnesota tour week 
of March 17... Ted Lewis opens 
Friday (16) for two at the Muehle-" 
bach, K.C., with Hildegarde due 
there Feb. 27... Bud & Cece Ro- 
binsen into the Brown Hotel, 
Louisville, April 10 . . . Chi Chez 
Paree uncorks Sammy Davis Jr. 
Friday (16), with Buddy Hackett 
bowing same night at the Black 
Orchid . .. “Frosty Frills,” new 
winter-spring ice revue at the Chi 
Conrad Hilton, kicked off in the 
Boulevard Room. 


Pittsburgh 

Donna Jean Young, dancer; last- 
minute fill on the DeJohn Sisters 
current bill at Ankara when Ra- 
mona Bittles had to cancel out 
after her father suffered a heart 
attack ... Petticoats (Mary & Bea 
House and Margie Hirth) back 
home and into Casa Loma this 
week . .. Peggy King’s opening at 
New Arena was delayed three 
nights on account of laryngitis .. . 
Ames Bros. inked for New Arena 
week of March 16... Carmen 
Cavailaro returns to Holiday House 
Feb. 16 for a forthnight . . . Geor- 
gie Tapps Dancers into New Arena 
Friday (16) for two weeks after 
working here with Marguerite 
Piazza at Syria Mosque in special 
show for Shriners .. . Tenor Beb 
Carter set for series of weekends 
at Pat McBride’s Supper Club. 


Omaha 





National Orch Service has 


Victor, emcee and comic; Pat King, 
song satirist; Jerry Mosher, accor- | 
dion; and Gilrone & Starr, dancers | 
. . . Organist Jean Cooper into) 
Leaning Tower Lounge of New| 
Tower Hotel . . . Alan Copeland | 
held for second week at Colony | 
Club ... John Veith Trio continues 
Don Romeo’s 
bookings for Ak-Sar-Ben, local 
civic org, this coming season in- 
clude Tony Bennett, May 5-6; Les 
Paul & Mary Ford, Carmel Quinn 
and Grover Ruwe & Luwe, July 
8-9; and Joni James and Kirby 
Stone Four, Aug. 4-5. In addition, 
Barnes & Carruthers will supply 
one of their fair units for Ak-Sar- 

Aug. 17-19, and Chicago 


| heads into Continental Room .. . | 


tek & His Melody Cowhand, local 





booker Ernie Young will put on a 
circus-type show July 27-29. 


Dallas 


Dean Allen into King’s Club for 
two frames .. . Frankie Laine 
inked for Jan. 22 at the Statler- 
Hilton, followed by Hildegarde, 
Feb. 5, with Gretchen Wyler du> 
March 5 and Dick Shawn set for a 
return date May 14... : 
Staten, singing 88’er, at Herb’s 
Magic Grill . . . Ruth Olay due 
Jan. 28 at private Club 3525... 
Adolphus Hotel has comedian 
Wally Griffin due tomorrow 
(Thurs.) for a fortnight, with 
Teddy Randazzo following Jan. 29. 
He'll be succeeded by Dorothy 
Shay, Feb. 12, and Edgar Bergen, 
Feb. 26... Johnny Cola’s local 


bard and Ralph Marterie orch 4 turn to the party business, which 


ternate Jan. 30 for the Terpsichor- 
ean Ball at the Baker Hotel... 
Pianist Jackie Jocko set for a Feb. 
5 opening at the midtown Univer- 


sity Club .. . Joe Johnson’s swing- a : 
ing combo still playing to 2 a.m. at the oneen. All this came about as 
the Vegas Club... . Joe Garcia’s| 4 result of the absence of names, 


trio held over at the Colony Club, | 


midtown cabaret. 


Detroit 


Della Reese into the Flame Show 


Bar ... Woody Herman and quin- 
tet are at Baker’s Keyboard 
Lounge . Comedienne Fritzi 


Burr in her first Detroit appear- 
ance at Club Alamo . . . Danny 
Cestello is singing at the Metro- 
pole Supper Club in Windsor but 
returns to the Jacek Paar tv show 
Jan. 28 .. . Blind pianist Alex 
Kallao, a local boy, into the Brass 
Rail .. . Comedian Paul Gilbert is 
at the Roostertail. 


Philadelphia 

Duke Hazlett, Frank Sinatra car- 
bon current at Celebrity Room. 
Myron Cohen booked into spot 
Feb. 21-March 7... Jimmy Du- 
rante to relight the Latin Casino 
Feb. 6. The Three Stooges who are 
booked into the Latin March 31, 
work the Southwark Club, uptown 
private spot, Jan. 17-18. 


Houston 
Somethin’ Smith & The Red- 


Larry Storch opened a two-weeker 
at Penthouse Club. .. Lester Woy- 





or a hotel that needed a lot of 
exploitation. 
Forced Into ‘Mass’ Biz 

As a result, the bonifaces had to 
look around for other headliners. 
Rock ‘n’ rollers and disk names 
resulted in the kind of business 
that made for small checks and 
little or no profits. They had to 





naturally carries reduced rates, flat 
fees and many extras. Price and 
packaging have become basic for 


and inability of the industry, plus 
present tax laws, to develop new 
stars that could replace those who 
wore out, or who preferred not to 
work for any extended periods. 

One school of thought holds 
that with the nitery parties and 
attractive price policies, normal 
club date acts with perhaps a 
modicum of name value will suf- 
fice. A comic with a retentive 
memory who can learn the guests 
of honor at the various parties in 
the room can be worth as much 
as a high-powered headliner. An 
extemporaneous rhymer can be in 
position to become the greatest 
cafe name in show business if the 
present trend keeps up. 

Of course, topliners can always 
be used in a setup that comes with 
the party business. It’s a great 
lure to obtain the trade and help 
the banquet department consid- 
erably. But both price and head- 
liners may be economically impos- 
sible. 

Maksik’s History 

One of the strongest arguments 

in favor of the price policy comes 





with a perusal of the history of 
Ben Maksik’s Town & Country 
Club, Brooklyn. Maksik went | 





western band, to play for Florida 
State Square Dance convention 
April 30-May 1... Fran Warren | 
due in Continental Room Jan. 22 
for two frames . . . James Griffey | 


has taken over operation of new | that 


Anchor Room Lounge. 
Comic Henny Youngman set for | 


Nomands dinner Jan. 17... Thrush him, and it’s possible that he will 
Charlene Morris completed her | °™¢ day book top names, but it is 
Florida swing for the year at Bilt- | evident that without them, he has 
more, West Palm Beach, on New| been able to support his 1,750- 


Year’s Eve, after playing the Ba- 


hama Beach Club at Melbourne ...| an existence devoid of booking 
Ted Weems variety show, pre-/| headaches. 


sented by J. David Nichols, a sock 
at Houston’s Music Hall. 























MILTON DEUTSCH AGENCY, INC. 


proudly announces 


the association of 


ISABELLE WHALL 


(of FUN UNLIMITED) 


to handle the booking of fairs . 


700 LOMBARD STREET 


SAN FRANCISCO, CALIFORNIA 


TUxedo 5-2370 











through the wringer of Chapter 
XI with names. A number of losers | 
in one season and it was all but 
over. Now that he’s keeping with- 
in a $3,500 budget, he seems to! 
be getting along well. He knows 
he- can book more parties 
with high-powered names helping 


seater in a manner that gives him 


Other nabe largeseaters, such as 
the Boulevard, Rego Park, the 
| Golden Slipper, Glen Cove, both 
}on Long Island, the Elegante, 
| Brooklyn, and others have discov- 
| ered the same modus operandi. All 
of them have budgets hovering 
| around $3,500 weekly, anf some 
even less. In some instances, cafes 
with the same type of operation 
have talent only on week-ends. 

It has also been discovered that 
for the $3,500 budgets, they can 
have a full lineup that sometimes 
includes a wellknown. Some 
comics and singers who have head- 
lined on the cafe circuits can be 
secured in a budget of these limits. 
Some of those who several years 
ago were getting anywhere up to 
$5,000, can be bought today for 
substantially less. The quality of 
the entertainment, with know-how 
in booking, is hardly affected by 
the comparatively slim budget. 





Not a Ball But a Banquet 


Continued from page 1 





fuller use of the boniface’s imag- 
ination. With no great bankroll to 
back him, an operator must now 
know talent to a greater degree. 
He must take chances on unknowns 
who will fit the room, be able to 
devise bills that excite the imag- 
ination, and still be able to stay 
within his budget. 

This research into new avenues 
of programming may do the entire 
cafe industry a lot of good. 


Saranac Lake 


By Happy Benway 
Patients of the Variety Clubs- 
Will Rogers Hospital will remem- 
ber the holidays for a long time. 
Every one of them was told to 
pick out what he wanted as a Xmas 
gift, and each received a personal 
check from New York’s Theatrical 
Protective Union No. 1. Jerry 
Vogel mitted each one with a 
pound of candy, and a vaudeville 
show was brought in by Margie 
Coate of the AGVA Welfare. The 
banquet was fit for a king. Ned 
Shugrue and Murray Weiss, Will 
Rogers executives, were here to 
see that all went on smoothly. A 
bow also to Dr. Homer McCray, 
Ruth Norman and Benton C. Ress- 
ler for hosting the whole affair. 

Charles Frank, comedy magician 
who registered in some time ago, 
rated a top clinic that upped him 
for meals in the main messhall. 

A carnation to Dottie Kissen, 
wife of the late Murray (Burns &) 
Kissen for her timely donation to 
our “We The Patients” fund. Ditto 
to Ray Weese of Tulsa, Okla., and 
Bob (MGM) Scotti of Brooklyn. 

Amy McDonough back from a 
two-week furlough at her home in 
Amherst, Mass. 

Sally Frisch left with 





an all- 


| clear, a perfect arrested case. Her 


son Bob (IATSE) Minor came for 
her and she will reside in this 
colony. 

Happy Benway now taking half- 
hour sitting-up exercise twice 
daily in a big turn toward progress 
after months on the bed routine. 

A bow to Joseph Grace, presi- 
dent of the Truckman’s Union of 
Philadelphia, for his personal time 
out to benefit and cheer the gang. 

Every year a society named “The 
Will Rogers Alumni,” consisting of 
patients who drew good health 
papers here, sends every patient 
a gift. Jerry Sager heads this 
wonderful group. 

Write to these who are ill. 
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THE GLAMOROUS NEW © 
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Show folks are raving about the § 
all new Hotel Avery. All new, large, © 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 
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This kind of policy also makes 
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Philadelphia, 1001 Chostnat $¢. 





FOUR HITS COMING UP 


JOLLY JOYCE 


THE APPLEJACKS 
with "ROCK "A CONGA" (Cameo) 
Appearing Dick Clark's “Bandstand,” ABC-TV, Jan. 31 


QUAKER CITY BOYS 
with “TEASIN'” (Swan) 


THE SOUTHLANDERS 
with "CHEERLEADER" (Castle) 


Exclusive Booking: JOLLY JOYCE AGENCY 
New York Office: 234 West 48th Street 
Plaza 7-1786. 5° Clrele 6-8800 
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FOOLS” (Gone) 


WaAlaut 2-4677 
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ALLET FLORENCE & FRED- 
ERICK (10) 

Dance 

30 Mins. 

Eden Roc, Miami Beach 

Original billing for this import 
was “Ballet Moulin Rouge et 
Florence & Frederick.” The Mou- 
lin Rouge part has been dropped 
with this, their first American en- 
gagement, and they now are la- 
belled by the lead terpers’ names. 
(Reason for this, according to 
Frederick, was legal angles in us- 
age of the Moulin Rouge title, al- 
though they originally worked at 
the famed Parisian cafe.) 

The ballet description, by state- 
side standards, is a misnomer, al- 
though the word in French can 
describe most forms of the dance. 
Their patternings are more in the 
musichall or musical revue idiom. 
A brilliantly costumed group of 
seven femmes and three males, plus 
ehoreographer and offstage aides, 
Florence & Frederick’s artful stag- 
ings are of diverse basic content. 
There's a writhing, sensuous -torso 
weaving routine. Initialer is a 
high-kick, precision dance that al- 
lows for some reminiscent can-can 
inserts for the Parisian flavor. It’s 
fast-moving, brisk and effective 
staging that serves to impress the 
tablers, the disciplined effect mak- 
ing for strong opening impact and 
at the same time to intro the leggy 
lookers of the ensemble. 

The big item for Florence & 
Frederick is a Brazilian voodoo 
concept that comes off as a rous- 
ing palm-payoff. It’s inventively 
staged, with Florence gs the voo- 
doo-doctor lead, complete to 
trancelike state and sinuous move- 
ments. The aud-stirring twist in 
this lengthy routine is right out of 
a magico’s book: the body levita- 
tion bit in which she is balanced— 
to mood-building jungle drum mu- 
sic played on special recordins— 
with one arm braced on propped- 
stick. Frederick weaves under and 
around, in a series of balletic leaps 
and spins, to add to the overal 
effect. Result is steady tabler re- 
action to point of heavy mitting 
when the climaxing rise in beat 
has the group winding into frenzied 
native ritual steppings. Artful 
lighting is an important facet in 
the cumulative impact. 

In this class room, they are a 
hit. It’s the first time that the 
Cafe Pompeii has featured a full- 
blown dance group, and the experi- 
ment pays off in audience reaction 
and comment, They're a bet for 
a Las Vegas spot—or any class 
cafe, for that matter—seeking a 
set dance group with an original 
and Continental look and flair to 
provide the production aspects of 
a revue; ditto for tv variety pro- 
grammers. Lary. 


PAUL MAZURSKY 
Comedy 

22 Mins. 

Gate of Horn, Chicago 

Cut from a young intellectual 
cloth, Paul Mazursky is now a sin- 
gle after about a year in Gotham 
offbeateries as half the team of 
Igor & H. (He was Igor.) He 
owns histrionic credits via tv, off- 
Broadway and the “Blackboard 
Jungle” picture, and the back- 
ground is an evident plus on a 
saloon stage, especially when he’s 
verbalizing the reactions of a tot 
with upraised arm clutched in 
mama’s hand. The bit itself has 
only sporadic humor, but develops 
enough dramatic sensitivity to win 
over most auditors. 

Mazursky’s satire comes off best 
(for cerebrals, at least) on two bits 
that could easily be the propellants 
that send him into an orbit compa- 
rable to that of Mort Sahl, Mike & 
Elaine, Shelley Berman, et al. One 
deals with cinematic cliches (and 
should have fairly broad appeal); 
the other is a hilarious takeoff on 
a beatnik reading weirdo poetry to 
jazz. Latter sketch, almost per- 
fectly done, is strictly for the hip- 
pies, however. Show caught also 
found him topical via impressions 
of newspaperless New Yorkers, and 
as a lead-in quickly won ’em over 
outfront. 

Mazursky has an expressive, al- 
most “arty,” face that becomes 
widely mobile as the turn length- 
ens. Comic’s poise and pacing are 
added assets. Right now his bits 
are obviously intime fare, thous 
he has enough stuff that shou 
take well for video guesting. He 
also looms a solid bet for the sort 
of cameo revues Gotham’s Julius 
Monk stages. Pit. 





THE MASTERSOUNDS 
Instrumental, Songs 


40 Mins. 
Interlude, Los Angeles 

In the Shelly Manne tradition, 
the Mastersounds are a compara- 
tively mew group of four young 
men with a sound and a beat of 
their own. Formed only a year 
ago, the quartet is only now hitting 
the name clubs although they have 
had a recording click, their jazz 
version of “The King and I.” 

Combo consists of Monk & 
Buddy Montgomery, former on 
fender bass and latter on vibes, 
drummer Benny Barth and pianist 
Richi Crabtree. They specialize 
in jazz versions of Broadway scores 
plus their own renditions of some 
of the Gillespie and Monk jazz 
standards. 

The group happily avoids one 
common trait of these “new sound” 
combinations—a tendency to get so 
carried away by their own rhythms 
that the souhd begins to fragment 
the listener. The Mastersounds 
keep the din to a cheery middle 
ground, loud enough to muffle 
conversation and carry the music, 
but not shattering. Their arrange- 
ments are fresh and may be used 
for dancing. Their sets run to 
around 40 minutes apiece at the 
Interlude, but with their type of 
music may be easily shortened or 
extended. They appear to have a 
bright future for this kind of 
combo. Powe. 


— 


ENRICO 


Songs 
28 Mins. 
Bradford Roof, Boston 

Formerly known as Rick Bruni, 
and a fave around Philadelphia and 
Pittsburgh, young, dark and curly- 
haired piper now called Enrico 
shows class in the European style. 
The tuxedo-clad lad, who came 
from Italy about seven years ago, 
retains an intriguing accent. Us- 
ing handmike. he sings to every 
table, opening with Italian “hello” 
tune and English version, and does 


1 | ditto for “C’est Si Bon” and “Good- 


bye to Rome.” He belts out a 
rousing “Volare” and then picks 
up guitar and patters that first 
American song he learned was 
“Your Cheatin’ Heart,” he pipes 
that for good rounds and then does 
“Hey Nicola,” Italian cowboy song. 
Showing versatility, he gives 
with “Irish Eyes,” segues to “Fas- 
cination” and then “Autumn 
Leaves” and “Come Prima.” Shows 
plenty stage presence in Italian 
Chevalier manner, and big voice 
with intimate warmth get great 
femme reaction. 
Enrico looks good attraction for 
class rooms, hotels, tv. Guy. 


ZACK MATALON 
Songs 

25 Mins. 

El Morocco, Mortreal 

Hailing originally from the West 
Indies and now making his home 
in Paris, Zack Matalon shapes as 
a click for the better niteries and 
as surefire on wax. He should be 
a cinch to wow the femmes of all 
ages. 

A dark-haired, 
youngster with a style in the Frank 
Sinatra-Dean Martin groove, Mata- 
lon has the added advantage of 
speaking and singing French fluent- 
ly with a passable knowledge of 
Spanish and Italian. Arrangements 
are okay for the most part and ma- 
terial is carefully chosen, with the 
established faves such as “But Not 
For Me” and “Girl Next Door” get- 
ting best reception. 

is manner when working in 
English has a tendency to be rather 
stilted with a certain studied cas- 
ualness, but when he moves into 
the Gallic sides he is a more re- 
laxed and believable performer: 
Early stage training is evident 
throughout; he has a good sense of 
timing, excellent phrasing and 
voice projection which is refresh- 
in an entertainment slot loaded 

with mumblers and anes. ; 

ewt, 


goodlooking 


MONA DESMOND 
Exotic 


10 Mins. 
Flame Show Bar, Detroit 
While Mona Desmond is billed 
as an exotic, her real forte is comic- 
acrobatic dancing. Nomenclature 
aside, she has created a different, 
individualized act which has high 
audience appeal. Miss Desmond 
— is performing as a mem- 
of Arthur Braggs’ Idlewild 
Revue. 


She walks on, attired in frilly, 
feathery vamp-garb, and smoking 
a cigaret in an extra-long holder. 
It’s an excellent spoof ich she 


With exposure, | Lack 


improves with some knowing 
business, ions, eye 
ra ad wa easing 
pants an , e ng 
a lissome, rather than Junoesque, 
figure. 

Her dancing, to a jungle rhythm 
beat, has a frenetic quality which, 
along with good control of stomach 
muscles, spices the act with sex 
appeal. But, it. is in the comic- 
acrobatic area that she creates the 
most interest. Act appears best 
suited for small spots looking for 
something different in ae 

ew. 


Unit Review 


Idlewild Revue 
Detroit, Jan. 6. 

Arthur Braggs  preseniation 
with The Braggettes (6), 4 Tops, 
Mona Desmond, Jimmy Mitchell, 
Pat Taylor, Rhythm Kings (3), 
Betty Carter, Fiesta Dolls (3), 
Etta Cummings; at Flame Show 

Bar, Detroit; $1.25 cover. 





Idlewild Revue, which producer 
Arthur Braggs bills as “America’s 
No. 1 Sepia Show,” is a talent- 
laden package of polished singers, 
dancers, showgirls, a comic, an 
exotic and a production crew real 
hep on the use of lights for good 
effects. Unit also has an orch, not 
used at show caught at the Flame 
Show Bar, whose house orch was 
retained for this two-week engage- 
ment. 

Show opens with the Braggettes, 
a line of six well-drilled young 
lookers briefly, but tastefully and 
legally, costumed. They are joined 
in their intricate routines by three 
tall Fiesta Dolls and Etta Cum- 
mings, a good ballet dancer. 

Second spot goes to the Four 
Tops, a male quartet who harmo- 
nize nicely on ballads. Mona Des- 
mond is a comic-acrobatic exotic 
who also is an accomplished belly 
dancer. (See New Acts.) 

Jimmy Mitchell is a young singer 
of the shouting, rock ’n’ roll school. 
He works audience for plenty of 
mitting. Pat Taylor works his 
comie routines from the floor, in- 
terrupting proceedings onstage at 
precisely e right moment for 
maximum yock appeal. The 
Rhythm Kings are three male danc- 
ers who do plenty of splits and 
acrobatics. Betty Carter is a pro- 
gressive jazz singer whose phrasing 
is way out in space, to the delight 
of her fans. Fast-paced show runs 
an hour and 15 minutes. 

All of the performers are tal- 
ented, goodlooking and smartly 
dressed, So far, no one among 
them has emerged as the star of 
the show, which is its only fail'ng. 
of a star performer, with a 
name that will draw, is a matter 
that can be corrected either within 
the unit or by adding to it. In any 
event, Arthur Braggs’ Idlewild 
Revue is made to order for niteries 





needing a package, or a change of 
pace from their usual ae 
ew. 








Rugged 


=——= Continued from page 3 Saeemm 


can win out over costs, Harmon 
noted that he turned out “God's 
Little Acre” for $800,000. Picture 
has grossed over $3,000.000 domes- 
tic alone to date. Why qid he make 
a western (“Outlaw”) *at a time 
when most of the industry takes a 
downbeat attitude towards them in 
the domestic market? 

“That rule, and most others, 
are always violated by success,” 
he said. “When I put on the play 
‘Men in White’ on Broadway many 
years ago, everyone told me I was 
insane, that no play with an op- 
eration in it could succeed. And 
naa to become a smash 

it.” 

Harmon, who bought the orig- 
inal “Anna Lueasta” for Broad- 
way (it then dealt with a Polish- 
American family, was transformed 
to a Negro family setting by The 
Harlem Players), said he felt Hol- 
lywood in the years to come would 
turn out fewer pictures but better 
ones. ‘We'll have to become more 
like Broadway,” he _ opined. 
“There’s no insurance policy in 
this business any longer. If you 
have an extraordinary story, it'll 
do well, even without stars. But 
after all, great art is an extraor- 
dinary event. How often can it 
happen?” 

As for “Anna Lucasta,” Harmon 
said it was the first film dealing 
with the Negro as a human being, 
“not a problem picture and not 











a musical.” 
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Beh Hepe’s GI Shew 
Hanau, W. Germany, Jan. 6. 
Bob Hope’s Christmas Show 
jor Gls in Europe and North 
Africa, with Randy Sparks, Molly 
Bee, Elaine Dunn, Hedda Hopper, 
Jerry Colonna, Les Brown Orch 
(16). 





Put a bunch of fast-paced acts 
together, headline them with hilar- 
ious old Ski-Nose, and you have a 
surefire success. Add that it’s free 
—and you'll have the servicemen 
jamming the aisles. 


The Bob Hope show, playing 
here at Fliegerhorst Kasern gym- 
nasium, drew 6,000 servicemen who 
sat on the floor for the two-hour 
performance—and never stopped 
applauding. 

With Hope slightly under the 
weather with flu, show started with 
comedy routine of Les Brown and 
band members, followed by dancer- 
singer Elaine Dunti, who was at 
her best in a breakaway costume 
and a Bill Robinson routine. 

Guitarist Randy Sparks hit a 
nostalgie note with the audience. 
rating top applause for singing and 
plinking “Lucky Old Sun.” 

Molly Bee, 19-year-old looker 
with voice and tremendous poise, 
received “most enthusiasm for her 
vedelling of a number titled “I’m 
Hog-tied Over You,” and “Frankie 
and Johnny.” 

Hedda Hopper, a little nervous 
about answering questions instead 
of asking ‘em, did her bit bv an- 
swering queries from the audience 
about Hollywood—and discovered 
that most servicemen on this side 
of the Atlantic don’t follow the 
Hollywood antics much more than 
wondering what’s with Eddie and 
Debbie and Liz, and how Marilyn 
Monroe is, 

Globe-eyed Jerry Colonna did a 
terrific bit with his “You Are My 
Everything” and murdered “Inter- 
mezzo.” He and Hope had a fast 
and funny routine, mimicking a 
pair of farmers meeting, pair of 
lieutenants meeting, etc. 

Hope, arriving 45 minutes late 
with consequences of flu, kept the 
show in a complete state of hilar- 
ity. Best appreciated were tovical 
gags about servicemen and local 
GI Elvis Presley. “While we are 
here having a good time, we should 
remember that somewhere on a 
lonely frontier Elvis is defending 
us.” 

Some of the free shows playing 
the circuit in Germany lately, sans 
big names, have not been too suc- 
cessful. But the Hope show proved 
that although the servicemen may 
be sated with non-name entertain- 
ment, they’ll still jam in to see the 
celebrities—and love it, right down 
to the last chorus of the Hope's 
“White Christmas” theme. 

Tremendous response to the 
show was like the old days during 
the war, when the fellows clamored 
for stateside entertainment, par- 
ticularly at the Christmas ae. 

aze. 


Metropole, Glasgow 
Glasgow, Jan, 6. 
Gracie Clark & Colin Murray, 
Nicky Kidd, John & Betty Royle, 
Danny Regan Trio, Bentley Sis- 
ters, Singing Scholars (10), with 
Monty Sidford; Jackie Simpson, 
Billy Leslie, Alexander Bros. (2), 
Pipers, Jack Masterton Orch; pro- 
duced by Fraser Neal. 


Gracie Clark, toothy comedi- 
enne, scores at head of this tidy 
layout in_sketches as a nagging 
femme constantly at throat of her 
husband, a part played by” her 
foil (and own husband) Colin Mur- 
ray. Pair win strong yocks through- 
out with varied sketches, and are 
best in a miming bit about a Scot 
couple at church on Sunday morn- 
ing, this being introduced by Jo/\n 
Royle and a singing ensemble. 

Nicky Kidd, entertainer-at-piano, 
is an established favorite at this 
downtown vaudery, and garners a 
solid reception for his tunes, pop 
and oldies. Exits to loud applause. 

John & Betty Royle are pleasant 
with Scot ballads. Male is a stocky 
redhead, distaffer a slender, nicely- 
costumed warbler. The two Alex- 
ander Bros. register with modern 
hn numbers. The Singing 
Scholars are 10 juves who give out 
in lively fashion, and win via fresh 
and boyish appeal. Monty Sidford 
tinkles the ivories for the group. 

Danny Regan Trio (male, two 
girls) holds down the terping slot- 
ting with style, and the two Bent- 
ley Sisters (part of the Re trio) 
aid the tune dept. Jackie eee 
warbles effectively, and Billy 
lie is useful all-rounder in sketches 
and ensembles. Pi and drum- 





pers 
mers of City of Glasgow 280 Field 
Regiment Pipe Band, under Pipe- 
Major George Hardie, give the 





stage an effective finale to com- 
plete the Auld Lang Syne flavor. 
Fraser Neal, Scot producer, has 
staged a surefire mixture of tartan 
tunes and spectacle for this annual 
winter tartan bonanza. J. P. Mas- 
terton house orch showbacks. Show 
is set to run to end of March, 
catering a to holiday trade 
and rural coach-party traffic. 
Gord. 


Alhambra, Paris 
._ Paris, Jan. 6. 
Patachou, Jean Constantin, Para- 
gquayos (4), Gimma Bros. (5), 
Walter Dare Wahl & Emmet Old- 
field, Eddy Seifert & Co. (3), Jose 
Baselli Orch 19); $2 top 





Patachou comes back to the 
boards here, after two years, in 
good form. Her intelligence gets 
the most out of her expert songa- 
log, which delves into Paris lowlife 
and foibles and is all welded ito- 
gether by a big voice, an economy 
of body and hand gestures, and 
solid showmanship. Surrounded by 
a sparkling group of acts, she looks 
in for top biz at this outsize house. 

Jean Constantin is a burly, fey 
singer with a comically relaxed 
format. Though some of his wit 
smacks of the nitery idiom, he 
manages to get across the house 
ramps by his timing and recalci- 
trant carrvings-on. Songs are 
catchy, and he does justice to 
them, Paraguayos (4) do rhythm- 
ic Latino ballads well backed by 
guitars and harp. Colorful cos- 
tumes and fine choral work make 
this a top entry of its type. Gimma 
Bros, (5) have a bright, bounding 
acro number that is easy on the 
eyes and of international filler 
appeal. 


Walter Dare Wahl & Emmet 
Oldfield do a deceptive comedy 
acro interlude in getting inter- 
laced, and missing most attempts. 
Fun content is high, and they also 
denote how good they really are 
to make the measured kidding 
even more taking. Mitts are fine 
for this. 

Eddy Seifert & Co. are three 
boys perched on senarate stands 
doing complicated contortions in 
unison. It is full of grace, if a little 
disconcerting in its amazing sup- 
pleness, and is an offbeat act with 
definite U. S. possibilities. It fin- 
ishes in hand-to-hand balancing. 
Jose Baselli orch (19) is good on 
medleys and backine, and Baselli 
on aceordion and Marcel Bianchi 
on guitar shine in solos. Mosk. 


Castro 
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now believed that the rent will be 
hiked to its former figure. . 

The casino and the night club 
in that hotel were separate opera- 
tions. The Hilton management had 
refused to install names until re- 
cently, when it was evident that 
something had to be done to perk 
up business. Lilo was the attrac- 
tion there at the time of the revolu- 
tion. She had to give up her sched- 
uled subsequent date at the Eden 
Roc, Miami Beach, because of in- 
ability to get out of the country. 
The French embassy aided her in 
obtaining transportation. 

The Tropicana and Sans Souci 
were severely damaged, and it’s 
speculative whether Santos Trafi- 
canti, Sans Souci operator, can get 
the spot open in time for the cur- 
rent season's tourism. 

Totally destroyed were the ca- 
sinos in downtown Havana, the 
Plaza, Sevilla Bitmore and the 
Deauville Hotels. American agent 
Ken Later had a healthy slice of 
the Plaza casino, and had been of- 
fered $300,000 for his holdings 
when the shooting came. Whether 
these operations will be able to re- 
open is not known now. 

The Capri had some slight dam- 
age, but the Nacional, Riviera and 
Hilton were left undamaged. 

Once stability is returned and 
the new government cleans up the 
rubble of the revolution, there is 
little doubt to the Habaneros that 
tourism will boom to unprece- 
dented heights. The operators hope 
that with elimination of the graft 
of the Batista regime, and if no 
onerous political and monetary de- 
mands are imposed the Castro- 
ites, the tourists will be able to 
get a much better deal with lower- 
ing of prices (many of which are 
on level with New York), and op- 
erators will be able to make up 
the heavy losses of the revolution, 
it is figured. 
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VARIETY BILLS 


JANUARY 14 


After appearing with other com- 
panies throughout the country they 
|settled permanently in Philadel- 
| phia. They owned their own stock 
| company; they were joint owners, 
| with the Stanley Co. of America, 
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sons and 50 years later. 

Miss Desmond has played more 
than 10,000 performances in sev- 
eral hundred different roles and 
the elder Fielder isn’t far behind. 
In the 1920s the Fielder’s were at 
the peak of their theatrical careers. 
Miss Desmond was a femme lead 
noted for the range and depth of 
her characterizations while he was 
general manager of the Mae Des- 
mond Players and her leading man. 


| of the Desmond Theatre; and were 
considered reasonably affluent. 
Then came the crash of '29. Stock 
died with the advent of talking pic- 
tures. The Fielders lost everything 
except their courage. 

Today the Mae Desmond Chil- 
dren’s Theatre has pioneered in 
use of “original” plays for moppets 
and is a widely recognized unit. It 
prepares five to six hour-and-a-half 


tory setup. 
“My mother and dad,” Richard 


the Golden Anniversary are the 
theatre wars are either retired or 


| career, my parents are leading the 
| way in the toughest, the most de- 
manding and challenging phase of 
show business—theatre for chil- 
dren! 

“Together with other leaders in 
the children’s theatre field, they 
are creating a ‘theatre of the fu- 
ture’ by building audiences of 
eager boys ard girls who learn to 
|love live theatre by seeing these 
wonderful troupers strut their 
stuff. Somehow they've never lost 
that enormous zest for life. If any- 
thing, they are even more excited, 
committed, involved in the magic 





theatre than they ever were.” 


Jules Alberti 
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— 
| later as general par.ners; to ac- 


aa properties for films, tv, 





radio and legit and tater to help 
finance their production, etc. 

Half of the company’s capital is 
|to be invested in the real estate 
field to provide “a relatively steady 
source of income.” 

Directors of Realty & Theatre 
Ventures include, besides Alberti, 
Max Gendel, Harry Hershfield, 
Arthur Steinthal, Richard Kaplan, 
John J. Bergen Jr., Mary Flagg 
Biddle, Gene Sarazen, Kunwar B. 
Singh and Rear Admiral Frederick 
Wolsieffer. 

In addition to the 200,000 shares 
of “A” stock authorized, the com- 
pany also is selling 180,000 shares 
of “B” stock to i's officers, direc- 
tors, promoters, counsel, etc., at Ic 
per share. Purchaser of this “B” 
stock include Lou Reiter and Mon- 
roe E. Lepow who were active in 
the organization of the company 
and have purchase 25,000 and-49,- 
000 shares respectively. 

The underwriter will receive a 
maximum of $45,000. Net proceeds 
to the company will be about $225,- 
000 before deducting $10,000 in 
expenses of the underwriter. 











lle de France 
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ture, Stone has television commit- 
ments with Metro. He has con- 
tracted to do an hour-long anthol- 
ogy teleseries, “Jeopardy,” for 
Metro, with the usual overalf 
authority, writer-producer-director. 
Actually’ Stone will set the series, 
do the first 13 or so scripts, and 
maintain a supervisory control. He 
will direct some when free from 
feature commitments. 

He hopes to get the pilot shot 
before departing for England to 
launch the feature. 

Stones wife, Virginia, will again 
| function as co-producer and editor 
on “The Last Voyage,” jobs she 
has also performed on their pre- 
| vious pix, most recent being “The 
| Decks Ran Red” and “Cry Terror.” 
| The Stones are super-realists, by 





and the full rich tradition of the} 





Boris Morros’ Tame Adventures 








1957, that Morros had been a 10- 
year counter-agent for the Feds. 
The key was really cast 30 years 
ago. In 1929 Morros was named 
regional director of Paramount 
theatres in the south and the 
next year was summoned to 
New York as music director 
for the Par houses in Brook- 
lyn and Manhattan followed by his 
selection as music chief of the 





Fielder points out, “in the year of | 


| youngest ‘old folks’ in captivity. | 
At an age when most vets of the| Mi 


fading away into the minor dignity | 
roles that mark the twilight of a} 


chain’s 62 theatres. Later, the Rus- 


plays a season for a rotating reper-| <i.) emigre of Jewish birth also 


took on the job of picking the tal- 
|}ent. He had become the decision- 
| maker. 

Trotsky Deal 

A smallume percenier offered 
|Morros a “freak” attraction—none 
{other than a chief architect of the 
Russian Revolution, Leon Trotsky 
| by name, then in exile (1933). Rus- 
|sia could not “take” such anti-Sta- 
|lin propaganda as Trotsky would 
pitch. Russia had not yet been rec- 
ognized by the U.S., and so Morros, 
like hordes of others, was having 


|trouble getting parcels into Rus- 
|sia for his parents and other rela- 
| tives, including sisters and broth- 


| ers. 


Morros persuaded friend Sol 


|Hurok to look up Morros’ family 


on impresario’s impending trip to 
the Soviet country. Hurok reported 
back to Morros on this subject 
when he returned. Thereafter, Mor- 


| ros had his packages to Russia sent 


| 


through a travel company recom- 
mended by Hurok. 


In this period he was visited by | 


an Amtorg agent who knew all 
about his family. The conditions 
under which blackmail are sealed 
were custom-made from the spy- 
ring view. Morros himself seemed 
to further such a cementation when 


“would make a_ sensation” on 
Broadway's Paramount stage. The 
Russian agent demurred. “All 
right,” I told him (says Morros), 
“if you don't want Trotsky booked 
into the Paramount, I can promise 
you he will never appear there as 
long as I am in charge of the stage 
shows there.” Morros was thinking 
of the security and well-being of 
his family in Kremlinland. Morros 
was even visited here by his father. 

About a year later, Morros got 
word that his mother was dying 
and he sailed for Russia. There 
then occurs this cogent paragraph: 

“Though practically everyone else 
from America who visited Russia 
complained of being followed, I 
was not even conscious of being 
spied on during that trip, and in 
my 11 days there I visited three 
cities, Kharkov, Moscow and Lenin- 
grad. The only explanation I can 
offer is that high-ranking Soviet 
officials gave orders to let me 
alone because they felt I had ren- 
dered them an immensely im- 
portant service in keeping Leon 
Trotsky off the Broadway stage.” 

This in an intriguing statement 
for what it leaves out. Morros does 
not bother to speculate on a basic 
facet of the nature of booking in 
show business. It is this: When an 
important attraction, “freak” or 
otherwise, becomes available, there 
is a scramble among theatres. The 
smalitime talent agent mentioned 
by Morros as having offered Trot- 
sky to him would usually, upon a 
turndown by one manager, go to 
another manager or circuit head to 
peddle his wares. 

If, indeed, the co-founder of 
post-Czarist Russia had offered 
himself as an attraction on a stage, 
there would be other theatres, par- 
ticularly those in New York, who 
would be normally expected to vie 
for such a catch. After all, Trot- 
sky was a bigger international 
name than the long-in-exile Keren- 
sky, first provisional president of 
Russia following the revolution. 
As a matter of fact, Morros might 
have gotten off the hook by co- 





Hoilywoed standards, anyway, do-| nections, 
stage manager and actor, saw Mae| ing all their shooting, including | e] 
Desmond as an ingenue in a play | sound recording, on location—even | 
at the old Chestnut St. Theatre in| Hoilywood location. They edit and| more important to Morros at the 


vertly managing, through his con- 
to get Trotsky bookings 
lsewhere, even at rival houses. 

However, apparently it seemed 


record in their own home, where time to accentuate the negative— 


they have special facilities for this | ta show his friendship, 


purpose, 





Columbia’s Cornponers 
Columbia, S.C., Jan. 13. 

The hillbillies, who haven’t done 
so well of late here, will try it 
again. 

With Jimmy Dickens and a coun- 
try music crew leading the way, a 
series of such shows is now sched- 
uled for once every six weeks. 
Local auditorium, which has had 
some sound difficulties of late, will 
be the site. 





ta sl in terms of 
family security, by a “service I 
didn’t do” than ty causing the 
Trotsky booking to be peddled else- 
where. Still, there remains the 
great question as to why, if Trot- 
sky were available, he had not been 
sought by other theatres, 

The rest of the book, which is 
90% of it, is Morros’ chapter & 
verse on, first, his 11 years as a 
Russian spy and, beginning in ’47, 
his two-hatted affair. Much of it 
already is public property, particu- 
larly his work that led to the con- 
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he casually mentioned that Trotsky | 





viction of Jack Soble and his wife 
Myra, Jacob Albam, and the in- 
dictments (in absentia) of the mil- 
lionaire Alfred K. Stern and his 
wife Martha Dodd Stern, daughter 
of the late Ambassador to Ger- 
many, and some others. 

Morros was a little unhappy 
when the “finis” mark was reached 
in 1957, but for a reason other than 
being “unemployed” by the U. S. 
He had been warned by the FBI to 
get out of Munich (the one word in 
the cable read “Cinerama” — the 
“danger” signal). Morros writes: 

“That same day I was on a Pan- 
American plane bound for New 
York. My two FBI agents were at 
La Guardia Airport to greet me. 
As I stepped off the plane and 
joined them, the older one said, 
‘Thank you, Mr. Morros. And now 
you can go back to your old trade 
of making movies. We are arresting 
Jake Albam and Jack and Myra 
Soble today. So we will not need 
you any more, except as a witness 
at the trial.’” 

Says Morros of this: “What they 
had neglected to mention was that 
I was the government's only wit- 
nes$ against the members of the 
Soble spy ring.” But a few para- 
graphs later, in the concluding 
passage, he relents: “The words 
‘Thank you, Mr. Morros!’ from one 
of the Bureau agents, remain the 





heard on stage, screen, or in real 
life, and all the reward I ask for 
my ten years’ work with the FBI.” 


Unhired Negroes 
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hear exciting words I have ever 











|couragement and inadequacy of 
| training as accounting for the small 
|number. Of some 16,500 IATSE 
| members here, as few as from one 
|to a dozen are Negroes, a union 
| spokesman noted. 

Walker further cited recent in- 
stances where qualified Negro 
craftsmen, trained extensively in 
theatrical and electronic crafts in 
universities, and with the practical 
experience at least of jobs in 
Armed Forces Radéo and Televi- 
sion Service behind them, failed, 
unaccountably, in their efforts to 
land jobs in the various film crafts. 
“A lot of strings have to be pulled 
to get a Negro such a job,” Walker 
maintained. 

Walker also pointed out that 
while in 1945 there were more than 
500 Negroes in SAG and Screen 
Extras Guild, the number had 
fallen, by Jan. 1 of last year, to an 
estimated 25 in SAG and 125 in 
SEG, a total of 150, or only 30% 
of the former membership. This 
during the concurrent rise of over- 
all membership since the advent of 
tv, Walker pointed out. “Just prior 
to ‘Porgy and Bess,’ there weren't 
10 paid up Negro cards in SAG,” 
he added. 

Walker further stated, “the Ne- 
gro in (feature) pictures is a case 
of feast or famine,” since pictures 
with Negroes seem to inevitably 
turn up in cycles. He cited as 
“cycles” the 1946 grouping of “Lost 
Boundaries,” “Home of the Brave” 
and others; a later group including 
“Lydia Bailey,” “Jamaica Run” and 
other such pics, all localed in the 
Indies, and all made within the 
same year; and the recent splurge, 
including “Porgy” and “Anna Lu- 
casta.” It’s as if producers stand 
by until someone else has “nerve 
enough” to do a feature with Ne- 
groes, then jump in, as if to say, 
“let’s grab off some of that market 
quickly,” Walker declared. 

A particular sore spot is the tv 
western, Walker said, declaring 
that the people who make westerns 
seem to absolutely exclude the Ne- 
gro, actually a very important his- 
torical contributor in the settling 
of the West, on both sides of the 
law. Other notable offenders are 
the makers of police-detective 
shows, Walker added. The actor 
went on to command the producers 
of “live” New York-originated tele. 
shows, whose efforts on behalf of 
the Negro “show up in employ- 
ment figures” as opposed to, the 
Hollywood figures. 

Regarding the abundance of ma- 
terial whereby the Negro could 
easily be worked into tv westerns, 
Walker came up with a long list of 
now-legendary Negro heroes and 
heavies in the Old West. He also 
stated that Central Casting casts 
few Negroes, even in crowded 
street scenes, and that the Negro 
has not been given ample oppor- 
tunity in tv commercials. 
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Copacabana, N. Y. 
Jimmy Durante with Sonny 
King, Johnny Mack, Sally Davis, 
Jack Roth, Jules Buffano, Betty 
Madigan, Bob Warren, Doug Coudy 
Line, Paul Shelley & Frank Marti 
Orchs; $5.50 minimum, 





Jimmy Durante’s annual visita- 
tion to the Jules Podell heapice 
is general)y regarded as one of the 
more important events in the cafe 
year, and marks a spell of solfd 
usiness. Durante has come in 
with one of his better shows. Per 
usual, this vet has a vigorous dis- 
play of classic cafe clowning. 

Durante’s trip to the Copa this 
year contains more than the nor- 
mal quota of interest by virtue of 
the fact that his partner of many 
years, Eddie Jackson, has left the 
entourage on the ground that most 
of his chores had been usurped by 
Sonny King. 

The act that has come in has a 
lot of zip, some new material, 
(which somehow still comes out 
like the old Duranteisms), and a 
new face. Johnny Mack. The 
results are excellent in virtually 
every department. 

Durante has a rich vein of co- 
medy that has never yet been ex- 
hausted. He is constantly showing 
new and refreshing tangents to his 
work. He works along gargantuan 
lines big enough to encompass 
everyone. In fact, he’s doing one 
of the best acts in his career, 
thanks to a lot of new writing, plus 
new faces along with the assistance 
of King. Latter is an energetic 
singer who adds considerably to 
the turn with his chansons, strut- 
ting and all-around stylings. It’s 
Durante & Co. for just a shade 
over an hour, and not one surplus 
moment as far as this crowd is 
concerned. The mittings are plenty 
powerful. 

In their usual places are drum- 
mer Jack Roth, pianist Jules Buf- 
fano, and there’s a damsel with a 
bit of excess weight, Sally Davis, 
who comes on toward the end to 
provide a further lift to the come- 
dy. Mack is a pleasant softshoe 
practitioner who lends a an easy 
touch to the turn. 

Preceding Durante is Betty Mad- 
igan, a good singer who has made 
a mark on Coral diskings. Miss 
Madigan, like others from time im- 
memorial, has a rough spot in the 
warmup to Durante. She hits her 
peak with “Joey” and registers 
with an okay tune assortment. 

The Copa production by Doug 
Coudy holds up exceedingly well. 
Bob Warren essays the vocals and 
the well-drilled line does consider- 
ably more than per usual by ap- 
pearing during Durante’s turn in 
several spots. Frank Shelley does 
the showbacking and Frank Marti 
the Latin terp music. Jose. 


Ritz Carlien. Mentreal 
Montreal, Jan. 6. 
Julie. Wilson, John Gallant, Pgul 
Notgr Trio; $2-$2.50 cover. 





Julie Wilson is the type of per- 
former that means sophistication 
in any room and this, one of her 
many attributes, is particularly 
evident in the Ritz Cafe. A wel- 
come repeater in this attractive 
boite, Miss Wilson restores the en- 
tertainment level which estab- 
lished this spot as a major show- 
case for thrushes on the circuit. 

Handsomely groomed and ele- 
gantly coutured, Miss Wilson does 
a hefty session and covers all 
types of numbers from a scorching 
blues to something rowdy such as 
“Twelve Good Men.” Some of the 
material is from other appearances 
here, but the improvement shown 
each time is Be ny = and the 
polish exhibited makes her a cinch 
with all. - 

Frigid weather and early closing 
due to local holidays have cut into 
biz but despite these handicaps, 
femme is up over the last few 
entries. Ba g Miss Wilson in 
able fashion is house pianist John- 
ny Gallant and the Paul — trio. 

ewt. 


Deauville, Miami B’ch 
Miami Beach, Jan. 10. 
Victor Borge, Lee Martin Orch; 
$3.50-$6-$7.50 minimum. 





Originally booked for a one- 
niter (later in month) for this 
hotel’s “Cavalcade of Stars” series, 
Victor Borge was high-checked 
into a 10-day run in its Club Casa- 
nova after a planned visit to Cuba 
was thwarted by the Castro take- 
over of the country. It’s a depar- 
ture from owner Morris Lans- 
burgh’s determination to play 
modestly priced acts until arrival 
of the “New Stars of ’28” nostalgia 
package on the 20th: ro 

Based on preem attendance, he'll 
do okay with Borge. Netable fac- 
tor was the — in plentiful 

visitors from Bal Har- 
bour, Ft. Lauderdale and the other 
poshy Gold Coast resorts who don’t 





often come down for a ht at a 
Beach cafe. They were the pre- 
dominant attendees and obviously, 
devoted followers of the Danish 


Borge "t disappoint them, 
purveying his standard brand of 
tongue-in-cheek, deceivingly diffi- 
dent chatter, of which there is 
more provided than his fine talents 
at the keyboard. The material is a 
mixture of twists on old stuff and 
a plentiful ladling out of the new 
and topical, and with local refer- 
ences considerably to the steady 
laughs. On for some 80 minutes, 
he held them all the way with his 
plus-ivory noodlings encompassing 
some serious approaches to the 
classies; medley of variations on 
evergreen-standards “requested” 
and worked into a recurrent theme, 
and the bit, with his ‘former pupil” 
who comes on for a laughable seg- 
ment. Borge could have stayed on 
longer, for the auditors wanted 
more. 

This is, actually, Borge’s first 
stand in what can be called a stand- 
ard Miami Beach location. His 
appearance a year ago Christmas 
at the Americana was in a hotel 
not considered a part of the cir- 
cuit, per se. Going on first-night 
attendance and reaction, a con- 
tinued strong pul! will set him 
among the annually bid-for musts 
on the Beach hotel-cafe bonifaces 
lists; they had, formerly, con- 
sidered him strictly an act for the 
Ft, Lauderdale-Palm a 

ary. 


El Rancho, Las Vegas 
Las Vegas, Jan. 12. 
Joe E. Lewis, Mary Kaye Trio, 
Jolene Lontere Dancers (8), Dick 
Rich Orch (11); produced by Tom 
Douglas; presented by Beldon 
Katleman; $3 minimum. 





Joe E. Lewis brings some old 
Scotch and new comedy material 
with him this time to the Opera 
House; he proves again that he’s 
an entertainer who can do no 
wrong—and even if he did, nobody 
would care. On opening night, 
even the nonmembers of the cult 
rewarded with hearty yocks the 
fresh parodies, one roughly called 
“Doctor, Can You Spare A Dame?” 
and another, “I Keep Out Of Mis- 
chief,” plus a_ topicalaugh-getter 
about a Texas girl marrying an 
Alaskan, Austin Mack at the 88 
keeps the gliding Vegas blockbus- 
ter on an even keel, and it remains 
one of the backbone acts in the 
bistro biz. 

The Mary Kaye Trio, co-headlin- 
ing, accelerates its rapid climb to 
full-fledged stardom in a demon- 
stration here that clearly indicates 
the group is ripe to topline any 
room in Vegas or elsewhere. The 
stylized vocalizing is stimulating; 
the solos by Mary and Norman 
Kaye add sectional strength; and 
Frankie Ross spreads icing on the 
cake with his clowning. On this 
outing they toss such as “Just One 
of Those Things,” “Day In, Day 
Out,” “Do It Again,” “Believe In 
Me,” “Toreador” and “My Funny 
Valentine.” Yockside, they score 
with a parody about Mary’s preg- 
nancy; an impresh of Louis Prima 
& Keely Smith; and tneir w.k. ver- 
sion of “Begin the Beguine.” Pro- 
duction numbers are by the Jolene 
Lontere Dancers (8), with Dick 
Rich’s orch (11) giving solid back- 
ing to the show which is set 
through Jan. 27. uke. 


Hotel New Yorker. N.Y. 

Catamaran Boys, Mona Joy, 
Talua, Greene-Iles Trio; no cover 
or minimum. 


The Hotel New Yoiker, once an 
important of Manhattan night- 
life, went into eclipse in the pres- 
entation of shows during the past 
few years. It seems to be reseeking 
that former glory and prestige 
with the new policy in its larger 
Go. Thread Room. This room 
is expected to be superseded by 
the Terrace Room, should the pol- 
icy catch on. 

The current show, a miniature 
Hawaiian revue imported from the 
Islands, is similar to the clicko 

licy for many years at the Hotel 

xington. The layout here adds 
up to easy entertainment. Topper 
is Taloa, a pleasant looking singer 
who can also weave a hula. She 
pipes in a soothing manner. She 
has two spots and pleases in both 
with an assortment of tunes in the 
native tongue and those under- 
stood by mainlanders. Mona Joy is 
a petite hula swayer who forms 
some pict body patterns. 

The native w accompaniment 
is by the Catamaran Boys, also im- 
ports from the Hawaii, who pro- 
vide vocal as well as musical back- 





drums, w make some 
harmonic and rhythmie patterns 
suitable for oth listenine and 
dancing. Jose. 


interest 


St. N. Y. 
Rosita Serrano, Milt Shaw and 
Ray Bari Orchs; $2 cover. 





Rosita Serrano, the Chilean 
chanteuse, is back in New York 
after a gap, having first been heard 
from in these precincts at the 
Pierre’s Cotillion Room. Since 
then she’s played around the 
world, in many capitals, and Lon- 
don saw her at Quaglino’s & Al- 
legro in the forepart of 1956. 

She’s probably the only singer 
extant, homegrown or imported, 
who can get away with a favorite 
four-letter word in French, in the 
polite spots, anyway—and although 
the same word en Anglais would 
rate her walking papers pronto, in 
the other tongue it’s an idiomatic 
cover-up that can €ven be de- 
clared cute and possibly even 
sophisticated. The word in English 
| often has been altered to: “Nuts!” 
| It’s an example of her rowdy and 
hoydenish qualities, which she 
pairs with a pretty good voice in 
the upper but not the uppermost 
reaches. She growls and scowls, 
pelts and belts in a kind of feline 
attack replete with asides to 
“anonymous ringsiders. She has 
charm in a surface sort of way. 





Chile, she seems to lean heavily on 
French, or the idioms thereof (only 
one hep to the language can be 
sure); but the Espanol shows 
through, too. And although she 
presents herself as a soloist, she 
gives much evidence that a mis- 
| tress of ceremonies role would not 
| be strange to her. 

| The senorita does not sustain 
one mood or one language long 
enough to make an impact in a 
specific groove; but she’s a versa- 
tile woman with an attractive 
stance. Questionable is her con- 
tinual reference to the poorness 
of her English, and after a while 
that gets to be a bore, not to 
mention that there shows through 
a facility in spoken English which 
belies the self-effacement in that 
direction. 

Miss Serrano does seven num- 
bers and a designated encore. The 
latter is “Whistle Song” and the 
girl is quite a whistler. In a 
middle piece she hops on to “Amo 
Tu Yane,” an Indian Chilean song 
that’s self-guitarred and very good 
| both ways. Others are various 
| Spanish-French tunes, most’ y bal- 
| lads and a folker or two, bui all 
| with the same type of approach. 
| Her number in English is “I Love 
| Men.” Her acting is often superior 








to the words And song. She even |"Why Don't You Do Right?” “It’s | aren’t as yet a 


emoted at the opening to the ex- 
tent of “heloing” Milt Shaw lead 


Although Miss Serrano is from | 


| peri atetic manner for his usual 
g rcsults. 

Miss Morgan is a rsonable 
blonde with a strong selling voice 
and a solid showmanly style. Miss 
Morgan goes after the audience on 
terms that would make a practic- 
ing vauder proud. Her easy manner 
belies the fact that she is punching 
solidly, and her tune assortment is 
designed for wide appeal. Miss 
Morgan possesses both visual as 
well as aural values. 

The act is so designed. with stag- 
ing of several numbers by June 
Taylor, so that interest con- 
stantly renewed. There are solo 

rts and numbers done with the 
est of her family. They do a wide 
variety, but somehow they go a bit 
overboard on spirituals, doing them 
in two sequences not too far apart. 
The lads are versatile, chiming in 
with a battery of three electric 
guitars to provide a strong back- 
ground to the turn. In all, they hit 
a maximum response here. 

Mimmo, who hasn't been seen 
on Broadway for some time, never 
had it so good as his opening show 
here (9). His peculiar bit of busi- 
| ness in which he lines up his neck- 
| tie with the centre of his face, plus 

an assortment of zany impressions 
and a solid bit of tapstering at the 
|end, give him a prime palm in this 
| situation. 

In the production, Dick Curry 
and Pony Sherrell assume the lead 
parts, and bellyrina Boubouka wig- 
gles out a bref bit of entertain- 
ment. Jo Lombardi backs with his 
familiar competence and assur- 
| ance. while Buddy Harlow> “nes 
the dance relief. Jose, 





Desert Inna, Las Vegas 
Las Vegas, Jan. 6. 

Peggy Lee, Bernard Bros. (3), 
Evelyn Freeman & Tommy Rob- 
erts Choir, Donn Arden Dancers 
(13), Carlton Hayes Orch (12); 
production numbers ‘staged by 
Donn Arden; original lyrics, Pony 
Skerrell; musical arrangements, 
Phil Moody, $3 minimum. 





Peggy Lee brings the package 


Moulin Rouge almost intact to the 
Painted Desert Room, and word- 
of-mouth should bring it brisk biz 
j}even during the next few “slow” 
weeks. The turn, smoothly staged 
| by Nick Castle, is stimulating, and 
, has appeal for motley tastes. 





Singer’s casual style is highly ef- | 


fective in a well-balanced reper- 
| toire. She offers her current dis- 
click, “Fever,” her trademarked 
|“Lover.” and includes “It’s All 
Right With Me,” “My Man,” 
|“Golden Earrings,” “Manana,” 


ja Good Day.” “Blow, Trumpet, 
Blow,” and, with a most memorable 


she recently displayed in H’wood’s | 


Hotel Pierre, N. Y. 
Stanley Melba production of “An 
Evening With Jerome Kern,” with 
Lois Hunt, Mark Dawson, Jim 
Hawthorne; Joseph Ricardel Orch, 
Alan Logan Trio; $2 cover. 








Take three good voices, let them 
whisper, soar and boom in the vast 
repertoire of Jerome Kern music, 
and here’s one good reason right 
off why “An Evening With Jerome 
Kern” at the Cotillion Room of 
the Pierre produces an hour of 
musical charm. Most of the Kern 
favor.tes are assembled in this 45 
minutes of song, and since they're 
performed by three capable, oper- 
atic voices, the tunefest generates 
plenty of nostalgia and mitting. 

Lois Hunt, Mark Dawson and 
Jim Hawthorne take turns, singly 
and together, to run down the 
varied Kern moods. Their strength 
is. primarily in their voices, - 
cause only one or two of the floor 
reutines they've worked out come 
off effectively and their patter is 
hardly imaginative. They may work 
out a smoother interplay as the 
show matures. Right now, it could 
stand a little more imeaiation to 
match the musical quality. 
| To make matters worse, the mike 
| broke down at the first show, dis- 
| torting the voices with a certain 
shrillness. Also, show-catching was 
from a table located behind the 
set, permitting only a side view of 
| the performers, at best. 

Dawson gets things started 
brightly with “Can't Help Singing,” 
| then Hawthorne joins him for a 

switch of pace in “Il Dream Too 
| Much.” Miss Hunt puts a lot of 
| feeling into “Smoke Gets In Your 
| Eyes” and follows with Dawsen in 
|“All Through the Day.” Duo gives 
out with “I Wen't Dance,” done 
with tongue-in-cheek and shaping 
| as the show's most engaging num- 
| ber. 

| It's a pleasant and attractive cast 
| that fills the room with the Kern 
melodies, and there's much to be 
said for the choice of voices with 
operatic backgrounds. Miss Hunt, 
gowned by Hannah Troy, looks at- 
tractive and doesn't hold back on 
the voeal volume. At the same time, 
she’s capable of applying the softer 
sentimental touch where it's 
needed. 

Dawson has a good bass and 
plenty of assurance and Hawthorne 
is a tenor with the kind of lung- 
power that doesn't need a mike. 

Producer-director Stanley Melba 
apparently is aware that the songs 
alone can't carry the show, but his 
formula for introing the numbers 
lacks charm, and it's fairly obvious 
that the performers themselves 
| “team.” Staging, by 
| Dolores Pailet, utilizes a handmike 
| for lead-in cues but, with some ex- 








his Local 802’ers. The batonist|atrangement, “When The World | ceptions, doesn’t make best use of 


hardly needs such assistance even 
from fiery personalities. After all, 


| Net result: Scarcely more than 
| polite applause. 

(St. Regis said yesterday (Tues.) 
that Miss Serrano exited on plea of 
illness. She was replaced by Mar- 
garita Sierra, Above review is 
printed for the record.) Trau. 


Drake Hotel, Chi 
--. Chicago, Jan. 6. 
Denise Lor, Jimmy Blade Orch 
(6); $2 cover. 





Denise Lor, thrush on_ Garry 
Moore’s former daytime teleshow, 
comes to the supper clubs obvi- 
ously well-prepared, and with pre- 
possessing qualities that amply 
justify her on the circuit. She 
yields an Seas. if diffuse 
catalog with beaucoup warmth and 
charm that had the Camellia 
House regulars glomming appre- 
ciatively. 


Miss Lor gives a nt treat- 
ment to Sophie Teckews Sone of 
These Days” that merits the nice 
response it collects. High spot is 
a narrative-linked medley from 
the “Bells Are Ringing” tuner, an 
effective show-within-a-show pres- 
entation. She has a neat begoff, 
chirping “I'd Better Go Now” to 
ringsiders while cradling flowers 
in her arms and slowly moving off 
the floor. Singer looks a cinch to 
cement relations with this poshery. 

Miss Lor lingers through Jan. 
"29, with Jane Kean set for = 





Latin @uarter. N. Y. 
(FOLLOWUP) 


The Donn Arden longrunning 
uction at the E. M. Loew- 
ie Risman pleasure dome is 
further enhanced by a couple of 
acts new to this spot. The net re- 
sult is one of the more —, 
shows on Broadway with renewe 

in the proceedings com- 
with the acts by Jaye P. Mor- 


gan & The M Bros. (3), and 
colorful fhe 14) bow by Harry. Mimme. Io 


spot is Francis Brunn, 


a holdover 
a comely assistant. He 


aided by 





juggles and does acrobatics in a 


Was Young.” 
Miss Lee is joined in several 


Tommy Roberts’ “Xciting Voices” 
| (11), one of the best vocal groups 
ever to play Vegas. Finale is a 
rousing “When The Saints Go 
Marching In.” 

The Bernard Bothers (3), too long 
labsent from the Strip, click with 
their comedy crammed with out- 
landish costumes, props. and romps 
through disk pantomiming. 

Two new Donn Arden produc- 
tion numbers, “Speaking of Love” 
and “Another Day, Another Dol- 
lar,” have bigtime brilliance. They 
feature the voice of Art Johnson, 
and the terps of Barbara Frederick 
and Larry Maldonado. Carlton 
Hayes’ orch (12) is a strong asset 
the show, skedded eee Se 

3 ke, 


Eddys’, K.C. 
Kansas City, Jan. 9. 
Sue Carson, Del Ray, Tommy 
Reed Orch 45); $1-$1.50 cover. 





Two of Eddys’ steadies, Sue Car- 
son and Del Ray, are back, each for 
the third time in the spot, and the 
combo comes off with 50 minutes 
of solid entertainment. As always, 
Del Ray is the acme of nfagicos, 
reeling off his baffling bag of 
tricks with the disappearing doves 
and switchy canaries, cards that 
change their spots before your eyes 
and the drinking teddy bear, among 
others. There is no lull in his 20 
minutes, and the house is up his 
sleeve throughout. 

Miss Carson has made her mark 
as a comedienne here before, and 
only reaffirms the earlier impres- 
sion. This time she runs out some 
of her tried and true numbers and 
intermixes them with several new 
episodes, all on the tongue-in-cheek 
side and benefitting from her per- 
sonal drive. Her opening “So 
Sophisticated” leads right into the 
snappy pace and carries through to 
“I Seen Every Pitcher That Ann 
Sheridan Every Made” and “Per- 
son To Person” (without Murrow). 
There’s a change of pace in her 
closer, “Rockabye Baby,” done 

, and well, the whole pro- 


being to the customers 
delight Quin. 





et 





the room's potentials. 
Joseph Ricardel backstops the 


the maestro is a Maisonette fix- numbers by Evelyn Freeman and | chow intelligently, although for one 


sitting virtually en top of the orch, 
it’s difficult to judge balances. 
Alan Logan Trio is a real plus dur- 
ing the breaks. Hift. 


Hotel Radissen, Mpls. 
Minneapolis, Jan. 6. 
Hildegarde (with Martin Freed), 
Don McGrane Orch (8): $2.50- 
$3.50 minimum. 





“Better than ever’ is an ever- 
done cliche. Nevertheless, it 
seems particularly applicable to 
the stunningly gowned Hildegarde 
on occasion of her fourth visit to 
the tony Flame Room (she also has 
played at another room here and 
at a theatre concert engagement). 

Her present act, including many - 
new songs and much original mat- 
erial, undoubtedly will impress her 
legion of local S as even 
superior to its predecessors al- 
though, of course, along similar 
lines. If possible, exudes 
higher spirits and more sparkle and 
the performance provides maxi- 
mum entertainment. 

Hildegarde has developed into 
nearly as much of a comedienne 
as a songstress. Wisely, several 
of her numbers are aimed to stir 
the risibilities, which they do. 
Also, the trademarked banter she 
exchanges with ringsiders and the 
manner in which she enlists them 
for funmaking purposes and her 
patter generally aecomplish a com- 
edy goal. The result is that more 
laughs than ever are sprinkled 
through the 40 or so minutes. 

Hildegarde this time has been 
booked for her longest Flame Room 
run. Insteed of the usual fort- 
night, she was set for four weeks 
which, however, have been cur- 
tailed to three and a half at her 
request because of an upcoming 
television show. She New 
Year's eve and on a midweek night 
at dinner show caught the room 
was packed. It’s a cinch that'll be 
the case her entire stay. 

Her pianist-accompanist, Martin 
Freed, and Don McGrane and his 
orch lend admirable support. Noth- 





ing booked yet to follow. Rees. 
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Tall Sto 
Philadelphia, Jan. 9. 
mett Rogers & Robert Weiner pres- 
entation of (nine eeagees com- 
by Howard 1 
Crouse, suggested by the ward - 
rov novel, “The G 
Herman Shumlin; aay and 
; Joe 
and Jerry_ Teifer, b 





d 
omas. Features id, 
onnelly, Masian Wenters, | n, 
Robert ir, Mewes w. —_ Wil- 
Street Theatre, Philadelphia; $4.50 top. 
Herd .ccccocccctevccsvecoss Jeff Harris 
Connie ..... Nancy Baker 
Don . . Richard Fra 
Walter Wagne Tippit 
Hazel ....cscccceesscecceses ie Fe a 
A 
Nancy Joyce Bulifa 
Mary Sherry Lafollette 
di Kevin Carpenter 
Joe id Dawson 
Physics Professor .......- Mare Connelly 
Ethics Professor .......- Hens Conried 
Wife ....cccccccece Marian Winters 
Prosecutor fe scccesers ome —_ 
Ryder .....ccsceceees: 
Ray’ Bient cbbeecesngececs Robert Elston 
ly Hardy ....ccccsess- Mason Adems 
Mike Giardineri .......... Ralph Stentley 
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Howard Lindsay and _ Russel 
Crouse are at their best with the 
crackling dialogue. in offbeat situa- 
tions end in droll characters of 
“Tall Story.” This new comedy 
adapted from Howard Nemerov’s 
novel, “The Homecoming Game” is 
funny, apparently authentic in its 
campus atmosphere and, with the 
basketball season in full swing, 
quite timely, 

The play has been shrewdly cast 
and Herman Shumlin has done a 
bang-up directorial job. Hans 
Conreid gives a full-bodied per- 
formance as a professor of ethics 
who happens to have a strict code 
of his own which frequently in- 
volves him with undegrads and 
particularly with sports stars. 

As his wife, Marian Winters has 
“some of the show’s funniest lines 
and she responds with a brilliant 
performance. Marc Connelly, mak- 
ing one of his rare appearances as 
an actor, is immensely funny and 
likable as a jovial professor of 
physics. 

There’s) a remarkable juvenile 
find, tall, gangling young Robert 
Elston, who not only looks the 
part of a basketball star; but gives 
a smooth, competent performance. 
As his fiancee, Nina Wilcox is cute- 
ly feminine and a sympathetic ac- 
tress. Robert Wright is good as the 
college president, Mason Adams 
is sound and vigorous as the bas- 
ketball coach who is driven nearly 
frantic when his star, normally, a 
fine student, flunks two exams. 

Focus of the slender but afnus- 
ing plot is the young basketball 
star’s discovery of an envelope 
with a large sum of money in his 
overcoat pocket. He loses his head 
and, not knowing how to return the 
money and certainly refusing to 
“throw the big. game,” he decides 
to flunk a couple of exams and 
thereby be ineligible. 4 

George Jenkins has supplied ef- 
fective settings and although there 
are three scenes in each of the 
three acts, the show moves briskly 
and the opening night curtain fell 
at 10:40, after a 8:15 start. “Tall 
Story” is the best straight com- 
edy Philly has seen this season. 
It should have a very fair chance 
for Broadway, and is a later pros- 
pect for film and summer stock 
success, Waters. 


Requiem fer a Nun 


New Haven, Jan. 7. 
Theatre Guild and 
Julius Fleischmann 
act (seven scenes 


1 ae 








° 
Motiey, American 

by rvin Reiss. Opened at 
the Shubert Theatre, New Haven; $4.80 


Bertice Readin: 
Ruth Fo 





The success of “Requiem for a 
Nun” on. Broadway may be deter- 
mined by the number of people 
who still aren’t fed up with raw 
realism. The William Faulkner 
drama is likely to jar the sensi- 
bilities of “nice” people. Its “>> 
function seems at times to to 
shock playgoers with a delineation 
of pot or uman behavior, spiced 
with frank dialog. The play is cap- 
ably written, acted and directed, 
but its chance of repeating its 
E successes seems ques- 
tionable. 


Alth the story carries a slim 
thread retribution and there is 


4 
dem dope fiend-prostie-mur- 
deress discourses on faith and “be- 


finale when a con-. 





Shows Out of Town 


lieving,” it seems incidental to the 
main theme of exposed dregs. Per- 
haps “Requiem” could even start a 
trend back to the non-dirty-linen 
type of script that has been on 
short rations for several seasons. 

There is no gainsaying that 
Faulkner’s passages do occasional- 


djly have considerable merit and 
re| carry a weighty punch, but the 


overall impression seems to be that 


st | the talent could have been used to 


better advantage in a less harrow- 
ing story. 

Ruth Ford and Zachary Scott 
give the costarring roles every- 
thing they require. Scott is com- 
petently unrelenting in dragging 
out the tale of the sordid heroine’s 
degradation, and Miss Ford is com- 
petently-effective in disclosing it. 

Scott McKay, as a husband who 
can’t accept the proportion of re- 


x! tribution to sin, gives a fine ac- 


count of himself in a trying part. 
Bertice Reading’s version of the 
Negress who destroys her bene- 
factor’s child is good standard act- 
ing. Bits by House Jameson as the 
Governor, Christian Flanders as a 
base lover about to take the hero- 
ine from her family, and John Dor- 
man as a jailer complete the okay 
cast. 

Richardson’s direction unfolds 
the story line efficiently, but oc- 
casionally allows stilted action in 
a largely actionless play. Bone. 


A Majority of One 
Philadelphia, Jan. 12. 


Theatre & Dore Schary presentation of 
three-act (eight scenes) comedy by Leon- 
ard Spigelgass. Direction, Dore Schary; 
settings, Donald nslager; costumes, 
en associate producer, Philip Lang- 

tars Gertrude Berg. Cedric Hard- 
Michael Toland, Ina 
Balin. Opened Jan. 12, “59, at the Forrest 
Theatre, Philadelphia; $0.00 top. 
Mrs, Rubin Mae Questel 
Gertrude Berg 
Ina lin 


features 


Cedric Hardwicke 





Pea Mare Marno 
Hovse Boy ...........+- Arsenio Trinidad 
Ayiko Asano ........ Kanna Ishii 
Tateshi .». Tsuruko Kobayashi 
Noketi . Sahomi Tachibana 
Servant Girl ........... Yasuko Adachi 
Cheuff . Arsenio Trinidad 


eur aw ad dion 
Captain Norcross ....... Barnard Hughes 





The improbable combination of 
Gertrude Berg and Cedric Hard- 
wicke (with the latter playing an 
intellectual Japanese business 
man) has been fused into gener- 
ally sound footlight entertainment. 
The show is produced by the 
Theatre Guild and Dore Schary, 
who also has directed the Leonard 
Spigelgass comedy. 

Discounting its occasionally 
corniness, “A Majority of One” 
is astonishingly effective, with 
ample laughs and plenty of emo- 
tional undercurrent. Miss Berg 
and Hardwicke give dignified but 
eloquent performances. 

The former radio-tv actress- 
author plays a Brooklyn widow 
who is persuaded, rather against 
her judgment, to accompany her 
daughter and son-in-law on a trip 
to the Orient, the young man hav- 
ing a delicate diplomatic assign- 
ment for the Government. On the 
ship, the widow meets a jaunty, 


affable and inteliigent Japanese | 


and a warmth of feeling is re- 


ciprocal. When the young couple’s | 


tactlessness seems about to wreck 
his project the widow steps in and 
saves the day. 

Then when she suggests that she 
and the Japanese might make a 
twosome, the daughter and son-in- 
law are scandalized. The widow 
thereupon bows to their wishes, 
and comes back to America, but 
presently the Japanese also shows 
up in Brooklyn and the prospect is 
audience-satisfying. 

With a less astute director than 
Schary and less understanding and 
skillful players than Miss Berg and 
Hardwicke, the show might easily 
have been soggy and maudlin. But 
Schary has staged deftly and sensi- 
tively, the two stars give restrained 
and charming performances, so 
“Majority of One” is intelligent 
throughout, frequently moving and 
always adult. Whenever the play 
seems about to lapse into hokum, 
Schary’s direction and the stars’ 
performances save the situation. 

“Majority of One” is probably 
not a “critics’ play,” but its essen- 
tial geniality and honesty, plus the 
warm personalities and playing of 
the stars, should disarm much of 
the criticism it might otherwise 
receive. 

Miss Berg gives one of the most 
skillful and touching portrayals of 
her career and Hardwicke, as a 
kind of footlight Mr. Moto, is 
wholly delightful. Ina Balin and 
Michael Tolam are agreeable as 
the daughter and son-in-law, and 
the other characters, both Brook- 
lynese and Japanese are ably per- 
formed. 

Donald Oenslager’s settings. of 
Brooklyn, shipboard and Tokyo are 
highly effective and the Motley 
costumes, cspecial'y the Oriental 
ones, are admirably decorative. 

Waters. 


Seek Outdoor Theatre 


Minneapolis, Jan. 13. 





| tation of legit and concerts. 

The project would be built in a 
public park, preferably on one of 
the numerous lakeshores within 
| the city limits. 


| 
The Failures 


Off-B’way Reviews 


David Ross presentation (in association | 
a3 scenes) | Jan. 


with Lore Noto) of two-act 
drama by H. R. Lenormand, translated 
by Henry G. Alsberg and Winifred Katzin. 
Direction, David Ross; decor, William Hof- 


mann: lighting, Theda Taylor. Stars Al- | 


bert Salmi, Peggy McCay; features Dayid 
Ross, Jeremiah Morris, Dean Lyman Alm- 
quist, Lucille Patton, Ed Preble, Deborah 
Dare, Aileen Poe. Opened Jan. 5, °59, at 


the 4th Street Playhouse, N.Y. 
Cast also meludes Robert Downey 
Elias. Carmine Pontilena, Ted Van 


Griethuysen, Joseph Kaunas, Larney Ruft- 
ledge, Lore Noto. ‘ 





“The Failures” an apt title for 
the H. R. Lenormand play which 
David Ross has revived at the 
Fourth St. Theater. For although 
| it has a still intriguing theme, it is 
| monotonous in direction. somewhat 
| musty in language and clumsy in 
|form, with 13 scene changes to 

slow the pace and keep the aisles 
| frantic in the tiny half-arena thea- 
| ter. 
| First produced on Broadway in 
| 1923 with some critical interest 
but little success, the drama traces 
the gradual poisoning of the love 
between a penniless writer and 
struggling actress because of her 
efforts to raise money through 
prostitution. It is still a good show- 
case for the girl, played with quiet 
insight by Peggy McCay in her 
best dramatic role to date. But 
Albert Salmi, as the husband. falls 
badly from his notable perform- 
ance at the cowboy in “Bus Stop” 
and “End as a Man.” His gestures 
are repetitive, his voice unpleas- 
antly punctuated and his develop- 
ment. through the play almost 
static. He appears as soddenly 
unhappy and emotionally crazed in 
the beginning as in the end. 

Among the minor, many of them 
quite colorful, Ted Van Griethuy- 
sen is the most individual as a 
neurotic rake. Ross does better as 
| an imoresario in the cast than he 
does in the direction, which is un- 
imaginative and mannered. This is 
another sincere try by the man 
who presented some flavorsome 
Chekov in vast vears, but like his 
“Lulu” earlier this season, his in- 
gredients here just haven't ielled. 

Troy. 








King Lear 


drama by William 
tna 3 Lawrence. Opened Jan. 2, 59, at 
layers Theatre, N.Y. 
Cast:_ Sidney , Michael Ryan, 
James Paul. Joseph Ruskin, Robert Black- 





ert Burr, _Robert_ Mandan. _ Richard 
Mathews, Peter La Farge, Dorothy Whit 
ney, Barbara Waide, Joyce Ebert. 





| This off-Broadway revival of 


On Mpls. Lakeshore Site Gayle Stine, w 





Inside Stuft—Legit 


ho did Leslie Stevens’ first dramatic play, “Bull- 


| fight,” as an off-Broadway production in 1953-1954 and was associated 


« A Civic Amphitheatre committee | in the presentation of his subequent Broadway entries, “Champagne 
has been organized by a number | Complex” and “The Lovers,” is understood to have a 15% interest in 
of leading organizations here to}‘‘The Marriage-Go-Round,” his current smash at the Plymouth Thea- 
seek the construction of a 6,000) tre, N.Y. She had the script under option and had Charles Boyer set 
to 10,000-seat permanent outdoor for the male lead, but reportedly couldn’t line up a comparable name 
amphitheatre for summer presen- | for the femme lead, and finally took the project to Paul Gregory, who 


|signed Claudette Colbert as costar and put together the other ele- 


ments. 





Eighty in the Shade 


London, Jan. 9. 
Tennent Productions presentation of 





Donald H. Goldman revival of three-act | 
kespeare. Direction, | 


burn, Ronald Bishop, Paul Sparer, Rob- | 


Sybil Thorndike, Robert Flemyng, Valerie 

Taylor, Lewis Casson. Direction, Lionel 

Harris; Gecor, Tom Lingwood. 

& "59, at the Globe Theatre, London; 
op. 


$2.80 
SS ee Mary Pesch 
Goody . Ann Walford 


.».. Lewis Casson 
Robert Flemyng 
- Valerie Taylor 


Sir Horace Darke. 
Kevin Carrell 






Blanche Carrell 
Mr. Toms 
Bob Toms as bee 
Dame Sophie Carrell... 
Caterina 





“Eighty in the Shade” was spe- 


as a tribute to Sybil Thorndike and 
Lewis Casson, who celebrated their 
Golden Wedding anniversary last 
month. It is far from being a great 
work, but it is a fine star vehicle 
for Miss Thorndike, who is onstage 
almost entirely throughout the 
three acts and whose sparkling 
personality dominates the scene. 


three-act drama by Clemence Dane. Stars 








cially written by Cleménce Dane | ting. 


Shows Abroad 


to the sidewalks again, but discov- 
ers she agg 4 loves the soldier, 
and there’s a happy reunion. 
Daniele Delorme, who drew at- 
tention in the original French film 


Opened | edition of “Gigi,” is more attrac- 


tive than ever as the Tyrolean girl, 
and there are notable rform- 
ances by Yves Robert as the strict 
military policeman and Dominique 
Arden as the girl’s suspectible 


Michael Kent | younger sister. Jean Meyer, of the 
tenes . a, RN | Comedie-Francaise, has given the 
Helen Lindsay | Play spirited direction and Georges 


Wakhevitch has designed a color- 
ful Tyrolean omer sory 
urt. 


Le Prince de Papier 
(The Paper Prince) 

Paris, Dec. 17. 
Mme. R. Harry-Baur Dg my of 
two-act (six scenes) comedy by Jean Dav- 
ray. Direction, Jacques Charon; settings, 
Jean-Denis Maillart. Stars Jean-Louis 
Trintignant; features Francine rger, 
Claudine Coster, Marcelle Praince, Made- 
leine Lambert, Jean Payen. Opened Dec, 


The marquee value alone should | 16, ’58, at Theatre Mathurins, Paris; $3 


be sufficient to indicate a 
engagement. 


Oddly enough, Casson is kept in 


the shade. He has one small scene | Grandmother 
in the first act and not very much | Mick 


more in the third. The limelight 
all the way is on Miss Thorndike 


healthy | }pP; 


3 ... Jean-Louis Trintignant 
COCMO oc ccscccceseesece Francine Berger 
ee _ Lee ett Claudine C rc 
PEE sac cnsectesens 
Marcelle Praince 
Jean Payen 





This whimsical comedy is charm- 


and she never misses a trick to | ing but talky. It is unevenly acted 


evoke the maximum response from | 4nd 


seems doubtful for Paris suc- 


lines and_ situations. Miss Dane | ©ess¢és and negligible for the U.S. 


could not have been better served. 
_ While the plot may fall short, it 
is by no means dull or uninterest- 
ing. Indeed, it is at times-a stimu- 
lating study of a mother and 
daughter relationship. In this case, 
the mother is a famous actress, 
celebrating her 60th anniversary 
on the stage, while the daughter 
is frustrated, embittered and domi- 


i 


| 


| 


nating. The earlier claskes of per- | 


sonality provide some of the better 
dramatic incidents of the play, but 
they are too frequent and repeti- 
tive to sustain sympathy. 

Although it is inevitably Miss 
Thorndike’s play, there are also 
excellent contrasting performances 
by Valerie Taylor as the daughter 
and Robert Flemyng as the son. 
Miss Taylor's portrayal, however, 
is confined by the limitations of 
the script, which hardly permits 
any variation from the hard and 
bossy character. Flemyng, on the 
other hand, plays a gay indolent 
character who has settled in Sicily, 
has made something of a name for 
himself in literary circles, but re- 
mains a frustrated playwright. 
is a delightful second-act 
scene in which he persuades his 
mother to leave her home in the 
middle of the night and return with 
him to Sicily. 

The remainder of the cast has 


} 


“King Lear” at the new Players | clearly been chosen with care. Ann 


Theatre is certainly not among the 
best on record, but it may be the 
|moisiest. Such a crashing and 
booming of backstage tympani as- 
| sail the ears during the long storm 
| scene that Shakespeare is utterly 
| inaudible. Even when Lear’s 
roars are unaccompanied by thun- 
der, Sidney Walker’s cluttered 
enunciation in the title role makes 
| the words unclear. ~ 

When the volume is lowered and 
some of the other characters take 
over, producer Donald Goldman's 
group offers a creditable “Lear,” 
although not as good as the previ- 
ous productions it has mounted on 
more flexible stages uptown, under 
the name of the Shakespeare- 
wrights. 

Not that Walker is a poor actor. 
He proved otherwise last season 
as the company’s “Julius Caesar.” 
But he is simply not great enough 
for Lear, one of the most demand- 
ing of all roles. Nor is his voice 
the superb instrument needed to 
sustain the anguished rages of the 
forsaken king. 
| The production has its good 
points, however. The group as a 
|whole is commendable. Dorothy 
| Whitney and Barbara Waide are 
effective as the heartless daugh- 
ters, Joyce Ebert lends a quiet, 
clear note as Cordelia and Paul 
Sparer is a moving Gloucester. 
His eye-gouging scene is the most 
powerful of the evening. 

Philip Lawrence, as director, is 
presumably responsible for con- 
fusing din with excitement and 
loud voices for passion. In this 
tiny though comfortable playhouse, 
this is at times like being inside 
a booming bass drum. Troy. 


| 








| Walford gives a pleasant and sym- 


pathetic study as a nurse, Helen! 


| Lindsay exudes charm as Flemyng’s 
| Sicilian wife and there are ade- 
quate bits by Mary Peach, Michael 
|Kent and Stanley Lloyd. Lionel 
Harris has played it safe direc- 
torially, by giving the star full 
rein. Three highly attractive sets 
designed by Tom Lingwood admir- 
ably fit the production. Myro. 





La Bagatelle 
(The Trifle) 
Paris, Dec. 18. 


Spectacles Lumbrose presentation of 
three-act comedy by Marcel Achard. Di- 
rection, Jean Meyer; , Georges 
Wakhevitch. Opened Dec. 17, ‘58, at 
puaatte des Bouffes-Parisiens, Paris; $5 





op. 

"Lessinger ecevescenens Jean Galland 
TREND bck Svetesscese Daniele Delorme 
PERGORD 440000 corncekenss Pierre Mondy 
onrad Howard Vernon 
ise Dominique Arden 
Manfred Gunter Trippner 
Larose oeverenennmy eens ves Robert 
Jossorand ......... ~~ PPre Michel Vocoret 








Marcel Achard, a veteran crafts- 
man, has a diverting sentimental 
comedy-melodrama in this aptly- 
named hit. The story about a mem- 
ber of the French occupation forces 
| in Innsbruck. and a~ practical but 
| surprisingly romantic fraulein is 
ingenious, believable, brisk and 
consistently entertaining. 

Pierre Mondy is very funny as 
the bewildered soldier who uses 
stolen army food supplies to ar- 
‘range an affair with a German pro- 
fessor’s daughter who has become 
a street-walker to help support the 
household. The literal-minded su- 
perior who discovers the thefts 
lets the soldier go without punish- 
ment, but cuts off the illicit food 
supply. The girl thereupon takes 








| 
} 


| 
| 
| 





The yarn involves a romantie 
girl who marries a youth who looks 
like her dream prince but is actu- 
ally poor. Her grandmother sup- 
ports them however, so the gar- 
rulous, ambitious mother won't 
object to the match. 

The writing tends to be literary 
rather than theatrical, although the 
grandmother has some amusingly 
salty lines. Jean-Louis Trintignant 
gives an able performance as the 
young husband, but the younger 
players are only fair. Mosk. 


Radice Rescue 
London, Dec. 27. 





Arts Theatre Club presentation of 
three-act drama by Charlotte B. Chorpen- 
ning. Direction, Clifford Williams; decor, 
Ken Calder. med Dec. 26, °58, at the 
Arts Theatre Club, London; $1.62 top. 
SEY enccesasescasets Richard 
eer 
DD ocanbeceos 
i th ndectonasiat ee 
Miss Fetterling......... ea 
Miles Carr ......0¢ .... Jennifer Phippe 
BEE ovccctss ccoccests Daniel Moyn r 
POOMMAR secccccccescere J s 
BOOP occccccccccace Robert Ghisays 
DPGROGIOAN ....2. es cccees Graham Leaman 
Rive. Testes ..cscccce Sheelah Wilcocks 





This American play, a Christmas 
entry for children, is refreshingly 
free of the whimsy which often 
spoils kids’ entertainment. “Radio 
Rescue” seems a likely prospect 
at future Christmas presentation, 
for it is a well-written and exciting 
adventure yarn. 

The play concerns two orphan- 
age inmates who secretly build a 
radio transmitter. When the ma- 
tron discovers it and demands its 
destruction, they run away with 
it and hide in an abandoned mill. 

All is forgiven when they use it 
to prevent a train wreck, and there- 
by save the orphanage matron 
from injury or death. 

Although the play is set in Penn- 
sylvania, the British cast simulates 
American accents ¢onvincingly. 
Richard Palmer, Carol Wolveridige 
and Sandra Alfred are splendid as 
the children and, though the adults 
are generally outshone, Coral Fair- 
weather is excellent as the stern 
matron. - 

The staging by Clifford Williams 
is taut and unfussy, and Ken Cal- 
der’s three sets seem authentic. 
“Radio Rescue” is a welcome addi- 
tion to the repertoire of plays suit- 
able for youngsters. Rich. 


Sombrero Opens For Its 
11th Season in Phoenix 


Phoenix, Jan. 13. 
The Sombrero Playhouse here 
opens tonight (Tues.) for its 11th 
season. A 10-week schedule is 
planned by producer Richard 
Chariton. A new subscription plan, 
with a 1242% season discount, has 
been inaugurated for the 1959 ses- 
sion, while a theatre party bureau 
has been set up under the direc- 

tion of Mrs. Marine Cookson. - 
Paul Gifford Anglim is general 
manager of the operation and 
George McPherson is pressagent. 
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CAN'T SAY WHO SAYS YOU CAN'T 


Secretary Seaton Wants Foreign Cos. 
For Tours of U. S. (at Own Expense) 


4 





Washington, Jan. 13. 

Interior Secretary Fred A. Sea- 
ton is seeking the help of the 
State Dept. for a worldwide talent 
searcia aimed at booking foreign 
cultural programs for summer 
cross-country tours of outdoor 
theatres in the U.S. The idea is to 
give Washington’s summer show- 
bow!, the Carter Barron Amphi- 
theatre, the first dose of interna- 
tional culture, with nationwide 
bookings in similar dugouts to fol- 
low. The important hitch to be 
overcome is the lack of money to 
finance the project. 

Pushing the plan hardest, with 
Seaton’s approval and personal 
participation, is National Capital 
Parks Superintendent Harry 
Thompson, who's had several pre- 
liminary conferences with opera- 
tors of outdoor theatres, including 
Israel and Irvin Feld, who have 
the local Carter Barron Amphi- 
theatre (owned by National Capital 
Parks and named for the late head 
of Loew's Theatres here) leased 
through 1963. Thompson has also 
met in New York with operators of 
outdoor theatres there and in 
Kansas City, St. Louis, Cleveland, 
Portland and Dallas to discuss 
booking foreign cultural acts. He 
found them interested, he reported. 
And, he added, he plans to meet 
with Sol Hurok when possible. 

Seaton wrote a letter to Secre- 
tary of State John Foster Dulles 
saying that bringing #outstanding”’ 
foreign performers into Washing- 

(Continued on page 93) 


TIP Has a $29,000 Stake 
In ‘Redhead,’ With Option 
On Future F&C Shows 


Theatrical Interests Plan, Inc., 
is expanding its legit management 
activities. A third property has 
been added to the corporation’s 
producer-interest holdings. The 
new acquisition, in which the in- 
vestment-production firm has as- 
sociate producer status, is the up- 
coming Broadway musical, “Red- 
head.” . 

TIP has a $29,000 stake in the 
tuner, which Robert Fryer and 
Lawrence Carr are producing for 
a Feb. 5 opening at the 46th Street 
Theatre, N.Y. The corporation also 
has the option to co-produce one 
of Fryer & Carr’s next five presen- 
tations. 

A similar arrangement _,involv- 
ing the associate producer status 
and the co-production option, was 
made with the Producers Theatre 
when TIP invested $28,800 in that 
firm’s production of “Goldilocks,” 
currently in the 12th week at the 
Lunt-Fontanne Theatre, N.Y. In a 
capital-gains deal, TIP also bought 
out part of Kermit Bloomgarden’s 
producer interest in “Look Home- 





ward, Angel,” now in the 58th 
week at the Barrymore Theatre, 
N.Y. 


Besides this managerial activity 
and backer participation in a num- 
ber of other Broadway entries, TIP 
is putting up $23,000 to cover the 
bonds for the forthcoming Broad- 
way production of “Rashomon.” In 
addition, the investment-produc- 
tion firm has placed a blanket 
$55.000 bond with Actors Equity. 

The corporation, which recently 
withdrew its initial public stock 
sale, has 827 stockholders. Their 
investment totals $417,760. 


Teichminn’s ‘Girls’ Rights 
To Sam’l French for 10G 


Howard Teichmann, author of 
“The Girls in 509,” has sold the 
amateur right to the comedy to 
Samuel French for an advance 
royalty of over $10,000. He has 
been discussing propositions for 
the film rights to the play, but 
hasn’t concluded a deal. 

“Girls,” which opened Oct. 15, 
closes Saturday (17) at the Belasco 
Theatre, N.Y., to go on a Theatre 
Guild-American Theatre Society 
subscription tour, with Peggy 
Wood and Imogene Coca continu- 
ing as stars. Alfred de Liagre Jr. 
is the producer. 





vr 


CHI GROUP PULLS IN 


American Cavalcade Theatre To, 
Play Weekends Only—-Crucible’ 


Chicago, Jan. 13. 
American Cavalcade Theatre, an | 
off-Loop company which started | 
Nov. 18 with Arthur Miller's “The 











TIS PITY TIS 


LETTER WORD 


By HOBE MORRISON 


Any play that uses the word 
“whore” in its title has to inove 
theatres at least once in New York. 
It remains to be seen whether 
more than a single relocation is 
required. 

The off-Broadway show, “’Tis a 
Pity She’s a Whore,” had no serious 


Road Legit Hitting 


9-Show Low; 


‘Emergency Meet Set Next Week 


> 





OFF-LOOP CHI TUNERS 


New Group to Open Feb. 2 With 
‘Yankees’ in Hotel Ballroom 








Chicago, Jan. 13. 
An off-Loop musical company, to 
be known as Theatre 270, is open- 
ing Feb. 2 with a local production 


% By JESSE GROSS 


| The critical state of road legit 
has become more acute with the de- 
| cision of the two-company “Auntie 
Mame” management to scuttle both 
productions (see separate story). 
That leaves seven regular touring 
entries on tap, including the 
wy pre-Broadway breakin hike 
|of “Warm Peninsula.” Those will 








Crucible,” is reducing its theatrical trouble as long as it didn’t include 
operation to four performances that awful prostie synonym in the 
Saturdays and Sundays. The initial | title. But with the objectionable 
show closes next Saturday (17),! final word restored, the produc- 
deep in the red, and the 11th St.|tion was forced out of the Orpheum 
Theatre relights the following| Theatre, in Greenwich Village, 
weekend with a revival of Max-! shifting a few blocks away to the 


of “Damn Yankees.” Jim Dennett} be augmented by “Dark at the Top 
and Bill Hale, both tyros in the of the Stairs” and “Girls in 509,” 
managerial field, have leased the| the only new shows thus far slated 
main ballroom of the Belmont Ho-/| for road treks during the balance 





tel for the performances, which| of the season. 
will be staged in three-quarters}; Providing ihere are no addition- 
round. | al folderoos, the count on regular 


well Anderson's “Soth Your 
Houses.” | 


The rest of the week ATC will | 
use the theatre to conduct work- 
shops fot writers and actors. 


Aim 3 for Mpls. 
(Wait and See) 


Minneapolis, Jan. 13. 

The 4,500 Theatre Guild-Ameri- 
can Theatre Society subscribers 
here may get the “better late than 
never” treatment. Although five 
subscription shows were promised 
for this season, none has played 
the town thus far. However, three 
are now prospects for February 
and early March. 

No contracts have been signed, 
but the tentative sked for the 2.200- 
seat State Theatre here includes 
“Look Back in Anger,” Feb. 16; 
“Warm Peninsula,” Feb. 23, and 
“Girls in 509,” March 2. The ates 
Theatre, a leading film showcase, 
will switch to legit shows when 
they’re available as the replace- 
ment house for the defunct 
Lyceum. 

Shows previously announced as 
local prospects, included “Roma- 
noff and Juliet,” the N. Y. company 
ef “Li'l Abner” and “Sunrise at 
Campobello.” “Romanoff” can- 
celled out and the other two entries 
folded. 


SET ‘ONLY IN AMERICA’ 








Charlotte, N.C., Jan. 13. 
“Only in America,” the bestseller 


quired for dramatization by Jerome 
Lawrence and Robert E. Lee, with 
Sam Levene slated to star. Ac- 
cording to the author, the adap- 
tors and the actor will come here 
in February to “soak up local 
atmosphere.” The show is tenta- 
tively slated for Broadwey produc- 
tion next season under an un- 
dislosed management. : 

Lawrence and Lee are the au- 
thors of “Inherit the Wind” and 
adapted “Auntie Mame” from the 
Patrick Dennis book. levene is 
currently starring on Broadway in 
“Made a Million.” 


Equity Suspends Flynn 
On ‘Jane Eyre’ Charges 


Errol Flynn has been suspended 
from Actors Equity. The union’s 
council,, yesterday (Tues.) issued 
the suspension after unanimously 
upholding charges of “conduct un- 
becoming a member of Actors 
Equity” brought against Flynn on 
behalf of the cast of “Jane Eyre,” 
in which the actor originally 
starred. 

Flynn, who had been afforded 
several opportunities to appear be- 
fore the council, failed to show up 
at s hearing, during 
which several witnesses testified. 
The suspension holds until Flynn 
appears before the counci) and pro- 
vides a Satisfactory justification 
for his conduct. The council also 
approved the request of Flynn's at- 
terneys that his issue with Hunt- 
ington Hartford, producer of 
“Eyre,” concerning certain finan- 








TO STAR SAM LEVENE 


by Harry Golden, has been ac-|C 


Players Theatre. 

There’s considerable mystery as 
to who was responsible for the 
play’s eviction from the Orpheum, 
and no one admits that any ques- 
tion of the use of “Whore” was in- 
volved. The house manage:nent 
declared merely that the show’s 
producers had breached their con- 
tract, and denied that the matter 
had anything to do with the title. 
The N. Y. City License Commis- 
sioner’s office denied any part in 
the affair. 

However, the John (18th Cen- 
tury) Ford play vacated the Or- 
pheum after Saturday night’s (10) 
performance, and reopens tonight 
(Wed.) at the Players Theatre. 
The tranfer was comparatively in- 
expensive, even by off-Broadway 
standards, as the show's scenery 
was nailed to the stage of the pre- 
vious house, so it was left there 
and the performance is now being 
given in the settings used by 
“King Lear,” which folded Satur- 
day at the Players. However, the 
seating capacity is slightly smaller 
at the Players than at the Or- 
pheum, so the production can’t 
gross as much at the new snot. 

“'Tis a Pity She’s a Whore” 

(Continued on page 94) 





‘Unions Wrangle Again 


On Souvenir Programs; 
So Now Who’s on First? 


A union feud is on again over 
jurisdiction of legit souvenir pro- 
gram salesmen. The dispute, in- 
volving the Bookmen & Charge- 
men’s Union, Local 1115 D, and 
Local H 63, of the International 
Alliance of Theatrical Stage Em- 
ployees, specifically concerns Kal 
Efron’s Superior Program Book 


0. 
Local 1115 D put up a fight in 
1957 when Local H 63, mainly ac- 
tive as the representative of office 


vaded the souvenir program field. 
The move résulted in Superior 
signing a two-year contract with 
Local H 63 after employees voted 
in favor of being represented by 
the local. The pact expires next 
November. 

Members of Local 1115 D, how- 
ever, picketed Superior souvenir 
salesmen at the Shubert, Winter 
Garden and Hellinger theatres in 
New York during the Christmas 
period because of their not being 
affiliated with that local. Superior 
subsequently obtained a temporary 
injunction in the Superior Court 
of New York County enjoining the 
picketing on the grounds that Su- 
perior does have an unexpired 
contract with Local H 63. 


Strawhat for Albany 


Albany, Jan. 13. 

Albany, which has been without 
regular professional legit since the 
closing about six years ago of Mal- 
colm Atterbury’s Playhouse, may 
get a new theatre this summer. 
Neil Hellman, who operates the 
Thruway Motel opposite the State 
Campus office building, reveals 
plans for the construction of a 
1,200-seat, air-conditioned house 
with a stage, to be available for 
conventions and perhaps summer 
stock. The suburban location is 
to be leased from Erwy Realty Co. 

Although occasional touring 
shows play one-nighters in Albany, 
there is no regular legit in the 








cial matters proceed to arbitration. 


town itself. 


The theatre seats 200 and will | ‘uring entries for the remainder 
operate Mondays-through-Fridays, | of the season is nine. The six en- 








workers in the film industry, in- | 





reverting back to a hotel ballroom | ‘ries, besides “Dark,” “Girls” and 

on weekends. Admission will be| Peninsula” are the bus-and-truck 
|Saturday (10), but is being sent 
on a one-niter tour. 
Not included in the touring line- 
| 

quits. The Constance Bennett-star- | Coast edition of “Pleasure of His 

rer closes next Saturday (17) in| Company,” which is expected to 

Chicago and the Sylvia Sidney-| split the balance of the season be- 

will run about $10,000 on a $130,- 

000 investment and that the pro- 

duction, headed by Miss Sidney, 

Oct. 30, 1957. Miss Sidney’s troupe 

has been touring, mostly on a split- 

week basis, since last April 19. 


20 for all seats. company of “Li'l Abner,” “Look 
$2 - Back in Anger.” “My Fair Lady,” 
2 ‘Mame’ Tou e 
up are the Canadian Players, book 
;ed mostly into colleges and uni- 
starrer shutters Feb. 4 in Pasa-| tween Los Angeles and San Fran- 
dena, Cal. Both are losing ven- | cisco. 
will represent a loss of its entire 
$100,000 bankroll. Miss Bennett's 
Both companies are presented 
by Charles Bowden, Riehard Barr 


= |“Music Man,” “Two for the See- 

saw” and “Romanoff and Juliet.” 

The latter was slated to close last 
Folding in Red 

| Versities, the Old Vic, which plays 

The two touring companies of | only three more cities before clos- 

“Auntie Mame” are calling it|ing Feb. 14, and the upcoming 

tures. 

The management figures the 
deficit on the Chicago company 
jcompany, currently in its 20th 
| week at the Erlanger Theatre, Chi- 
cago, has been on the road since 
& H. Rudgley Bullock Jr., in as- 
|sociation with Justin Sturm & 
|Richard Horner, under an agree- 





ment with Robert Fryer & Law- | 


{rence Carr, producers of the orig- 
|inal Broadway edition. The two 
| troupes had some strong-grossing 
weeks on the road, but business, 
| on the whole, wasn’t powerful 
enough to cover the heavy operat- 
ling cost involved in touring the 
presentations. 

Beginning last Oct. 27, the Chi- 
| cago company had initiated a re- 
}duction in royalties, which the 
| management claimed in a Nov. 20 
letter to the show's investors, 
jamounted to more than $2,000 
| weekly. The cut involved Miss Ben- 
nett, the management, adapters 
Jerome Lawrence and Robert E. 
Lee, Patrick Dennis, author of the 
|original book, and Fryer & Carr. 
| The national release of the film 
version of “Mame,” with Rosalind 
Russell repeating the title role 
she originated on Broadway, has 
apparently been a factor’ in 
prompting the closing of the two 
companies. The pic can be re- 
leased in Chicago after next Tues- 
day (20). 


Map Williams Readings 


For Tour Next Season 


A dramatic reading from plays 
and short stories by Tennessee 
Williams is planned for production 
next season by Jerry Leider. The 
preparation of such a program, in 
which the material would be com- 
bined in a thematic order, was ap- 
proved by the author's agent, Au- 
drey Wood. 

Leider intends touring the pres- 
entation on a string of guaranteed 
one-niters (colleges, universities, 
etc.) a la the pre-Broadway hinter- 
land hike of “Shakespeare's Ages 
of Man,” which he’s presenting in 
association with Tennent Produc- 
tions, Ltd. Also on Leider’s touring 
production agenda for next season 
is a dramatic reading based on the 
George Bernard Shaw-Ellen Terry 
correspondence. 








| Meanwhile, the dire road situa- 
tion has resulted in the schedul- 
ing of another “emergency” meet- 
ing in New York next Tuesday- 
Thursday (20-22). 

Out-of-town theatre managers 
jare being urged to attend the 
| three-day conclave, which stems 
|from the recent meeting of the 
(Continued on page 94) 


tea ‘Mame’ Producer 
Burns at Film Release; 
| Deny Snub by Bea Lillie 


London, Jan. 13. 
David Pelham. producer of the 
London edition of “Auntie Mame” 
jat the Adelphi Theatre, is irked 
with Warner Bros., which opened 
|the filmed version of the comedy 
jat the Warner Theatre last Friday 
\(9). He claims that the picture 
company broke a verval agreement 
whereby the screen entry would 
not be shown in Britain while the 
play was running or, at least not 
until considerably later in the run. 
| The stage edition of the Patrick 
|Dennis-Jerome Lawrence-Robert E. 
Lee comedy, siarring Beatrice 
Lillie, opened last September. On 
the basis of its sellout business, 
Pelham hoped it could continue the 
profitable pace for some time. 
| Warners is stressing in its adver- 
tisements that the pic stars Rosalind 
Russell in the role which she cre- 
ated. Pelham is countering with 
ads playing up the presumably 
greater impact of live entertain- 
ment. The producer says that 
he had no idea the film would 
|be shown in London so _ soon. 
|He explains that the reason Miss 
Lillie was unable to accept a pri- 
vate invitation to see Miss Rus- 
sell’s performance was because of 
indisposition. He denies any in- 
| tention of snubbing the film. 
i 


‘Julien Defers ‘Blue Sky’ 
Production Until Fall 


Jay Julien has postponed his 
projected Broadway production of 
| Frank Corsaro’s “A Piece of Blue 

Sky” until next fall. The play, 
|'which was to have costarred 
| Shelley Winters and Ralph Meeker, 
| was originally slated to go inte 
rehearsal this month under Cor- 
saro’s direction. 
| Julien had budgeted the play, 
originally titled, “The Squirrel 
Cage,” at $75,000. It was to have 

been his second production this 
| season. The first was “Night Cir- 





} 








cus,” which recently closed on 
| Broadway. Julien’s production 
| slate also includes Steve Hill's 


|“A Little Sex in the Family.” 
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Post-New Year Slump Hits B way: 
‘Lady’ $64,100, ‘Goldilocks’ $25,400, 


Whoop-Up’ $28,800, ‘Sport’ $18,700 


Broadway hit the skids last 
week, in the inevitable post-New 
Year drop. Receipts the previous 
stanza, with upped scales New 
Year’s eve, were generally strong. 
The slowdown in b.o. activity was 
accented by “My Fair Lady” fail- 
ing to go clean for the first time 
since its opening nearly three 
years ago. A number of other 
shows dropped to breakeven or 
marginal status. 

The potential gross capacities, 
arenthetically designated below, 
ave been altered to reflect the 
increase resulting from the elimi- 
nation of part of the Federal ad- 


missions tax. However, in the case | $ 


of several shows, the difference 
between the gross reported ,and 
the potential gross does not rep- 
resent a true nicture since the tax 
holds on tickets sold prior to 
Jan. 1. _ 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number cf performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saiurday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price incluces 10% Federal and 
5% City tax, but grosses are met; 
i.e., exclusive of taxes. 


Bells Are Ringing, Alvin (MC) 
(108th wk; £60 p) ($8.05; 1,453; 
$59,000) ‘Jucy Holliday). Almost 
$25,400. Previous week, over $52,- 
200 ($9.20 too New Year’s Eve). 
Went on twofers this week. 

Cold Wind and the Warm, Mor- 
osco (D) (Sth wk; 40 p) ($6.90; 946; 
$38,200) (Eli Wailach, Maureen 
Stapleton). Over $17,200. Previous 
week, over $22,9°0 ($7.50 top New 
Year’s Eve’. 

Derk at the Top of the Stairs, 
Musiz Box (D) (s8ih wk; 460 p) 
($5.75-S6.80; 1,010; $33,700). Over 
$13,300. Prev.ous week, almost 
$24.800 (¢9.20 top New Year’s Eve). 
Exits next Saturday (17) to tour. 

Disenchanted, Coronet (D) (6th 
wk; 45 p) (56.90; 1,101; $36,131) 
(Jason Robards Jr., Rosemary 
Harris). Aimost $18,400. Previous 
week, over $25,400 ($7.50 top New 
Year’s Eve). 

Fiower Drum Song, St. James 
(MC) (6th wk; 48°p) ($8.05; 1,615; 
$63,779). Capaciy at over $62,600. 
Previous week, almost $65,600 ($12 
top New. Year's ve). 

Gazebo, Lyceum (C) (5th wk; 35 
p) (56.90; 925; 431,700) (Walter 
Siezak, Jayce Meadows). Almost 
$18,700. Previous week, nearly 
$26,800 (%7.59 top New Year's 
Eve). 

Girls in 553, Belasco (C) (13th 
wk; 101 p) (£5,.5--6.$0; 1,037; $33,- 
700) (Peggy Wood, Imogene Cora). 
Almost $10,000. Previous week, 
over $14,300 (59,20 top New Year's 
Eve). Exits Jon. 24, to tour. 

Goldilocks, Lunt-Fontanne (MC) 
(13th wk; 105 p) (89 90; 1,402; $69,- 
852) (Don Ameche, Elaine Stritrh). 
Over $25,400. Pr-vious week, al- 


most £41,990 (511.50 top Mew 
Year's Eve), 
Jamaica, Imnrerial (MC) (7th 


wk; 452 p) (°3.05; 1,427; $64.000). 
(Lena Horne. Ricardo Montalban). 
Almost °30,600 on twofers. Previ- 
ous week, near_v £49,400 (£9.80 top 
New Year’s Five’. 

J. B., ANTA (D) (5ih wk; 36 p) 
($6.95; 1,185; $45,745). Almost $41,- 
800. Previous week, over $46,706 
($9.20 top New Year's Eve). 

La Plume ¢e Ma Tante, Royle 
(R) 19th wk; 71 ») (87.50; 1,050; 
$41,800) (Ro»de:rt Dhery). Capacity 
at over $4730. Previous week, 
almost £433@€0 (°3.20 top New 
Year's Evc’. 

Look Homeware, Angel, Barry- 
more (D) (59th wk; 468 p) ($6.90; 
1,076; $41,191) (Miriam Hopkins, 


Ed Bezley’. Almost $17,200 on 
twofers. Previous week, nearly 
—" (205 top New Year’s 
ive 


Make .a Mi!’ion, Playhouse (C) 
(12th wk; 92 p) (°6.90; 994; $36,- 
700) (Sam Levene). Nearly $17,- 
600. Previous week, over $25,700 
($9.20 top New Year’s Eve). 

Marriage-Go-Round, . Plymouth 
(C) (11th wk; 85 p) ($6.90; 1,062; 
$42,800) (Charles Boyer, Claudette 
Colbert). Capacity at almost $42,- 
300. Previous week, $43,800 ($8.05 
ton Bey Year’s Eve). 

usic Man, Majest’c (MC) (58th 
wk; 444 p) ($8.(5; 1,626; $69,828). 
Capacity at a'most $69,400. Pre- 





‘Kerr, Herald Tribune; 





vious week, nearly $73,500 ($10.50 
sy age | Year’s Eve). 
y Fair Lady, Hellinger (MC) 


$69,378) (Edward Mulhare, Sally 
Ann Howes). Over $64.100. Previ- 
ous week, almost $72,900 ($11.50 
top New Year’s Eve). 

Once More With Feeling, Na- 
tional (C) (12th wk; 95 p) ($6.90; 
1,162; $43,800) (Joseph Cotten, Ar- 
lene Francis). Almost $22,500. Pre- 
vious week, over $30,900 ($9.20 
top New Year’s Eve). 

Party With Betty Comden and 
Adolph Green, Golden (R) (3d wk; 
22 p) ($5.75; 800; $25,728). Nearly 
18,400. Previous week, almost 
$19,100 ($6.90 top New Year's Eve). 
Limited run extended through 
Jan. 24. 

Pleasure of His Company, Long- 
acre (C) (12th wk; 93 p) ($6.90; 
1,101; $37,600) (Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). 
$34,800. Previous week, nearly 
$37,800 ($7.50 top New Year's Eve). 

Say, Darling, Beck (MC) (4lst 
wk; 324 p) ($7.50; 1,280; $46,900) 
(Eddie Albert. Vivian Blaine, 
Johnny Desmond). Over $16,400. 
Previous week, over $34,300 ($9.90 
top New Year’s Eve). Closes next 
Saturday (17). 

Shakespeare’s Ages of Man, 46th 
St. (DR) (2d wk; 16 p) ($5.75; 1,297; 
$41,500) (John Gielgud). Almost 
$28,000. Previous week, over $26,- 
900 (Regular top New Year's Eve). 
Limited run extended through 
Jan. 31. 

Sunrise at Campobello, Cort (D) 
(50th wk; 396 p) ($6.90; 1,155; $38,- 
300) (Ralph Bellamy). Over $27,- 
$00. Previous week, house record 
at $39,234 (£9.20 top New Year's 
Eve). 

Third Best Sport, Ambassador 
(C) (2d wk; 15 p) ($6.90; 1,155; $43,- 
800) (Celeste Holm). Over $18,- 
700. Previous week, over $23,900 
($9,20 top New Year’s Eve). Opened 
Dec. 30 to one favorable review 


(Chapman, News) and six unfavor- | 


able (Aston, World-Telegram; At- 
kinson, Times; Celeman, Mirror; 


Journal-American; Watts, Post). 

Touch of the Poet, Hayes (D) 
(15th wk; 116 p) ($7.50; 1,139; $43,- 
887) (Helen Hayes, Eric Portman, 
Kim Stanley, Betiy Field). Nearly 
$29,300. Previous week, over $40,- 
900 ($9 top New Year's Eve). 

Two for the Seesaw, Booth (CD) 
(52d wk; 412 p) ($6.90; 780; $32,300) 
(Dana Andrews, Anne Bancroft). 
Over $21.100. Prev ous week, over 
$31,400 (79.20 top New Year's Eve). 

West Side Story, Winter Garden 
(MD) (68th wk; 540 p) ($8.05; 1,404; 
$64,213). A!most $36.800. Previous 
week, over $60,100 ($9.20 top New 
Year's Eve). Moves Feb. 23 to the 
Broadway Theatre. 

Whoop-Up, Shubert (MC) (2d 
wk; 24 p) ($8.05; 1,453; $59,147). 


Nearly $28.800. Previous week, 
over $42,400 (1150 top New 
Year’s Fve’. 


World of Suzie Wong, Broad- 
hurst (D) (13th wk: 103 p) ($6.90; 
1.214: $47.400). Cavacity <t almost 
$45,400. Previous week, over $47,- 
£00 (£9.20 top New Year’s Eve). 

Misesllanecous 

Power ard the Glory, Phoenix 
(D) (5th wk; 39 p) ($4.60; 1,150; 
$30,240). A’most $11,600. Previous 


week, nearly $180009 (‘Regular top | 


New Year’s Eve). Run extended 
through Feb. 15. 
Clesed Last Fortnight 

Shadow cf a Gunman, Bijou (D) 
(7th wk; 52 p) (°5.75-$6.90; 599; 
$20.400). Previous week, 
$15,400 ($8.05 top New Year’s Eve). 
Closed Jan. 3 at an approximate 
$40.000 loss. 

Old Vic, Broadway (Rep) (5th 
wk; 40 pv) (86; 1,900; $60,400). Al- 
most $55,200 for five performances 
of “Henry V” and two perform- 
ances of “Hamlict.”’ Previous week, 
neariy $62,300 (S7.50 top New 
Year’s Eve) for eight performances 
split between “Twelfth Nicht” and 
“Ham'et.” Exited, last Saturday 
(10), after I'mited five-week stand, 
to resume tour. 

Reopen'nz This Week 

Epitaph for George Dillion, Mil- 
lers’s ($3.60; 946; $20,000) (Eileen 
Herlie, Robert Stevens). Norman 
Twain and Bernard Miller pres- 
entation of the John Osberne and 
Anthony Creighton play, which had 
a three-week run earlier this sea- 


-son at the Golden Theatre under 


the production auspicies of David 
Merrick and Joshua Logan; opened 
Monday night (12). 





Author’s agent Harold Freedman 
returned Monday (12) from an 
agents’ meeting on the Coast. 


Almost | 


McClain, | 


almost | 


‘OUTCASTS’ TO BOW AT 
1959 PITLOCHRY FEST 


Pitlochry, Scotland, Jan, 13. 

“The Splendid Outcasts,” by 
Rosemary Anne Sisson, will be 
| premiered next June 6 as a high- 
|light of the ninth season of the 
| Festival in the Hills here. The sea- 
son will run from April 25 through 
Oct. 3. : 


Besides “Spiendid Outcasts,” a) weeks, with a few shows taking it 











there will be five shows presented | ¢-.me. There were three closings 
|in repertory, so that from June 8 | during the period, the pre-Broad- 
| visitors will be able to see all six way tryout of “Crazy October,” 
| Plays during any one week. The) starring Tallulah Bankhead; the 
other items will be Oscar Wilde’s | New York touring company of “Li’l 
“An Ideal Husband,” W. Somerset | Abner” and the road edition of 
|Maugham’s “The Constant Wife,” | “Sunrise at Campobello.” 

| Howard M. Lockhart’s “Madeleine “Redhead,” top-grosser among 
|Smith,” James Bridie’s “The the tryouts, set a new house record 
| Switchback” and David Garrick’s | for the National Theatre, Washing- 
adaptation of Susannah Centilvre’s | '°", last week. 

|“The Wonder: A Woman Keeps a'! Estimates for Last Week 

| Secret.” | Parenthetic designations for out- 
The season will be under the di- | 0f-town show’ are the same as for 
‘rection of Kenneth Ireland, who | Broadway, except that hyphenated 
succeeded the late John Stewart | 7 with show classification indicates 
llast year. Peter Streuli will be di- | ‘™/out and RS indicates road show. 
'rector of productions. Ireland is | 4!S0, prices on touring shows in- 


| currently lecturing in the U.S. and de 10% Federal Tax and local 
| Canada. tax, if any, but as on Broadway 


grosses are net; i.e. exclusive of 
| taxes. Engagements are for single 
| week unless otherwise noted., 


Ask Guthrie to Direct peta 


Listen to the Mocking Bird, 
| Stratford, Ont, Season .i3stet dp 'B5 sure 850 
Stratford, Ont., Jan. 13. 1,590; $43,000) (Eva Le Gallienne, 
Tyrone Guthrie, currently in Is-| Billie Burke). Almost $13,300. 
rael to stage a Habimah Theatre | Previous week, over $21,000. 
production of “The Merchant of 
Venice,” has been asked to return | CHICAGO 
to direct next summer's season at} Auntie Mame, Erlanger (C-RS) 
the Stratford Shakespeare Festival. | (19th wk) ($5.50-$6.60; 1,333; $45,- 
Although there has been no official | 187) (Constance Bennett). Over 
word of his acceptance, the iden- | $26,200. Previous week, over $34,- 
tity of the season’s two productions | 000. Closes next Saturday (17). 
is being withheld pending his| My Fair Lady, Shubert (MC-RS) 
approval. | (62d wk) ($7; 2,100; $72,979) (Mi- 
If Guthrie takes the assignment, | chael Evans, Diane Todd). Over 
it wll be as a replacement for $52,500. Previous week, almost 
Michael Langham, who staged the $65,300. 
|shows here last summer and has| Romanoff and Juliet, Blackstone 
been slated to do so again next | (C-RS) (4th wk) ($4.95-$5.50; 1,450; 
|year. However, he has been under | $38,000). (Peter Ustinov). Almost 
| treatment at a New York hospital oe 100. Previous week, over $34,- 
for a perforated ulcer and related | ‘ 
complications, and will probably | TWe for the Seesaw, Todd (CD- 
not be sufficiently recovered to re- | ag =. — .. Se are 
° atm o Ye : ) ° - 
ee re activity next most $26,500. Previous week, nearly 
. ’ | $29,600 with Guild subscription. 
a Brown, Langham’s assistant, 
|recently planed to Ireland to ask . 
| Guthrie to take over the local stag- | tok B a eay cg © 
ing assignment. He directed the| _ ook Back in Anger, Hanna (D- 
shows here for the Festival's first | RS) (2d wk) ($4.40; 1,515; $28,000). 
two seasons. | Nearly $14,400. Previous week, 


almost $17,100. 
Off-Broadway Shows 


| Requiem for a Nun, Shubert (D- 

Antony & Cleopatra, Heckscher | T) (  perfs) ($4.80; 1,650; $27,000) 

(1-13-59). '(Ruth Ford, Zachary Scott). Over 
on Friend, Cherry Lane (1-25-| 99 500 for five performances. 


Crucible, Martinique (3-11-58). 
Diversions, Downtown (117-58). | 
Hamlet of Stepney 

Cricket (11-13-58). 
Heloise, Gate (9-24-58). 

















NEW HAVE 





OMAHA 

Green,| Music Man, Auditorium (MC-RS). 
| Almost $70,000. Previous week, 
}over $87,600 at the Auditorium, 








Ivanov, Renata (10-7-58). Denver. 
(go, Back in Anger, 41st st Tae, 
-{- ) 
| Man Who N E PHILADELPHIA 
| 411-21.58). > Sere ee Jee aed Rashomon, Erlanger (D-T) (2d 


Many L , Livi (1-| Wk) ($4.50-$5.50; $40,000) (Claire 
13-59). bes sa hs sa : tw a — , oe — 
Playboy of th . | ke, im Tamiroff). Over ,700. 
Tara 15-659). ae ee array Previous week, $32,300. Opened 
Quare Fellow, Circle in Square | Dec. 29 to two affirmative notices 
(11-27-58). (Gaghan, News: Murdock, Inquirer) 
Salad Days, Barbizon Plaza (11-| and one pan (Schier, Bulletin). 
10-58); closes next Sunday (18). Tall Story, Locust (C-T) (1st wk) 
Threepenny Opera, deLys (9-20-| ($4.50-$5; 1,418; $35,000). Opened 
55). F |last Thursday (8) to one rave re- 
| Time of the Cuckeo. Sheridan | view (Schier, Bulletin), one favor- 
| Sa. (10-27-58); closes Feb. 1. 
| Tis a Pity She’s a Whore, Or-| pan (Gaghan, News); almost $15,- 





|able (Murdock, Inquirer) and one 


|Pheum (12-5-58); moves tonight/g00 for four "°rformances with 
| (Wed.) to the Players. Guild subscrip™*., 
CLOSED 





SAN FRANCISCO 
Crazy October, Geary (C-T) (3d 
|wk) ($4.95-$5.50; 1,550; $42,000) 
i(Tallulah Bankhead). Previous 
closed | week, about $22,000. Folded Jan. 3. 


| Of Mice & Men, Provincetown 
(12-4-58); closed last Thursday (8). 
King Lear, Players (1-2-59); 
| closed last Sunday (11). 
Failures, 4th St. (1-5-59); 
last Surday (11). 








TORONTO 
SCHEDULED N.Y. OPENINGS Lil Abner, Royal Alexandra 
(Theatres Set) (MC-RS, N. Y. Co.) (2d wk) ($5.50; 
BROADWAY 1,525; $43,000). Previous week, 


Rashomon, Music Box (\-27-59 over $36,500. Folded Jan. 3. 


». 
Requiem for a Nun, care (1-28-59). 
LP 





VANCOUVER 
Auntie Mame, International Cin- 
ema (C-RS) (Sylvia Sidney). Over 
$31,400. Previous week, over $41,- 
700 for last seven performances of 
12-performance stand at the Moore, 


-7-59). 

Lizzie, 54th St. (2-9-59). 
Ma _ of One, Barrymore (2-11-59). 
inter Garden (2-26-59). 

k After Lulu, Miller’s (3-3-59). 
Sweet Bird, Beck (3-10-59). 
First Impressions, Alvin (3-12-59). 
Destry Rides Again, : (4-23-59). 

’. 





Gypsy, Broadway (5-4 Seattle. 
OFF-BROADWAY 
So spe, Teun Conmogte O-1800. cdheat ASHINGTON toa 
; - : 214 Redhead, National (MC-T 
Maidens & Mistresses, Orpheum (1-21-59). wk) ($6.05-$7.15; 1,677; $57,500) 





She Shall Have Music, Marquee (1-22-59). 
People & Pu s, Theatre East (1-26-59) 
Saintiiness M, Kempe, York (1-31-59). 
Royal Gambit, Sullivan St. (2-3-59). 
Enemy of People, Actors (2-4-59). 
Clearing in Woods, Sheridan Sq. (2-16-59. | 
Buffalo Skinner, Marquee (2-17-59). } 
Golem, St. Mark's (2-24-59). 


(Gwen Verdon). 
| $57,194. Previous week, almost 
$48,600 for seven performances. 
Opened Dee. 30 to three favorable 
notices for show and raves for star 








The road was spotty the past two 


| historical drama about the Borgias, | on the chin in the post-New Year 
148th wk; 1,179 p) ($8.08; 1,551; | 


House record at az 


Road Uneven; Redhead’ $57,194, D.C.; 
‘Nan’ 2056 (5), NH, ‘Two’ 26146 Chi: 
‘Man’ 706, Omaha, ‘Bird’ $13,300, Hub 


| (Carmody, Star; Coe, Post; Don- 


nelly, News). 


SPLIT WEEKS 

| Lil Abner (MC-RS, bus-and- 
| truck). Totalled $34,000 for eight 
| performances, as follows: Ellis 
Auditorium, Memphis, Monday- 
Wednesday (5-7). Four, $14,100 on 


| Broadway Theatre League sub- 
| scription; Tennessee Theatre, 
Nashville, ThurSday-Friday (8-9), 


three, $10,100; Alumni Memorial 
| Auditorium, Knoxville, Saturday 
(10), one, $9,800 on BTL subscrip- 
| tion. Previous week, totalled $26,- 
| 600 for seven performances, as fol- 
| lows: State Fair Music Hall, Dallas, 
| Sunday-Wednesday (28-31), five, 
| $18,100; Municipal Aud., Shreve- 
port, La., Saturday (3), two, $8,500. 
| The first two Dallas performances, 
| Dec. 26-27, unreported, totalled 
$6,500. 
| Sunrise at Campobello (D-RS) 
| (Leif Erickson). Totalled $12,600 
for four performances, as follows: 
| Shubert, Detroit, Sunday (4), two, 
| $5,600; Paramount, Toledo, Mon- 
| day-Tuesday (5-6), two, $7,000, and 
closed. Previous week. almost $36,- 
| 200 at the Shubert, Detroit. 
| Warm Peninsula (CD-T) (Julie 
| Harris). Totalled $37,900 for seven 
| performances, as follows: Victoria, 
| Kansas, Monday-Tuesday. (5-6), 
| three, $12,300; Auditorium, Den- 
| ver, Thursday-Saturday (8-10), four, 
$25,600. Previous week, almost 
$24,300 at the American, St. Louis, 


British Shows 
(Figures denote opening dates) 


ar LONDON 

rop of Hat, Fortune (1-24.57), 
Auntie Mame, Ad@phi (9-10-58). 
Boy Friend, Wyndham’s (12-1-53). 
*Breath of Spring, Duke York's (3-26-58), 
Brovhaha, Aldwych (8-27-58). 
Chrysanthemum, Wales (11-13-58). 
Cindrella, Coliseum (12-18-38). 

Day in Life Of, Savoy (10-1-58). 

D’Oyly Carte, Prince’s (12-15-58), 
Expresso Bongo, Saville (4-23-58). 

Five Finger Exercise, Comedy (7-16-58), 
For Adults Only, Strand (6-25-58). 
Friends & Neighbors, Vic. Pal. (11-11-58). 
Gress Is Greener, St. Mart. (12-2-58). 
Hook, Line, Sinker, Piccadilly (11-19-58), 
trma La Douce, Lyric (7-17-58). 

Living for Pleasure, Garrick (7-10-58). 
Long, Short, Tali, Royal Ct. (1-7-59). 
Repertory, Old Vic (9-17-58). 
Mousetrap, Ambassadors (11.25-52). 





*Tunnel Love, Apollo (12-3-57). 
Two for w, Haymarket (12-17-58), 
Unexpected Duchess 2. 


Guest, 
Where’s Charley, Palace (2-20-58) 
West Side Story, Majesty’s (12-12-58). 
*transferred 

SCHEDULED OPENINGS 
Rose. Tattoo, New (1-15-59). 
Woman On Star, Westminster (4-22-59), 

wille (1-27. ° 


Vaimouth, Sa Les 
Danton’s Death, yt Hamm. (1-27-59). 
Hot Summer Night, New (11-26-58). 
aon Day’s Journey, Globe (9-24-58). 


m on Rainbow, Royal Ct. (12-4-58). 
Who's Your Father?, C’bridge (12-16-58). 





Touring Shows 
(Jan. 11-25) 


Auntie Mame (Constance Bennett)— 
Erianger, Chi (12-24). 

Auntie Mame (Sylvia Sidney)—Coliseum, 
Spokane (12); Capitol, Yakima (14); Civie 
Aud.. Portland, Ore. (15-17); Coll e Aud., 
Chico, Cal. (19); Aud., Oakland, Cal. (20- 
21); a ud., Sacramento (22); 
oo. tockton (23); Civic Aud., San 

) 


Jose . 

Canadian Players—Univ., Fargo, N.D. 
(12); Univ., Collegeville, Minn. (13); Col- 
lege, St. Cloud, Minn. (15); St. Olaf Aud., 
Northfield, Minn. (16); St. Mary’s ae 
South Bend, Ind. (18); College, DeKalb, 
lll. @0); College, North Manchester, Ind. 
+; Univ., Ea i ich. (22-23); 


sh. (24). 

Dark at the Top of the Stairs—Play- 
house, Wilmington (20-24). 

Juno (tryout) (Shirley Booth, Melvyn 
Douglas)—National, Wash. (17-24). 

Li’! Abner (bus-and-truck)—Tower, At- 
lanta (12-17); Fiorida State U., Tallahasse 
a9); Dade County Aud. Miami (21); 
Municipal, Orlando (23); Peabody Aud., 
Daytona Beach, Fla. (24). 

Listen to the Mocking Bird (tryout) (Eva 
Le Gallienne, Billie Burke)—-Hanna, Cleve 
ee (Reviewed in VARIETY, Dec. 


Look Back in Anger—Her Majesty's, 
Montreal (12-17); Blackstone, Chi (19-24). 
#jority of One (tryout) (Cedric Hard- 
be 3 Gertrude Berg)—Forrest, Philly 
-24) 
Music Man (2d Co.)\—KRNT, Des Moines 
(12-17); Taft, Ciney (19-24). 

My Fair Lady (2d Co. (sichaa} Evans, 
Diane Todd)—Shubert, Chi (12-24% 

Old Vie—Shubert, Boston (13-17); Erlan- 
ger, Philly (19-24). 

Poker Game (tryout) (J. Carrol Naish, 
Doretta Morrow, Aline MacMahon)—Shu- 
bert, Wash. (16-24). 

Raisin in the Sun (tryout) (Sidney 
Poitier)—Shubert, New ven (22-24). 

R jon (tryout) (Claire Bloom, Rod 
Steiger, Oscar Homolka, Akim Tamiroff) 
—Erlanger, Philly (12-17, moves to N.Y.) 
(Reviewed in VARIETY, Dec. 31, °58). 

Redhead (tryout) (Gwen Verdon)—Shu- 
bert. Philly (2-24) (Reviewed in VARI- 
ETY - 24, °58). 


Requiem for a Nun (tryout) _ Ruth 
rere. Zachary Scott)—Colonial, Boston 
(12-24). 


Romanoff and Juliet (Bert Lahr)—High- 
school, he we Kan. (17); Music Hall, 
K.C. (18-19); Municipal, Tulsa (20-21); 
Music » Houston (23-25). 

= Story <tryout)—Locust, Philly 


Two for the Seesaw (2d Co.) (uth 
Roman, Jeffrey Lynn)—Todd, Chi (12-24). 

Warm Peninsula (trvout) (Julie Marris) 
Denver (13-24) 


—Aud., Meviewed in 
VARIETY, Nov. 5, °58). 
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CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 
way, touring, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the-available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 





(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 





Legit 


BROADWAY 
(Parts Available) 


“Babes in Arms” (MC). Produc- 
ers, Lee Guoer, Frank Ford & 
Shelly Gross. Auditions fer male 
and femme, singer-dancers, 16-20 
(no older), will be held next Mon- 
day (19) at Variety Arts Studios, 
‘225 W. 46th St.; uity members 
at 10 a.m., others at 2 p.m. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng- 
tae Deduere &: Homerstein office, 
the ers mers ce, 
488 Madison Ave. 

Felons” (C), Producers, H. 

ney & Geoffrey Jones, 36 
Director, Shepard Traube. 

e 30-35, short, 











“G 
Cla 
Cc 


44th St., N.Y. 36; director, Jerome 
Robbins. Available parts for vari- 
ety acts, such as jugglers, uni- 
cyclists, acrobats, etc. Write for 
audition appointments to Michael 
Mindlin or Edward. Fuller, c/o 
producers. Auditions for strippers 
and showgirls who sing and dance 
will be held at Imperial Theatre, 
249 W. 45th St., Jan. 19, 2 P.M.- 
5 P.M. Call for Equity Dancers, 
Jan. 20, male, 10:30 a.m., femme, 
a oa Imperial Theatre, 249 W. 


3 p.m 
45th S$ 

Three Against Time (D)—p-oduc- 
ers, Tad Danielewski & | Morris 
Feld. Available parts: cul- 
tured well-built American general; 
General’s_ wife. . submissive, 
quiet, dominated by husband; 
young,energetic businessman and 
pretty, restless, discontented wife; 
retir professor, old, but still 
bright and alive; efficient, relaxed 
Government official, 40-45; two 
servants, either authentic, Indians 
or of American-Indian descent; 
sandy blonde eight-year-old girl. 
vigorous, bright; scholarly nine- 
year-old boy. (Mail photo and 
resume to production assistant 
Jeanette Kamins, 234 W. 44th St., 
Suite 702). 

“West Side Story” (MD). Pro- 
ducers, Robert Griffith & Harold 
Prince. Auditions will be held 
every Tuesday, 2 p.m., at the Win- 
ter Garden Theatre, 1643 broadway, 
for replacements of the Broadway 
and London companies. Apply for 
appointments, stage door at 2 p.m. 
or 8 2. to Ruth Mitchell or How- 
ard Jeffrey. 





OFF-BROADWAY 
(Parts Available) 


“Courtyard” (D). Producers, An- 
theony & Goodman Productions, 
1225 Sixth Ave. Accepting photo 
and resume of performers via mail 
only; also resume of potential tech- 
nicians, managers, stage managers. 

“Golem” (D). Producers, George 
Morfogen & Robert Kalfin; direc- 
tor, Kalfin; 244 W. 14th St. Avail- 
able parts: male, 25-40, large, 
powerful, naive; man, over 50, dig- 
nified, warm; man, over 50, me- 
dium height, intense, sad; man, 
“ever 35, good voice, intellectual, 
cold; man, 25-35, spiritual, compas- 
sionate, masculine; old man, gen- 
tle, large stature; femme, 17-20, 
Spiritual, intense, perceptive; mid- 
dleaged woman, warm, intelligent, 
na man, 20-30, emotional, 

dealistic; man, 35-50, folk quality, 
superstitious; man, over 40, strong, 
tragic; man, under 45, sardonic; 
man, naive, sense of humor; three 
beggars; townspeople, merchants, 
ers, etc. Apply through agents 
for appointment. Photo and resume 
may delivered to office next 
Sunday (18) at 1:00-6:00 Pri 
Rope Dancers,” a rary 
Theatre Production director, John 
Whatsis. Rehearsals Feb. 2-Feb. 28. 
Casting, 11 W. 18th St., 2d fl. front: 
Jan. 19, 10 a.m.-4 p.m., Jan. 20 & 
21, 7 p.m.-10 p.m. ( member- 
ship cards). Parts available: femme 
lead, 33, careworn, once handsome, 


; | number). 





prudish, touchy; male lead, 35, out- 





wardly witty and charming, but) 
vulnerable and defensive; second | 
femme lead, cheerful, extrovert, | 
tolerant, warm-hearted; girl, 11,) 
delicate, withdrawn, shy; femme, 
9, tomboy, aggressive; doctor, 40- 
50, short stocky, with noble head 
quiet, wise, compassionate; male, 
35-40 wears derby, literal-minded 
municipal official; policeman, 
strong, not too bright; male, large, 
muscular man, likes his work. Pro- 
duction assistants also needed. 


OUT OF TOWN 
(Parts Available) 
BUFFALO 
Melody Fair, musical tent, 
(North Tonawanda, N. Y.) Audi- 
tions for dancers (ballet, modern, 
jazz), Feb. 1, at 2:00-4:00 p.m., 
YWCA Building, 190 Franklin 
Street. Producer, Lewis T. Fisher; 
choreographer Zachary Solov. 








CHICAGO 

“Damn Yankees” (MC). Produc- 
er, Theatre 270, Belmont Hotel; 
directors, Bill Hale, Jim Dennett. | 
Auditions Jan. 13 (7:30-10 p.m.) and 
Jan, 17 (1-4:30 p.m.), at Belmont 
Hotel (inquire at desk for room 
Five principal parts 
available (for Fq ity members): 
male lead, youthful, virile, athletic; 
femme lead, attractive singer-danc- 
er-actress (Gwen Verdon played it 
on Broadway); male, sinister but 
able to play comedy; male, 30-50, 
no singing; femme, mature, moth- 
erly; femme, go-getter reporter; 
male, actors and singers. Parts not 
filled by Equity complement ava'l- 
able to amateurs. Performances 
Monday through Friday only, be- 
ginning Feb. 2. 








ROCHESTER 
Melody Fair, musical tent, 
(North Tonawanda, N. Y.). Produc-| 
er, Lewis T. Fisher; choreographer, | 
Zachary Solov. Auditions for sing-| 
ers and actors, Hotel Sheridan, | 
Jan. 20, at 5:00-10:00 p.m. Inter- 
views for student technicians, ap- 
prentices, same time and place. 


FUTURE SHOWS 


Ariadne & the Concrete Duck | 
(C)—producer, Howard Erskine (56 | 
W. 45th St., OX 7-9620). 

Far Away the Train-Birds Cry | 
(CD)—producer, Louis d’Almeida | 
(480 Lexington Ave., JU 2-8115). 

Let’s Go Steady (MC)—producer 
Edward Padula (1501 Broadway, 
LA 4-4860). 

Madonna and Child (C)—pro- | 
ducer, Guthrie McClintic (1270 | 
6th Ave., CI 7-5152). 





j 





SHOWS IN REHEARSAL 


BROADWAY 

“First Impressions” (MD) Pro- 
ducers, George Gilbert & Edward 
Specter, (237 W. 5lst St; JU 
6-0028). 

“God and Kate Murphy” (D), 
Producers, Charles R. Wood & 
Harris Masterson (246 W. 44th St.; 
LO 3-5450). 

“Golden Fleecing” (C). Produc- 
ers, Courtney Burr & Elliott Nu- 
gent, (58 W. 57th St.; CI 5-9151). 

“Legend of Lizzie” ‘C). Produc- 
ers, Hartney Arthur & Nat Stevens 
(522 Fifth Ave.; LA 4-4045). 

“Raisin in the Sun” (D). Produc- 
ers, Philip Rose & David J. Cogan, 
(157 W. 57th St.; CI 5-2255). . | 

“Sweet Bird of Youth” (D). Pro-| 
ducer, Cheryl Crawford (49 W. 
45th St.; JU 2-3466). 








OFF-BROADWAY 
“Clearing in the Woods” (C). 
Producers, Paul Michael & Gayle 
Hinckley (99 Seventh Ave., So.). 
“Enemy of the People” (D) Pr 
ducers, Francesca Productions (120 


Madison Ave.). 
ys D). Producers, The 


La P ¢ 
Blackfriars Guild (316 W. 57th St.; 


CI 17-0236). 
“ Maiders” (CD) 


Mistress and 3 
—— Archer King (745 Fifth 
ve.). ; 

“Puppets & People” (C). Produc- 
ers, Wayne Brown, Elek Hartman 
—— Z. Goldstein (211 E. 60th 

) 


She Shall Have Music (MC). Pro- 


| George Axler (succeeding Clarence 





ducers, Stuart Bishop. Dede Meyer 





and Edwin West (72 Perry S&t., 
CH 3-6728). 


SIGNED 
BROADWAY 

Dear Liar: Brian Aherne. 

Gay Felons: Jacques Francois, 
Denise Darcel, George Tobias, 
Jerry Lazarre, Josette Banzet, Al- 
fred Hesse, Lucian Prival, Joe Elik, 
Laya, Roger Dekoven, Lydia Proch- 
nicka. 

God and Kate Murphy: Fay 
Compton; Mike Kellin, John Mc- 


Giver, Larry Hagman, Maureen 
Delaney, Lois Nettleton, Pauline 
Flanagan. 


Golden Fleecing: David Gardner, 
John Gerstad, Irene Kane, James 
Rennie, Peter Turgeon, Le Roi 
Operti. 

Goodwill Ambassador: Herbert 
Marshell, Cyril Cusack, Sandor 
Szabo, Peter Donat. 

J. B.: Ronnie Waken (succeed- 
ing Arnold Merritt). 

Juno: Sada Thompson, Gemze de 
Lappe, Tommy Rall, Loren Dris- 
coll, Jack Betts, Monte Amundsen, 
Clarice Blackburn, Tom Clancy, 
Jean Stapleton. 

Kataki: James McArthur, Sessue 
Hayakawa. . 

Legend of Lizzie: William Dan- 
iels, Stephen Joyce, Mary Mace, 
Muriel Kirkland, Geraldine Reh- 
rig, Frank Twedell, Jock MacGre- 
gor, Frances Hammond, Miriam 
Phillips Elsa Raven. 

Look After Lulu: Reva Rose, 
Grace Genteel, Craig Huebing, 
Roddy McDowall, Tommy Grimes, 
Kurt Kasznar, Polly Rowles, Jack 
Gilford, Ellis Rabb, Philippa Be- 
vans, Paul Smith, Arthur Malet, 
Barbara Loden. 

Make a Million: Charles Welch 
(succeeding Bill Hickey). 

Rashomon: Michael Shilo (suc- 
ceeding David Opatoshu). 

Sweet Bird of Youth: Paul New- 
man, Geraldine Page, Sidney Black- 
mer. - 

Touch of the Poet: James Brod- 
erick (succeeding Tom Clancy). 





OFF BROADWAY 

Antony and Cleopatra: Edwin 
Sherrin, Thomas Barbour. 

Clearing in the Woods: Nancy 
Wickwire. 

Diversions: Peg Murray. 

Enemy of the People: Al Sper- 
duto, Ronald Nicholas, John Marly, 
Ward Costello, Gerald Hiken, 
Joseph Warren, Henderson For- 
sythe, Lois Holmes, Jean de 
Marrai. ‘ 

Fashion: Enid Markey, Will Geer, 
Frederic Warriner, June Ericson. 

Hamlet of Stepney Green: 


J. Hoffman). 

Ivanov: Josephine Chianese (suc- 
ceeding Sada Thompson). 

Leok Back in Anger: William 
Shust (succeeding William Daniels). 

Maidens and Mistresses: Leueen 
MacGrath, Joanna Roos. 





People and Puppets: Dan Legant, 
Bernie Reed, Elek Hartman, John | 


e. 

Royal Gambit: Dran Seitz, Tani | 
Seitz, Patrick Hines, Grace Chap- | 
man. . 

Saintliness of Margerey Kempe: 
Frances Sternhagen. 

She Shall Have Music: Law- 
rence Weber, Betty Oakes 
ceeding Kaarlyn Kitch), Skedge 
Miller | 

Time of the Cuckoo: Barette | 
Brooks (succeeding Grace Gentee}). | 


OUT OF TOWN 
Dark at the Top of the Stairs: 











Wright). 
Garden District: Diana Barry- | 
more. 





Television 











CBS-TV, 526 W. 57th St. Accept- | 
ing photo and resume of models 
for special demostration test for 
CBS closed circuit. Mail to Nat 
Greenblatt, above address. 

Camera Three, educational, 
drama, CBS; producer, John Mc- 
Giffer:. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

“Captain Kangaroo,” juvenile 
series six mornings a week on 
CBS-TV. Available: running part 
for young girl, engaging, whole- 
some, next-door-neighbor type, to 
sing and play piano well. Submit 
photo and resume by mail only to 
Robert Keeshan Associates, 680 
Fifth Ave. 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

Fuller, Smith & Ress ad agency, 
230 Park Ave. Casting director, 
Ronnie Schlueter. Mail photo and 
resume. 

Grey Advertising, 430 Park Ave. 
Cc , Jim Kaye. Submit photo 

esume by mail only. 





I, filmed on Iocatio BS; pro- 
ducer, Gilbert’ Ralston; casting 


Literati 





Field Buys Chi Sun-Times 


the Chicago Sun-Times, last week 
bought controlling interest in the 
Chicago Daily News from John S. 
Knight and Knight Newspapers for 
an estimated $18,000,000. Knight’s 
corporation had owned about 75% 
of the 481,293 shares of stock, and 
Field is now offering minority 
stockholders the same $50 per share 
he paid Knight. 

Acquisition of the afternoon 
paper by the Sun-Times—some 14 
months after the Chicago Tribune 
bought out the afternoon American 
from Hearst Corp.—means that the 
Windy City daily press now ex- 
presses only two points of view in- 
stead of the previous four. How- 
ever, since the acquired papers 
will continue to be published as 
separate entities under their old 
names, show biz events will con- 
tinue to get four-way coverage 
with each paper maintaining its 
own aisle-sitters and feature staffs. 

Belief is strong, and with some 
foundation, that in about a year the 
American will move into the build- 
ing contiguous to Tribune Tower 
which is now occupied by the tv- 
radio facility, WGN Inc. WGN has 
purchased a tract of land on the 
northwest side of Chicago and will 
soon begin building a modern 
broadcasting plant. The Trib has 
not yet owned up to its plans for 
the WGN building when it’s vacated, 
but the secret has been poorly 
kept. 

Equally strong is the belief that 
the Daily News eventually will 
share the new and capacious Sun- 
Times building (completed in 1956 
at a cost of $21,000,000) with the 
parent morning paper. While Mar- 
shall Field Jr.’s stock purchase in- 
cluded the Daily News real. estate 
and presses, it’s known that there 
has long been great demand for 
office space in the present News 
edifice because of its nearness to 
the commuter trains. A Sun-Times 
spokesman said he could not con- 
firm whether such a move was in 
the offing but allowed it is not un- 
likely. 

Should the *two moves come 
about, the drama of the Windy 
City daily press would then focus 
on the corner where Michigan Ave. 
meets the Chicago River, fof that 
is where the two giants of Chicago 


| continue 





journalism stand on either side of 


the street. 

But for the while, there will be 
no major changes at the Daily 
News. Field said that he has asked 
the executive staff to remain with 
the paper as before, and Knight is 


| 


carry his regular 
Marshall Field Jr., prez of Field! weekly column, “An Editor’s Note- 
Enterprises and publisher-editor of | book.” 


to 


Knight, who is nearly 65, said 
he had sold his interest in the Daily 
News in order to cut down his re- 
sponsibilities, although he will con- 
tinue to work with his radio and 
tv properties and his other news- 
papers—the Akron Beacon Journal, 
Detroit Free Press, Miami Herald, 
Charlotte Observer, and two 
Florida weeklies. 

Field revealed that he had dis- 
posed of his New York-based pub- 
lishing ventures—Simon & Schus- 
ter, Pocket Books Inc., and Parade 
—in order to concentrate his pub- 
lishing activities in Chicago and 
the midwest. 

Daily News circulation, at latest 
audit, is actually slightly larger 
than the Sun-Times’ on weekdays, 
averaging 575,371 to the morning 
paper's 561,987. Sunday circulation 
of the Sun-Times has been averag- 
ing 630,006. 

The News—since Knight took it 
over in 1944 for slightly over 
$2,000,000 cash—has scrambled out 
of a $12,000,000 debt, and, accord- 
ing to Knight, has had average an- 
nual earnings of $1,250,000 for the 


| past 14 years, 


Upon purchasing the Daily News, 
Field stepped down as editor of 
the Sun-Times to serve both pa- 
pers as publisher. Milburn P. 
Akers, exec editor of the morning 
gazette since 1950, was upped to 
editor with Lawrence S. Fanning 
moving up a notch to Akers’ pre- 
vious post. Emmett Dedmon con- 
tinues as managing editor. 

Meanwhile, Basil L. Walters re- 
signed from Knight Newspapers, 
where he had been longtime ex- 
ecutive editor, to remain with the 
Daily News as editor. Walters will 
continue, however, as a director 
of Knight Newspapers Inc. Re- 
maining with him at the News, in 
their regular capacities, are A. T. 
Burch, associate editor in charge 
of the editorial page, and Everett 
Norlander, managing editor. 





CHATTER 7" 

Charles Staab, business manager 
of the Cincinnati Enquirer, named 
executive vice president, and will 
continue as business manager. 

Berwickshire Advertiser, Scot 
weekly, which has been controlled 
continuously by one family, is 
celebrating its 150th anniversary. 

John M. Carter named editor of 
The American Home Magazine. He 
succeeds Mrs. Jean Austin who re- 
signed. Carter was formerly editor 
of Household Magazine. 

Mark D: Bohen, circulation di- 
rector of the Albany Times-Union 


serving as consultant and adviser) for 25 years and a veteran of 40 
for what is termed a “transitional| years in the newspaper business, 
period.” The Saturday News will’ has retired. 





through Marc Merson; address by | girls; middleaged and elderly men 


mail only, Barbara Tuck, CBS, 524 
usual types, interesting faces, good 
physical. conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 
Lamp Unto My Feet, religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 


| Barbara Baxley (succeeding Teresa | Submit phote and resume for con- 


sideration. Nat Greenblatt (524 W. 
57th St... 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
formers for guest appearances or 


| as permanent band members. Sub- 


mit disk or tape (home-recorded 


standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 


Look Up & Live, religious- 
dramatic, CBS. Executive pro- 
ducer, Pamela [Illott; .producer, 


Jack Kuney; casting, Marc Merson, 
524 W. 57th St. Casting from 
files. Mail photo and resume. 

McCann-Erickson, 485 Lexington 
Ave.; casting, Barbara Neubauer. 
Available part for femme or male 
pantomimist with mime and comic 
dance. experience, for commercials. 
Mail photo and resume. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 


Casting Frank Higgins. Cast from | } 


files for the Toni commercials, Pre- 
fer models with good hair. Mail 
egg and resume for considera- 
ion. 


Reach, McClintion & Co., 505 





and women; also young and mature 


(suc-| W. 57th St. Available parts: un-| women for shampoo commercials. 


Sarra, Ine., 200 E. 56th St.; cast- 
ing, Helen Hecht. Seeking new 
faces, personalities; casting from 
files; mail photo and resume. 

The Verdict Is Yours, unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Lunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

WRCA-TV, (30 Rockefeller 
Plaza, N.Y. 20), accepting appli- 
cations for auditions for all gen- 


| acceptable) of wellknown pop or | eral talent, except dramatic actors, 


alternate Tuesdays. Apply by mai 
to “Open Auditions.” 


Films 


“Parrish,” adaptation of Mildred 
Savage novel. Producer, Warner 
Bros.-Joshua Logan. Available: title 
roe, 18-22, about 6 ft., medium 
build, handsome, an “unknown” 
actor. Mail photo and resume to 
producer-director Logan, c/o War- 
ners, 666 Fifth Ave., N.Y. 

















HOLLYWOOD 

“Give Your Heart to the Hawks,” 
from Robinson Jeffers’ epic poem 
set in California. Prefer “unknown” 
talent. Available: male lead, 21-30, 
at least six feet tall, strong; femme 
ead, 21-25, requires sustained 
dramatic characterization; support- 
ing players, male and femme, 25- 
65. ecauction scheduled for late 
summer start. ail photo and 
resume to producer-director N. H: 


Park Ave.; casting, Ted Okon.| Cominos, c/o Alba Productions, 
Photo and resume accepted via|506 No. Foothill Road, . Beverly 
mail only for commercials; boys, ' Hills.” 





ite 
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Legit Bits 


New American Library is pub- 
lishing in January paperback edi- 
tions of Terence Rattigan’s “Sepa- 
rate Tables” as a Signet book a 
“Stories from Shakespeare” as a 
Mentor book. 

Rock Anthony and Lawrence P. 

Goodman have formed a partner- 
ship for the off-Broadway produc- 
tion next spring of a stage adap- 
tation of the former’s novel, 
“Courtyard.” 

Michel Saint-Denis has arrived 
from Europe to become chief con- 
sultant to the proposed drama di- 
vision of the Juilliard School of 
Music. 

Bruce Becker, who’s been on a 
vacation tour of Europe and North 
Africa, is due back soon to begin 
preparations for his second straw- 
hat season at the Tappan Zee Play- 
house, Nyack, N. Y. 

Redney Millington, managing 
director of “The Spotlight” Brit- 
ish easting directory, is due next 
week for his yearly gander at the 
Broadway shows. 

James W. Gardiner has acquired 
the legit ts to Paul Hyde Bon- 
ner’s “Excelsior” and is the process 
of lining up and adaptor. 

Holiday Theatre, Newark, N.J., 


is putting out an arts-slanted news 
program in connection with its 


DATO 
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"FOR SALE™™; 
SHUBERT THEATRE 


IN CINCINNATI, OHIO 

BLACKSTONE THEATRE 
end lease of 

._ GREAT NORTHERN THEATRE 

IN CHICAGO, ILLINOIS 

| te purch int to use the 

property as ianen Theatres. 


Reply te Box V112-59, VARIETY, 
; 154 West 46th St., New York 36 


PL TREATS I ON AR 

ee 
BUSINESS 

OPPORTUNITY 


Former theatrical couple wish to re- 
tire from their catering’ service ¢es- 


tablished 30 years ago). Will train 
right persors to take over. This busi- 


ness priced to sell. Credentials avail- 
able. 











Write BOX 18 VARIETY, 
154 W. 46th St., New York, N. Y. 


i 
5000 SQ. FEET ( APP.) 


Street Entrance. High Ceiling. 
Sultable 
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: 
Mr. WALTER SLEZAK 


Star of the B’way hit “The Gazebo” 


kiddie-angled productions. David 
Steinberg, publicist for the theatre, 
is editing the program. 

Helen Gallagher has signed a 

personal management contract with 
Fred. J Amsel and Jerry Levy's Di- 
rectional Enterprises. 

Legit-tv actor Alan Hewitt has 
recorded John Milton’s “Paradise 
a * for the Great Books Program 
of Recordings for the Blind. 

Eugene R. Wood has succeeded 
the te Jack Sheehan in the 
Broadway production of “Look 
Homeward, el.” 

Originals O y, which operated 
off-Broadway for a number of 
years, is currently active in Los 
Angeles with the presentation of 
new plays on an invitational basis. 
Tom Hill and Donald Stuart, co- 

producers, are planning to resume 
Seretiens in New York in conjunc- 
tion with the Coast setup. 

Playwright Rebert Thom, whose 
“Sailing to Byzantium” is under 
option for Broadway production, 
has gone to the Coast to be on hand 
for the shooting of his screen ver- 


sion of the Jack Keronac’s “The | 


Subterraneans.” 

H Schnitzler, a legit director 
in his native Vienna (he’s an Amer- 
ican citizen), has returned to Eu- 
rope after a vacation in the U.S. 
He’s the son of playwright Arthur 


Schnitzler. 

Allan Dalzeli is in Chicago ahead 
of “Look Back In Anger,” which 
opens the Blackstone there next 
Monday (19) for three weeks. 

Cliff Hayman, assistant general 
manager for “Once More With 
Feeling,” is doubling as company 
manager for the Broadw ay presen- 
tation of “ peare’s Ages of 


Leo Gaffney, drama editor of the 
Boston Record, is recuperat- 
from a attack. 
ehearsals for the Lynn Swann- 
Sterling Noel off-Broadway produc- 
tion of “I'll Call You” are now 
scheduled to get underway 
March 19. 
Harold Goldberg, executive sec- 
retary = the Independent Booking 
Office, is recovering from surgery 
at University Hospital, N.Y. Dur- 
ing his absence, Clarence Jacob- 
a A is “ne. 


Town,” 
nn with book and lyrics | a 
Haldane and music by 
Duffy, is planned for 
Broadway production next Novem- 
ber by B. & M. Theatre Produc- 


'| tions, a new producing firm 


headed by Allan A. Buckhantz and 
Mitchell . Buckhantz, a tv pro- 


ducer-director, will stage the tuner. 


He left New York for the Coast 
yesterday (Tues.) to cast the star- 
ring roles. The producers claim 
the —— for the show, 
budgeted at $300,000, has already 
been raised. 

Son: ters eo Livingsten and 
Ray arrived in New York 
from Hollywood last Monday (12) 
with their completed score for the 
legittuner version of the film, 
“Holiday for Henrietta,” which 
Howard Merrill and Joseph. Kip- 
ness plan for Broadway - produc- 
= next fall. 

Hiona Murai, wife of actor-play- 
wright Kerman, has 
taken, a leave of absence from her 
lead dancing assignment in “Go!di- 
locks” use of pregnancy. She’s 
been succeeded by Patti Nestor. 
Incidntally, Joam Ford, who col- 
ane a yy on the ve for ~ 
m Pnpecting ier seven 
-— in Fe 

* in ‘Who Was 
That Lat Lady I Saw You With?” is 
the current offering at the Palm 


118 West 57 St.. New York s 
pr (Cal.) Playhouse. The 
Coll Manager Ci 7-1900 || comedy, presented by Michael Fer- 
SRS 
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rall and his wife, Marrian Walters, 
launched the 1959 eo at the 


Bill Penn 
for the 43rd Street Theatre, 
delphia. It'll follow chp otting 
— ” the current entry at the 


ouse. 
Robert Ullman and Shirley 
Herz have opened their own pub- 


rights to Tennessee 
“Garden District.” 

Sircom is in You 
town, O., guest-directing t 


Youngstown Players, Inc., produc- 
tion of “Teahouse of the A st 
Moon,” scheduled to open Feb. 6 
at the new $350,000 Youngstown 
Playhouse. While there, Sircom is 
also conducting a series of acting 
classes for the Players. 

Martin Gabel and Henry Mar- 
golis, co-producers of “Once More 
With Feeling,” are scheduled to be 
represented in London by local 
editions of that production and 
“Hidden River,” which they pre- 
sented on Broadway in 1957 
They'll be partnered in the pro- 
duction of “Feeling” with Robin 
Fex and Rebert Morley and in the 
fa ee of “River” with 

avid Pelham 


tance a 
costar in “Feeling,” 
Genn and Catherine Lacey are 
possibilities for the lead roles in 
“River.” 

Dran Seitz will have a three- 
way involvement in the upcoming 
off-Broadway production of “The 
Royal Gambit” as an associate 
producer, ae and performer. 
The play is ing produced by 
David Ellis, in association with 
Miss Seitz and her twin sister 
Tani Seitz, who'll also appear. in 
the presentation. “Gambit,” which 
will have costumes by Michael 
de Marco, was written by German 
playwright Herman — and 
oie ted by Goutee Wat 

Tene Frankel, Richard” Karp, Al 
Sperduto, and Bernard Bossom 
will present Arthur Miller’s “An 
Enemy of the People” at the 
pon Playhouse, N.Y., beginning 
Feb. 4. nkel will double as 
director‘and Sperduto will double 
as a member of the cast. Richard 
Bianchi and Oliver Olsen have 
been signed to design the sets 
and costumes, respectively. 

The N.Y. Shakespeare Festival, 
which launched a winter season 

at Heckscher Theatre last 
night (Tues.) with “Antony and 
Cleopatra,” is seeking $100,000 to 
resume the cuffo-admission proj- 
ect in Central Park next summer. 
Incidentally, music for the current 
a offering was composed 
David Amram. 


“Heloise,” which pomner had 
a $2.90-$3.00 seale for its Sunday 
afternoon and evening perform- 
ances at the Gate Theatre, N.Y., is 
an peddling all tickets for those 
rformances at $2.90 

—— Lee Donnelly, ‘who plans a 
spring production on Broadway of 
Mateo Lettunich’s “Bright Inter- 
= ” has optioned another Lettu- 

ich play, “Den of Thieves.” 


| Legit Followup ! 


My Fair Lady 
(SHUBERT, CHD 
Chicago. 

Producer Herman Levin has 
made a shrewd choice of a re- 
placement for British actress- 
singer Anne Rogers as the Eliza 
Doolittle of the American touring 
company of “My Fair Lady.” The 
newcomer, Diane Todd, is a fetch- 
ing young British importation who 
may be less the actress than Miss 
Rogers, at least thus far, but is 
a ter singer, with a end 
iyrical voice and a gracious sing- 
ing manner. So, musically, MF” 
seems a stronger show now than 
it was when it arrived in Chicago 
about 14 months ago. 


From an ome | standpoint, Miss 
Todd is eminently effective, and 
will undoubtedly improve with 
more experience in the role. Her 
metamorphosis from ttersni 
to patrician is mereiy believable, 
which is probably as much as can 
be expected at the moment. She 
is not E. “deliciously low” or sub- 
imperious, and her. tim- 
sharpening, age 
at such moments as when 
masters the elocution of “the } 
in Spain.” 

Michael Evans, who took over 
for Brian Aherne last July, is as 
in the role of Prof. 

as in the baggy 
he wears. Charles Victor. 
Hugh Dempster, Joan White, Reid 
She and others of the featured 


panes. mm the eingins 
dancing s have stay 
usually fresh, ter more than a 


ear’s run here, the big tuner still 
as punc Les. 


-|be willing to foot the transporta- 


‘officials should consider booking 








Secretary Seaton 


————— ees Continued from page 89 


ton and other cities “should aid 
greatly in promoting an appreci- 
ation for and a better understand- 
ing of the cultural aspects and 
high quality of entertainment to 
be found in other nations through- 
out the world.” The Interior Sec- 
retary said he “would hope to ar- 
range a full season of attractions 
from other lands” for the Govern- 
ment-owned Washington Amphi- 
theatre as well as other privately- 
owned outdoor theatres around the 
mation. Seaton asked that U.S. 
embassies abroad be on the look- 
out for talent which could be 
brought to the U.S. for such a sum- 
mer season. 

The kicker, however, was Sea- 
ton’s request that Dulles have his 
ambassadors around the world ask 
if each foreign government would 


tion bill for sending its performers 
to the U.S. for summer perform- 
ances. Payment of the talent is 
“no problem,” Seaton said. But 
the short duration of a summer 
season makes the transportation 
cost involved too stiff for outdoor 
theatre operators to shoulder, he 
added. 

Although Dulles hasn’t replied, 
State Dept. sources told Variety 
that the Department would be 
“very hesitant” to ask any foreign 
country to send cultural artists and 
be hooked for the high travelling 
tab involved. “And we don't have 
the money to pay it for them,” a 
State Dept. official added. Best 
guess is that Dulles will decline to 
sound out foreign governments on 
the transportation bill } 


There was a quick Congressional | 
response, however from another 
Thompson not related to the Na- 
tional Capital Parks exec. Rep. | 
Frank Thompson Jr. (D-N.Y.), spon- 
sor of several bills affecting the 
arts including the law authorizing 
a Cultural Center for Washington, 
hailed idea of bringing global cul- 
tural programs to U.S. but, he said, 
American performers should not 
be overlooked in the process. 

The Congressman endorsed any 
plan for expanded summer theatre 
facilities. Since the U.S. Parks 
service originated the plan, he said, 
it should be willing to give serious 
consideration to making space 
available for new outdoor theatres 
in as many national parks as pos- 
sible. This could be dore in many 
without large construction cost, 
Thompson said. 

“Between 60,000,000 and 70,000,- 
000 Americans visit national parks 
every year,’ Rep. Thompson 
noted. “The addition of theatre 
facilities and cultural programs to 
these parks would make them 
more interesting and more attrac- 
tive for the visitors.” 

The legislator thinks U.S. parks 





foreign acts for the whole summer 
within national parks, as well as 
eommercial showbowls. The Con- 
gressman said this was no new 

idea for him, but is the reason he 








wrote language into the Cultural 
Center bill appointing the parks 
service director as an ex-officio 
member of the Cultural Center 
board of trustees. 

Carter Barron Amphitheatre, a 
4,500-seater, was built by the Gov- 
ernment in 1950 to house Paul 
Green's “Faith of Our Fathers,” 
part of Washington’s two-year ses- 
quicentennial celebration. After 
the '50-'51.Green run, it was largely 
empty in 1952. In 1953 Constance 
Bennett, Martha Rountree and oth- 
ers incorporated to bring musical 
comedies here, but abnormal rain- 
fall sent them into the red. 

The Feic brothers, operating as 
Super Attractions. Inc., have had 
the spot since 1954, with their lease 
running through 1963. Reported- 
ly, they have lost more than they 
have made in the cumulative total 
so far. But the Interior Dept. re- 
cently renegotiated their lease, 
eliminating a reputed $1,000 daily 
rental, and leaving only a percent- 
age of the gross, based on the 
number of tickets sold. The rate is 
highest on the first 350,000 tickets 
(regardless of price), and dimin- 
ishes for each 100.000 thereafter. 
Thompson, the Parks official, also 
told Variety he's hired a New 
York engineering firm to investi- 
gate the possibility and cost of a 
convertible cover for the Rock 
Creek Park Theatre to eliminate 
rainouts. Whatever is decided, it 
couldn't be covered before 1960, he 
said. 


2nd ANNURL MUSIGAL ARENA 
~ THEATRES TRAINING COURSE 


Course Consists of: 
1—Payroll preparation 
2—Union contracts and 

regulations 
3—Box Office procedure 
4—House management 
5—Office procedure 
6—Royalty contracts 
7—Production 
8—Promotion and publicity 
9—Casting 








and 
MUSICAL ARENA THEATRE 
SOCIATION, Room 1020, 122 &. 
42nd St., N.Y. 17, W.Y., MU 2-1197 
ander direction 











REALTY & THEATRE VENTURES, Inc. 
(A New York Corporation) 


200,000 shares 


Class A Stock 


PRICE: $1.50 per Share 


REALTY & THEATRE VENTURES, INC., New York, N. Y., 


Is a newly 


organized corporation which proposes, to the extent of its available 
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Broadway 


Interracial Fellowship Chorus 
holds recital Sunday Jan. 18 at 
Town Hall, marking 150th anni of 
Haydn's death. 

Between engagements at the Met 
Opera, Nicolai Gedda flew to Stock- 
holm for a post-dated Christmas 
visit with his parents. 

Richard Gehman, a Cosmopoli- 
tan mag editor, on a round-the- 
world trek with a stopoff in Ja- 

an. He’s prepping a book on the 
ar East. 

Dancer Jean-Leon Bestine broke 
his left hand in an auto smash last 
week enroute to a V'isconsin cam- 

us with his Haitian dance troupe 
or a recital. 

As is his habit, the Spanish lord 
of the guitar, Andres Segovia, went 
clean Jan. 9 at Town Hall. Hurok 
set repeats same place March 12 
and April 25> 

Fifth apareiemne season at Hotel 
Pierre of Caro one will cap- 

B. “Macbeth,” 
“La Gioconda,” “Adriana Le Cou- 
vreur” and “Boheme.” 

Harry Rubin, head of AB-Para- 
mount Theatres projection and 


sound department and an industry 
vet, okay following an operation 
at Park Hospital last week. 


Ted Lewis opens at the Muehle- 
bach Hotel in Kansas City on Jan. 
16 and closes there Jan. 31. Vet- 
eran entertainer’s itinerary was er- 
rantumed in his paid space in the 
Anniversary Ed:tion. 

Emlyn s is back in States 
for 14 weeks on tour (55 cities) 
with his lan Thomas readings. 
Sel Hurok is handling. Opens Jan. 
15 at Emory U, Atlenta. 

Vi Phillips, fov-mer Zeigfeld 
Club officer, resident in Legos, 
Nigeria (Africa, dearie) doing pub- 
lie relations for Mobil Oil. Will be 
absent from Broadway a year. 

Erberto Landi, spscialist in Ital- 
fan e rs. agented Claudio 
Villa for Perry Como tver last Sat. 
(10). Singer debuts Jan. 18 at Cer- 
. He's Lined up wit 
Coral Records, 

Corp. has 


ing 
been authorized to conduct a re- 
cordings business in New York. 
Capital stock is 2°0 shares, no par 
valuue. Robert Moinester of Lyn- 
brook, filed the certificate in Al- 


ny. 

Frederick A. Wyckoff, v.p. of the 
realty firm of L. J. Phillips-Wood, 
Dolson Co. was_ re-elected Mon. 
(12) as president of The Broad- 


way Assn. Re-el v.p.’s were 
James V. Edwards. Thomas V. 
Kelly, Charles L. O’Connor and 
Howard M. Park. 


Giuletta Simonato, heard twice 
by New Yorkers via American O 
era Society, will be debuting at 
Met next fall the opening 

ed Graf) 
version of “Il Trovatore” is pre- 
sented. This is an old standby 
work with some 2°0 Met perform- 
ances in 75 years. 


Chicaso 
(Delaware 7-4984) 
Russ Haddock combo currently 


at Le 
Mahalia Jackson’s home burgied 
of B gn in cash last = 
owe repp ng Sahara, 
Meiey northside nitery, for pub- 
city. 

Russ Gray of Balaben & Katz ad 
department entering Army shortly 
as a lieutenant. 

Singapore bonifaces tossed a 
Christmas party for cast of “Rom- 
anoff and Juliet,” ’ 

Clark Theatre set its second 
“Ladies Day” (women admitted 
free) for Jan. 16. 

Cab Calloway current at the 
Mist, on northwest side, with his 
Cotton Club Revue. 

Jack Bailey and “Queen for a 


Drury Lane producer Carl Stohn 
in New York to snare a star for 
the theatre’s reopening in January. 

Gordon Currie’s art exhibit, 
“Face of Fame,” current at Con- 
tinental Illinois National Bank 
through Jan. 31. 

Roberts Show Club opened an 
adjoining intimery, the Penthouse, 
for small bills. Current are singer 
> aga Branch and Andrew Hill 

rio. = 

Alan Edelson ressagenting 
“Romanoff and Juliet” for re- 
mainder of its run, now that Mau- 
Te has returned to New 

ork. 

Fine Arts String Quartet tapped 
for a series of six concerts via the 
34 educational tele stations aus- 

iced by Educational Ty and Radio 

Soca - , 

everly Younger is guest pro in 
Goodman Theatre production of 
“Young and the Fair,” opening 
Friday (16). Bella Itkin did the 
staging. 

Bill Drury, former shot-caller 
for London Sunday Dispatch, spell- 
ing’ Ann Marsters as Chicago 
American film reviewer while she 
vacations. 

Johnny Meyer. eretime accaviote 
of Howard Hughes, o>-ing travel 





agency here which will book reser- 
vations for Las Vegas’ Stardust 
Hotel and Desert Inn. 

William C. Klomp, known to 
show biz as “Milwaukee Road 
Theatrical Agent,” retired this 
month after 47 years as railroad 
passenger agent for theatrical 
shows. 

WCFL deejay Dan _ Sorking 
booked Tommy Dorsey band, Dicky 
Doo and the Don'ts, and singers 
Andy Williams and Bet E. Martin 
for annual benefit show at Thorn- 
ton Township High School, Har- 
vey, Ill 

—+—_——__ 


Las Vegas 


By Forrest Duke 
(Dudley 2-6100) 

Maestro Nat Brandwynne cleffed 
a new tune for the Tropicana show. 

Charlie Ventura, co-starring with 
Jackie and Roy, « ing brisk biz for 
new Thunderbiru iounge. 

Charles Yaeger, prexy of a Den- 
ver theatre chain, honeymooning 
at the Dunes with Claire Roberts 
of Chicago. 

Tex Ritter and his western stars 
prove that a lot of Vegans dig 
country music; they're packing the 
Showboat nightly. 

Linda Darnell and husband Bob 
Robertson relaxing at the Tropi- 
cana. Also vacationing there are 
Mr. and Mrs. Chico Marx. 

At his final late show at the 
Riviera, Red Skelton got a stand- 
ing ovation from an audience pop- 
= with other stars playing the 

trip. 

Ray Peterson, singing star at the 
Dunes, winged to his home town, 
San Antonio, where he appeared 
before 13.000 fans at a polio fund- 
raiser. Peterson is himself a for- 
mer polio victim. 


Can’t Say 


jae Continued from page 89 Qe 


opened Dec. 5 to favorable re- 
views, but immediately ran into 
trouble about the classic title. Al- 
though virtually everyone involved 
in the situation is cagey about dis- 
cussing it, the producers reportedly 
were informed by the lawyer for 
the theatre owners that the Li- 
cense Commissioner’s office was 
making trouble, and that the word 
“Whore” would have to be dropped 
from the title. 

The Commissioner’s office, it 
was explained, had made a “rou- 
tine investigation” after receiving 
“complaints” about the play from 
sources “in the neighborhood.” 
Although no one would put any- 
thing in writing, it was indicated 
that the fact that the producers, 
rather than the theatre, was paying 
the salary of the boxoffice man, 
was a “violation” of municipal law. 
That apparentiy suggested the pos- 
sibility of various other “viola- 
tions” being discovered, perhaps 
relating to fire regulations, the 
building code, etc. 

So the producers agreed to elimi- 
nate the word “Whore” from 
the title, and everything went 
smoothly, with grosses steadily 
climbing. When the newspaper 
strike ended, the show’s ads in the 
dailies listed the title as merely, 
“Tis a Pity She’s.” But after a 
couple of days the N. Y. Times 
notified the producers that the 
shortened title was “suggestive” 
and that only the entire title would 
be acceptable. 

The producers had no objection, 
but when the full title appeared in 
the ads, the theatre management 
objected and, after a few days, 
served notice that the show would 
have to vacate as of last Saturday. 
When the breach of contract an- 
nouncement was made the produc- 

s issued an immediate denial. 

eanwhile, the License Commis- 
sioner’s office told inquiring news- 
Paper men that it had no hand in 
the affair. 

Donald H. Goldman, who recent- 
ly took over the Players Theatre 
and presented the “King Lear” re- 
vival there, had planned another 
Shakespeare production, but agreed 
to postpone it to allow “’Tis a Pity 
She’s a Whore” (using the full 
title) to move into the house. He 
was aware of the controversial as- 
pect of the situation, but expressed 
willingness to risk trouble with 
the License Commissioner’s office 
by booking, the show. As of yes- 
terday noon, there had been no 
visits from building or fire in- 
spectors or any other indicated 
complications, 

Norman J. Seaman and Eugene 
Van Grona are producers of “Tis 
a Pity.” which was financed: for 
$35,000 and includes such familiar 
show biz names as Roger L. Ste- 
vens, Carl Foreman and Jerome 
Chodorov among the backers. 




















London 


(COVent Garden 0135-6-7) 

Pamela Dennis currently filling 
a cabaret season at the Society 
restaurant. 

A season of East Berlin films is 
due to open at the National Film 
Theatre Jan. 21. 

Talbot Brothers, a calypso sextet 
from Bermuda, planed in to start 
a aa-wnds date at the May Fair 


Hotel. 
Rodney Millington, managing di- 


rector of the Spotlight casting di- | 


rectory, to N. Y. on his annual 
show-catching visit. 

Tino Valdi makes his West End 
eabaret debut at the Dorchester 
next Monday (19) when he begins 
a four-week engagement. 

William Wyler and Charlton 
Heston here for preem of “Big 
Country” at Odeon, Leicester 

uare last Thursday (8). 

he “ esso Bongo” cast 
tossed a midnight backstage party 
for the “West Side Story” company 
at Saville Theatre last week. 

British actress Anne Heywood to 
co-star with Daniel Gelin, Jose 
Saurez and Folco Lulli in “Car- 
thage in Flames,” which rolls in 
Rome next May. 

Harry Morris planes to N. Y. 
over weekend on a two-week prowl 
for artists to play his Colony res- 
taurant. He'll be at the Waldorf 
Towers, guesting with the Bob 
O’Donnells. 

Opening of the Old Vic double 
bill of “Miss Julie” and “Sganar- 
elle” vostponed for a fortnight 
until Feb. 11 because of illness of 
director Douglas Seale and of 
Ronald Lewis. 

Lea Padovani and Sam Wana- 
maker, who star in “The Rose 
Tattoo,” opening tomorrow 
(Thurs.) at New Theatre, were 
guests of honor at a Savoy cock- 
tailery last week. 

Billy Butlin, Chief Barker of 
London Tent of the Variety Club, 
presented a Gold Cup and a check 
for $14,000 to Donald Campbell, 
creator of the new world water 
speed record, at Tent’s Sportsman 
luncheon yesterday (Tues.). Among 
those present was Lew Burston, 
European rep of Madison Square 
Garden. , 


Reno 
By Art Long 
(FAirview 3-4121) 
Nick Lucas due next month at 
the Holiday for extended date. 


Jo Ann Jordon group booked for | 


the Riverside Lounge late this 
month. 

Ina Ray Hutton ard girls draw- 
ing big at the Mapes lounge. Mapes 
unshuttered the Sky Room for 
holidays only. 

Singer-rancher Carl Ravazza 
goes into the Shamrock in Houston 
Feb. 23. Also signed for three 
months starting in May at Harolds 
Fun Room. 

Harrah’s Club rented the down- 
town State Building for its first 
annual holiday show for children. 
Talent was recruited from the 
Harrah’s club in Rero and at Lake 
Tahoe. Gordon MacRae topped the 
two-hour bill. 


Paim Springs 


By A. P. Scully 
(2100 Caile Felicia; FA 4 1828) 

Al Jolson’s old. manse spruced 
up. 

George Jessel in for Israel bond 
pitch. 

Patti Moore and Ben Lessy did 
okay biz at Chi Chi. 

Jimmy Morton in Hilltop room 
of Casitas del Monte. 

So. Calif balleteers stubbed toes 
here—300 for two shows. 

Liberace subbed for Dennis Day 
at Chi Chi New Year’s Eve. 

Harry Brand, Ed Gardner and 
Charley Farrell posed as wine- 
testers. 

Ben Greenblatt’s fight to hold 
poker menopoly at nearby Cabazon 
was lost. 

Bobo Rockefeller judged art of 
Alice Faye Harris, Mousie Powell, 
ne Farrell and Bobbie Perl- 

rg. 


Paris 


By Gene Moskowitz 
(28 Rue Huchetie; Odeon 4944) 

Simone Simon turning painter 
and exposing a painting at the cur- 
rent Salon D’Automne. 

Francois Perier to take his re- 
cent hit production of Andre Rous- 
sin’s play, “Bobosse,” to Broadway 
next season. 

it legiter “L’Annee Du Bac” 
(The Crucial Years) already has 
gotten three French and one Yank 
offer for film sale. 

Another film version of that per- 
ennial Brandon Thomas farce 
“Charley's Aunt” is being made 
here with comic Fernand Raymaud 

French director Jean-Pierre Mel- 
ville off to N. Y. to shoot exteriors 
for his next pic, “Deux Hommes A 





Manhattan” (Two Men in Man- 
hattan). 
Henri De Montherlant’s “Don 


Juan,” at the Theatre Athenee, a 
flop and replaced by Jacques De- 
val’s longrun hit, “La Pretentaine” 
(The Golddigger). 

Cardinal Feltin handing over the 
Catholic Award to Joseph Hummel, 
WB Continental Manager, for “Old 
Man and the Sea” which won this 
prize at the Brussels Film Fest last 
June. 

Two Paul Claudel legit revivals 
started, with “L’Otage” (The Hos- 
tage) at the Vieux Colombier and 
“Le Soulier De Satin” (The Satin 
Slipper) added to the Jean-Louis 
Barrault-Madeleine Renaud Co. 
“7 at the Palais-Royal. 

rench directors Robert Bresson 
and Jacques Tati have reportedly 
formed a loose partnership with 
Italo director Federico Fellini to 
help each other on productions. 
Tati has his own company and 
backs Bresson’s next pic, “Lancelot 
Du Lac” while an old oe ge to 
have Fellini directing Tati in a 
“Don Quixote” is still on. 


Pittsburgh 
By Hal V. Cohen 
(ATlantic 1-6100) 

Claire Nelson headed for Gaza 
Strip to sing for United Nations 
troops. 

Joan Crawford and Al Steele due 
here Jan. 29 to dedicate new 
Pepsi-Cola plant. 

Ricki Wertz, actress-wife of Tom 
Borden, tv director, into the hos- 
pital for surgery. 

William Steinberg off for Lon- 
don to conduct the Philharmonic 
there for a month. 

Moe Silver, Stanley-Warner cir- 
cuit head, and his wife, vacation- 
ing in Miami Beach. 

Arthur Mansons returned to N.Y. 
after the “South Seas Adventure” 
preem at the Warner. 

Bernie Armstrong and former 
Dorothy Bushey chalked up 27 
years as man and-wife. 

Future of Lenny Litman’s Copa 
still in doubt but there should 
something definite soon. 

Former Playhouse actress Jan 
Norris signed for role in film ver- 
sion of “Middle of Night.” 

Ciro Rimac hopes to make Pitts- 
burgh his permanent home during 
1959 if present plans jell. 

Jere Anesin back to Chicago and 
“My Fair Lady” after spending 
a week at home with her folks. 

Dick Powell and Juné Allyson 
coming in Sunday (18) for Variety 
—, banquet honoring Harold C. 

un 


Bill Putch wili tour with “Dark 
at Top of Stairs” as assistant stage 
manager and Donald Briggs’ un- 
derstudy. 

Former radio newscaster Jack 
Henry back newspapering again, in 
sports department of Post-Gazette 
this time. 

Al Checco pulled out for six- 
week-tour in Westinghouse indus- 
trial ‘show after holidaying here 
with friends. 

Lawrence Carra directed Car- 
negie Tech Drama School produc- 
tion of Bertolt Brecht’s “Cauca- 
sian Chalk Circle.” 


Road Legit 


Continued from page 89 =e 








Theatre Guild-American Theatre 
Society, the Council of the Living 
Theatre and the Independent 
Booking Office. The purpose of 
the confab is to discuss and imple- 
ment measures regarded as neces- 
sary for the survival of the road. 

Dwindling business for practi- 
cally ali but powerhouse shows has 
resulted in producers shying away 
from tours, as evidenced by the 
dearth of hinterland entries this 
season. In a letter informing the 
theatre managers of the meeting, 
TG-ATS executive director Warren 
Caro states, “It has now become es- 
sential that some workable sys- 
tem of underwriting road tours be 
evolved.” 

That comment followed Caro’s 
assertion that “The road’s acutely 
critical condition . . . makes it im- 
perative to find concrete ways both 
to increase the supply of plays 
on tour and to build the volume of 
box office sales over and above 
the grosses now guaranteed by 
TG-ATS subscription.” 

Besides the theatre managers 
and representatives of the three 
organizations responsible for the 
conclave, others slated to attend 
the three-day meet include reps 
of Actors Equity, the Dramatists 
Guild, talent agents and others in- 
terested in road activity. Accom- 
panying the notice of the meeting 
was a questionnaire, including the 
query. “Would you be willing to 
invest in shows organized express- 
ly for tour, provided they were 
reasonably expectant of complet 
ing the tour?” 


Hollywood 


. Keely Smith new ASCAP mem- 
er. 


Rossano Brazzi returned to Rome 
Jan, 13. 

Johnny Grant returned from 16- 
day Far East tour. 

Marvin Schnall joined Revue 
Productions as casting director. 

Bob Eisenbach joined literary 
dept. of Frank Cooper Associates. 

Leslie Caron in from London for 
“The Man Who Understood Wom- 
en.” 

Francis X. Bushman kudosed by 
= City Council on his 76th birth- 

ay. 

James Hill off to Durango, 
Mexico ,to launch H-H-L’s “The 
Unforgiven.” 

Harvey Orkin, who turned writ- 
er, returned to agenting with Frank 


Cooper Associates. 
Harry Belafonte will drumbeat 
for his Metro. starrer, “The 


World, Flesh and Devil.” — 

Bob Hope to make 20-city per- 
sonal tour to bally er release 
of his “Alias Jesse Jamés.” 

George Cukor elected honorary 
member of Delta Kappa Alpha, na- 
tional college cinema fraternity. 

Thomas Krasner and Sidney 
Gordon joined Howard Shipley 
Agency to respectively head liter- 
ary and talent depts. 

Gina Lollobrigida sustained las- 
cerations on arm and shoulder 
during filming of scene in “Solo- 
mon and Sheba,” in Madrid. 

Pat Boone turning over all roy- 
alties from his book, “Twixt 
Twelve and Twenty,” to Northeast- 
ern Institute for C an Educa- 
tion (NICE), Philadelphia. 

Cu Jurgens m a three- 
week world tour in January to 
bally his three latest pix; “Inn of 
Sixth Happiness,” “Der Schinder- 
hannes” and “Ferry to Hong Kong.” 

By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 

Walter Winchell making the 
rounds with Joe DiMaggio. 

Felix Young’s is now Tony 
Sweet's restaurant in Bay Harbour 
Island. 

Jerry (Luau - Havana Capri) 
Brooks recouping at Miami Heart 
Institute after a ticker attack. 

Ciro’s shuttered after Alan Gale 
ended his run. Will reopen in Feb. 
— he returns for a six-week 

ate. 

Victor Borge was a last-minute 
booking for the Deauville’s Casa- 
nova Room. Preemed Jan. 9 for 
10-day run. 

Pinky Lee is new topper in the 
Latin Quarter show, vice Sophie 
Tucker who left for a New Orleans 
engagement. 

Paul Gray partnership-hosting- 
| comicking with Murray Franklin a 
| jelling thing. Their all-nitery is 
doing best late biz in town. 

Ben Novack closed down the La 
pens 7S — to ~~ 
enlarg ayout. Reopens s 
week with Shirley Jones and Jack 
Cassidy. 

Mama Jolie Gabor, her new hus- 
band and dotter Eva spent a vacash 
at ‘the Eden Roc, before headi 
Palm Springs way. Stanley (Wa 
St.) Garfinkel also at the plushery. 

Lilo couldn't make her date at 
the Diplomat last week, being held 
up by the turmoil in Cuba. Nancy 
Donovan replaced in support of 
Billy DeWolfe. Henny Youngman 
and Dolores Hawkins current. 


By Les Rees 
(2123 Fremont Ave. So.; 
FR 17-2609) 
St. Paul Civic O; 
ing “Wizard of Oz. 
Hildegarde in second Hotel Rad- 
isson Flame Room week. 
Jazz pianist Dorothy Donegan 
into St. Paul Red Feather. 
Edyth Bush Little Theatre pre- 
senting “Happiest Millionaire.” 








ra Co. offer- 


Minneapolis Symphony embarks 
pon month on four-week southern 
ou 


r. 
“Li'l Abner,” scheduled to tee 
off State legit season, closed en 
route. 

Canadian pianist Glenn Gould 
a soloist with Minneapolis 

ymphony. 

James Hughes here ahead of 
Mary Martin who plays U. of Min- 
nesota two-nighter next week. 

Gene Vincent and his “Blue 
Caps,” Richard Maltby and Conway 
Twitty into Prom Ballroom for 
one-nighters. $ 

“Red” Buttons cancelled appear- 
ance as toastmaster at dinner dedi- 
cating fifth floor addition to North- 
west Variety club’s heart hospital. 

More than 400 people. represent- 
ing many show biz fields, but prin- 
cipally Minnesota state and county 
fairs’ managers and other execu- 
tives, attended annual Midwest 
Showmen’s annual convention, din- 
mer and dance here, 
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OBITUARIES 


OCTAVUS ROY COHEN 

Octavus Roy Cohen, 67, one of 
the short story greats who also 
wrote plays, motion pix and radio 
shows, died Jan. 6 after a long 
illness in Los Angeles. He gained 
fame first for his Florian Slappey 
stories in the SEP, which continued 
for many years, and he also had 
to his credit nearly 60 books and 
39 motion picture scripts. 

During the heyday of “Amos '‘n’ 
Andy” he contributed much ma- 
terial, in line with the humorous 
style he created during his Post 
writing. 

Entering newspaper work in 
1911, Cohen served as reporter for 
such papers as the Birmingham 
(Ala.) Ledger, the Charleston 
(N.C.) News and Courier, Bayonne 
(N.J.) Times and Newark Morning 
Star. He once was admitted to the 
bar in South Carolina and prac- 
ticed law for two years. 

A son survives. 


DR. CHARLES L. COOKE 
Dr. Charles L. Cooke, 67, cele- 
brated Negro composer and ar- 


In Memory 
OUR DEARLY BELOVED BROTHER 





tinued on KDKA-TYV, the successor 
to WDTV. 

In 1956, Wood left Pittsburgh to 
go with WTVN-TV in Columbus 
as a news editor and newscaster. 
More recently, he had been a tech- 
nical writer at the Army’s Colum- 
bus General Depot. Wood had 
taught radio, drama and speech at 
the Universities of Maryland, 
North Dakota and Pittsburgh at 
various times. 

He leaves his wife and three 
children. 


DR. HANS BREDOW 

Dr. Hans Bredow, 80, “father” 
of the German radio network, died 
Jan. 9 in Wiesbaden, Germany. 

After World War I, when he was 
an official of the Reich Post Min- 
istry, he began building up a gov- 
ernment-owned radio network in 
Germany, starting with an eco- 
nomic service and expanding it to 
include entertainment broadcasts. 
By 1926 he was in sole charge of 
the entire radio network of the 
German republic. 

When Hitler seized power in 





WILLIE HOWARD 


Jan. 12, 1949 


ranger, died of a stroke Dec. 25 
in Wurtsboro, N.Y. A native of 
Louisville, he earned his degree 
of Doctor of Music from the Chi- 
cago College of Music. Treasurer 
of the Rae-Cox & Cooke Music 
Corp., he also was staff composer 
for several Detroit music publish- 
ing houses. 

Dr. Cooke later held executive 
osts with RKO, Radio City Music 
iall and the W. C. Handy Publish- 

ing Co. While in Chicago he or- 

anized and conducted his own 
and at White City known as “Dr. 
Cooke and His 14 Doctors of Syn- 
copation.” 

He did orchestral scores and 
arrangements for such Broadway 
musicals as Mike Todd’s “Hot 
Mikado,” “Cabin 
“Follow the 
Friend.” Among his songs are 
“Loving You the Way I Do,” 


Eugene, Sam and Celia 


by. the Ness ome 


e. After World 





1933, Bredow 
later arrested 
held for some 


ernor of Wiesbaden District and 
later was a board member of the 
Hesse State Radio. 





HUGO’ C. CLASSEN 
Hugo Charles Classen, dean of 
magician managers, died Jan, 4 in 
Rochester, N. He managed 
world tours of such magicos as 
Carter The Great, The Great Ni- 


cola, Le -Talma & Bosco, Dante, 
George twell, Long Tack Sam 
and Henry & Chee Toy. 


Classen also piloted the Wem- 


Bros. Negro Minstrels, The Marcus 
Show and Harmstons § Circus, 
among others on global tours. He 





was credited with introducing 
American talking pictures to the 


In Loving Memory 
ALLEN SPARROW 





“Blame It on the Blues” and ‘‘Mes- 
sin’ Around.” 

Surviving are his wife, sister and 
two nephews. 





ROBERT P. HOLLIDAY 

Robert Paul Holliday, 64, board 
chairman of West-Holliday, nation- 
al advertising firm yoyo 
140 newspapers, died at his Hollis- 
ter, Cal., ranch of a heart attack 
Jan. 1. A native of Ohio, he began 
his newspaper career on the Ari- 
zona Democrat and Arizona Repub- 
lic at Phoenix. 

After World War I infantry serv- 
ice, Holliday came to California, 
where he became managing direc- 
tor of Kellogg N rs’ west- 
ern division, pub r-editor of 
the Santa Monica Evening Outlook 
and associated with the Copley 
Press as m director of the 
Hollywood News, Venice Vanguard, 


In Memory of 
FRED FISHER 


Jan. 14, 1942-Jan. 14, 1959 
Anna and the Children 


Sawtelle Tribune and Culver City 
Star-News. 

Im 1930, he became publisher of 
Hearst's San Francisco Call-Bul- 
letin. Six years later he joined 
with Paul West to form the nation- 
al mewspaper agency which bears 
their names. 

Wife survives. Rs 

EDGAR WOOD 

Edgar Wood, 40, former Pitts- 
burgh radio and tv newscaster, was 
found dead of a fractured skull 





, in 
ees suffered in a fall, in| Mrs 


y bus, O., Jan. 8. A native of 
Connellsville, Pa., he joined WCAE 
in Pittsburgh shortly after World 
War II, in which he served as an 
infantry lieutenant and received 
the at Anzio, and 
later meved to WDTV. He con- 





Jimmie and Allyn 
(Wife and Daughter) 


Far East. While in Shanghai he 
also produced the first sound pic- 
tures in the Chinese language. 
Surviving are two sisters. His 
wife, the former Josephine Jordan 
who was a sister of James (Fibber 
McGee) Jordan, died in 1953. 


NORBERT STERN 
Norbert Stern, 66, president of 


Theatres circuit in 
Pittsburgh and of the Drive-In 
Theatre Assn. of Western Penn- 


sylvania, died in that city Jan. 1 
after an illness of several months. 
He was also head of the Inter- 
national Finance Co. 

Stern built the first drive-in in 
the Pittsburgh district 14 years ago 
on a site near South Park, and 
since then had added several more 
ozoners to his Associated chain. He 
had large real estate holdings in 
»Pittsburgh, too, and was. long 
tive in work of Tent No. 1 
Variety Club. 

Survivors include two sons, who 
are active in the Associated outfit, 
his wife, a daugtiter and two 
brothers. 


ac- 
of 


MINNIE ROONEY 
Mrs. Hermine (Minnie) Rooney, 
68, former bareback rider with the 
Ring Bros. Circus, died Dec. 27 
in Tol Her parents operated a 
circus in Europe. Until 20 years 
ago she was featured with the Rid- 


ing troupe, an act with 
the Rin Bros. and later Hag- 
enbeck & Wallace circus. 


Until her illmess about three 
months ago, Mrs. Rooney traveled 
the country with a trained dog act 
known as Rooney and Her 


Pets. 

A brother, Joseph Hodges, 
known essionally as Joe Hod- 
gini, and his two sons, are bareback 
riders. Also surviving is a sister, 

. Hattie McCree Keesbury, a 
former bareback rider. 








After World War II, he joined 


War II he served briefly as gov-|d 


bley Rodeo and Wild West, Hugo | 


ABC-TV in N.Y. and in California, 
and at one time was vice-president 
in charge of its western division. 
Later, he was a partner in Henry 
Jaffe Enterprises, spec in 
gathering talent for such shows as 
the “Texaco Star Theatre” and 
“Producers Showcase.” Two years 
ago, he co-produced “Jubilee of 
Light” with David O. Selznick, a 
tv show in tribute to the electrical 
industry. 
His wife, daughter, 

brother and sister survive. 


mother, 





JOHN T. DIETZ 

John T. Dietz, 48, an account 
executive with WSAV-TV, Savan- 
nah, for the last three years, died 
Jan. 7 in Savannah Beach. A native 
of Marietta, O., he was a producer- 
director with CBS Radio from 1942 
through 1955. He handled such 
shows as “Suspense.” “You Are 
There,” “Crime Photographer” and 
Gang Busters.” He had started 
aay with CBS engineering 
and was one of several there, in- 
cluding the late Irving Reis, 
founder of the Columbia Work- 
shop, to become program directors. 

Surviving are his wife, son, step-| 
son and a brother. 





STUART ROBERTSON 

Stuart Robertson, 57, onetime 
actor and radio and concert singer, 
i Dec. 25 in Elstree, Herts, 
England. He was a brother of Anna 
Neagle and was married to Alice 
Moxon, with whom he used to sing. 

Since retiring from singing, Rob- 
ertson had been an executive of 
Herbert Wilcox’s Imperadio film 
company, was director and chair- 
man of the Theatrical Profession 
Insurance Ltd. and had just 
formed SR Film Productions Ltd. 
with the intention of producing tv 
| films. 

Survived by wife and two chil- 
ren. 





DAVID LIBIDINS 


of a stroke in Manhattan. He 
| was a former concert singer who 
| spent his latter years in concert 
management. His clients at the 
time of demise included the Ballet 
Russe de Monte Carlo, Vladimir 
Horowitz, Wanda Ladowska, Ania 
| Dorfmann, Alicia Alonso. 





| Concert Artists Inc. will handle | 


| the affairs of these artists fop bal- 
| ance of the present concert season. 
| Libidins was born in Istanbul, 
Turkey of Russian family. 

He is survived by his widow, a 
onetime dancer. 


ALBERT WEISER 

Albert Weiser, 68, retired vaude 
performer who toured the world 
as a member of the comedy jugg- 
ling and boomerang hat act of 
Moran & Wiser, died of cancer 
Dec, 31 in Orange, N.J. A team 
| for 40 years, Moran & Wiser played 
|New York’s Palace Theatre 17 
times. 

Before illness forced his retire- 
/ment in 1943, Weiser was a cast 
, member of Olsen & Johnson's 
| Broadway production of “Sons O’ 
| Fun.” 
| Surviving is a daughter known 
professionally as Francine Dey. 








| _.WELLIAM X. TYROLER 

| William X. Tyroler, 74, former 
|opera maestro, musician and ac- 
companist, died in Torrance, Cal., 
an. 4. In semi-retirement for past 
10 years, his career included terms 
with the N. Y. Metropolitan, Chi-. 
cago Civic Opera Co., and San 
Francisco Opera Co. 


As an accompanist, Tyroler 
worked with such artists as Mme. 
Schuman-Heink, Enrico Caruso, 
Rosa Ponselle, Bidu Sayao, Ezio 
Pinza, and later Yvonne de Carlo, 
Betty Hutton and Nelson Eddy 
Wife and daughter survive. 





Joseph G Piri: 72 pioneer fil 

ose ; 4 r film 
carrier who started his business in 
eastern New York some 40 years 
ago, died Jan. 6 in Tampa, Fla. 
Founded as the Firlik Film Service, 
it operates from the Albany-Troy 


.western Vermont. 

Surviving are two sons, John F. 
and Joseph Jr., and a daughter, 
Mrs. Rita Casper, all of whom are 
associated with the company. It’s 
a we as Firlik Express Serv- 

ne. 


OTTMAR OSTERMAYR 

Ottmar Ostermayr, 72, a pioneer 
of the German film industry, died 
Dec. 15 in Munich, West Germany, 
follo a lengthy illness. 

Born Munich, he began his 
career with Eric Pommer in_ the 
new UFA, became production chief 
for UFA, then worked with Terra. 
and after the war with Bavaria 
Productions. He handled the pro- 
ductions of his broth Peter 





Ostermayr, 1950 until ill 
health forced him to retire. 
ARY DEN HERTOG 
Ary den Hertog, 69, Dutch play- 
wright and critic, died recently of 


‘a heart attack in * 


David Libidins, 54, died Dec. 22 | 


area to the Canadian border and 


‘| buck and wing dancing vau 


Among his plays was a 1933 pro- 
duction cf “Ex-King Peter.” 
later years he wrote drama criti- 
cism for the weekly magazine, 
Haagse Post, and was a commenta- 
tor on Radio AVRO. He also was 
director of the Netherlands Thea- 
tre Council and curator of the 
Amsterdam Dramatic Academy. 
His wife and daughter survive. 





HANS MAY 
Hans May, 67, composer, died in 
Beaulieu, France, Jan. 1. He com- 
the music for many British 
films, including “Madonna of the 
Seven Moons,” “The Wicked Lady,” 
“No Room at the Inn” and “Brigh- 
ton Rock.” He also wrote the scores 
of several West End shows, includ- 
ing “Carissima,” “Waltztime” and 
“Wedding in Paris.” 
He is survived by his wife, thea- 
trical agent Rita Cave. 


LILLIAN T. BROADHURST 

Lillian Trimble Broadhurst, 75 
onetime Broadway director and 
widow of playwright George Broad- 
hurst, died Jan. 7 in Santa Barbara, 
Calif. Her husband once owned 
the the theatre which bears his 
name. 

She directed many productions 
including “The Crimson Alibi,” 
and her own plays “The Wonder- 
ful Thing,” with Jeanne Eagels, 
and “Three Wishes.” 


WILLIAM A. GRAVES 

William A. Graves, 76, onetime 
show biz publisher and dance hall 
operator, died Jan. 7 in Washing- 
ton. A retired Bureau of Engrav- 
ing employee, he managed the old 
Lincoln Colonnade dance hall at 
Lincoln Theatre for 20 years and 
published the Gaily News, a mag 
devoted to show folk in Washing- 
ton area. 

Surviving are a daughter, 
brother, sister and niece. 


MATTHEW M. KONCZAKOWSKI 

Matthew M. Koné¢zakowski, 69, 
veteran Buffalo theatre owner and 
operator, died there recently fol- 
lowing a heart attack. At one time 
he owned and operated six neigh- 
| borhood houses, the Circle, Mar- 
| lowe, Senate, Walden, Grand and 
| Regent, where the Todd-AO proc- 
ess was developed by American 
Optical Co. At his death he was 
operating the Circle and Marlowe. 

His wife and three sons survive. 














HARRY F. JOHNSON 

Harry F. Johnson, 58, former 
vaude singer, died Dec. 31 in Chi- 
cago, where for the past 22 years 
he had been associated with the 
40 E. Oak Hotel. At his death he 
was assistant manager. 

Johnson, a tenor, capped his 
vaude career in 1929 with a stint in 
George White's “Flying High” on 
Broadway. 

Survivors include his wife and 
three sistors. 


WILLIAM C. DOOLEY 

William C. “Billy” Dooley, 54, 
drummer, entertainer and former 
| bandleader, died Jan. 3 in Boston. 
He had worked the night of Jan. 
2 at Hotel Continental, Cambridge, 
with Harry Marshard’s Orch, with 
which he had been associated for 
more than 20 years as drummer. 
Prior to that he had his own orch. 
Police said his death was caused 
by a heart attack. 

Surviving is his sister. 


VERA BLOOM 
| Vera Bloom, 60, author and 
daughter of the late Representa- 
| tive Sol Bloom, democrat of Man- 
|hattan, died Jan. 4 in Baltimore. 
She joined her father during his 
| 26-year tenure in Washington and 
wrote two books, “There's No Place 
Like Washington” and “The Enter- 
taining Lady.” She also wrote the 
| lyrics for the song “Jalousie” and 
| Was a member of ASCAP. 


CHESTER BEECROFT 

Chester Beeeroft, 77, former 
actor, newsvaper man and pub- 
licist, died Jan. 7 in Clifton, S.I1. 
At one time he did publicity for 
the St. Moritz Hotel, N.Y. He also 
held promotional posts with sev- 
eral film comvanies. 

More recently he was a quarter- 
master with the American Presi- 
dent Lines. 


CHARLES H. McGARRY 

Charles 17. McGarry, 60, last of 
the six McGarry brothers, ta = 

e 
entertainers, died Dec. 23 in To- 
ledo. The brothers performed on 
most of the maior circuits. In his 
later years, McGarry had a trained 
dog act and appeared in theatres 
and on tv. 

Two sisters survive. 


EDDIE MEDLEY 
Eddie Medley, 65, o:setime vaude 
headliner (Medley & Dupree) who 
had lived in retirement since de- 
mise of vaud-evil'e. died of a heart 
attack Jan. 2 in Hollywood. 
Wife and cauchter survive. 


1°o Pex 
52, longtime tailor in 
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Chicago to show biz and sports 
res, died there Jan. 4 after a 
prolonged illness. He retired last 
summer after more than 30 years 
in the business. first on Michigan 
Ave., then in the Hotel Sherman. 

Survived by a brother and two 
sons. 


ROBERT E. WASSMAN 

Robert E. Wassmann, 89, old- 
time vaude magician, died Jan. 5 
in Chicago. He came to the U.S. 
from Germany in 1896, and played 
the old Lyceum and Chautauqua 
circuits until some 30 years ago. 
He operated a toy store in Chi up 
to a few years ago. 

Wife survives. 


° B. D. OCHSE 

B. D. Ochse, 66, Dutch film pio- 
neer, died recently in Amsterdam, 
In 1 he brought together the 
Polygoon and Profilti, companies 
which produced a weekly newsreel 
and several hundred documenta- 
ries. He also produced a feature 
film, “The Dike is Closed.” 

His wife survives. 


LAURA BICE-PENN 
Laura Bice-Penn, 67, vet stage 
and vaude actress. died of a stroke 
Jan. 5 in Hollywood. She had 
been in retirement for the past 
25 years. 
A son, actor Bob Bice, survives, 


MARRIAGES 


Sheila Waite to Leslie Sturdy, 
Scarborough, Eng., Dec. 27. Bride 
is a singer; he’s a composer, song- 
writer and organist. 

Cynthia Scott to Allen Ash, Chi- 
cago, Dec. 21. Bride’s a copywrit- 
er at Herbert Baker Adve: g in 
Chi.; he’s a salesman for National 











| Telefilm Associates in the midwest. 


Violetta Elvin to Dr. Fernando 
Savarese, London, Jan. 2. Bride is 
a ballerina. 

Jeanne Davis to Bill Elder, New 
Braunfels, Tex., recently. He's 
manager of the Laurel Theatre, 
San Antonio. 

Annette Stevens to Charlie Van, 
San Antonio, recently. He's a disk 
jockey on staff of KTSA in that 


city. 

Biene Florey to Charles Roy 
Pritchard, Chicago, Jan. 9. Bride's 
an actress, he’s an actor; both are 
in the revised touring company of 
“Romanoff and Juliet.” 

Yolanda Pelletieri ‘to William 
Keenan, Allentown, Pa., Jan. 10. 
Bride is a model; he’s head of crea- 
tive talent dept. at General Artists 
Corp. 

LaVerna Ford to Paul Moorhead, 
Las Vegas, recently. He’s leader 
of band which has played at 
Omaha’s Paxton Hotel since 1942, 

Cleo Ann Harrington to Casey 
Tibbs, Sturgis, S.D., Jan. 2. Bride 
is Miss South Dakota of 1954; he’s 
former world’s all-around rodeo 
champion and a tv actor. 


BIRTHS 


Mr. and Mrs. George McMurray, 
daughter, Fall River, Mass., Dec. 
30. Father is with the Carl Byoir 
public relations office in New York 
as press rep for the tv “Hallmark 
Hall of Fame” series. 

Mr. aad Mrs. Gerald Adler, twin 
sons, London, Dec. 30. Father's 
director of National Broadcasting 
Co. International; mother is Kit 
Adler, tv producer and former 
actress. 

Mr. and Mrs. Osborne Smith, 
daughter, Chicago, Dec. 30. Father 
is a cafe singer. 

Mr. and Mrs. David Berglas, son, 
Hampstead, England, Jan. 3. Fa- 
ther is a tv magician. 

Mr. and Mrs. Randy Clay, son, 
San Antonio, Dec. 29. Father is 

rts director for WOAI-TV in 
that city. 

Mr. and Mrs. John Penn, son, 
Pittsburgh, Dec. 29. Father's 
manager of Cariton House Hotel. 

Mr. and Mrs. Robert Nellis, 
daughter, Pittsburgh, Dec. 27. 
Father and mother are ex-Play- 
house actors. 

Mr. and Mrs. Richard Allen, 
son, New York, Jan. 6th. Father is 
a film producer at Army Pictorial 
Center, Astoria, L.L. 

Mr. and Mrs. Bill Matkowski, 
daughter, Inglewood, Cal., Jan. 1. 
Father is a KNXT film dept. staffer 
in Hollywocd. 

Mr. and Mrs. Morty Gunty, 
daughter, New York, Jan. 8. Fath- 
er is the comedian. 

Mr. and Mrs. Ted Rich, son, 
Holiywood, Jan. 2. Father is in 
editing dept 

Mr. and 


. of Desilu. 
Mrs. William Whalen, 
son, Yonkers, N.Y., Jan. 8. Father 
is in WRCA-TV’s sales department. 
Mr. and Mrs. William Alpert, 
daughter, New York, Dec. 30. 
Mother is the former Helen rr 
daughter of Jack Mills, 





Mills Music. 

Mr. and Mrs, Michael Hoey, son, 
Van Nuys, Cal., Jan. 3. Father is 
a sound editor at Walt Disney 


Studios. 

Mr. and Mrs. Herman Groves, 
daughter, Inglewood, Cal., Jan. 8. 
Father is assistant producer at 
Metro-TV. 


TOM SHEILS 
Hollywood 


PERSONAL MANAGEMENT 


& Brung 


ASSOCIATES — 


AL BRUNO 
New York 





